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The Curtis Institute of Music
Gary Graffman, President/Director

to

Friday, October 8, 2004

Field Concert Hall, 8 p.m.

A Tribute to William Moennig III

(1930-2004)

»«.

Andante sostenuto Max Bruch

from Scottish Fantasy, Op. 46 (1838 - 1920)

Aaron Rosand, violin

Hugh Sung, piano

Remarks by Aaron Rosand

Kol nidrei, Op. 47 Bruch

Yu-Wen Wang, cello

Hugh Sung, piano

Requiem, Op. 66 David Popper

(1843 - 1913)

Eugena Chang, cello

Yu-Wen Wang, cello

Jonah Kim, cello

Hugh Sung, piano



Remarks by Gary Graffman

Passacaglia in G minor George Frideric Handel

transcribed by Johan Halvorsen (1685 - 1759)

Elissa Lee Koljonen, violin

Roberto Diaz, vio\a

Remarks by Richard Donovan

from Sonata in A major Cesar Franck

Recitativo— Fantasia (1822 - 1890)

Allegretto poco mosso

Aaron Rosand, violin

Hugh Sung, piano

to

Photographic and recording equipment may not be used in Field Concert Hall.

to



Eugena Chang from Hacienda Heights, California, is a student of

Orlando Cole and Peter Wiley and entered Curtis in 2001

Jonah Kim from Seoul, Korea, is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2000

Yu-Wen Wang from Marlton, New Jersey, is a student of Orlando Cole

and Peter Wiley and entered Curtis in 2003

Richard Donovan, guest speaker

Elissa Lee Koljonen (Violin '94)

Roberto Diaz, faculty (Viola '84)

Gary Graffman (Piano '46), president/director, faculty

Aaron Rosand (Violin '48), faculty

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students stud} with more than one faculty member, their teachers are listed

alphabetically.



Biography

William Moennig III was the owner of one of the most prominent

string-instrument shops in the world. Started by his grandfather,

William Moennig & Son Ltd. has been a Philadelphia institution since

1909 and is now in its fourth generation of violin makers and dealers.

Originally from Markneukirchen, Germany, the Moennig family has

been making musical instruments for 13 generations. After coming to

the United States, the family gained the respect and confidence of

musicians and artists, and their skills were in demand by members of the

Philadelphia Orchestra and faculty and students at The Curtis Institute

of Music.

Mr. Moennig entered the business in the late 1940's, subsequently

studying violin-making under Leo Aschauer and Amedee Dieudonne

and connoisseurship under Pierre Vidoudez, Max Moller and William

Beare. He worked extensively as a restorer and directed the family's

business after his father's retirement in 1975. He was instrumental in the

founding of the American Society for the Advancement of Violin

Making, now known as the Violin Society of America, and he was a

founding member of the American Federation of Violin and Bow

Makers, for which he served as president.

Today his son, William Moennig IV, is active in the workshop as a

violin maker and restorer. His daughter, Katherine Moennig, is an actor,

currently appearing on Showtime's The L Word. Mr. Moennig III was

the half brother of Blythe and Harry Danner.



The Curtis Institute of Music
Gary Graffman, President/Director

to

Private Recital: Vitalij Kuprij, piano

Saturday, October 9, 2004

Field Concert Hall, 7:30 p.m.

to

Jean-Philippe Rameau
(1683- 1764)

Pieces de clavecin

Le Rappel des oiseaux

La Villageoise

La Poule

Drei Fantasiestucke, Op. Ill Robert Schumann
Sehr rasch, mit leidenschartlichtem Vortrag (1810- 1856)

Ziemlich langsam

Kraftig und sehr markiert

Sonata No. 8 in C minor, Op. 13, "Pathetique" Ludwig van Beethoven

Grave— Allegro di molto e con brio (1770 - 1827)

Adagio cantabile

Rondo: Allegro

Intermission

Sechs Klavierstiicke, Op. 118 Johannes Brahms

Intermezzo: Allegro non assai, ma molto appassionato (1833 - 1897)

Intermezzo: Andante teneramente

Ballade: Allegro energico

Intermezzo: Allegretto un poco agitato

Romanze: Andante

Intermezzo: Andante, largo e mesto



Etudes Frederic Chopin

Op. 10, No. 5: Vivace (1810- 1849)

Op. 10, No. 12: Allegro con fuoco

Op. 25, No. 7: Lento

Op. 25, No. 12: Allegro molto con fuoco

Andante spianato et Grande polonaise brillante, Op. 22 Chopin



Biography

Pianist Vitalij Kuprij, born in Kiev, Ukraine, has been the recipient of

numerous awards and prizes. He won the prestigious first prize as the

youngest person to compete in the All-Union Chopin Competition,

held in Kazan and the gold medal in both the Kiev Conservatoire

Competition and the Poltawa, Ukraine Mykola Lyssenko Competition.

In addition, he received first prize in the Geneva Duo Competition for

Violin and Piano and the first prize in the Piano 80 and Swiss Youth

Competition.

Mr. Kuprij studied piano at an early age with Professor Nina

Nayditsch at the famed Kiev Mykola Lyssenko Music Academy for

selected students from the U.S.S.R. Prior to coming to the United

States, he studied with Rudolf Buchbinder at the Basel Conservatoire in

Switzerland. At The Curtis Institute of Music, Mr. Kuprij studied with

Gary Graffman. After graduating in 2000, he released his inaugural

classical CD, featuring sonatas by Liszt and Chopin.

This past week, Mr. Kuprij performed in Washington, D.C., with

James Galway in a collaboration that aired on National Public Radio.

Sir James performed the world premiere of Mr. Kuprij's composition We

Are One— A Postcard from Philly.

Mr. Kuprij will soon release his newest classical CD with Yamaha

Records, featuring performances of a variety of works, including some of

the world's most beloved composers from the Baroque through

Romantic eras, along with his own compositions.

When not traveling or composing, Mr. Kuprij enjoys his time with

his wife, Mu Na, a violinist, in their home in Philadelphia.





The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

First Student Recital

Monday, October 11, 2004

Field Concert Hall, 8 p.m.

Trio in A minor, Op. 50 Piotr Ilyich Tchaikovsky

Pezzo elegiaco ( 1 840 - 1 893

)

Tema con variazioni

Variazione finale e coda

Xi Chen, violin

Jonah Kim, cello

Yujia Wang, piano

Intermission

Sonata, Op. 25, No. 4 Paul Hindemith

Sehr lebhaft. Markiert und kraftvoll ( 1 895 - 1 963)

Sehr langsame Viertel

Yoon-Ji Kang, viola

Meng-Chieh Liu, piano



Quintet in E-flat major, Op. 97

Allegro non tanto

Allegro vivo

Larghetto

Finale: Allegro giusto

Antonin Dvorak

(1841 - 1904)

Jung-Min Amy Lee, violin

Hye-Jin Kim, violin

Marvin Moon, viola

Steven Tenenbom, viola

Earl Lee, cello

Photographic and recording equipment may not be used in Field Concert Hall.

Prior to this evening's program, members of the Director's Circle of the

Leopold Stokowski Society are invited to join Mr. Graffman in his office

for a glass of champagne to toast the new season of student recitals.

Thank you to all of the Friends of Curtis, whose generosity supports

the education of our students

.



The Tchaikovsky trio was prepared by Joseph Silverstein.

The Dvorak quintet was prepared by Steven Tenenbom.

Xi Chen from Shenyang, China, is a student of Joseph Silverstein and

entered Curtis in 2003.

Yoon-Ji Kang from Seoul, Korea, is a student of Roberto Diaz and

entered Curtis in 2002.

Hye-Jin Kim from Sung Nam, Korea, is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2000.

Jonah Kim from Seoul, Korea, is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2000.

Earl Lee from Yeosu, Korea, is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2000.

Jung-Min Amy Lee from Seoul, Korea, is a student of Ida Kavafian and

entered Curtis in 1999.

Yujia Wang from Beijing, China, is a student of Gary Graffman and

entered Curtis in 2002.

Marvin Moon (Viola '03)

Meng-Chieh Liu ('93), faculty, resident pianist

Steven Tenenbom (Viola 79), faculty

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, October 13, 2004
Field Concert Hall, 8 p.m.

Brahms Trio in A minor, Op. 114

Alexander Bedenko, clarinet

Eugena Chang, cello

Meng-Chieh Liu, piano ('93)

Grieg Sonata No. 3 in C minor, Op. 45

Johanna Koelmel, violin

Susanne Son, piano ('93)

Liebermann Concerto for Flute and Orchestra, Op. 39

Bianca Rose Garcia, flute

Christina Anum-Dorhuso, piano ('03)

Tchaikovsky Concerto in D major, Op. 35

Bella Hristova, violin

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Second Student Recital

Wednesday, October 13, 2004

Field Concert Hall, 8 p.m.

<*.

Sonata No. 3 in C minor, Op. 45

Allegro molto ed appassionato

Allegretto espressivo alia romanza

Allegro animato

Edvard Grieg

(1843 - 1907)

Johanna Koelmel, violin

Susanne Son, piano

Concerto for Flute and Orchestra, Op. 39 Lowell Liebermann

Moderato (b. 1961)

Molto Adagio

Presto

Bianca Rose Garcia, flute

Christina Anum-Dorhuso, piano

Concerto in D major, Op. 35 Piotr Ilyich Tchaikovsky

Allegro moderato ( 1 840 - 1 893

)

Canzonetta: Andante

Finale: Allegro vivacissimo

Bella Hristova, violin

Jungeun Kim, piano



Intermission

Trio in A minor, Op. 114 Johannes Brahms

Allegro (1833- 1897)

Adagio

Andantino grazioso

Allegro

Alexander Bedenko, clarinet

Eugena Chang, cello

Meng-Chieh Liu, piano

Photographic and recording equipment may not be used in Field Concert Hall.



The Brahms trio was prepared by Meng-Chieh Liu.

Alexander Bedenko from Kharkov, Ukraine, is a student of Donald

Montanaro and entered Curtis in 2000.

Eugena Chang from Hacienda Heights, California, is a student of

Orlando Cole and Peter Wiley and entered Curtis in 2001.

Bianca Rose Garcia from Salem, New Hampshire, is a student of Jeffrey

Khaner and entered Curtis in 2001.

Bella Hristova from Ann Arbor, Michigan, is a student of Ida Kavafian

and entered Curtis in 2003.

Johanna Koelmel from Erfurt, Germany, is a student of Joseph

Silverstein and entered Curtis in 2002.

Christina Anum-Dorhuso (Piano '03), staff

Susanne Son (Piano '93), staff

Jungeun Kim, staff pianist

Meng-Chieh Liu ('93), faculty, resident pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.

Sponsored by generous contributions

from the Curtis alumni of the Detroit Symphony Orchestra.



Next Student Recital

Friday, October 15, 2004: Vocal Class Recital

Field Concert Hall, 8 p.m.

Members of the vocal studies department, accompanied by Susan

Nowicki and Donald St. Pierre on piano, perform works by Debussy,

Donizetti, Gounod, Korngold, Lehar, Massenet, Mozart, Puccini,

Rachmaninoff, Rodrigo, Rossini, Richard Strauss, Stravinsky and

Tchaikovsky.

Programs are subject to change. Call the Recital Hotline, 2 J 5-893-5261

,

for the most up-to-date information.

Recital calendars are available at wwiv.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Third Student Recital

Friday, October 15, 2004

Field Concert Hall, 8 p.m.

The Rake's Progress, selections Igor Stravinsky

(1882- 1971)"Here I stand"

Brian Zachary Porter, tenor

"I Wish I Were Happy
Glenn Alamilla, tenor

Alexander Tall, baritone

"Dies Bildnis ist bezaubernd schon

from Die Zauberflote

Wolfgang Amadeus Mozart

(1756- 1791)

Brenden Patrick Gunnell, tenor

"Bella siccome un angelo

from Don Pasquale

Gaetano Donizetti

(1797 - 1848)

Nathan Bachhuber, baritone

"Chi il bel sogno di Doretta

from La Rondine

Giacomo Puccini

(1858- 1924)

Rhoslyn Jones, soprano

Donald St. Pierce, piano



Cuatro madrigales amatorios

Con que la lavare"

Vos me matasteis

^De donde vems, amore?

De los alamos vengo, madre

Ashley Thouret, soprano

"Kak mne bol'no," Op. 21, No. 12

"Siren'," Op. 21, No. 5

"Vesennie vody," Op. 14, No. 11

Heidi Melton, soprano

"Allerseelen," Op. 10, No. 8

"Die Nacht," Op. 10, No. 3

"Mit deinen blauen Augen," Op. 56, No. 4

"Zueignung," Op. 10, No. 1

Samantha Del Gatto, soprano

Susan Nowicki, piano

"Una voce poco fa"

from U barbiere di Siviglia

Elif Ezgi Kudu, mezzo-soprano

"Avant de quitter ces lieux"

from Faust

Howard Reddy, baritone

Joaquin Rodrigo

(1901 - 1999)

Sergei Rachmaninoff

(1873- 1943)

Richard Strauss

(1864- 1949)

Gioachino Rossini

(1792 - 1868)

Charles Gounod

(1818- 1893)

"Kuda vi udalilis"'

from Eugene Onegin

Piotr Ilyich Tchaikovsky

(1840- 1893)

Brian Zachary Porter, tenor

L'elisir d'amore, selections

"Una furtiva lagrima"

Glenn Alamilla, tenor

"Prendi, per me sei libero"

Rinnat Moriah, soprano

"Poiche non sono amato"

Rinnat Moriah, soprano

Glenn Alamilla, tenor

Gaetano Donizetti

(1797 - 1848)

Donald St. Pierre, piano



Intermission

"Martern aller Arten" Mozart

from Die Entfiihrung aus dem Serail

Lishir Inbar, soprano

Donald St. Pierre, piano

Trois Ballades de Franqois Villon Claude Debussy

Ballade de Villon a s'amye (1862- 1918)

Ballade que Villon feit a la requeste de sa mere pour

prier Nostre-Dame

Ballade de femmes de Paris

Nathan Bachhuber, baritone

"Dein ist mein ganzes Herz" Franz Lehar

from Dos Land des Lachelns ( 1870 - 1948)

Brenden Patrick Gunnell, tenor

"Mein Sehnen, mein Wahnen" Erich Wolfgang Korngold

from Die Tote Stadt (1897 - 1957)

Howard Reddy, baritone

"Pronta io son" Donizetti

from Don Pasquale

Rhoslyn Jones, soprano

Susan Nowicki, piano

Photographic and recording equipment may not be used in Field Concert Hall.

to



Glenn Alamilla (Voice '02) from Queens, New York, is a student of

Marlena Kleinman Malas and entered Curtis in 1998.

Nathan Bachhuber from Philadelphia is a student of Marlena Kleinman

Malas and entered Curtis in 2004-

Samantha Del Gatto from Fairfield, Connecticut, is a student of

Marlena Kleinman Malas and entered Curtis in 2003.

Brenden Patrick Gunnell from Haslett, Michigan, is a student of Joan

Patenaude-Yarnell and entered Curtis in 2002.

Lishir Inhar from Pardesia, Israel, is a student of Joan Patenaude-Yarnell

and entered Curtis in 2002.

Rhoslyn Jones from Aldergrove, British Columbia, is a student of

Marlena Kleinman Malas and entered Curtis in 2004-

Elif Ezgi Kutlu from St. Louis is a student of Cynthia Hoffman and

entered Curtis in 2004.

Heidi Melton from Rochester, New York, is a student of Joan

Patenaude-Yarnell and entered Curtis in 2004.

Rinnat Moriah from Berlin is a student of Patricia McCaffrey and

entered Curtis in 2004.

Brian Zachary Porter from Bloomfield Hills, Michigan, is a student of

Steven Smith and entered Curtis in 2003.

Howard Reddy from Carlow, Ireland, is a student of Marlena Kleinman

Malas and entered Curtis in 2000.

Alexander Tall from Cresskill, New Jersey, is a student of Marlena

Kleinman Malas and entered Curtis in 2002.

Ashley Thouret from Toronto is a student of Joan Patenaude-Yarnell

and entered Curtis in 2004.

Susan Nowicki, opera and voice coach

Donald St. Pierre, opera and voice coach



THE

CURTIS
INSTITUTE
OF MUSIC
Celebrating
its 80th year

Curtis Vocal Studies Department
Friday, October 15, 2004



Please hold all applause until the end of each set. Thank you.

"Dies Bildnis ist bezaubernd schon" from Die Zauberfldte

Music by Wolfgang Amadeus Mozart

Text by Emanuel Schikaneder

Dies Bildnis ist bezaubernd schon,

Wie noch kein Auge je geseh'n!

Ich fuhl' es, wie dies Gotterbild

Mein Herz mit neuer Regung fiillt.

Dies' etwas kann ich zwar nicht

nennen,

Doch fuhl' ich's hier wie Feuer brennen.

Soli die Empfindung Liebe sein?

Ja, ja, die Liebe ist's allein.

O, wenn ich sie nur finden konnte!

O, wenn sie doch schon vor mir stande!

Ich wiirde, wiirde, warm und rein,

Was wiirde ich? Ich wiirde sie voll

Entziicken

An diesen heissen Busen driicken

Und ewig ware sie dann mein.

Translation by Lea F. Frey (blfrey@earthlink.net)

This likeness is enchantingly lovely,

As no eye has ever beheld!

I feel it, as this heavenly picture

My heart with new emotion fills.

This something I can not name,

Yet I feel it here like fire burning.

Can the feeling be love?

Yes, yes, love it is alone.

O, if only I could find her!

O, if only she were standing before me!

I would, would, warmly and chastely,

What would I do? I would thoroughly

charm her,

Press her to my glowing breast

And she would be mine forever.

"Bella siccome un angelo" from Don Pasquale

Music by Gaetano Donizetti

Text by Gaetano Donizetti and Giacomo Ruffini

Bella siccome un angelo

In terra pellegrino.

Fresca siccome un giglio

Che s'apre sul mattino.

Occhio che patla e ride,

Sguardo che i cor conquide,

Chioma che vince l'ebano,

Sorriso incantator!

Alma innocente, ingenua,

Che se medesma ignora.

Modestia impareggiabile

Bonta che v'innamora.

Ai miseri pietoso,

Gentil, dolce, amoroso!

II ciel l'ha fatta nascere

Per far beato un cor!

Beautiful as an angel

On earth as a pilgrim.

Fresh as a lily

That opens upon morning.

Eyes that speak and laugh,

Glances that conquer the heart,

Hair that surpasses ebony,

Enchanting smile!

A soul innocent and ingenuous

That ignores itself.

Modesty incomparable

Goodness that makes one fall in love.

To the poor piteous,

Gentle, sweet, loving!

Heaven made her be born

To make a heart beat!

Translation by Robert Glaubitz (ariaman@aria-database.com)



"Chi il bel sogno di Doretta" from La Rondine

Music by Giacomo Puccini

Translation not available.

Cuatro madrigales amatorios

Music by Joaquin Rodrigo

1.) Con que la lavare (With what shall I wash?)

Text by Blanca Maria Martinez Seoane

;Con que la lavare

la tez de la mi cara?

^Con que la lavare,

Que vivo mal penada?

Lavanse las casadas

con agua de limones:

lavome yo, cuitada,

con penas y dolores.

^Con que la lavare,

Que vivo mal penada?

With what shall I wash the complexion

of my face?

With what shall 1 wash, I who live

deeply pained.

The married women wash with water of

lemons,

I, grieved, wash myself with pain and

suffering.

2.) Vos me matasteis (You have killed me)
Text by Celia Lang

Vos me matasteis,

nifia en cabello,

vos me habeis muerto.

Riberas de un rio

vi moza virgen,

Nifia en cabello,

vos me matcisteis,

Nina en cabello,

vos me habeis muerto.

You have killed me,

girl with flowing hair,

You have made me die.

On the shore of a river

I saw a virgin maid,

A girl with flowing hair.

You have killed me,

you have made me die.

3.) iDe donde venis, amore? (From where have you come, love?)

Text by Maria Angeles Morales

^De donde venis, amore?

Bien se yo de donde.

[De donde venis, amigo?

Fuere yo testigo!

Ah ah ah! Bien se yo de donde!

From where have you come, love?

I know very well from where.

From where have you come, friend?

I was a witness.

Ah ha ha! 1 know very well from

where!

Translation by Steuart Allin



4.) De los alamos vengo, madre (Fi

Text by Carmen Perez Durias

De los alamos vengo, madre,

de ver como los menea el aire.

De los alamos de Sevilla,

de ver a mi linda amiga,

Translation by Steuart Allin

the poplar grove I've come, mother)

From the poplar trees I've come,

mother,

To see how the breeze stirs them.

From the poplars in Seville,

To see my beautiful love.

Music by Sergei Rachmaninoff:

"Kak mne bol'no," Op. 21, No. 12 (How much it hurts)

Text by G. Galina

Kak mne bol'no, kak khochetsja zhit'.

Kak svezha i dushista vesna!

Net! ne v silakh ja serdca ubit'

V'etu noch' golubuju bez sna.

Khot'-by starost' prishla poskorej,

Khot'-by inej v kudrjakh zablestel,

Chto-b ne pel dlja menja solovej,

Chtoby les dlja menja ne shumel,

Chtoby pesn' ne rvalas' iz dushi

Skvoz' sireni v shirokuju dal',

Chtoby ne bylo v"etoj tishi

Mne chego to muchitel'no zhal'!

Translation copyright © Yuri Mitelman.

"Siren'," Op. 21, No. 5 (Lilacs)

Text by Ekaterina Beketova

Po utru, na zare,

Po rosistoj trave,

Ja pojdu svezhim utrom dyshat';

I v dushistuju ten',

Gde tesnitsja siren',

Ja pojdu svoje schast'je iskat'...

How much it hurts, how much I want to

be alive...

How fresh and fragrant is the spring!

No! I can't bridle my heart

On this sleepless blue night.

If only old age could come sooner,

If only the hoar could glitter in my hair,

So that the nightingale would stop

singing for me,

So that the forest would not rustle for

So that a song in my soul would not

strive

To fly though the lilacs far away,

So that in this peace

I would not so painfully regret

something missing!

In the morning, at daybreak,

over the dewy grass,

I will go to breathe the crisp dawn;

and in the fragrant shade,

where the lilac crowds,

I will go to seek my happiness...

V zhizni schast'je odno In life, only one happiness



Mne najti suzhdeno,

I to schast'je v sireni zhivjot;

Na zeljonykh vetvjakh,

Na dushistykh kistjakh

Mojo bednoje schast'je cvetjot...

Translation copyright © Anton Bespalov and

it was fated for me to discover,

and that happiness lives in the lilacs;

in the green boughs,

in the fragrant bunches,

my poor happiness blossoms...

Rianne Stam

"Vesennie vody," Op. 14, No. 11 (Spring Streams)

Text by Fyodor Ivanovich Tyutchey

Jeshchjo v poljakh belejet sneg,

A vody uzh vesnoj shumjat,

Begut i budjat sonnyj breg,

Begut i bleshchut, i glasjat.

Oni glasjat vo vse koncy:

"Vesna idet,

Vesna idet!

My molodoj vesny goncy,

Ona nas vyslala vperjod.

Vesna idet,

Vesna idet!"

I tikhikh, teplykh majskikh dnej

Rumjanyj, svetlyj khorovod

Tolpitsja veselo za nej.

The fields are still covered with white

snow.

But the streams are already rolling in a

spring mood,

Running and awakening the sleepy

shore,

Running and glittering and announcing

loudly.

They are announcing loudly to every

corner:

"Spring is coming,

Spring is coming!

We are the messengers of young Spring,

She has sent us to come forward,

Spring is coming,

Spring is coming!"

And the quiet, warm May days

Follow her, merrily crowded

Into the rosy, bright dancing circle.

Translation copyright © Yuri Mitelman

Music by Richard Strauss:

"Allerseelen," Op. 10, No. 8 (All Souls' Day)
Text by Hermann von Gilm zu Rosenegg

Stell auf den Tisch die duftenden

Reseden,

Die letzten roten Astern trag herbei,

Und laB uns wieder von der Liebe

reden,

Wie einst im Mai.

Gib mir die Hand, daB ich sie heimlich

Place on the table the fragrant

mignonettes,

Bring inside the last red asters,

and let us speak again of love,

as once we did in May.

Give me your hand, so that I can press

it secretly;



driicke

Und wenn man's sieht, mir ist es

einerlei,

Gib mir nur einen deiner siiBen Blicke,

Wie einst im Mai.

Es bliiht und funkelt heut auf jedem

Grabe,

Ein Tag im Jahr ist ja den Toten frei,

Komm an mein Her:, daB ich dich

wieder habe,

Wie einst im Mai.

and if someone sees us, it's all the same

to me.

Just give me your sweet gaze,

as once you did in May.

Flowers adorn today each grave, sending

off their fragrances;

one day in the year are the dead free.

Come close to my heart, so that I can

have you again,

as once I did in May.

Translation copyright 1

Rosenegg

1 by Emily E:ust, based on a text in German by Hermann von Gilm zu

"Die Nacht," Op. 10, No. 3 (The Night)

Text by Hermann von Gilm zu Rosenegg

Aus dem Walde tritt die Nacht,

Aus den Baumen schleicht sie leise,

Schaut sich um im weitem Kreise,

Nun gib acht.

Night steps out of the woods,

And sneaks softly out of the trees,

Looks about in a wide circle,

Now beware.

Alle Lichter dieser Welt,

Alle Blumen, alle Farben

Loscht sie aus und stiehlt die Garben

Weg vom Feld.

Alles nimmt sie, was nur hold,

Nimmt das Silber weg des Stromes,

Nimmt vom Kupferdach des Domes
Weg das Gold.

Ausgeplundert steht der Strauch,

Rticke naher, Seel an Seele;

O die Nacht, mir bangt, sie stehle

Dich mir auch.

All the lights of this earth,

All flowers, all colors

It extinguishes, and steals the sheaves

From the field.

It takes everything that is dear,

Takes the silver from the stream,

Takes away, from the cathedral's copper

roof,

The gold.

The shrubs stand plundered,

Draw nearer, soul to soul;

Oh, I fear the night will also steal

You from me.

Translation copyright © by Lawrence Snyder and Rebecca Plack



"Mit deinen blauen Augen," Op. 56, No. 4 (With your blue eyes)

Text by Heinrich Heine

Mit deinen blauen Augen

Siehst du mich lieblich an,

Da ward mir so traumend zu Sinne,

DaB ich nicht sprechen kann.

With your blue eyes

You look at me lovingly,

Then my senses grow so dreamy

That I cannot speak.

An deinen blauen Augen

Gedenk' ich allerwarts:

Ein Meer von blauen Gedanken

ErgieBt sich iiber mein Herz.

Translation copyright © Lawrence

Of your blue eyes

I am reminded everywhere:

A sea of blue thoughts

Pours forth over my heart.

:r and Rebecca Plack

"Zueignung," Op. 10, No. 1 (Dedication)

Text by Hermann von Gilm zu Rosenegg, "Habe dank," from Letzte Blatter

Ja, du weiBt es, teure Seele, Yes, you know it, dearest soul,

DaB ich fern von dir mich quale, How I suffer far from you,

Liebe macht die Herzen krank, Love makes the heart sick,

Habe Dank. Have thanks.

Einst hielt ich, der Freiheit Zecher,

Hoch den Amethysten-Becher,

Und du segnetest den Trank,

Habe Dank.

Once I, drinker of freedom,

Held high the amethyst beaker,

And you blessed the drink,

Have thanks.

Und beschworst darin die Bosen,

Bis ich, was ich nie gewesen,

heilig, heilig an's Herz dir sank,

Habe Dank.

And you exorcised the evils in it,

Until I, as I had never been before,

Blessed, blessed sank upon your heart,

Have thanks.

Translation copyright © Lawrence Snyder and Rebecca Plack

"Una voce poco fa" from 11 barbiere di Siviglia

Music by Gioachino Rossini

Text by Cesare Sterbini

Una voce poco fa

qui nel cor mi risuono;

il mio cor ferito e gia,

e Lindor fu che il piagd.

Si, Lindoro mio sara;

10 giurai, la vincero.

11 tutor ricusera,

io l'ingegno aguzzero.

Alia fin s'acchetera

A voice has just

echoed here into my heart

my heart is already wounded

and it was Lindoro who shot.

Yes, Lindoro will be mine

I've swore it, I'll win.

The tutor will refuse,

I'll sharpen my mind

finally he'll accept,



e contenta io resterd.

Si, Lindoro mio sara;

lo giurai, la vincerd.

Io sono docile, son rispettosa,

sono obbediente, dolce, amorosa;

mi lascio reggere, mi fo guidar.

Ma se mi toccano dov'e il mio debole

saro una vipera e cento trappole

prima di cedere faro giocar.

Translation by Gabriel Huaroc (ghuaroc@usm.

and happy I'll rest.

Yes, Lindoro will be mine

I've swore it, I'll win.

I'm gentle, respectful

I'm obedient, sweet, loving;

I let be ruled, I let be guided.

But if they touch where my weak spot is

I'll be a viper and a hundred traps

before giving up I'll make them fall.

edu.ec)

"Avant de quitter ces lieux" from Faust

Music by Charles Gounod
Text by Jules Barbier and Michel Carre

O sainte medaille,

Qui me vient de ma soeur,

Au jour de la bataille,

Pour ecarter la mort,

Reste sur mon coeur.

Avant de quitter ces lieux,

Sol natal de mes a'ieux

A toi, Seigneur et Roi des cieux,

Ma soeur je confie.

Daigne de tout danger

Toujours, toujours la proteger,

Cette soeur si cherie

daigne de tout danger la proteger,

Daigne la proteger de tout danger!

Delivre d'une triste pensee

J'irai chercher la gloire,

La gloire au sein des ennemis,

Le premier,le plus brave,

Au fort de la melee,

J'irai combattre pour mon pays,

Et si, vers lui, Dieu me rappelle,

Je veillerai sur toi fidele,

0 Marguerite!

Avant de quitter ses lieux,

Sol natale de mes a'ieux,

A toi, Seigneur et Roi des cieux,

Ma soeur je confie!

0 Roi des cieux, jette les yeux,

Protege Marguerite, Roi des cieux!

Translation by Lea Frey, blfrey@earthlink.net

O, holy medal

Which comes to me from my sister,

On the day of battle,

To guard against death,

Stay on my heart.

Before leaving this place,

Native soil of my ancestors,

To you, Lord and King of Heaven,

My sister I entrust.

Deign from all danger

Always, always to protect her,

This sister, so dear,

Deign from all danger to protect her,

Deign to protect her from all danger!

Delivered from a sad thought,

I will go in search of glory,

Glory in the midst of enemies,

The first, the bravest,

In the heat of the fray,

I will go to do combat for my country,

And if, to him, God calls me back,

I will watch over you loyally,

Oh, Marguerite!

Before leaving this place,

Native soil of my ancestors,

To you, Lord and King of Heaven,

I entrust my sister!

Oh King of Heaven, look down (on her)

Protect Marguerite, King of Heaven!



"Kuda vi udalilis'" from Eugene Onegin

Music by Piotr Ilyich Tchaikovsky

Text by Peter Illyich Tchaikovsky and Konstantin Shilovsky, based on Pushkin's poem

Kuda, kuda, kuda vi udalitis,

vesni moyei zlatiye dni?

Shto dyen griadushki mnye gotovit?

Yevo moi vzor naprasno lovit:

v glubokoi mglye tayitsa on!

Nyet muzhadi; prav sudbi zakon!

Paddu li ya, streloy pronzyonni,

il mimo proletitona,

vsyo blago; bdieniya i sna

prikhodit cias opredelyonni!

Blagoslovyen i dyen zabot,

blagoslovyen i tmi prikhod!

Blesnyeot zautra luch dennitsi

i zayigrayet yarki dyen,

a ya, bit mozhet, ya grobnitsi

saidu v tayinstvennuyu syen!

I pamyat yunovo poeta

poglatit myedlanneya Lyeta.

Zabudet mir menya; no ti!

Ti!... Olga...

Skhazi,

pridyosh li, dyeva krasoti,

slezu prolit nad rannei umoi

i dumat: on menya lyubil!

On mnye yedinoi posyatil

rassvyet pecialni zhizni burnoi,

akh, Olga, ya tebya lyubil!

Serdyechni drug , zhelanni drug
,

pridi, pridi! Zhelanni drug,

pridi, ya tvoi supriig, pridi.pridi!

Ya zhdu tebya, zhelanny drug,

pridi, pridi; ya tvoi supriig!

Kuda, kuda, kuda vi udalitis,

zlatye dni, zlatye dni moyey vesni?

Transliteration by Ugo Berardi

(pro.ugo@tin.it)

Where have you gone, o golden days of

my spring?

What does the day coming have in store

for me?

It escapes my eyes, it is hidden!

Shall I fall to the deadly arrow, or will it

pass by?

All for better, there is a pre-determined time

For life and for sleep

Blessed is a day of simple tasks

And blessed is the day of troubles.

Will the day beam shine in the morning

And the bright day shall reign

And I, well, will I, perhaps, will descend

Into mysterious darkness ofmy fatal tomb?

And the memory of a strange poet will

fall into Abyss.

The world shall forget me, but you,

you, Olga!

Tell me, will you, the maiden of beauty,

come to shed a tear

Over the early urn

And think "he loved me, he devoted to me
The gloomy dawn of a troubled life!"

Ah Olga, I did love you,

To you alone I devoted

The gloomy dawn of my troubled life.

Yes Olga, I did love you!

My wonderful friend, my dear friend,

Come, for I am your husband. .

.

Where have you gone, oh golden days

of my spring?

Translation by Stephen Ettinger

(ettinger@ucar.edu)



Music by Gaetano Donizetti: L'elisir d'amore, selections

Text by Felice Romani

"Una furtiva lagrima"

Una furtiva lagrima

negli occhi suoi spunto...

quelle festose giovani

invidiar sembrd...

Che piu cercando io vo?

M'ama, lo vedo.

Un solo istante i palpiti

del suo bel cor sentir!

Co' suoi sospir confondere

per poco i miei sospir!

Cielo, si puo morir;

di piu non chiedo.

A sullen and secretive tear

That started there in her eye...

Those socializing bright young things

Seemed to provoke its envy...

What more searching need I do?

She loves me, that I see.

For just one moment the beating

Of hei hot pulse could be felt!

With her sighing confounding

Momentarily my sighs!

Oh God, I shall expire;

I can't ask for more.

Translation by Stephen McCloskey (S.McCloskey@ulst.ac.uk)

"Prendi, per me sei libero"

Prendi, per me sei libero

Resta nel suoi natio

Non v'ha destin si rio

Che non si cangi un di. Resta!

Qui dove tutti t'amano

Saggio, amoroso, onesto

Sempre scontento e mesto

No, non sarai cosi.

Translation by Naomi Gurt Lind (omigurt<£

Take it, because of me you are free

Stay on your native soil

There is not destiny for you so bitter

That will not change one day. Stay!

Here where everyone loves you

Wise, loving, honest

Always unhappy and miserable

No, you will not always be that way.

!she!12.shore,net)

"Poiche non sono amato"

La voila ... Oh! comme
l'amour naissant la rend

plus belle encore.

NEMORINO:
Here she is ... how her

beauty has increased with

her growing love.

Je continue a jouer l'indifferent,

jusqu'a ce qu'elle vienne s'expliquer.

Nemorino! ... Eh bein?

I shall continue to be indifferent until

she comes to explain herself.

ADINA:

Nemorino! ... Well, then?

Dis-moi: pourquoi pars-tu? Tell me: why are you leaving? Why
Pourquoi as-tu decide de te faire soldat? have you decided to enlist as a soldier?

NEMORINO:

Pourquoi? Parce que j'ai voulu voir si ce Why? Because 1 wanted to see if I could



faisant je jpouvais ameliorer mon sort. improve my fate in this way.

ADINA:

Ta vie et ta personne nous sont cheres. Your person and your life are dear to us.

J'ai rachete le contrat que tu as signe I brought your contract from Belcore.

avec Belcore.

NEMORINO:

Vous avez fait cela! ... (Apres tout, c'est You did that! ... (It is a natural act of

naturel, c'est un geste d'amour.) love.)

(Maintenant voila qu'elle s'explique.) (Now she is explaining.)

ADINA:

Adieu! Farewell!

NEMORINO:

Quoi! Vous me laissez? What! You are leaving me?

ADINA:

Oui, je mien vais. Yes, I am.

NEMORINO:

N'avez-vous rien d'autre a me dire? Haven't you anything else to tell me?

ADINA:

Rien d'autre. Nothing else.

NEMORINO:

Eh bien! voici. Puisque vous ne m'aimez Well then. Since you do not love me, I

pas, je veux mourir soldat; si le docteur want to die a soldier; if the doctor has

S'est joue de moi, il n'ya a plus de paix cheated me, there is no more peace for

possible pour moi. me.

ADINA:

Ah! il a ete sincere envers toi si tu en Ah! he told you the truth, if you believe

crois mon coeur. Sache-le bien, enfin, in my heart you are very dear to me, you

sache que tu m'es res cher. may know it as last.

NEMORINO:

Moi! I!

ADINA:

Qui, tu m'es cher et je t'aime, je t'aime. Yes, you are dear to me and I love you, I

love you.

NEMORINO:
Tu m'aimes? Vraiment? You love me? Yes?

ADINA:

Oui, je t'aime, je t'aime, je t'aime! Yes, I love you, I love you, 1 love you!

NEMORINO:

Oh! joie indicible! Oh! joy beyond words!

ADINA:

Autant je t'ai rendu miserable, autant Because I have made you miserable in

maintenant je veux te rendre heureux. the past, now I want to make you

happy.



NEMORINO:
Tu m'aimes? Alors le docteur ne m'a pas You love me? So the doctor did not

trompe. cheat me.

ADINA:

Non. No.

NEMORINO:
Oh! joie indicible! Oh! joy beyond words!

ADINA:

Maintenant, je veux te rendre heureux. Now I want to make you happy.

NEMORINO:

Oh! joie! Oh! joy!

ADINA:

Oublie ma rigueur; je te jure un amour Forget about my cruelty; I swear to love

eternel. you eternally.

Translation by Nico Castel.

"Martern aller Arten" from Die Entfiihrung aus dem Serail

Music by Wolfgang Amadeus Mozart

Text by Christoph Friedrich Bretzner, revised by Gottlieb Stephanie Jr.

Martern allet Arten

Mogen meiner warten,

Ich verlache Qual und Pein.

Nichts soli mich erschiittern.

Nur dann wiird' ich zittern,

Wenn ich untreu konnte sein.

Lass dich bewegen, verschone mich!

Des Himmels Segen belohne dich!

Doch du bist entschlossen.

Willig, unverdrossen,

Wahl ich jede Pein und Not.

Ordne nur, gebiete,

Larme, tobe, wiite,

Zuletzt befreit mich doch der Tod.

Tortures of every kind

may await me;

I scorn torment and pain.

Nothing will shake my resolve;

1 would tremble only

if I were untrue to him.

Be moved to pity, spare me!

The heaven's blessing shall reward you!

But you are determined.

Willingly, unflinchingly

I accept every pain and grief.

Then order, command,

bluster, roar and rage!

death will liberate me in the end.

Translation by Camila Argolo Freitas Batista (camila@infonet.com.br)

Trois Ballades de Franqois Villon

Music by Claude Debussy

Text by Francois Villon

1. Ballade de Villon a s'amye (Ballad of Villon to his love)

Faulse beaute, qui tant me couste cher, False beauty, for whom I pay so great a

Rude en effect, hypocrite doulceur, price,

Amour dure, plus que fer, a mascher; Harsh, in truth, behind a mask of

Nommer que puis de ma deffacon seur. sadness,



Charme felon, la mort d'ung povre

cueur,

Orgueil musse, qui gens met au mourir,

Yeulx sans pitie! ne veult droict de

rigueur

Sans empirer, ung povre secourir?

Mieulx m'eust valu avoir este crier

Ailleurs secours, c'eust este mon
bonheur:

Rien ne m'eust sceu de ce fait arracher;

Trotter m'en fault en fuyte a

deshonneur.

Haro, haro, le grand et le mineur!

Et qu'est cecy? mourray sans coup ferir,

Ou pitie peult, selon ceste teneur,

Sans empirer, ung povre secourir.

Ung temps viendra, qui fera desseicher,

Jaulnir, flestrir, vostre espanie fleur:

J 'en risse lors, se tant peusse marcher,

Mais las! nenny: ce seroit done foleur,

Vieil je seray; vous, laide et sans

couleur.

Or, beuvez, fort, tant que ru peult

courir.

Ne donnez pas a tous ceste douleur

Sans empirer, ung povre secourir.

Prince amoureux, des amans le

greigneur,

Vostre mal gre ne vouldroye encourir;

Mais tout franc cueur doit, par Nostre

Seigneur,

Sans empirer, ung povre secourir.

Translation by Timothy Le Van.

2. Ballade que Villon feit a la requeste di

Dame du ciel, regente terrienne,

Emperiere des infernaulx palux,

Recevez-moy, vostre humble

chrestienne,

Que comprinse soye entre vos esleuz,

Ce non obstant qu'oncques riens ne

valuz.

A love that's tougher to chew than

steel,

I name you sister of my undoing.

Criminal charm, death of my poor

heart,

Hidden pride that sends folk to their

destruction,

Eyes devoid of pity— will not Justice

Help a poor man without crushing him?

It had ben better to have begged

For help elsewhere, it might have made

me happy.

Nothing could snatch me from this fate.

Now I must retreat in shame.

Help me, help me, one and all!

But what? Am 1 to die and not strike a

blow?

Or will Pity, softened by these sad

words,

Help a poor man without crushing him?

A time will come that will dry up,

Fade, and wither your full-blown flower;

Then I shall laugh, if I can still walk.

But alas! Nay— that would be folly:

I shall be old; you ugly and wan.

So drink deep, while the river still runs.

Give this pain to no one else —
Help a poor man without crushing him.

Prince of lovers, greatest of them all,

I had sooner not incur your wrath,

But every honest heart should, by Our
Lord,

Help a poor man without crushing him.

sa mere pour prier Nostre-Dame

Lady of Heaven, regent of earth,

Empress of the infernal swamps,

Take me, your humble Christian,

To be numbered among your elect,

Though my worth has been as nothing.

Your mercy, my lady and my mistress,

Is much greater than my sinfulness,



Les biens de vous, ma dame et ma
maistresse,

Sont trop plus grans que ne suys

pecheresse,

Sans lesquelz bien ame ne peult

Merir n'avoir les cieulx,

Je n'en suis menteresse.

En ceste foy je vueil vivre et mourir.

A vostre Filz dictes que je suys sienne;

De luy soyent mes pechez aboluz:

Pardonnez-moy comme a l'Egyptienne,

Ou comme il feut au clerc Theophilus,

Lequel par vous fut quitte et absoluz,

Combien qu'il eust au diable faict

promesse.

Preservez-moy que je n'accomplisse ce!

Vierge portant sans rompure encourir

Le sacrement qu'on celebre a la messe.

En ceste foy je vueil vivre et mourir.

Femme je suis povrette et ancienne,

Qui riens ne scay, oncques lettre ne

leuz;

Au moustier voy dont suis paroissienne,

Paradis painct ou sont harpes et luz,

Et ung enfer ou damnez sont boulluz:

L'ung me faict paour, l'aultre joye et

Hesse.

La joye avoir faismoy, haulte Deesse,

A qui pecheurs doibvent tous recourir,

Comblez de foy, sans faincte ne paresse.

En ceste foy je vueil vivre et mourir.

Translation by Timothy Le Van

3. Ballade de femmes de Paris

Quoy qu'on tient belles langagieres

Florentines, Veniciennes,

assez pour estre messaigieres,

Et mesmement les anciennes;

Mais, soient Lombardes, Romaines,

Genevoises, a mes perils,

Piemontoises, Savoysiennes,

II n'est bon bee que de Paris.

Without it no soul can merit

Nor enter Heaven, I do not lie.

In this faith I wish to live and die.

Say to your Son that I am his,

By him may my sins be pardoned.

May he forgive me as he forgave the

Egyptian woman,

Or the clerk Theophilus,

Who was acquitted and absolved by

you,

Though he had made a pact with Satan.

Preserve me from doing such a thing,

Virgin, who bore without incurring

blemish

The sacrament we celebrate at mass.

In this faith I wish to live and die.

I am a poor old woman,

Ignorant and unlettered.

In my parish church I see

A painted paradise with harps and

lutes,

And a hell where the damned are

boiled:

One fills me with fright, the other with

joy and bliss.

Let me have that joy, high Goddess,

To whom all sinners in the end must

come,

Full of faith, without hypocrisy or sloth.

In this faith I wish to live and die.

Though they be reckoned good talkers,

Florentine and Venetian women,

Good enough to be go-betweens,

Even the ancient women too;

And be they Lombards or Romans

Or Genovese, I say to my peril,

Or piedmontese or Savoyards—
There's no tongue like a Parisian one.



De beau parler tiennent chayeres,

Ce dit-on Napolitaines,

Et que sont bonnes cacquetieres

Allemandes et Bruciennes;

Soient Grecques, Egyptiennes,

De Hongrie ou d'aultre pais,

Espaignolles ou Castellannes,

II n'est bon bee que de Paris.

Brettes, Suysses, n'y S9avent guerres,

Ne Gasconnes et Tholouzaines;

Du Petit Pont deux harangeres

Les concluront, et les Lorraines,

Anglesches ou Callaisiennes,

(Ay-je beaucoup de lieux compris?)

Picardes, de Valenciennes...

II n'est bon bee que de Paris.

Prince, aux dames parisiennes,

De bien parler donnez le prix;

Quoy qu'on die d'ltaliennes,

II n'est bon bee que de Paris.

Translation by Timothy Le Van

Chairs in the art of fine chatter, they

say,

Are held by the women of Naples,

While those from Germany and Prussia

Are very good at prattle.

Yet be they Greek, Egyptian,

From Hungary or other lands,

Spanish or Catalonian—
There's no tongue like a Parisian one.

Bretons and Swiss are mere beginners,

Like Gascons and Toulousians;

Two jabberers on the Petit Pont

Would silence them, and Lorrainers,

too,

And women from England and from

Calais (I've named a lot of places, eh?)

From Picardy and Valencienne ...

There's no tongue like a Parisian one.

Prince, to the ladies of Paris

Present the prize for fine chatter;

Whatever is said of Italians,

There's no tongue like a Parisian one.

"Dein ist mein ganzes Herz" from Das Land des Ldchelns (My whole heart is

yours!)

Music by Franz Lehar

Text by Heinz Rudolf Kunze

Dein ist mein ganzes Herz!

Wo du nicht bist, kann ich nicht sein.

So, wie die Blume welkt,

wenn sie nicht kiifk der Sonnenschein!

Dein is mein schonstes Lied,

weil es allein aus der Liebe erbliiht.

Sag' mir noch ecinmal, mein einzig

Lieb,

o sag' noch einmal mir: Ich hab' dich

lieb!

Wohin ich immer gehe,

Ich fiihle deine Nahe.

Ich mochte deinen Atem trinken

Und betend dir zu FiiBen sinken,

Dir, dir allein! Wie wunderbar

My whole heart is yours!

I cannot live without you —
I am like the flower that fades

without the kiss of sunshine!

My sweetest song is yours,

for its springs from love alone.

Say it once more, my one and only love,

say it once more: I love you!

Wherever I go,

I feel you near me.

I should like to drink your breath

and sink imploring at your feet —
yours, yours alone! How wonderful

your shining hair is!

Your lovely, radiant gaze



1st dein leuchtendes Haar!

Traumschon und sehnsuchtsbang

1st dein strahlender Blick.

Hor' ich der Stimme Klang,

1st es so wie Musik.

Dein is mein ganzes Herz? ...

Translation courtesy of EMI Records Limited.

is full of dreams and anxious longing.

When I hear your voice,

it is like music.

My whole heart is yours! ...

"Mein Sehnen, mein Wahnen" from Die Tote Stadt

Music by Erich Wolfgang Korngold

Text by Paul Schott

Mein Sehnen, mein Wahnen,

es traumt sich zuriick.

Im Tanze gewann ich,

verlor ich mein Gliick.

Im Tanze am Rhein,

bei Mondenschein,

gestand mirs aus Blau-aug

ein inniger Blick,

Gestand mirs ihr bittend Wort:

o bleib, o geh mir nicht fort,

bewahre der Heimat

still bliihendes Gliick.

Mein Sehnen, mein Wahnen,

es traumt sich zuriick.

Zauber der Feme
warf in die Seele den Brand,

Zauber des Tanzes lockte,

ward Komodiant.

Folgt ihr, der Wundersiissen,

lernt unter Tranen kiissen.

Rausch und Not,

Wahn und Gliick:

Ach,das ist Gauklers Geschick.

Mein Sehnen, mein Wahnen,

es traumt sich zuriick.

My yearning, my obsession,

they take my back in dreams.

In the dance I once obtained it,

Now I've lost my happiness.

While dancing on the Rhein

in the moonlight,

she confessed to me with a loving

look in her blue eyes,

Confessed to me with her pleading

words:

0 stay, don't go far away,

preserve the memory of your

homeland's

peaceful, flourishing happiness.

My yearning, my obsession,

they take me back in dreams.

The magic of things far away

brings a burning ot my soul

The magic of the dance lured me,

and I was then Pierrot.

1 followed her, my wonderful

sweetheart,

and learned from tears to kiss.

Intoxication and misery,

Illusion and happiness:

Ah, this is a clown's destiny.

My yearning, my obsession,

they take me back in dreams.

Translation by Hank Hammert (DietHam@concentric.com)

"Pronta io son" from Don Pasquale

Music by Gaetano Donizetti

Translation not available.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Fourth Student Recital

Monday, October 18, 2004

Field Concert Hall, 8 p.m.

to

Suite No. 5 in C minor, BWV 1011

Prelude

Allemande

Courante

Sarabande

Gavotte I and II

Gigue

Johann Sebastian Bach

(1685- 1750)

Michael Haas, cello

Sonata in F, Op. 11, No. 4 Paul Hindemith

Fantasie: Ruhig— ( 1895 - 1963)

Thema mit Variationen: Ruhig und einfach wie ein Volkslied—
Finale (mit Variationen): Sehr lebhaft

Mark Holloway, viola

Elena Jivaeva, piano

Intermission



Introduction et rondo capriccioso, Op. 28 Camille Saint-Saens

(1835 - 1921)

Solenne Paidassi, violin

Jungeun Kim, piano

Quintet No. 2 in A major, Op. 81

Allegro ma non tanto

Dumka: Andante con moto

Scherzo (Furiant): Molto vivace

Finale: Allegro

Antonin Dvorak

(1841- 1904)

Ang Cheng, violin

Hannah Choi, violin

Yoon-Ji Kang, viola

Eugena Chang, cello

Miao Hou, piano

Photographic and recording equipment may not be used in Field Concert Hall.



The Bach suite was prepared by David Soyer.

The Dvorak quintet was prepared by Meng-Chieh Liu.

Eugena Chang from Hacienda Heights, California, is a student of

Orlando Cole and Peter Wiley and entered Curtis in 2001.

Ang Cheng from Shanghai, China, is a student of Aaron Rosand and

entered Curtis in 2000.

Hannah Choi from Taejon, Korea, is a student of Jaime Laredo and

Yumi Ninomiya Scott and entered Curtis in 2002.

Michael Haas from Windsor, Connecticut, is a student of David Soyer

and entered Curtis in 2001.

Mark Holloway from Oceanside, New York, is a student of Joseph de

Pasquale and Michael Tree and entered Curtis in 2002.

Miao Hou from Shenyang, China, is a student of Seymour Lipkin and

entered Curtis in 2000.

Yoon-Ji Kang from Seoul, Korea, is a student of Roberto Diaz and

entered Curtis in 2002.

Solenne Paidassi from Antibes, France, is a student of Victor

Danchenko and entered Curtis in 2002.

Elena Jivaeva, staff

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, October 20, 2004
Field Concert Hall, 8 p.m.

Beethoven Sonata No. 9 in A major, Op. 47, "Kreutzer"

Dan Bi Um, violin

Yoonjung Han, piano

Chausson Poeme, Op. 25

Solenne Pai'dassi, violin

Jungeun Kim, piano

Mozart Quartet in D major, K. 285

Yoobin Son, flute

Hannah Choi, violin

Woongjoon Michael Chang, viola

Angela Jean Park, cello

Saint-Saens Concerto No. 2 in G minor, Op. 22

Di Wu, piano

Hugh Sung, piano ('90)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at vjww.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Fifth Student Recital

Wednesday, October 20, 2004

Field Concert Hall, 8 p.m.

**<

Sonata No. 9 in A major, Op. 47, "Kreutzer" Ludwig van Beethoven

Adagio sostenuto— Presto (1770 - 1827)

Andante con variazioni

Finale: Presto

Dan Bi Urn, violin

Yoonjung Han, piano

Quartet in D major, K. 285 Wolfgang Amadeus Mozart

Allegro (1756- 1791)

Adagio

Rondeau: Allegretto

Yoobin Son, flute

Hannah Choi, violin

Woongjoon Michael Chang, viola

Angela Jean Park, cello

Intermission



Poeme, Op. 25 Ernest Chausson

(1855- 1899)

Solenne Paidassi, violin

Jungeun Kim, piano

Concerto No. 2 in G minor, Op. 22

Andante sostenuto

Allegro scherzando

Presto

Camille Saint-Saens

(1835- 1921)

Di Wu, piano

Hugh Sung, piano accompaniment

to

Photographic and recording equipment may not be used in Field Concert Hall.



The Mozart quartet was prepared by Steven Tenenbom.

The Chausson Poeme was prepared by Victor Danchenko.

The Saint-Saens concerto was prepared by Gary Graffman.

Woongjoon Michael Chang from Los Angeles is a student of Joseph de

Pasquale and entered Curtis in 2000.

Hannah Choi from Taejon, Korea, is a student of Jaime Laredo and

Yumi Ninomiya Scott and entered Curtis in 2002.

Yoonjung Han from Seoul is a student of Eleanor Sokoloff and entered

Curtis in 2003.

Solenne Paidassi from Antibes, France, is a student of Victor

Danchenko and entered Curtis in 2002.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Yoobin Son from Sungnam City, Korea, is a student of Jeffrey Khaner

and entered Curtis in 2003.

Dan Bi Um from Seoul is a student of Jaime Laredo and Joseph

Silverstein and entered Curtis in 2000.

Di Wu from Xiamen, China, is a student of Gary Graffman and entered

Curtis in 2000.

Jungeun Kim, staff pianist

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.

Sponsored by generous contributions

from the Curtis alumni of the Cleveland Orchestra.



Next Student Recital

Friday, October 22, 2004

Field Concert Hall, 8 p.m.

Bach

Chopin

Kodaly

Prokofiev

Tournier

Italienisches Konzert, BWV 971

Nocturne in C minor, Op. 48, No. 1

Shih-Wei Huang, piano

Serenade, Op. 12

Johannes Dickbauer, violin

Melissa White, violin

Mark Holloway, viola

Sinfonia concertante, Op. 125

Jonah Kim, cello

Hugh Sung, piano

Vers la source dans le bois

Soo Won Park, harp

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at uiuiw.cums.edu, in the Common Room

at Curtis, and by e-mail (unite to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixth Student Recital

Friday, October 22, 2004

Field Concert Hall, 8 p.m.

Sonata in D minor, Op. 27, No. 3, "Ballade"

Josef Spacek, violin

ltalienisch.es Konzert, BWV 97

1

[Allegro moderato]

Andante

Presto

Nocturne in C minor, Op. 48, No. 1

Shih-Wei Huang, piano

Serenade, Op. 12

Allegramente

Lento, ma non troppo

Vivo

Eugene Ysaye

(1858- 1931)

Johann Sebastian Bach

(1685 - 1750)

Frederic Chopin

(1810- 1849)

Zoltan Kodaly

(1882 - 1967)

Johannes Dickbauer, violin

Melissa White, violin

Mark Holloway, viola



Intermission

Vers la source dans le bois Marcel Tournier

(1879- 1951)

Soo Won Park, harp

Sinfonia concertante, Op. 125 Sergey Prokofiev

Andante (1891 - 1953)

Allegro giusto

Andante con moto

Jonah Kim, cello

Hugh Sung, piano

Photographic and recording equipment may not be used in Field Concert Hall.

to



The Kodaly serenade was prepared by Ida Kavafian.

Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

Mark Holloway from Oceanside, N.Y., is a student of Joseph de Pasquale

and Michael Tree and entered Curtis in 2002.

Shih-Wei Huang from Tao-Yuan, Taiwan, is a student of Eleanor

Sokoloff and entered Curtis in 2003.

Jonah Kim from Seoul is a student of Orlando Cole and Peter Wiley and

entered Curtis in 2000.

Soo Won Park from Seoul is a student of Judy A. Loman and entered

Curtis in 2002.

Josef Spacek from Prague is a student of Ida Kavafian and Jaime Laredo

and entered Curtis in 2004.

Melissa White from Lansing, Mich., is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2002.

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

2*.



Next Performance

Sunday, October 24, 2004
Special Event: Jimmy Brent Concert

Field Concert Hall, 2 p.m.

Free and open to the public

Anonymous "The Tender and Dangerous Faces of Love"

Mary Ellen Desmond, voice (guest)

Thomas Lawton, piano (guest)

"Anymore Weekends Like This and I Will Go Back
to Work"

Thomas Lawton, piano (guest)

Selections from Cosi fan tutte

The Curtis Opera Theatre

Danielle Orlando, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www. curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.

Brent

Mozart



The Curtis Institute of Music
Gary Graffman, President/Director

**>

Sunday, October 24, 2004

Field Concert Hall, 2 p.m.

to

The Jimmy Brent Concert

**-

"The Tender and Dangerous Faces of Love" Anonymous

Mary Ellen Desmond, voice

Thomas Lawton, piano

"Anymore Weekends Like This and I Will James R. Brent

Go Back to Work" (1953- 1979)

Thomas Lawton, piano

Selections from Cosi fan tutte Wolfgang Amadeus Mozart

"La mia Dorabella capace non e" ( 1 756 - 1 791

)

"E la fede delle femmine"

"Una bella serenata"

Brian Zachary Porter, tenor

James J. Kee, baritone

Howard Reddy, baritone

"Ah scostati ... Smanie implacabili"

Elif Ezgi Kutlu, mezzo-soprano

"Tradito, schernito"

Brian Zachary Porter, tenor



"In uomini, in soldate"

Rhoslyn Jones, soprano

"Ah guarda sorella"

Alexis Barthelemy, soprano

Elif Ezgi Kutlu, mezzo-soprano

"Donne mie, la fate a tanti"

James J. Kee, baritone

"Per pieta, ben mio, perdona"

Alexis Barthelemy, soprano

"Alia bella Despinetta"

Alexis Barthelemy, soprano

Elif Ezgi Kutlu, mezzo-soprano

Rhoslyn Jones, soprano

Brian Zachary Porter, tenor

James J. Kee, baritone

Howard Reddy, baritone

Danielle Orlando, piano

This afternoon's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



Alexis Barthelemy from Kitchener-Waterloo, Ontario, is a student of

Marlena Kleinman Malas and entered Curtis in 2001.

James J. Kee from Washington, D.C., is a student of Marlena Kleinman

Malas and entered Curtis in 2001.

Rhoslyn Jones from Aldergrove, British Columbia, is a student of

Marlena Kleinman Malas and entered Curtis in 2004.

Elif Ezgi Kutlu from St. Louis is a student of Cynthia Hoffman and

entered Curtis in 2004.

Brian Zachary Porter from Bloomfield Hills, Michigan, is a student of

Steven Smith and entered Curtis in 2003.

Howard Reddy from Carlow, Ireland, is a student of Marlena Kleinman

Malas and entered Curtis in 2000.

Danielle Orlando, principal opera coach

Mary Ellen Desmond, guest artist

Thomas Lawton, guest artist

2*



Next Student Recital

Monday, October 25, 2004

Field Concert Hall, 8 p.m.

J.S. Bach

Paganini

Sonata No. 1 in G minor, BWV 1001

Caprice, Op. 1, No. 5

Solenne Paidassi, violin

Brahms Sonata No. 1 in E minor, Op. 38

Yu-Wen Wang, cello

Yoonjung Han, piano

Bruch Scottish Fantasy, Op. 46
Katie Hyun, violin

Susanne Son, piano ('93)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

**.

Seventh Student Recital

Monday, October 25, 2004

Field Concert Hall, 8 p.m.

to

Sonata No. 1 in G minor, BWV 1001

Adagio

Fuga: Allegro

Siciliana

Presto

Solenne Pai'dassi, violin

Sonata No. 1 in E minor, Op. 38

Allegro non troppo

Allegretto quasi Menuetto

Allegro

Yu-Wen Wang, cello

Yoonjung Han, piano

Intermission

Caprice, Op. 1, No. 1: Agitato Nicolo Paganini

(1782- 1840)

Johann Sebastian Bach

(1685- 1750)

Johannes Brahms

(1833 - 1897)

Solenne Pai'dassi, violin



Scottish Fantasy, Op. 46
Introduction: Grave— Adagio cantabile

Allegro— Adagio

Andante sostenuto

Finale: Allegro guerriero

Katie Hyun, violin

Susanne Son, piano

**.

Photographic and recording equipment may not be used in Field Concert Hall.

Max Bruch

(1838- 1920)



Yoonjung Han from Seoul is a student of Eleanor Sokoloff and entered

Curtis in 2003.

Katie Hyun from Sugar Land, Tex., is a student of Pamela Frank and

entered Curtis in 1998.

Solenne Pai'dassi from Antibes, France, is a student of Victor

Danchenko and entered Curtis in 2002.

Yu-Wen Wang from Taiwan is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2003.

Susanne Son (Piano '93), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically .



Next Student Recital

Tuesday, October 26, 2004

Field Concert Hall, 8 p.m.

Early music demonstration and concert with guest Marc Schachman,

baroque oboe, and faculty member Lionel Party, harpsichord, plus Curtis

students. Program details to be announced.

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at wvjw.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Eighth Student Recital

Tuesday, October 26, 2004

Field Concert Hall, 8 p.m.

Demonstration: The Baroque Oboe
Examples of French, Italian and German music played on various

historical oboes with harpsichord. Selections by J.S. Bach, Francois

Couperin and Giuseppe Sammartini.

Marc Schachman, oboe

Lionel Party, harpsichord

Intermission

Concerto in C minor

Allegro moderato

Adagio

Allegro

Alessandro Marcello

(1669- 1747)

Anna Steltenpohl, oboe

Alexandra Osborne, violin

Quan Ge, violin

Brenton Caldwell, viola

Michael Haas, cello

Timothy Ressler, double bass

Catalina Vicens, harpsichord

Aaron Carlos Apaza, bassoon



Concerto in D minor, RV535
Largo

Allegro

Largo

Allegro molto

Alexandra Sophia Lambertson, oboe

Timothy Sawyier, oboe

Alexandra Osborne, violin

Quan Ge, violin

Brenton Caldwell, viola

Michael Haas, cello

Timothy Ressler, double bass

Catalina Vicens, harpsichord

Concerto in B-flat major for Three Oboes, Georg Philip Telemann

Three Violins and Continuo, TWV 44:43 (1681 - 1767)

Alexandra Sophia Lambertson, oboe

Elizabeth Koch, oboe

Timothy Sawyier, oboe

Alexandra Osborne, violin

Quan Ge, violin

Josef Spacek, violin

Michael Haas, cello

Timothy Ressler, double bass

Xiao-Yin Zhu, harpsichord

»*.

Photographic and recording equipment may not be used in Field Concert Hall.

Antonio Vivaldi

(1678- 1741)



Aaron Carlos Apaza from Rapid City, S.D., is a student of Bernard

Garfield and entered Curtis in 2001.

Brenton Caldwell from Tyler, Tex., is a student of Roberto Diaz and

entered Curtis in 2004-

Quan Ge from Anhui, China, is a student of Jaime Laredo and Yumi

Ninomiya Scott and entered Curtis in 2002.

Michael Haas from Windsor, Conn., is a student of David Soyer and

entered Curtis in 2001.

Elizabeth Koch from Hamburg, N.Y., is a student of Richard Woodhams
and entered Curtis in 2004-

Alexandra Sophia Lambertson from Zurich is a student of Richard

Woodhams and entered Curtis in 2003.

Alexandra Osborne from Sydney is a student of Pamela Frank and

Aaron Rosand and entered Curtis in 2001.

Timothy Ressler from Burke, Va., is a student of Harold Hall Robinson

and Edgar Meyer and entered Curtis in 2000.

Timothy Sawyier from Chicago is a student of Richard Woodhams and

entered Curtis in 2004-

Josef Spacek from Prague is a student of Ida Kavafian and Jaime Laredo

and entered Curtis in 2004.

Anna Steltenpohl from North Barrington, 111., is a student of Richard

Woodhams and entered Curtis in 2001.

Catalina Vicens from Santiago, Chile, is a student of Lionel Party and

entered Curtis in 2002.

Xiao-Yin Zhu from Beijing is a student of Lionel Party and entered

Curtis in 2003.

Lionel Party, faculty

Marc Schachman, guest

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, October 27, 2004
Field Concert Hall, 8 p.m.

Gershwin Concerto for Piano and Orchestra in F major

Di Wu, piano

Hugh Sung, piano

Rorem Aftermath

James J. Kee, baritone

Jose Maria Blumenschein, violin

Nicholas Canellakis, cello

Mikael Eliasen, piano

Ysaye Sonata in E minor, Op. 27, No. 4

Johannes Dickbauer, violin

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Ninth Student Recital

Wednesday, October 27, 2004

Field Concert Hall, 8 p.m.

Sonata in E minor, Op. 27, No. 4 Eugene Ysaye

Allemanda (1858- 1931)

Sarabande

Finale

Johannes Dickbauer, violin

Aftermath Ned Rorem

The Drum (John Scott of Amwell) (b. 1923)

Tygers of Wrath (William Blake, John Marston,

A.E. Housman, Matthew Arnold)

The Fury of the Aerial Bombardment (Richard Eberhart)

The Park (John Hollander)

Sonnet LXIV (William Shakespeare)

On His Seventy-Fifth Birthday (Walter Savage Landor)

Grief (Elizabeth Barrett Browning)

Remorse for Any Death (Jorge Luis Borges)

Losses (Randall Jarrell)

Then (Muriel Rukeyser)

James J. Kee, baritone

Jose Maria Blumenschein, violin

Nicholas Canellakis, cello

Mikael Eliasen, piano



Concerto for Piano and Orchestra in F major

Allegro

Adagio

Allegro agitato

Di Wu, piano

Hugh Sung, piano accompaniment

?*.

This evening's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

Sponsored by generous contributions

from the Curtis alumni of the Philadelphia Orchestra.

Members of the Friends of Curtis in the Composer's Circle ($500 and above)

are invited to join the Board of Directors of the Friends of Curtis

in the Bok Room for a reception following this evening s recital.

George Gershwin

(1898- 1937)



The Rorem song cycle was prepared by Mikael Eliasen.

Jose Maria Blumenschein from Freiburg, Germany, is a student of Joseph

Silverstein and entered Curtis in 2001.

Nicholas Canellakis from New York City is a student of Orlando Cole

and Peter Wiley and entered Curtis in 2001.

Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

James J. Kee from Washington, D.C., is a student of Marlena Kleinman

Malas and entered Curtis in 2001.

Di Wu from Xiamen, China, is a student of Gary Graffman and entered

Curtis in 2000.

Mikael Eliasen, faculty

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.

to



Next Student Recital

Friday, October 29, 2004
Field Concert Hall, 8 p.m.

Beethoven Concerto in D major, Op. 61

Shanshan Yao, violin

Hugh Sung, piano

Brahms Concerto in D major, Op. 77

Won-Hyee Bae, violin

Hugh Sung, piano

Ysaye Sonata in D minor, Op. 27, No. 3

Elena Urioste, violin

, "Ballade

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Tenth Student Recital

Friday, October 29, 2004

Field Concert Hall, 8 p.m.

Concerto in D major, Op. 61

Allegro ma non troppo

Larghetto

Rondo: Allegro

to

Shanshan Yao, violin

Hugh Sung, piano

Intermission

Ludwig van Beethoven

(1770- 1827)

Sonata in D minor, Op. 27, No. 3, "Ballade'

Elena Urioste, violin

Concerto in D major, Op. 77

Allegro non troppo

Adagio

Allegro giocoso, ma non troppo vivace

Won-Hyee Bae, violin

Hugh Sung, piano

Eugene Ysaye

(1858- 1931)

Johannes Brahms

(1833- 1897)



Photographic and recording equipment may not be used in Field Concert Hall.

to

The Beethoven concerto was prepared by Aaron Rosand.

Won-Hyee Bae from Seoul is a student of Aaron Rosand and entered

Curtis in 2002.

Elena Urioste from Philadelphia is a student of Ida Kavafian and Joseph

Silverstein and entered Curtis in 2003.

Shanshan Yao from Anhui, China, is a student of Aaron Rosand and

entered Curtis in 2003.

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Curtis Recital

Sunday, October 31, 2004
Alumni Recital Series: Lara St. John, violin ('88), with Peter

Miyamoto, piano ('92)

Field Concert Hall, 3 p.m.

Tickets: $25, available at the door

J.S. Bach Partita No. 2 in D minor, BWV 1004

Bartok Sonata for Solo Violin

Beethoven Sonata No. 10 in G major, Op. 96

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Performances

The Curtis Symphony Orchestra
Sunday, November 7, 3 p.m., Verizon Hall at the Kimmel Center

The Jack Wolgin Orchestral Concerts

Tickets: $5 - $30; call 215-893-1999.

For subscriptions, call 215-893-7902 or visit www.curtis.edu.

Otto-Werner Mueller, conductor

Susan Starr, piano

WAGNER Overture to Der fUegende Hollander

SCHUMANN Piano Concerto in A minor, Op. 54

FRANCK Symphony in D minor

PECO Family Concert Series

Introduction to the Percussion Family

Sunday, November 14, 2 and 4 p.m., Field Concert Hall

Best enjoyed by 5- to 12-year-olds.

Tickets: free, but reservations are required; call 215-893-7902.

The Curtis Opera Theatre
Cosi fan tutte

By Wolfgang Amadeus Mozart

Libretto by Lorenzo da Ponte

Thursday, November 18, 7:30 p.m.

Friday, November 19, 7:30 p.m.

Saturday, November 20, 7:30 p.m.

Sunday, November 21,2 p.m.

Prince Music Theater, 1412 Chestnut Street, Philadelphia

Tickets: $30; call 215-569-9700.

For subscriptions, call 215-893-7902 or visit www.curtis.edu.

Fully staged production with the Curtis Symphony Orchestra

Otto-Wemer Mueller, conductor

Thor Steingraber, stage director

Luke Hegel-Cantarella, scenic designer

Miguel Angel Huidor, costume designer

Joel Moritz, lighting designer

Danielle Orlando, recitative pianist

Sponsored by Montgomery, McCracken, Walker & Rhoads, LLP

and funded in part by a grant from the Dolfinger-McMahon Foundation.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Alumni Recital Series

to

Alumni Recital: Lara St. John, violin, with Peter Miyamoto, piano

Sunday, October 31, 2004

Field Concert Hall, 3 p.m.

to

Sonata No. 10 in G major, Op. 96

Allegro moderato

Adagio espressivo

Scherzo: Allegro

Poco allegretto

Pause

Sonata for Solo Violin Bela Bartok

Tempo di ciaccona (1881 - 1945)

Fuga: Risoluto, non troppo vivo

Melodia: Adagio

Presto

Pause

Partita No. 2 in D minor, BWV 1004

Allemande

Courante

Sarabande

Gigue

Chaconne

to

There will be a pause of approximately seven minutes between each piece.

Photographic and recording equipment may not be used in Field Concert Hall.

Ludwig van Beethoven

(1770- 1827)

Johann Sebastian Bach

(1685 - 1750)



Biographies

Lara St. John (Violin '88)

Described as "something of a phenomenon" by The Strad magazine

and a "high-powered soloist" by The New York Times, Canadian-born

violinist Lara St. John has performed as soloist with the orchestras of

Cleveland, Philadelphia, Toronto and Montreal, and abroad with

Tokyo, Hong Kong, the NDR, Zurch Chamber and the Franz Liszt,

among many others. She has given recitals worldwide.

Last season she performed at Tanglewood with the Boston Pops and

with many other North American orhcestras; with orchestras in Austria,

Finland and China and at the Gewandhaus in Leipzig, as well as major

recitals in San Francisco, Montreal and Toronto. She also performed in

50 United States cities last year with the show Bowfire.

Ms. St. John currently records for Sony Classical. Re: Bach, the first

Sony disc (and the fourth of her career), was released in May 2004 and

was in the top 15 of the Billboard charts for 13 weeks. She has sold over

60,000 discs with her previous three albums.

Ms. St. John began playing the violin when she was 2 years old and

first soloed with orchestra at age 4- Upon graduating from Curtis, she

went to her first Marlboro summer, then to Moscow for a year, to

England for two, and finally moved to New York, where she still resides,

for now.

She performs on the 1779 "Salabue" Guadagnini, thanks to an

anonymous donor and Heinl & Co., Toronto.

Peter Miyamoto (Piano '92)

Peter Miyamoto has already enjoyed a brilliant international career,

performing to great acclaim in Canada, England, France, Germany,

Italy, Poland, Russia, Serbia, Switzerland, China and Japan, as well as in

major United States cities such as Boston, Chicago, Indianapolis, Los

Angeles, Miami, New York, Philadelphia and San Francisco.

He has captured top prizes in numerous competitions, including the

Gilmore Young Artist Award, American Pianists Association National

Fellowship Competition, D'Angelo International Competition,

National Chopin Piano Competition, San Francisco Symphony

Competition and Los Angeles Philharmonic Competition.



In addition to Curtis, Mr. Miyamoto holds degrees from the Yale

School of Music, Michigan State University and Royal Academy of

Music in London. His principal teachers include Leon Fleisher, Claude

Frank, Maria Curcio-Diamand and Aube Tzerko for piano, and Felix

Galimir, Szymon Goldberg and Karen Tuttle for chamber music.

Currently assistant professor of piano at the University of Missouri-

Columbia, he has also served on the faculties of the California Institute

of the Arts and Michigan State University. His CD, Chopin: Ballades and

Fantasies, is on the Blue Griffin label. A disc of Schubert sonatas is

projected for release in spring 2005.

*&.

Alumni Society of Greater Philadelphia

The Alumni Society of Greater Philadelphia supports the next

generation of Curtis musicians by presenting a series of alumni

performances. Artists donate their services, and each year Society

members work directly with Curtis to decide how proceeds from the

recital series can be most beneficial to the students. In recent years,

contributions have been made toward the purchase of student tickets to

Philadelphia Orchestra concerts, acquisitions for the library, the student

travel fund and instrument repairs.

Edith Evans Frumin, Co-Chairman

Fanabel Block Kremens, Co-Chairman

Marcantonio Barone

Blanche Burton-Lyles

Mary Wheelock Javian

Alan Morrison

Richard Shapp

Timothy Ressler, Student Representative



2004/2005 Alumni Recital Series Benefactors

Eileen Baird

Bartlett Tree Experts

Anthony J. Brown

Vera D. Bruestle

James and Cynthia Cook
Lee deRham

Joan M. Earley

Mr. and Mrs. Joseph M. Field

Edith Evans Frumin*

Bruce J. Gould, M.D.

Gary* and Naomi Graffman

Alan and Nancy Hirsig

Mr. and Mrs. Scott M. Jenkins

Jane M. Kamp and Thomas Lloyd

Miriam Kanev

Janet R. Kostoff

Fanabel Block Kremens*

Gie and Lisa Liem

Ann and Ervin Miller

Mr. and Mrs. Edward A. Montgomery Jr.

Don and Jeannine Morrison

Ida Newman
Anne O'Donnell

James Russell

James L. Sanderson

Helen K. Schwartz

Richard A. Shapp *

Mr. and Mrs. Samuel R. Shipley III

Jack Wolgin

Ron and Marian Wormser

Anonymous (2)

* indicates alumnuslalumna.

List complete as of October 28, 2004.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

a,

Eleventh Student Recital

Monday, November 1 , 2004

Field Concert Hall, 8 p.m.

Scherzo in C minor, WoO Posth. 2

Concerto in D minor, Op. 47

Allegro moderato

Adagio di molto

Allegro, ma non troppo

Johannes Brahms

(1833 - 1897)

Jean Sibelius

(1865 - 1957)

Solenne Paidassi, violin

Jungeun Kim, piano

Intermission

Vier Klavierstiicke, Op. 1 19 Brahms

Intermezzo: Adagio

Intermezzo: Andantino un poco agitato

Intermezzo: Grazioso e giocoso

Rhapsodie: Allegro risoluto

Fantasie in C major, D. 760, "Wandererfantasie" Franz Schubert

(1797 - 1828)

Roman Rabinovich, piano



Photographic and recording equipment may not be used in Field Concert Hall.

<*•

Solenne Paidassi from Antibes, France, is a student of Victor

Danchenko and entered Curtis in 2002.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Claude

Frank and Seymour Lipkin and entered Curtis in 2003.

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, November 3, 2004

Field Concert Hall, 8 p.m.

Beethoven Concerto No. 4 in G major, Op. 58

Claire V. Huangci, piano

Hugh Sung, piano ('90)

Berg Violin Concerto

Yoon Jung Yang, violin

Hugh Sung, piano ('90)

Schubert Sonata in A major, D. 959

Ran Jia, piano

Ysaye Sonata in G major, Op. 27, No. 5

Hwi-Eun Kim, violin

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at wwvj.curtxs.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Performances

The Curtis Symphony Orchestra
Sunday, November 7, 3 p.m., Verizon Hall at the Kimmel Center

The Jack Wolgin Orchestral Concerts

Tickets: $5 - $30; call 215-893-1999.

For subscriptions, call 215-893-7902 or visit www.curtis.edu.

Otto-Werner Mueller, conductor

Susan Starr, piano

WAGNER Overture to Der fliegende Hollander

SCHUMANN Piano Concerto in A minor, Op. 54

FRANCK Symphony in D minor

PECO Family Concert Series

Introduction to the Percussion Family

Sunday, November 14, 2 and 4 p.m., Field Concert Hall

Best enjoyed by 5- to 12-year-olds.

Tickets: free, but reservations are required; call 215-893-7902.

The Curtis Opera Theatre
Cosi fan tutte

By Wolfgang Amadeus Mozart

Libretto by Lorenzo da Ponte

Thursday, November 18, 7:30 p.m.

Friday, November 19, 7:30 p.m.

Saturday, November 20, 7:30 p.m.

Sunday, November 21,2 p.m.

Prince Music Theater, 1412 Chestnut Street, Philadelphia

Tickets: $30; call 215-569-9700.

For subscriptions, call 215-893-7902 or visit www.curtis.edu.

Fully staged production with the Curtis Symphony Orchestra

Otto-Werner Mueller, conductor

Thor Steingraber, stage director

Luke Hegel-Cantarella, scenic designer

Miguel Angel Huidor, costume designer

Joel Moritz, lighting designer

Danielle Orlando, recitative pianist

Sponsored by Montgomery, McCracken, Walker & Rhoads, LLP
and funded in part by a grant from the Dolfinger-McMahon Foundation.



The Curtis Institute of Music
Gary Grafrman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Twelfth Student Recital

Wednesday, November 3, 2004

Field Concert Hall, 8 p.m.

Sonata in G major, Op. 27, No. 5 Eugene Ysaye

L'aurore (1858- 1931)

Danse rustique

Hwi-Eun Kim, violin

Concerto No. 4 in G major, Op. 58 Ludwig van Beethoven

Allegro moderato (1770 - 1827)

Andante con moto

Rondo: Vivace

Claire V. Huangci, piano

Hugh Sung, piano accompaniment

Intermission

Violin Concerto Alban Berg

Andante — Allegretto ( 1885 - 1935)

Allegro, ma sempre rubato — Adagio

Yoon Jung Yang, violin

Hugh Sung, piano



Sonata in A major, D. 959

Allegro

Franz Schubert

(1797- 1828)

Andantino

Scherzo: Allegro vivace

Rondo: Allegretto

Ran Jia, piano

to.

Photographic and recording equipment may not be used in Field Concert Hall.

to



Claire V. Huangci from Lansdale, Pa., is a student of Eleanor Sokoloff

and entered Curtis in 2003.

Hwi-Eun Kim from Daegu, Korea, is a student of Ida Kavafian and Yumi

Ninomiya Scott and entered Curtis in 2003.

Ran Jia from Shanghai is a student of Gary Graffman and entered Curtis

in 2004.

Yoon Jung Yang from Seoul is a student of Pamela Frank and Aaron

Rosand and entered Curtis in 2001.

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Friday, November 5, 2004

Field Concert Hall, 8 p.m.

Beethoven "Adelaide," Op. 46

An die feme Qeliebte, Op. 98

Brenden Patrick Gunnell, tenor

Donald St. Pierre, piano

Beethoven Sonata No. 21 in C major, Op. 53 ("Waldstein")

Shih-Wei Huang, piano

Grieg Concerto in A minor, Op. 16

Yuja Wang, piano

Hugh Sung, piano accompaniment ('90)

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at vjvjvj.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . Nevj calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

**.

Thirteenth Student Recital

Friday, November 5, 2004

Field Concert Hall, 8 p.m.

a*

Sonata No. 21 in C major, Op. 53

("Waldstein")

Allegro con brio

Introduzione: Adagio molto—
Rondo: Allegretto moderato

Shih-Wei Huang, piano

"Adelaide," Op. 46 Beethoven

An die feme Qeliebte, Op. 98

Auf dem Hiigel sitz ich spahend

Wo die Berge so blau

Leichte Segler in den Hohen
Diese Wolken in den Hohen
Es kehret der Maien

Nimm sie hin denn diese Lieder

Brenden Patrick Gunnell, tenor

Donald St. Piene, piano

Ludwig van Beethoven

(1770- 1827)

Intermission



Concerto in A minor, Op. 16

Allegro molto moderato

Adagio

Allegro moderato molto e marcato

Yuja Wang, piano

Hugh Sung, piano accompaniment

**.

Photographic and recording equipment may not be used in Field Concert Hall.

Edvard Grieg

(1843 - 1907)



Brenden Patrick Gunnell from Haslett, Mich., is a student of Joan

Patenaude-Yarnell and entered Curtis in 2002.

Shih-Wei Huang from Tao-Yuan, Taiwan, is a student of Eleanor

Sokoloff and entered Curtis in 2003.

Yuja Wang from Beijing is a student of Gary Graffman and entered

Curtis in 2002.

Donald St. Pierre, opera and voice coach

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)



Next Curtis Recital

Monday, November 8, 2004
Faculty Recital: Edward Aldwell, piano

Field Concert Hall, 8 p.m.

J.S. Bach English Suite No. 1 in A major, BWV 806
English Suite No. 3 in G minor, BWV 808

English Suite No. 4 in F major, BWV 809

English Suite No. 5 in E minor, BWV 810

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis

Symphony Orchestra

THE

CURTIS
INSTITUTE
OF MUSIC
Celebrati ng
its 80th Year

Otto-Werner Mueller
conductor

Susan Starr

2004/2005 Season

Sunday, November 7

3 p.m.

Verizon Hall

at the Kimmel Center



The Curtis Symphony

Orchestra dedicates

this concert to

Eleanor Sokoloff,

in honor of her

90th birthday.

A



The Curtis Institute of Music
Gary Graffman, President/Director

The Curtis Institute of Music is widely considered one of the most prestigious

conservatories in the world. When Mary Louise Curtis Bok first opened the doors in

1924, her mission was "to train exceptionally gifted young musicians for careers as

performing artists on the highest professional level." Today, Curtis follows the same

principles set forth hy Mrs. Bok: enrollment is intentionally kept small to provide a

highly personalized education, the cornerstone of which is one-on-one study with

some of today's leading musical artists; and all students receive full-tuition scholarships

based on merit, ensuring that talent is the sole consideration for admission.

Students may pursue a Diploma or Bachelor of Music degree. Vocal students may

also pursue a Master of Music degree or Professional Studies Certificate. Currently 1 58

students from the United States and 18 foreign countries study with Curtis's celebrated

88-member faculty, which includes Richard Danielpour, Leon Fleisher, Pamela Frank,

Mikael Eliasen, Gary Graffman, Jennifer Higdon, Ida Kavafian, Jaime Laredo, Seymour

Lipkin, Edgar Meyer, Otto-Wemer Mueller, Ned Rorem, Aaron Rosand, Joseph

Silverstein, Ignat Solzhenitsyn, members of the Guarneri Quartet and many of the

principal players of the Philadelphia Orchestra.

In keeping with Curtis's philosophy that students "leam most by doing," the Institute

offers more than 100 public performances a year, including orchestra concerts, operas,

and solo and chamber music recitals. Free student recitals are held most Mondays,

Wednesdays and Fridays at 8 p.m. in Field Concert Hall at Curtis. The recital series is

the primary vehicle by which the young musicians gain experience as soloists and as

chamber musicians. The Curtis Symphony Orchestra is composed of over 100 players

aged 14 to 26 and is under the direction of Otto-Werner Mueller, head of the Curtis

conducting department, and David Hayes, music director of the Philadelphia Singers

and a member of the Philadelphia Orchestra's conducting staff. Under these conductors

and distinguished guests, the students rehearse major repertoire for concerts and as

preparation for auditions and careers. The Curtis Opera Theatre, headed by Mikael

Eliasen, is the performing entity of the Curtis vocal studies department, with

approximately 25 singers between the ages of 18 and 28. Enrollment is kept small to

insure individual attention for all vocal students.

The merit of Curtis's approach to musical training is evident in the depth and

breadth of quality found in alumni who have made musical history as solo performers,

composers and conductors. Notable alumni include Samuel Barber, Leonard Bernstein,

Richard Goode, Gian Carlo Menotti, Anna Moffo, Ned Rorem, Peter Serkin and Benita

Valente, and recent graduates Juan Diego Florez, Hilary Hahn, Lang Lang and Ignat

Solzhenitsyn. Curtis alumni can be found in every major orchestra and opera company

around the world. Eighteen percent of the principal chairs in America's leading

orchestras and two music directorships are held by Curtis-trained musicians, and more

than 40 alumni have performed with the Metropolitan Opera.

1726 Locust Street • Philadelphia, Pennsylvania 19103

215-893-5252 • Ticket Office: 215-893-7902 • Recital Hotline: 215-893-5261

www.curtis.edu



m Mf
THE

CURTIS
INSTITUTE
OF MUSIC
Celebrating
its 80th Year

) The Curtis

Symphony Orchestra

the JACK WOLGIN
ORCHESTRAL CONCERTS

Orchestra/ concerts are supported by

the Jack Vb'olgin Curtis Orchestral Concerts Endoument Fund

Sunday, November 7, 2004

Otto-Werner Mueller, conductor

Susan Starr, piano

WAGNER
Overture to Der fliegende Hollander

SCHUMANN
Concerto in A minor, Op. 54

Allegro affetuoso

Intermezzo: Andante grazioso

Allegro vivace

Intermission

FRANCK
Symphony in D minor, Op. 48

Lento — Allegro non troppo

Allegretto

Allegro non troppo

Photography and recording equipment

may not he used in Ven^on Hall.



Otto-Werner Mueller, conduetor

Otto-Werner Mueller, who became

head of Curtis's conducting faculty in

1986, has established himself as one of this

country's foremost conducting teachers.

Among the positions his recent students

have held are assistant conductors of the

Philadelphia Orchestra, Chicago

Symphony, Los Angeles Philharmonic

and Cleveland Orchestra. Mr. Mueller has

conducted major orchestras throughout

the United States, including the National

Symphony and those of St. Louis, Atlanta,

Detroit and Houston, and he has

conducted all the major Canadian

orchestras, as well.

Mr. Mueller began his musical studies

in Frankfurt, Gennany. At the age of 19,

he was named director of the chamber

music department for Radio Stuttgart and

was founder/conductor of the celebrated

Radio Stuttgart Chamber Choir. Two
years later, he served as conductor of opera

and operetta for the Heidelberg Theatre.

After immigrating to Canada in 1951,

Mr. Mueller worked extensively for the

Canadian Broadcasting Corporation,

where he conducted orchestra, opera and

ballet performances, and in 1958, he

became a teacher and conductor at the

Montreal Conservatory.

He later served as director of the

Victoria Symphony and was founder/dean

of the Victoria School of Music. He has

served as conductor-in-residence at Yale

University and has taught at the

University of Wisconsin at Madison,

Aspen Music Festival, Los Angeles

Philharmonic Institute and the Summer
Institute of the American Choral

Foundation. Mr. Mueller recently retired

as head of the conducting department at

the Juilliard School.

Susan Starr, piano

Internationally acclaimed pianist Susan

Starr has performed on more than 50

occasions with the Philadelphia Orchestra

since her debut at age six, as the youngest

soloist to appear with a major orchestra.

She has also been heard with the New
York Philharmonic and Chicago, National

and Moscow State symphony orchestras,

as well as the orchestras of Atlanta,

Baltimore, Dallas, Denver, Houston,

Indianapolis, Memphis, Milwaukee,

Minnesota, Montreal, New Jersey, New
Orleans, Pittsburgh, St. Louis and

Vancouver, among others. In 1977, Ms.

Starr had the honor of performing at the

White House at the invitation of

President Carter.

Ms. Starr, who is a Distinguished

Professor at Mason Gross School of the

Arts at Rutgers University, will perform

Rachmaninoff's Rhapsody on a Theme of

Paganini with the university orchestra at

Carnegie Hall in New York later this

season. In Philadelphia, she will also

appear as soloist in Shostakovich's

Concerto No. 1 with the Philadelphia

Classical Symphony.

The eminent conductors who have

chosen Ms. Starr as soloist include Sergiu

Comissiona, Charles Dutoit, Aldo

Ceccato, Rafael Fruhbeck de Burgos, Erich

Kunzel, Raymond Leppard, Neville

Marriner, Ghennady Rozhdestvensky,

Maxim Shostakovich, Joseph Silverstein,

Stanislaw Skrowaczewski, Leonard Slatkin

and the late conductors Leonard

Bernstein, Arthur Fiedler, Eugene

Ormandy, Max Rudolf, Robert Shaw and

William Steinberg.

A native of Philadelphia, Ms. Starr

began her studies with Eleanor Sokoloff at

age four. In 1949, she entered The Curtis

Institute of Music, where she studied with

Eleanor Sokoloff until 1957 and then with

Rudolf Serkin until her graduation in 1961.

3



PROGRAM NOTES
By ) . Daniel Capecchi

Richard Wagner
Born: May 22, 1813; Leipzig, Germany

Died: February 13, 1883; Venice, Italy

Overture to Der fliegende Hollander

On a July night in 1839, 26-year-old

Richard Wagner; his wife, Minna; and

their dog, Robber, began a perilous and

frustrating journey that would yield Der

fliegende Hollander, Wagner's third opera.

They had been living in Riga, Latvia, for

two years and although Wagner had found

work as musical director of the local

theater, he also had accrued excessive

debt. Mounting pressure from collectors

convinced him that he and his family

must escape and start anew— in Paris.

The wealth and fame associated with Paris

Opera were unequaled, and the young and

ambitious Wagner was certain that

opportunities awaited him there. Since

their passports had been confiscated in an

effort to prevent such an escape, the

Wagners crawled through ditches and

sneaked past armed Cossack guards to the

port town of Pillau, where they boarded a

small merchant vessel, the Thetis, that

would take them to London en route

to Paris.

Battered by the Baltic Sea, the Thetis

was forced to seek solace in the fjords of

Norway, extending the routine eight-day

voyage to three weeks. Wagner later cited

this voyage as the initial inspiration for

Der fliegende Hollander (The Flying

Dutchman) , his opera based on the legend

of a sea captain whose vow to sail forever

amidst a fierce storm became his curse.

The Bay of Sandvika, a sheltering fjord on

their journey, would become the opening

setting for Hollander.

Having survived the voyage, Wagner

was welcomed to Paris by Giacomo

Meyerbeer, a fellow German and the most

influential composer of grand opera in

Paris at that time. Yet even with

Meyerbeer's assistance, Wagner was

unable to garner the riches he desired.

Lacking the cosmopolitan charm that

seemed a prerequisite to succeed in

Paris, he spent more than two years odd-

jobbing at frustrating and unfulfilling

musical tasks.

The closest Wagner came to staging a

work at the Paris Opera was in May 1841,

when, at the suggestion of Meyerbeer, he

pitched a one-act sketch of Der fliegervie

Hollander to Leon Filler, director of the

Opera. Pillet offered him 500 francs for

the story but had no use for his musical

skills. With bleak finances, Wagner

accepted the offer but continued to work

on his sketch, expanding it into the full

opera we know today.

Although the hardships of Paris

embittered him toward French culture, the

city's musical opportunities did impress

him. Of particular importance to the

Hollander overture was a performance of

Beethoven's Symphony No. 9, whose

score he had already studied and admired

but had never heard. Like Beethoven's

ninth, the overture commences with

sublime and sustained intervals of fourths,

fifths and octaves in the strings. However,

unlike the ninth, in which the tones fade

in gradually, Wagner's introduction ignites

with a brilliant flash of shimmering strings

From these tones emerges the opening

theme, a powerful melody in the horns

that echoes over gales of chromatic

strings, recalling, as Wagner wrote in his

autobiography Mem Leben, the voices of

the Thetis's crewmen reverberating within

the fjords on his voyage from Riga. After

the initial theme slowly moves out to sea,

the English horn plays a tender and

unassuming second theme.

The remainder of the overture is a

4



potent and intriguing synthesis of these

two musical and dramatic themes. The

first depicts the cursed Dutchman, whom
Wagner, in his book A Communication to

My Friends, describes as "an age-old

feature of man's character ... with a power

that grips the heart" and "a longing for

respite from the storms of life." The

second theme represents the far-gazing

and unassuming Senta, Hollander's

heroine, who yearns to be lifted from her

mundane life and whose selfless love is

able to redeem the Dutchman and grant

him the rest he seeks.

These themes of teleological suffering,

escape, love and redemption appear for

the first time in Hollander and are the

building blocks for all of Wagner's

remaining operas. For this reason,

Wagner, as he wrote to King Ludwig II on

September 2, 1864, later saw Hollander as

'that earlier work . . . already typical of my
:rue style."

He revised the ending of the overture

[several times, the last being in 1860 as he

A^as working on Tristan und Isolde. In a

etter to Mathilde Wesendonck on April

10, 1860, he wrote, "Only now that I have

vritten Isolde's transfiguration have I been

lble to find the right ending for the

dollander overture." In exchange for what

vas a fortissimo finale of the Dutchman

notif, Wagner set a serene yet kinetic

ionic wave which, to our modern ears,

inticipates the harmonies and textures

>f Tristan.

Robert Schumann
kirn: June 8, 1810; Zwickau, Germany

)ied: July 29, 1856; Endenich, Germany

'iano Concerto in A minor, Op. 54

In 1841, the year in which Robert

Ichumann began what would be his Piano

xmcerto in A minor, the composer wrote

f feeling "ever clear and bright, full of

love ... this too is reflected in my music."

This was Schumann's first year of marriage

to his beloved Clara (the quote above, in

fact, is from their marriage diary). They

met when, as a distracted 18-year-old law

student at the University of Leipzig, he

sought out her father, the renowned piano

pedagogue Friedrich Wieck. Clara was also

a pianist and, though only nine years old

at the time, had already begun what would

become a celebrated performance career.

Their blissful and ardent courtship

began seven years later, but with it came

dissension from Friedrich Wieck, who had

come to know Schumann as a troubled

and disrespectful student prone to bouts of

heavy drinking and depression. As the

couple's passion intensified, so did Wieck's

disapproval. In the spring of 1839, he

threatened to disinherit Clara and

confiscate her earnings unless she broke

off all relations with Schumann. The

following year he wrote an 1 1 -page catalog

of charges against Schumann's character,

which he circulated through the courts,

concert managers and critics, as well.

After successfully fighting back by

charging Wieck with defamation of

character and forcing him to retract his

allegations, Robert Schumann married

Clara Wieck on September 12, 1840, in

Schonefeld, Cermany.

Here Schumann turned a corner in

both his personal life and his

compositional life. Up to this point, he

had successfully written for only piano and

voice. Perhaps driven by encouragement

from Clara— who in January 1839 wrote,

"Your imagination and your spirit are too

great for the weak piano"— Schumann

began to write for orchestra. After

completing his Symphony No. 1

("Spring") in four days and while finishing

Overture, Scherzo arid Finale, Schumann

began work on the single-movement

Plumtasie in A minor for piano and
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orchestra. Clara performed the work twice

in rehearsal, while eightrand-a-half

months pregnant, and praised how "the

piano and orchestral parts are interwoven

to the highest degree." Yet the Phantasic

was shelved until, upon the insistence of

Schumann's puhlisher, it hecame the first

ot the three-movement Piano Concerto in

A minor, Op. 54, finished in 1845.

The first movement is an exploration

of the initial theme, played hy the oboe

after a dramatic introduction of stahbing

chords exchanged between the orchestra

and piano. The similarity between this

and Senta's theme in Wagner's Overture

to Der fliegende Hollander, also written in

1841, is striking and provides an

interesting juxtaposition of the composers'

styles. While both themes encompass a

certain sobriety, Wagner's contains an

unwavering nobility and timelessness

throughout the overture, making it more

mythic than human. In contrast,

Schumann's theme celebrates the throes

of human passion, swinging back and forth

from minor to major, exploring a wide

range of emotions.

Though the pianist's part is certainly

virtuosic, Schumann had no desire to

compose for virtuosity's sake; in 1839, he

wrote to Clara, "I cannot write for a

virtuoso, I shall have to contrive

something else." The piano cadenza, near

the end of the first movement, proves this.

Having already flexed the technical

muscles of the soloist, Schumann provides

a solo that is clear and uncluttered, yet full

of growth and intensity and completely

unified with the movement.

The shorter and more subdued second

movement, Intermezzo, illustrates the

subtle power of transition. Schumann

originally intended the intermediate

second and substantial third movements

to he listed together as Andantino and

Rondo, not as distinctive movements.

Regardless, the beautiful lyricism and

supple interplay between the piano and

orchestra lend an identity unique to this

portion of the piece. With the piano

gently leading the way, the movement

progresses fluidly as the melodic lines of

the piano and orchestra often overlap.

Near the end of the movement, the

oboe recalls the theme from the first

movement before slinging us into the

final movement, creating a wonderful

pivotal moment.

The third and final movement, Allegro

vivace, returns to a faster pace, this time a

waltz. Here the opening theme is

entrusted entirely to the piano, whose

subsequent linear development races up

and down the keyboard until falling into a

half-tempo waltzing march. The two

rhythmic styles are intertwined deftly

throughout the movement, playfully

leading us through a labyrinth of

variations to an exultant A-major

conclusion.

Cesar Franck
Born: December 10, 1822; Liege, Belgium

Died: November 8, 1890; Paris, France

Symphony in D minor, Op. 48

Cesar Franck wrote his majestic

Symphony in D minor late in his life, far

from the grueling early years. His father

was a banker who had friends in artistic

circles and decided that both of his young

sons would become musicians. Barely 1

1

years old, the talented Cesar was forced to

endure the pressure of a public prodigy as

he, accompanied by his father, made a

concert tour of Belgium before moving to

Paris to begin studies at the Paris

Conservatoire. There Cesar flourished

before his father withdrew him

prematurely to garner the riches of a

traveling virtuoso.

After two disappointing years back in
|
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Belgium, in L844 Franck's father moved

the family to Paris, where Cesar and his

brother taught private lessons and

performed occasional concerts. When
many of his clientele left the city due to

political unrest, the professional and

emotional pressures eroded Franck's fragile

relationship with his father and his

physical health, as well. After a bout with

stress-related illness, he left his father's

house to make a career for himself.

With his father out of the picture,

Franck was compelled to work twice as

hard. In addition to teaching privately, he

took a position as organist at the church of

Notre Dame de Lorette. The post sparked

Franck's interest in the instrument and led

to subsequent engagements, including a

lifelong tenure as organist at Ste. Clotilde

lin Paris and as professor of organ at the

Paris Conservatoire. The sound and

[properties of the organ became his

[creative voice, invading even his

Symphony in D minor, with its sustained

and powerful chords and abnipt shifts of

orchestral color.

Though he composed throughout his

life, Franck was unable to create his most

potent works until his late 50's (delayed

tor a composer of his stature), a fact no

Joubt attributed to his early musical

experiences. In the years leading up to his

last and most fulfilling compositions,

Franck absorbed aspects of his

contemporaries' styles into his own.

Perhaps the most pivotal catalyst to lift

lim toward his own compositional

naturation was an 1874 performance of

Wagner's prelude to Act I of Tristan unci

suldc. Wagner's use of chromaticism

nfiltrated Franck's work immediately and

lermanently, yet while Wagner tended to

ise chromaticism to agitate a single key,

:ranck preferred to thread his chromatic

ines through fields of various keys. Also,

X7agner's style avoided sentimental

romanticism and Frank's chromaticism

often accompanied a deeply romantic

style, an aesthetic cultivated by his love

for Robert Schumann's music. Binding all

of this is Franck's unique sense of

structure, influenced by the cyclicism —

use of melodic themes throughout the

entirety of a piece— of late Beethoven

and Berlioz; Franck took this technique

to an extraordinarily high level of

architectural intricacy.

The first movement of his Symphony

in D minor, Lento— Allegro non troppo,

begins with a dark and heavy theme in

the double basses, moving slowly. After

meandering thickly through the orchestra,

it is suddenly infected with a sharp and

aggressive nature, Allegro non troppo. This

combination is repeated, then develops

and yields a new, sublime theme— often

dubbed the "faith motif— played

fortissimo by the violins and woodwinds.

We are then dramatically transported

from the grandeur of the first movement

to the intimacy of the second, Allegretto,

with the harp and pizzicato strings quietly

accompanying the English horn's lyrical

melody. The English horn then

disappears, and with it the melody, leaving

a shell of linear strings and melodic

fragments and variations. When the

English horn finally returns, the

movement finds resolution in large major

chords that set the stage for the massive

third movement, Allegro non troppo.

After recalling the aggression of the

first movement's Allegro non troppo with

pairs of jabbing chords, the final

movement takes its course with a cheerful

tune in the cellos and horns that is

answered by a second theme played by a

choir of woodwinds. The remainder of the

movement is a cyclical collage, recalling

and juxtaposing past themes and exposing

their relation to one another as they build

colossal and vibrant sonic masses. In a lull
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where all other themes are exhausted, the

subtle and long-awaited entrance ot the

"faith motif from the first movement

rejuvenates the third movement's initial

theme toward a jubilant fanfare ending.

© 2004). Daniel Capecchi

s.,^rr: t-rnreg A ( :hat with Susan Sun

It's
not what you want to hear hefore embarking on a concert tour: "You know,

that's a tricky piece. You're really only safe with it after the third performance."

But that's what Gary Graffman told fellow pianist Susan Starr when, in her 20's

and still new to the concert circuit, she set out to play Schumann's Concerto in

A minor, Op. 54- As it turned out, there was a bit of truth in the warning. "The first

two concerts went very well, but the third one was a real bomb," Ms. Starr said in a

recent interview.

More than 30 years and many performances later, the concerto shouldn't be

problematic. Still, the same places are tricky each time she performs it, Ms. Stan-

said, and she makes discoveries from the approach of each conductor.

She first learned the Schumann concerto while studying with Eleanor Sokoloff.

"It had to be beautiful, it had to be a good sound, it had to be well shaped, you had

to understand it emotionally," she said of Mrs. Sokoloffs expectations of any

performance.

There's much more to learn from a piano teacher. "I can't begin to tell you what

Mrs. Sokoloffhas meant to me throughout my lite," said Ms. Stan. "I started

studying with her when I was four years old, and she became like a second mother to

me. If it weren't for Mrs. Sokoloff, I wouldn't have had my role model of a career

woman who raised children, who was strong and capable and manied— all the

things I thought I wanted to be when I grew up." Mrs. Sokoloff is the godmother of

Ms. Stan's two children.

Ms. Stan also studied with Rudolf Serkin, and she played the Schumann

concerto for him many years after graduating from Curtis, as she prepared it for

public performance. "There was a note on his recording that was different from any

note I could find in the music," she said. "And it was a bottom note in a chord on

the left hand, and I loved the progression. So I said, 'Mr. Serkin, you know you plat-

an F-double-sharp here instead of a G-sharp and I would like to know why. It's really

beautiful, but I would like to know why and where it comes from.' So he looked, and

he looked, and he started to get very perplexed, and he said, 'My God! Fifty years

I've been playing a wrong note and nobody ever told me until now!'

"

After recovering from a laugh, she said, "So I don't know, but I can't believe

that I actually conected my teacher."

— Laura C. Kclley
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The Curtis Symphony Orchestra

Violin

Adrian Anantawan
Mr. & Mrs. Shaun F. O'Malley

Fellowship

W i in-Hyee Bae
Bok Foundation Fellowship

Jose Man. i Blumcnscheiir
Margaret & Edward Satell Fellowship

Xi Chen
Cyrus H.K. Curtis Fellowship

Ang Cheng
E/rem Zimbalist Fellowship

Hannah Choi
Jean J. Sterne Fellowship

David Coucheron
Bernard & Nancy Hem-en Fellowship

Emily Deans
Ann & Howard Sacks Fellowship

Johannes Dickbauer
John J. Medveckis Fellowship

Shana Douglas
David H Springman Memorial

Fellowship

Lily Francis

Jill & Sheldon Bonovit; Fellowship

Quan Ge
Bok Foundation Fellowship

Celeste Golden
Jenne Braell Fellowship

Hyo Rim Han
Cyrus H.K. Curtis Fellowship

Bella Hristova
Louisa Knapp Curtis Fellowship

Alicia Hui
Cyrus H.K. Curns Fellowship

Katie Hyun
Horace W. Goldsmith Fellowship

Stephanie Jeong
Herbert R . & Evelyn Axelrod

Fellowship

Dami Kim
Bok Foundation Fellowship

Hwi-Eun Kim
Mary Louise Curris Bok Fellowship

Hye-Jin Kim
Bok Foundation Fellowship

Jaram Kim
Louisa Knapp Curns Fellowship

Johanna Koelmel
J. Oliver Lewis Memorial Fellowship

Yvonne Lam
Jack Wolgm Fellowship

Julianne Lee+
Bok Foundation Fellowship

Jung-Min Amy Lee*
Walter & Leonore Annenberg

Fellowship

Alexandra Oshome
Edwin B. Gamgues Fellowship

Solenne Paidassi

Milka Violin Fellowship

Tae Jun Park
Louisa Knapp Curtis Fellowship

Erin Schreiber
Louisa Knapp Curtis Fellowship

Brittany Sklar
Mary Louise ( lurtis Bok Fellowship

Josef Spacek
Herbert R. 6? Evelyn Axelrod

Felhwship

Ming-I Tsai
Louisa Knapp Curtis Fellowship

Dan Bi Urn
Olive S. Wyatt Fellowship

Elena Urioste
Independence Foundation Fellowship

Melissa White
Dr. Samuel R. & Beatrice S.

Rossinan Fellowship

Tien-Hsin Wn
Louisa Kmipp C '.urtis Fellowship

Yoon Jung Yang
Jean J. Sterne Fellowship

Shanshan Yao
Louisa Knapp C )urtis Fellowship

Quan Yuan
Mary Louise Curtis Bok Fellowship

Viola

Laura Block
Bok Foundation Fellowship

Brenton Caldwell
Bok Foundation Fellowship

Woongjoon Michael Chang
Bok Foundation FelLtwship

Mark Holloway
John S. & James L. Knight Felk>wshtp

Yoon-J i Kang
Cyrus H.K. Curtis Fellowship

Han Na Lee
Louisa Knapp Fellowship

Teng Li

Edward A. Montgomery Fellowship

Remi Pelletier

Louisa Knapp Fellowship

Ji Hyun Son
Ruth & Eugene Helmer Fellowship

Lisa Steltenpohl
Florence R . Laden Memorial

Fellowship

Violoncello

Hyun-Jung Ban
Mary Louise Curtis Bok Fellowship

Bronwyn Banerdt
link Foundation Fellowship

Nicholas Canellakis
Milton Levy Fellowship

Eugena Chang
Joseph Druian Fellowship

Abraham Feder
Bok Foundation Fellowship

Samuel Fletcher
Cyrus H.K. Curtis Fellowship

Michael Haas
Blank Rome LLC Fellowship

Jonah Kim
Abigail Rebecca Zubrow Cohen
Menu trial Fellowship

Earl Lee++
Jacqueline du Pre Memorial Fellowship

Jeong Hyoun Lee
Bok Foundation Fellowship

Angela Jean Park
Lynne & Harold Honickman
Fellowship

Yu-Wen Wang
Joseph Druian Fellowship

Double Bass

Fora Baltacigil*

Philadelphia Orchestra Fellowship

Joseph Campagna
Mary Louise Curtis Bok Fellowship

William N. Farrington
Mr. & Mrs. Shaun F. O'Malley

Fellowship

Alexander Martin Hanna
Cyrus H.K. Curtis Fellowship

Paul Kowert
Louisa Knapp Curtis Fellowship

Timothy Ressler
James & Cynthia Cook Fellowship

Eric L. Thompson III

Robert Ehrman Fellowship

Bert Witzel
Edwin B. Gamgues Fellowship

Flute

Bianca Rose Garcia
Huldoh Bender Kenier, M.D.
Fellowship

Maron Khoury
Charles M . Kanev Memorial

Fellowship

Nadia Christina Kyne
Edwin & Alma Lakm Fellowship

Yoobin Son
Gerry & Marguerite Len/esl FellowsM

Oboe
Elizabeth Koch
Cyrus H.K. Curtis Fellowship

Alexandra Sophia Lambertson
Mary Louise Curtis Bok Fellowship

Timothy Sawyier
Anderson & Dana Pew Fellowship

Anna Steltenpohl
Carol K. Gerstley Fellowship
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Clarinet

Alexander Bedenko
Felix Meyer Fellowship

Rob Patterson
Louisa Knapp 1 Curtis Fellowship

Han Yo Son
Mary Louise Curtis Bok Fellowship

Johnny Teyssier
Gephart Family Fellowship

Bassoon

Aaron Carlos Apaza
Myer & Helen K. Schwartz Fellowship

Andrew Miyake Cuneo
Grace Sherman Fellowship

Harrison Drake Hollingsworth
Cyrus H.K. Curtis Fellowship

Eva Galina Kiep
Independence Foundation Fellowship

Horn
Yousef Ismael Assi
Cyrus H.K. Curtis Fellowship

Christine Geiger
Cyrus H.K. Curtis Fellowship

Alma Maria Liehrecht
Edwin B . Garrigues Fellowship

Clark Matthews
Louisa Knapp C '.urtis Fellowship

Todor Popstoyanov
Horace w. Goldsmith Fellowship

Ryan Stewart
Mary Louise Curtis Bok Fellowship

Trumpet

Nathaniel 1 lepler

| Lester Henry Grundy Fellowship

Christi ipher Ki rnfirst

Robert Ehnnun Fellowship

Rachel Serber
1 Louisa Knapp Curtis Fellowship

Adam Stagnitta
Mary Louise Curtis Bok Fellowship

Trombone
Shachar Israel

I Ralph & Suzanne Roberts Fellowship

David Murray
Edwin B . Garrigues Fellowship

Weston Adolphus Sprott
Crown Holdings, Inc. Fellowship

Chris Guilfoyle
Bass Trombone
Cyrus H.K. Curtis Fellowship

Tuba
Jason Dohcrty

Dr. BongS. Lee Fellowship

Seth Homer*
Mary Louise Curtis Bok Fellowship

Timpani and Percussion

Patricia Franceschy
Cyrus H.K. Curtis Fellowship

Gabe Globus-Hoenich
Cyrus H.K. Curtis Fellowship

Patrick J. Pastella

Mary Louise Curtis Bok Fellowship

Dennis Petrunin
Philadelphia Orchestra Fellowship

Harp

Carol Angel Lin
Marilyn Costello Memorial Fellowship

Soo Won Park
Bole Foundation Fellowship

Piper Runnion-Bareford
L. Daniel Dannenbaum Fellowship

Sonja Wangensteen
Horace W. Goldsmith Fellowship

Administrator

Richard Zuch

Student Managers

Yousef Ismael Assi

Jose Maria Blumenschein

Samuel Fletcher

Nathaniel Hepler

David Munay
Timothy Ressler

* Concertmaster
** Principal Second Violin

+ Principal Viola

++ Principal Violoncello

= on leave of absence

Endowed Chairs in

the Curtis Symphony

Orchestra

Conductor

Gustave & Rita Hauser Chair

Violins

Independence Foundation Chair

David & Sandra Marshall

Chair

Violoncellos

Independence Foundation Chair

Oboes

Dr. W. Stephen Croddy

Principal Chair

Trombones

Dr. Luther W. Brady

Principal Chair

Harps

CrodaN Family Principal Chair

Keyboard

Gary & Naomi Graffman

Chair

The principal chairs of the

Violin, Viola, Violoncello,

Double Bass, Flute, Clarinet,

Bassoon, Horn, Trumpet,

and Timpani and Percussion

sections have been endowed

by a gift from the family

foundation of William M

.

Mollis Jr. and Andrea M.

Baldeck, M.D.
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Composition, Conducting, Keyboard and Vocal Studies

Students at The Curtis Institute of Music

Composition

Stephen Carrington Cabell
Cyrus H.K. Curtis Fellowship

Sebastian Chang
Jimmy Brent Fellowship

Solbong Kim
Edith Evans Braim Fellowship

Sheridan Seyfried-
Bok Foundation Fellowship

Zhou Tian
Edwin B . Garrigues Fellowship

Conducting

Yoonhak Baek
Jeanette S. Epstein Memorial

Fellowship

Andrew Hauze
Joseph & Carole Shams Fellowship

Kyung Hun Kim
Martin & Sarah Taylor Fellowship

Harpsichord

Catalina Vicens
Marianne W. & Randall L. Tobias

Fellowship

Xiao-Yin Zhu
EJiw Harkness Fellowship

Organ

Ahreum Han
Edna Harkness Fellowship

Nathan Laube
Dr. Mi-Wha Lee Fellowship

Stephanie Liem
Mary Louise ( tarns Bole Fellowship

Scott Myers
Mrs . Cary William Bvk Fellowship

Piano

J ie Chen
Gay Elliot Scott Fellowship

Sara Naini Daneshpour
Nadia Barilli Piano Fellowship

Christopher R. Falzone
David H . Sprmgman Memorial

Fellowship

Yoonjung Han
Yvonne K. Drnian Fellowship

Miao Hou
Mary Louise Curtis Bok Fellowship

Shih-Wei Huang
Roy Pressman Fellowship

Claire V. Huangci
Hirsig Family Fellowship

Roman Rabinovich
Ralph Berkowitz Fellowship

Ran Jia

Wike Family Fellowship

Cynthia Tobey
Mary Louise Curtis Bok Fellowship

Yuiia Wang
Gerry & Marguerite Len/est Fellowship

Di Wu
Michael & Cecilia lacmella Capuvri

Memorial Fellowship

Chenyang Xu
Yvonne K Drtnan Fellowship

Amy Jiaqi Yang
Andersim & Dana Pew Fellowship

Kwan Kyu Yi
Lester Henry Grundy Fellowship

You-You Zhang
Edna Harkness Fellowship

Vocal Studies

Glenn Alamilla
Margaret Anil Wynne Fellowship

Frederic Antoun
Richard A. & Mary K. Doran

Fellowship

Nathan Bachhuber
Joseph Cairns Jr. & Ernestine Bacon

Cairns Memorial Fellowship

Alexis Barthelemy
Edith Evans Fnimm Fellowship

Shalanda Jamell Bond
William Home Fellowship

Samantha Del Gatto
Joseph Cairns Jr. & Ernestine Baeon
Cainis Memorial Fellowship

Elizabeth De Shong
David H. Spnngman Memorial

Fellowship

Brenden Patrick Gunnell
Ronald & Patricia Jiidd Stone

Fellowship

Lishir Inbar
Harry & Jeanette Yanoff Fellowship

Rhoslyn Jones
Joseph Cairns Jr. & Ernestine Bacon

Cairns Memorial Fellowship

James J. Kee
Barbara Moskow Fellowship

Elif Ezgi Kudu
Joseph Cairns Jr. & Ernestine Bacon
Cairns Memorial Fellowship

Heidi Melton
LeliaA. Wike Fellowship

Rinnat Moriah
Florence Kirk Keppel Fellowship

Brian Zachary Porter
Edwin B. Garrigues Fellowship

Howard Reddy
Edith Evans Braim Fellowship

Laura Rey
Huldah Bender K'emer, M.D.

,

Fellowship

Alexander Tall
Amaranth Foundation Fellowship

Hanan Tarabay
M. Eugene & Margaret Smith

Fellowship

Ashley Thouret
Mary Louise ( 'was link Fellowship

Charles Unice
Arthur Tracy Fellowship

# on leave of absence

The Edward Hyde Cox Fund for Young Musicians

,

funded by a trust established by Edward Hyde Cox, provides financial

assistance to cover travel and promotional expenses of selected graduating

students to help them establish careers as solo artists or

ensemble musicians.
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The Curtis Institute of Music Faculty

PERFORMANCE FACULTY
Major Departments

Bassoon

Bernard Garfield

I Daniel Matsukawa

Clarinet

: Donald Montanaro

Composition

Richard Danielpour

Jennifer Higdon

Ned Rorem

Conducting

Otto-Werner Mueller
Head of Department

Double Bass

Edgar Meyer

Harold Hall Robinson

Flute

Jeffrey Khaner

Harp

ljudy Loman

Harpsichord

Lionel Party

Horn

Jerome Ashby

«Oboe

Richard Woodhams

Organ

Alan Morrison

Piano

Leon Fleisher

jiClaude Frank

Gary Graffman

Seymour Lipkin

lEleanor Sokoloff

ilgnat Solzhenitsyn

[Timpani and Percussion

(Don Liuzzi

Rolando Morales-Matos

pcott Robinson

Trombone

INitzan Haroz

Blair Bollinger

i Bass Trombone

Trumpet

David Bilger

Frank Kaderabek

Tuba

Paul Krzywicki

Viola

Joseph de Pasquale

Roberto Diaz

Michael Tree

Karen Tuttle

Violin

Victor Danchenko

Pamela Frank

Ida Kavafian

Jaime Laredo

Aaron Rosand

The Dorothy Richard Starling

Chair in Violin Studies

Yumi Ninomiya Scott

Joseph Silverstein

Arnold Steinhardt

Violoncello

Orlando Cole

David Soyer

Peter Wiley

Vocal Studies

(Voice and

Opera Programs)

Mikael Eliasen

Head of Department

Susan Shiplett Ashbaker

Corradina Caporello

Wayne Conner

Lisa Keller

Eunae Koh
Marlena Kleinman Malas

David Moody
Susan Nowicki

Danielle Orlando

Joan Patenaude-Yamell

Donald St. Pierre

Resident Pianists

Meng-Chieh Liu

Hugh Sung

Director of Instrumental

Accompaniment

and Student Recitals

Staff Pianist

Jungeun Kim

MUSICAL STUDIES
FACULTY
Edward Aldwell, Co'Chair

Eric Wen, Co-Crw/r

Robert Cuckson

Matthew Glandorf

Jennifer Higdon

Ford Mylius Lallerstedt

David Ludwig

Mei-Mei Meng
Keiko Sato

Eric Sessler

LIBERAL ARTS FACULTY
Jeanne M. McGinn, Chair

Alfred Blatter

Thompson Bradley

Norman Ellman

Mary-Jean B. Hayden

Merl F. Kimmel

Michael Krausz

David J. Miller IV

Francesca Pfister

Cynthia Port

Carla Puppin

Faith C. Watson

Ellen Lack Wright

CAREER STUDIES
FACULTY
Daniel McDougall

EMERITUS FACULTY
AND STAFF
Glenn Dodson, Trombone

Edwin E. Heilakka, Curator,

Leopold Stokowski Collection

Mason Jones, Horn

Joan Hutton Landis, Liberal Arts

Roger Scott, Double Bass

John Weaver, Organ
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The Curtis Institute of Music Staff

Gary Graffman, President/Director

Robert Fitzpatrick, Dean

Ron Wormser, Vice President, Finance and Administration

Amanda Mitchell-Boyask, Vice President, External Relations

Admissions Office

t Christopher Hodges, Admissions ( officer

Business Office

Joseph Slater, Controller

Carol Darrell, Staff Accountant

Michelle Lawrence, Bookkeeper

Dean's Office

Elaine Katz, Special Projects

Mary Kinder Loiselle, Outreach Coordinator

External Relations Department

Walter Beck, Marketing Manager

Charlotte Biddle, Director of Special Events

Anthony J. Brown, Director of Individual Gifts

Emily Cheramie, Public Relations Mariager

Rachael Garcia, Planned
1

Giving Assistant

Laura C. Kelley, Director of Publications

John Paul Lacovara, Communications Assistant

Pamelyn Manocchio, Director of Foundation and

Corporate Support

Craig Murray, Assistant Director of Individual Gifts

Anne O'Donnell, Director of Alumni Relations

Jennifer Roseman, Development and Alumni

Relations Associate

Charles Sterne III, Director of Major Gifts and

Planned Giving

Instrumental Accompaniment Office

Hugh Sung, Director of Instrumental

Accompaniment and Student Recitals

Jungeun Kim, Administrative Coordiiiator for

Recitals and Concerts

John de Lancie Library, Milton L. Rock

Resource Center

Elizabeth Walker, Head Librarian

Barbara Bamett, Catalog Technician

Martin Garcia, Library Technician

Darryl Hartshorne, Circulation Manager

Joshua Humphries, Catalog Technician

Kenton Meyer, Assistant Librarian

Joanne Seitter, Archivist

Lisa Shiota, Catalog Lirrarian

Operations and Maintenance of Plant

Ben Dudek, Head of Maintenance

Mary Thomas, Housekeeping Staff

Orchestra Library, Milton L. Rock
Resource Center

Richard Zuch, Administrator of the

Symphony Orchestra

Personnel Office

Rebecca Good, Benefits Coordmator

Patricia Lombardo, Payroll Coordinator

Piano Maintenance Workshop
Erwin Otto Lucht, Piano Technician

President/Director's Office

Carol Hauptfuhrer, Executive Assistant

Receptionist's Desk
Beatri: Pena, Receptionist

Recording Studio

Philip McClelland, Director of

Audio-Visual Services

Jon Fink, Audio-Visual Assistant

Registrar's Office

Paul Bryan, Registrar

Student Financial Assistance Office

Janice Miller, Director of Student

Financial Assistance

Veronica McAuley, Assistant Director of Student

Financial Assistance

Student Services Office

Pat Schock, Director of Student Services,

International Student Advisor

Vocal Studies Department Office

Ralph Batman, Administrator of

Vocal Studies Department
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Welcome to
the Curtis Symphony
Season Premiere!

Fund, an essential part of the Curtis Annual Fund. The

e are indeed pleased and honored to be

chairing tonight's gala event, the proceeds

of which benefit the Student Assistance

Annual Fund is critical to the financial health of the Institute since it covers one-fifth of

the total annual operating budget. The Student Assistance Fund supports resources for

those students needing help with living expenses. Thus the gala in no small measure will

contribute to the overall success of the Curtis year.

We are particularly grateful to our soloist this afternoon, Susan Starr, who is

, recognized internationally as a great artist. She is, more important for us at Curtis,

known as one of our beloved and gifted graduates.

We also salute the 100 extraordinary young musicians of the Curtis Symphony

Orchestra, who, under the baton of renowned conductor and teacher Otto-Werner

Mueller, will be sharing their talent with us and providing a memorable experience.

The orchestra truly is a jewel in the crown of Philadelphia arts and culture and is rightly

recognized as an ensemble of the highest caliber and artistic ability.

In addition, we are proud and most happy to salute our honorary chairman, Eleanor

Sokoloff, on the occasion of her 90th birthday. Mrs. Sokoloff graduated with distinction

from Curtis in 1936, and, as a teacher, she has helped to launch the careers of many
distinguished musical artists, including Susan Starr.

We deeply thank Dinner Chairmen Nina and William Albert, Patron Chairmen

Suzanne and Norman Cohn, and Invitations Chairman Helen Lord for making this gala

a tnily successful and exciting event. A special thank-you goes to our friend Jack

Wolgin, who has endowed the orchestral concert series.

And a rousing thanks to all of you who are joining us on this special occasion. Your

support of The Curtis Institute of Music is of such importance to the school and our

community that gratitude alone is not enough. But we know that Curtis returns true

dividends in the form of musical magic that these wonderful young people share with us

and the world.

We hope that you all will join us for the other concerts presented this season at

Verizon Hall. On Sunday, January 30, 2005, come hear works by Dvorak, Rota and

Mahler. Christoph Eschenbach will conduct, with Curtis faculty and Philadelphia

Orchestra member Nitzan Haroz performing Nino Rota's Trombone Concerto. On
Friday, April 29, Michael Stern conducts a program including works of Bartok and
Sibelius. Also featured is a performance of Richard Danielpour's In the Arms of the

Beloved: Double Concerto for Violin and Cello, with soloists Jaime Laredo, violin,

and Sharon Robinson, cello.

Enjoy the concert!

Penelope and Thomas Watkins
1
1
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Best Wishes to the

Curtis Symphony

Orchestra
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2004/2005 Season
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The Curtis Institute of Music Board of Trustees

Richard A. Doran, Chairman

Bayard R. Fiechter, Vice-chairman

Joseph M. Field, Vice-Chainnan

James R. Ledwith, Esquire, Secretary

Scott M. Jenkins, Treasurer

Frank S. Bayley 111

Francis J. Bonner Jr., M.D.

ShelJon M. Bonovitz

Luther W. Brady, M.D.

Jenne K. Britell, Ph.D.

Carolyn S. Burger

Miles B. Davis

George W. Gephart Jr.

Elizabeth F. Glendinning

Gary Graffman

Bernard M. Guth

James A. Katowitz, M.D.

Bobby Ellen Kimbel, Ph.D.

Steven Laden

Bong S. Lee, M.D.

Sueyun Locks

Christina Weiss Lurie

Frank J. Mechura

John J. Medveckis

Edward A. Montgomery Jr.

John A. Nyheim

William H. Roberts, Esquire

Robert H. Rock

Mrs. Samuel R. Rossman

Joseph Silverstein

[gnat Solzhenitsyn

Marianne Williams Tobias

Penelope Wike Watkins

Jack Wolgin

Efrem Zimbalist III, ex-officio

Honorary Trustees

M. Todd Cooke +

Robert Montgomery Scott

Trustees Emeriti

Mrs. Cary William Bok

Dr. Milton L. Rock

+ indicates deceased.

The Board of Overseers of The Curtis Institute of Music

Efrem Zimbalist III, Cluiirman

Frank S. Bayley III, Vice-Chairman

Catherine French, Vice-Chairman and Nominating Chairman

Ignat Solzhenitsyn, Vice'Chairman

C. Richard Neu, Secretary

Mrs. Christopher T. Bayley

Nancy H. Bechtle

Peter A. Benoliel

Mrs. Cary William Bok

Mrs. Charles W. Bowden Jr.

Deborah R. Card

Josephine Benz Carpenter

Schuyler G. Chapin

Alma O. Cohen

George Elvin

Mary Lou Falcone

Henry Fogel

David V. Foster

Pamela Frank

Alan T. Gilbert

Frank Gore 11

George H. Kidder

Robert A. Kipp

Joseph H. Kluger

June LeBell

Marguerite Lenfest

The Hon. Jan M. Lodal

William T. Manazzo

Thomas D. McCarthy

Anna Moffo

Joan Moran

Thomas W. Morris

Robert H. Mundheim

Herbert Stuart Okun

Gabrielle Kazze Rinaldi

Dr. Milton L. Rock

Gianna Rolandi

Don Roth

Robert Montgomery Scott

Ward Smith +

Stanley M. Spracker

Diana Steiner

Helge R. Wehmeier

Thomas Wolf

David Zinman

+ indicates deceased.
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The Board of Directors of the Friends of Curtis

Mrs. Samuel R. Rossman, Chairman

Garth Weldon, Vice-Chairman

Lee deRham, Secretary

Craig Merrick Ebner, Treasurer

Nina Albert

Carole Isseks Bailis

Edith W. Barnes

Mrs. Gary William Bok

David Fay

Rachel Bok Goldman

Mrs. Gary Graffman

Miriam Kanev

Mrs. James M. Matarese

Evelyn Merritt

Barbara Moskow

Dr. Robert Patterson

Dr. Paul Richardson

Marian Robinson

Mrs. Walter Wolf

Linda Yaffe

Sustaining Members

Diane Bernstein

Mrs. Robert A. Bildersee

L. Daniel Dannenbaum

Wesley Emmons

Judith Francis

Mrs. Clair G. Frantz

Edith Evans Frumin

Elizabeth P. Glendinning

Susan H. Goldberg

Mrs. David M. Gray

Mrs. Bernard G. Heinzen

Mrs. John B. Kelly Jr.

Mrs. Fredric R. Komberg

Mrs. Victor Kremens

Mrs. Herbert R. Moody

Margaret Ann Reese

Gabrielle Kazze Rinaldi

Joseph Shanis, Esquire

Ivana Vavra

The Alumni Council of

The Curtis Institute of Music

Miles B. Davis, Chairman

Daisy Jackson, Vice-Chairman

Sarah Hatsuko Hicks, Recording Secretary

Marcia Peck, Treasurer

Alumni Organization Representatives

Mary Wheelock Javian, Alwnni Society of Greater Philadelphia

Daisy Jackson, Curtis Alumni Association West, Inc.

1925- 1947

Mary Davenport

Charles Jaffe

Mason Jones

Erwin L. Price

1948- 1959

Ahha Bogin

Edith Evans Fmmin
Plato S. Karayanis

Henry Charles Smith

Francesco Sorianello

Winifred Dettore Swift
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Class Representatives

1960- 1970

Dukju Kim Chang

Danis Kelly

James P. Kennedy

Cherry Rhodes

Rodney E. Stenborg

1971 - 1977

Mark T. Cedel

Deborah Fleisher

Heide Rice, M.D.

1978- 1985

David Bernard

Molly Vivian Huang

Elizabeth Starr Masoudnia

Shelley Showers

1986- 1993

Susan Gulkis Assadi

Cheryl Majercik Baranes

George C. Chase

1994-2004
Paolo M. Bordignon

Chris Clark

Jason DePue

Adrian Morejon

Jack Sutte





Thank You to Our Supporters
The Curtis Institute of Music would like to express heartfelt gratitude to the individuals and

organizations whose gifts to the Curtis Annual Fund or endowment in recent years have

supported the mission of the school and enabled it to continue its unique all-scholarship policy.

All lists are complete as of September 10, 2004.

* indicates alumnus/alumna. + indicates deceased.

Endowment and Instrument Gift Donors, 2003/2004

The Annenberg Foundation

1 [erbert and Evelyn Axelrod

Mr. and Mr*. Asher Barren , in

memory of Eloise Gomberg
Estate of Maud N. Beard

Harriet Becker

Cecelia Benner

Col. Charles W. Bowden Jr. and Dr.

Elizabeth M. Bowden

Dr. Jenne K. Britell

Estate of Raissa Tselentis Chadwell

Estate ot Norman L. Chase

Anthony P. Checchia* and Benita

Valente*

CIBC World Markets Corp. Legal &.

Compliance Division

Alma Cohen, in memory of Sylvan

M. Cohen
Connelly Foundation

Julie P. Curson

Estate of David M. Daniels*

Matthew Datre, in memory of

Eloise Gomberg
Estate of Marion E. Dean

Maude de Schauensee

Estate of Anne Druit

Mary Lou Falcone*

Albert Falkove*

Mr. and Mrs. Joseph M. Field

Theodore Friedmann

Edith Evans Frumin*

Walter and Mary Jane Gallagher

General Electric Fund Matching Gift

Center

Mr. and Mrs. George W. Gephart Jr.

Estate of Ignatius N. Gennusa*

William Gerstley 11 Foundation

Mr. and Mrs. Donald Gleasner, in

memory ot Eloise Gomberg

Erika Goldberg

Mr. and Mrs. Marc Goldberg, in

memory of Eloise Gomberg
Estate of Nathan Goldstein*

Ralph Gomberg*

Jeanne Lorraine Goodson

Frank Gorell*

Gary* and Naomi Graffman

The Albert M. Greenfield

Foundation

Charles E. Griffin*

John C. Haas and Chara Haas

Mr. and Mrs. Bernard G. Heinzen

Alan and Nancy Hirsig

Janet E. Intemann, in memory of

Eloise Gomberg
Charles Jaffe*

William Jordan, in memory of

Marjorie Robertson Maurer

The Honickman Foundation

Paul S. Kang and Seung-Hee Hyun*

Sylvia W. Kauders

Estate of Florence Kirk Keppel*

George H. Kidder, Esquire

Bobby Ellen Kimbel

Mr. and Mrs. Robert Kleinberg, in

memory ot Eloise Gomberg
Estate of Dorothy Benfield Koenig*

Robert F. Koenig

David and Sylvia Kogan

Kenneth Kogan

Mr. and Mrs. Fredric R. Komberg
Estate of Esther Kramer

Estate of Mark Kramer*

Estate of Marjorie M. Krell

Steven and Lee Laden

William W. and Imelde DV.
Langehartel

Drs. Bong S. and Mi-Wha Lee

Mr. and Mrs. Gerry Lenfest

Florence Levy

Edward F. Limato

Estate of Jacob Lisan

Samuel and Rosa Lobe Fund

Dr. and Mrs. Norman Locke

Sharon B. MacCabe*

Eileen Marolla and Charles Sterne III

Daniel S. McDougall*

Estate of Kendall S. McNally

Mr. and Mrs. Paul A. Merolla, in

memory of Eloise Gomberg

Amanda Mitchell-Boyask

Mr. and Mrs. Edward A.

Montgomery Jr.

Hiro and Sumie Nishikawa

Enid Curtis Bok Okun
Mr. and Mrs. Shaun F. O'Malley

Margaret Ann Reese

Gaynor W. Richards, in memory of

Milly E. Wynne
Beatrice S. Rossman

Ann and Howard Sacks

Martin Salzman

Mr. and Mrs. Edward Satell

Peter J. Schoenbach

1 lelen K. Schwartz

Robert Montgomery Scott

( Carole and Joseph Shanis

Estate of James Shomate*

Joseph H. Silverstein*

Jeanne Singer, in memory of Michae

Bookspan

Estate of M. Richard Slavin

SmithKline Beecham Foundation

Nathan Snader*

John G. Soroka, in memory of

Michael Bookspan

Estate of Georgia Standing

Jon and Lori Stone, in memory of

Eloise M. Gomberg
Mr. and Mrs. William M. Strang, in

memory of Eloise Gomberg

Mr. and Mrs. C.S. Strickler Jr., in

memory of Milly E. Wynne
Estate of Sarah Taylor

Estate of Arthur Tracy

Miriam Tucker

Estate of Lily Dulles Van Pelt

Penelope Wike Watkins

Steve Weiss, in memory ot Michael

Boc ikspan

Dr. Jack Whiteman
Robert G. Willner, in memory of I

Eloise Gomberg

Irene Goldovsky Wolt and Thomas

Wolt, in memory ot Lea

Luboshutz, Boris Goldovsky* and

Andrew Wolf*

Eric M. Yee, in memory ot Eloise

Gomberg
Etrem Zimbalist III
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Tomorrow starts today

Deutsche Bank's commitment

to global corporate citizenship

recognizes a responsibility to

improve and enrich the communities

throughout the world in which we

conduct business.

With a focused strategy of support

for community development, the

arts and education, Deutsche Bank

partners with local organizations to

build a brighter future.

Our commitment to a better

tomorrow starts today.

www.db.com

A Passion to Perform.

Deutsche Bank
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The Founder's Society

The Founder's Society at The Curtis Institute of Music honors the following individuals

who have included Curtis as a beneficiary under their wills, trusts and life insurance

policies, retirement plans or other estate planning arrangements.

Csrolyn Stanford Adams Jeanne Lorraine Cjoodson Sxisi'iiiSn Plesner*

I'll 1 11 1\. i \ 1 IK 1 Dr. Bruce Jay Cjould Suzanne H. PcK>le*

FV. Barbara Elliott Bailey* vJtll \ VI 1 1 1 1 1 1 1 1 1 1 Constance Russell Rachlin*
Maryjane M Barton* M'liinn ( irottmanN.I' 'llll V » 1 ill 1 1 1 tdJ 1 Cynthia Raim*
Joanne D- Bates* Adele H. Gray i leiue i\iee, lvllj.

Fnnk S Ravlev 1111 1
I. r LfrfyivTy 111 Daron A.ric Hagen* Martha Rinaldo

Pet ci \ Ix'iii '1 id ( i tj i 1 r in intti mri 'rV iIM'l 1 lillll 'II Ul IK 1 George Rochberg*
Ralph Berkowitz* \A r \ rs Kprn ari 1 ( i-i^in"****!ivii. <n.iu iviis. l_Jt 1 1 1 ti 1 U v.'. 1 IL II LL 1

1

L >l . , MM' II L. IXOCK

Geor°e R. Bemato Ph.D. Ruth D. Heller Mrs. Stanley Rogasner

Mrs. Cary WilhamBok \ir ^iriii \4r< Ann R Hirvii»l»ii. <1 1 iLi 1VJ15. w H 1 I\. 1 lllMt; E^r. Harr\ Rosenthal

Blair Bollinger* \lrs rri'ii nnrfnn N4rs. Samuel R- Rossman
Nlr i nd \ 1

1

s \~ A \\ 1 1 1 11 Bower** \1 irv F IiMin-ifnTi*ivicii y i . IvJl 11 l.Mt'1 1 Constance Scheurer

Luther W. Brady, M.D. H 113 VJCI 11 lg J III Igdo l 'i . rvou j>eiieurei

Joseph P. Brinton 3d. Leonard Ksii^tle
^ iii 1

1 1-. , , .

i 1 1 1 1 ^t 1 1 \\ . 1

1

Rl mrnp Rurtiin-I \
t
1 t^ti*L-Hcll IL1 It. L'Ul I L. y ICS Hi'mvin t~ K i>rn t^r

1 K 1 I M . 1 1 1 1 . IXL 1 I 1 1» I F)avid Schwartz*
Pn^rl \z1i11<-t( '^irnpl1 Cdl 1 (VIHICl V--illL'Cl Dr Rnhhv Fllen K"miheli_-m . i.'Ui'i'v until ixiiuuci Roger M. Scott*

Robert
J
Carwithen* lV/1 r cinii \A Srp\'pn 1 'i.i^n1VH. ill • 11 lHCVCII LdUCI l Samuel L. Singer

\4arjorie Cjibson Chauvel* Dr and Mrs William W11 til 1U LVllOi W MM till V\ . Steven P. Singer, Md~X
Anthony P. Checchia* Langebartel Burke Smith
Orlando Cole* I )r Hplt'ii 1 I ifwIpvII . 1 H 1 ' 1 1 J - L.tlL'-'ICy I Riin ilii ^inifn1_/1 . Ivt.HlilHJ Olllllll

James ind Cynthia C^ook \1r ittii Kirs I'imcv R 1 piiwirliIV 11 . (11 1 1 . > M v
| 1

1 M I.
v

1 V 1 L v 1 V\ 1 1 1 1 ^Amanda Smoot
M. Todd Cooke Eiong S. Lee, M.D. Nath.m \1. Snader*

IVlargaret S. Cooke 1 lU'cn '^inii Pnipn I n^no* I ppv'»LII ill 1VI \—-1 lltll V.-lltlllLi LATC FVr TnJiV1 ! Sn\'i iit^'LJl. INL'ei 01l\l_lLI

Julie P. CTurson r"il\v l r. l t" 1 inviTd rlp'^i^iir YK -iL-i -il.-il-f*I_.lCdllOl U. sTOK.01011

Oaniel 1 \innenhaum Annp Vjf/ I if('nti»*liiillUIC W . Ll Lv. 1 II IL Kl L-'l . I UK 1 t~dilK

Mr m,i \lrs V 1 liiitnir 1 It •\ i,lt'r~sl.vIV11. ill Kl XV115, V lilU 11 1 1 11 L.'C V iH_JCl_ot\.\ \1irrnt'li I nri***1*111111111 l
1

1 1 1

1

\lr iii:l \ lrv 1 im>Jk W Sti'i'ivii. tiiiu iv 1 1 s. j tiuies w. i_>i_eeie

Richard A. Doran \1r in,! Mr*, f ^Vi v
- 1 * i (~i Vlirxnall1V11. dHU 1*113. L>dV IU V_J . IVltll 31 Itl 11 I^Qn S.fpinn'arl

JCi.ll 1 'kill! Ill l

Ruth^orkin Drazen* Bernard L Mayers* \1 irtin P Sfpnnpr*.^l lll 111 1 . iHtl'l'CI

Fh". and Mrv Lester Eisner Kir and Nlr^ Thomas KlcCarthy \ 1 r nil l \ 1 r-« 1 1 iv i » ri **>rrj \ "fTisiin 1 \i*ii. .iiivi i»ii>. 1 1 » 1 1 ii i -
, n.\>_iiNin[ i \

Albert S. Falkove* E)avid McGill* 1 mil's 1 imhiinni^
1 1 1 1 1K 7 lillllI'lllllH

Bayard R. Fiechter ITV. Kenneth M. McNeil Shirley Trepel*

Robert Fitzpatrick* John J. Medveckis Eienita Valente*

Edward V. Foreman* Alan Morrison* Anthony Vigilante*

Mrs. Clair G. Frantz Barbara Moskow* Penelope Wike Watkins

Edith Evans Frumin* Cela Gomberg Newman* Mr. and Mrs. Emanuel Weinstein

Andrew G. Geohegan Enid Curtis BVik Okun Beverly Werner
George W. Gephart Jr. Shaun F. O'Malley Jack Wolgin
Elizabeth P. Glendinning Jennifer Orchard* Dr. Sidney N. Zubrow

Rachel Bok Goldman Paul Pardys, D.D.S. Benjamin E. Zuckerman

Dr. Harriet Goodman R. Anderson Pew Anonymous (7)

A Glimpse Inside Curtis

The George Childs Drexel mansion, 1726 Locust

Street, and the adjoining Sihley mansion, 235

South 1 8th Street, have been home to The Curtis

Institute ot Music since 1924- See the studios, artwork and

memorabilia, as well as Field Concert Hall, a 250-seat

auditorium that was added to the Drexel mansion in 1928

and was recently renovated, and the Curtis Opera Studio,

a black-box theater that seats approximately 125.

Learn more about Curtis on a tour led by members

ot the Board ol Directors of the Friends of Curtis on

November 1 7 anil February 9 at 7 p.m. The tout will

conclude in time for the 8 p.m. student recital.

Call 215-893-5279 for tour reservations.
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25 YEAR
Outstanding

Partnerships
For 25 years we've worked with our clients, their

attorneys, financial planners and accountants to

formulate a personal investment plan to meet their

long-term needs. Employing our proven, risk-averse

investment philosophy, we ensure that your assets are

protected and positioned for growth.

The Haverford Trust Company
Investment Management

Earning your trust. Every day.®

FOR MORE INFORMATION ON OUR PROVEN INVESTMENT PHILOSOPHY,

PLEASE CALL SUSAN S. WERNER AT 610-995-8700 OR TOLL-FREE 888-995-1979.

THREE RADNOR CORPORATE CENTER RADNOR, PENNSYLVANIA 1 9087-4546

WWW.HAVERFORDTRUST.COM
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THE

CURTIS
ANNUAL
FUND

The Curtis Institute of Music gratefully acknowledges the gifts of the following music-lovers to

the Curtis Annual Fund in the current or previous season. Each gift plays an important part in

bridging the gap between operating expenses and endowment revenues, thereby enabling Curtis

to offer merit-based full-tuition scholarships and continue its most important programs.

The Leopold Stokowski Society
of the Friends of Curtis

Commissioning Circle

Mr. and Mrs. Joseph M. Field

Alan and Nancy Hirsig

Penelope Wike Watkins

Director's Circle

Gary* and Naomi Graffrnan

John J. Medveckis

Jack Wolgin

Platinum Circle

Frank S. Bayley III, Esq.

Mrs. Gary William Bok
Mr. and Mrs. Sheldon M. Bonovitz

Mr. and Mrs. George W. Gephart Jr.

Bernard M. Guth
Frederick R. Haas and Dr. Daniel Meyer
Miriam Kanev
Gerry and Marguerite Lenfesr

Edward F. Limato
Christina and Jeffrey Lurie

Mr. and Mrs. Shaun F. O'Malley

Dr. and Mrs. Milton L. Rock
Robert Montgomery Scott

Mr. and Mrs. M. Eugene Smith
Ronald V. and Patricia Judd* Stone, in memory of

Richard Bonelli

Mr. and Mrs. Randall L. Tobias

Dr. and Mrs. Thomas Vemon

Gold Circle

Mr. and Mrs. William A. Albert

Dr. and Mrs. Francis J. Bonner Jr.

Dr. Jenne K. Bntell

Allen and Carolyn Burger

James and Cynthia Cook
Richard A. and Man K. Doran
Mr. and Mrs. Bayard R. Fiechter

Mr. and Mrs. Joseph F. Gardocki

Ralph W. Hooper
Mr. and Mrs. Scott M. Jenkins

Paul S. Kang and Seung-Hee Hyun*
Hratch and Barbara Kasparian

Drs. James A. Katowin and Carol Rocamora
Bobby Ellen Kimbel, Ph.D.

Robert A. Kipp

Mr. and Mrs. Edwin A. Lakin

Mr. and Mrs. James R. Ledwith

Drs. Bong S. and Mi-Wha Lee
Mr. and Mrs. Gene Locks

Sandra and David Marshall

Mr. and Mrs. Thomas McCarthy
Bev erly Merrill

Mr. and Mrs. Edward A. Montgomery Jr.

C. Richard Neu and Virginia L. Ambrosini

Mr. and Mrs. John Nyheim
Suzanne F. and Ralph J . Roberts

William H. Roberts, Esq.

Mr. and Mrs. Robert H. Rock
Gianna Rolandi*, in memory of Rudolf Serkin

Jem- G. and Bemice Rubenstein

Anonymous

Silver Circle

George and Edith Bames
Cecilia Benner
Peter A. Benoliel

Luther W. Brady, M.D.
Dr. and Mrs. Robert L. Brent

Lois and Julian Brodsky

Dr. and Mrs. Raphael Caccese Jr.

Dr. Kyu-Nam Choi and Ms. Daehee Lee

Mr.+ and Mrs. M. Todd Cooke
Curtis Class of 2004
Mr. and Mrs. Peter R. Dachowski

Mr. and Mrs. Walter B. Gallagher

Emilio A. Gravagno*

John C. and Chara C. Haas

Mr. and Mrs. Wayne Hardee
Dr. Robert L. and Lois* Jungas

Mr. and Mrs. John R. Kaiser

Mr. and Mrs. Jeffrey Kaplan, in memory of Julius Bake

and in honor of Jeffrey Khaner
Mr. and Mrs. Fredric R. Komberg
John W. Mack*
Joan Maimer*, in memory of Carlos Salzedo

Mr. and Mrs. James Matarese

Laura and Kenneth Mitchell

Mt. and Mrs. Robert H. Mundheim
W. Gresham O'Malley III

Lachlan Pitcaim

Margaret Ann Reese

Anna K. Reimann
Dr. Paul Richardson

Gabrielle and Al Rinaldi

Ann and Howard Sacks
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Dr. and Mrs. Edward M. Scolnick

t !ar< ile and loseph Shanis

Mr. and Mrs. Samuel R. Shipley III

Ward Smith+
Amanda and Richard Smoot
Emily and Loon C. Sunsteinjr.

Walter H. Waugaman
Wendt Family Charitable Foundation

Anonymous

Bronze Circle

Lorraine and Ben Alexander
Mr. and Mrs. Jerome Apfel

W. Graham Arader
Mrs. James S. Amientrout Jr.

Leonard L. Aulenbach 11

Dr. Robert Austrian

Carole and Arnold Bailis

Eileen Baird

Efe Baltacigil*

Evelyn Baram-Clothier

Nancy and Joachim Bechtle

A. Robert Bellace

Annette Elkanova Berger*

Ralph Berkowitz*

David Bernard*

Robert and Ellen Bildersee

Dr. Claire Boasi

Etty and Jacob Bousso, in honor of Otto-Werner Mueller

Col. Charles W. Bowden Jr. and
Dr. Elizabeth M. Bowden

Elaine and Howard Braitman

Dr. and Mrs. Robert L. Brent

Anthony J. Brown
Victoria Bullock*

Theodore and Nancie Burkett

Mr. and Mrs. C. Christopher Cannon
Deborah Card
Pearl M. Carpel

Josephine B. Carpenter

Nelly and Scott Childress

Dr. and Mrs. Harris R. Clearfield

Mrs. Sylvan M. Cohen
Dr. D. Walter Cohen
Orlando T. Cole*

Mr. and Mrs. John Connelly

Frank and Margery Cooper
Peter Cressman
Mr. and Mrs. John S. Croddy
Julie P. Curson
L. Daniel Dannenbaum
Joseph de Pasquale*, in memory of Max Aronoff* and

William Primrose

Jason DePue*
Lee deRham
J.W. Doeff, M.D., and Annick M. Doeff, Ph.D.

Neila and Glenn Douglas

Mr. and Mrs. Edward C. Driscoll

Craig Merrick Ebner

Gail and George E. Ehrlich

John F. Ellis and Edw in Rodriguez

Ellen and Wesley Emmons
Mary Lou Falcone*

Robert Fitzpatrick*

Henry Fogel

Madeline Frantz and Burke Smith

Catherine French

Mr. and Mrs. Robert N. Garrison

Esther P. Glick and Stanley Shapiro

Mr. and Mrs. David Glickstein

Mr. and Mrs. Sherwood Goldberg

Ellen Faull Gordon*
Hershel Gordon*

Mr. and Mrs. David M. Gray
1 lelaine and Jack Greenberg

Jack and Gail 1 laas

Hilary Hahn*, in memory ofJascha Brodslcj

Mr. and Mrs. Stephen S. Hahn
Burt Hara*

Miguel Harth-Bedoya*
Carol Hauprfuhrer

The Honorable Rita E. Hauser
Marie B. Heck
Mr. and Mrs. Bernard G. Heinzen

Jerry and Carolyn Holleran

1 V- and Mrs. Frederic H. Honigman
Mr. and Mrs. Adrian Hooper
Mr. and Mrs. Bruce Hooper
Mr. and Mrs. Thomas Hooper
William A. Horn*, M.D., in memory of Mildred S. Horn
Mr. and Mrs. Dae-Jin Hyun, in honor of Aaron Rosandl
Lewis H. Izumi*

Richard S. Kanter*

Jerome Kaplan, Esq.

Mr.* and Mrs.* Piatt) S. Karayanis

Donald and Dorothy Kardon

Jed and Suzanne Kee
Drs. Edwin and Wilma Kellerman

George H. Kidder, Esq.

Ji-hyung Kim
Dr. and Mrs. Jung-Keun Kim
Dr. Richard M. Klein

James and Jane Knox
Edith Kohn
Catherine and John Koten
Dr. and Mrs. Yih-jer Ku
Steven and Lee Laden
Mary M. Lane
William W. and Imelde DV. Langebartel

Mrs. Richard W. Ledwith
Gyun-Yong Lee and Hee Ryoun Kim
Sonia Leon*
Robert and Martha Leonetti

Elaine Levitt and Joel Gershman
Francis A. Lewis

Philip and Carmen Liebrecht

Judy Lin* and Oscar Wu
William A. Loeb
Dr. and Mrs. C. Jack Lusch

Joan W. Mackie
Mr. and Mrs. A. Brtice Mainwaring
Mr. and Mrs. Sheldon B. Margolis

Bernard Mayers*

John H. McFadden and Lisa D. Kabnick

Dr. Kenneth McNeil
Mr. and Mrs. Robert L. McNeil Jr.

Dr. and Mrs. Steven Meister

Dr. and Mrs. Christopher Merritt

Frank C. Meyer
Mr. and Mrs. Marshall W. Meyer
President Emeritus and Mrs. Martin Meyerson,

University of Pennsylvania

Amanda Mitchell-Boyask

Mr.* and Mrs.* Donald L. Montanaro
Alan Morrison*, in memory of Fred Rogers

Ri ibert E. Mortensen
Phyllis Moss*
Susan Leider Munzer*, in honor of Eva Leider

Betty U. Musser

Mr. and Mrs. Yoshio Nakajima
Mr. and Mrs. John B. Neff

Hiro and Sumie Nishikawa

Mr. and Mrs. Henry Peters

Anna Marie Aim Petersen*

Mr. and Mrs. Ivan Pomakov
Mr. and Mrs. Curt Pontz

Judith and Richard Porter
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Glenmede

Managing family wealth presents its

own unique challenges not

understood by very many outsiders.

Glenmede was founded over 45

years ago to serve the wealth

management needs of some of the

country's most prominent families.

Today, we serve over 1400

families with customized plans to

enhance and protect their wealth.

For a confidential consultation,

call Stan Broadbent at

1-866-4-GLENMEDE (1-866-445-3663).

You'll

come to

appreciate

what's

truly valuable-
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<. \ instance W. Benoliel Rock
Drs. Gideon and Sevgi Rodan
Aaron Rosand* and Monica Woo, in memory of

Raymond Rosen

Or. and Mrs. Donald J. Rosato

Dr. Harry Rosenthal

Mrs Samuel R. Rossman, in memory of Anna Salkin

Dr. and Mrs. Louis Rossman
Dr. Donald Roth
Mr. and Mrs. Fred Rothman
Paul A. Rubinstein

Thomas Ruth

John and Kathcrine Ryan
Robert E. Savage

Shirlee and Walter+ Schachtel

Roberta and Ernest Scheller Jr.

Gay E. Scott

Frank Scruggs

Cecilia S. Seigle

Richard A. Shapp*
Craig D. Sheppard*, in honor of Eleanor Sokoloff*

Carl and Kathleen Sheusi

Shelley Showers*, in honor of Mason Jones*

Mr. and Mrs. Murray Shusterman
Samuel and Kate Sidewater

Barbara and Edward W. Silver

Gladys Simon
Mr. and Mrs. James M. Smartt

Ignat* and Carolyn Solzhenitsyn

Mr. and Mrs. Stephen Stamas
Susan Starr*

Martin P. Stepper*, in memory ot Carol K. Stepper

Erna Szekeres

E.W. Trogden

Mr. and Mrs. Vincent G. Vidas

Peggy and Ellis Wachs, in honor of Mr. and Mrs.

William Albert's 50th wedding anniversary

Dr. Thomas G. Waldman
Garth P. Weldon
George P. White
Dr. Charles K. Williams II

Ethel Benson Wister

Dennie and Thomas Wolf
Richard C. Woodhams*, in memory of John de Lancie*

and Felix Galimir

Tom and Dianne Work
Mary Zahn-Moennig
Efrem Zimbalist 111

Benjamin E. Zuckerman and Marian Robinson

Anonymous

cvQ>

The Friends of Curtis
Composer's Circle

Harriet and Eugene M. Abroms
Ingrid Adamsons, M.D.
Mr. and Mrs. Jorge M. Alamilla

Maria M. Bachmann*
Eric and Cheryl* Baranes, in honor of Mikael Eliasen

Jeannette Bittar and Michael Stern*

Marvin E. Black

Roger D. Blackburn*

Dr. Alfred W. Blatter

Sheila Bodine

Mr. and Mrs. Dinald Bollinger, in honor of Blair

Bollinger*

Mr. and Mrs.+ Ira Brind

Marion Head Brodsky*

Vera D. Bruestle

Mr. and Mrs. James M. Buck III

David* and Linda* Cerone
Anthony P. Checchia* and Benita Valente*

Che-Hung Chen*
Mr. and Mrs. Carl Choseed
Steven Copes*
David Cramer 3

, in memory ot Murray Paint:

Linda Crawford and Alec Wilder
Miles B. Davis*, in honor of Roger Scott*

( 'hrisi Line de Bondy
Susan Morris De Jong*
Francesca Linda de Pasquale*, in memory of Francis de

Pasquale*

William de Pasquale*

Maude de Schauensee

Carrie R. Dennis*

Zachary DePue*
Nancy Harbert Ellsworth*

Alan and Margreet Francis

Beverly Freeman
Yoko Fujita-Tanner*

Rosalie Gerson
Mr. and Mrs. Donald Grasberger

J(
>anne T. Greenspun

Michael and Cynthia Hackman
Mr. and Mrs. Robert P. Hauptfuhrer

Dr. and Mrs. Edward Hepler

Rob Homer and Polly Ashworth
Ayako Hosoi*

Jin Huang anil Sharon Ci

Mary F. Johnston* and Melva J. Wade, in memory of

Mme. Elizabeth Schumann and Julius Baker*

Ethel and Martin Kanter

Mrs. John B.Kelly

Elissa Lee Koljonen* and Roberto Diaz*

Jean Kraft*

Felix Kraus*

Fanabel Block Kremens
Arthur C. Lannutti*

Dr. and Mrs. Marc S. Lapayowker
Ronald Leonard*, in memory of Leonard Rose

Michele Levin*, in memory of Vittorio Giannini

Michael Lodico*

Mr. and Mrs. Thomas J. Mahoney
Stuart C. Malina*, in memory of Marga Mueller

Daniel Matsukawa*
Mr. and Mrs. David C. Melnicoff

Gisela E. Moellmann, Ph.D.

Constance C. Moore
Mr. and Mrs. Thomas B. Morris Jr.

Mr. and Mrs. Donald Morrison, in honor of Alan
Morrison's* 35th birthday

Mr. and Mrs. John B. Murdock
Mr. and Mrs. Marlin P. Nelson
Ambassador and Mrs. Herbert S. Okun
Temple C. Painter*, D.Mus., in memory of Alexander

McCurdy*
Robert S. Patterson and Carol J. Walker
Rose Paul

Donald Peck*, in honor of Dr. John Clinger

Janet Smith Pelizzari*

Bernard Portnoy*

Dr. Edwin J. Powell

Michael and Susan Ressler

Michael P. Reynolds*

Dr. Joseph M. Rents*, in honor of Theodore Lertvin

Richard R. Riegler

Dr. Paul S. Robinson*

Mr. and Mrs. Harold S. Rosenbluth

Jon A. Rossman
Mr. and Mrs. Dan Rottenberg

Dr. and Mrs. Karl F. Rugart Jr.

Dr. Matthew Ruggiero*, in memory of Sol Schoenbach

David Salness*, in memory of Mischa Schneider

Robert Schwartz, in honor ot Nina Albert's devotion to

the Institute

Vumi Ninomiya Scott*
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Mi and Mrs. Irving R. Segal, in honor of

Dr. Bong S. Lee

Michael Shahan*. in memory of David Frerichs and
Homer Lee

George E. Silfies*

Baxr) and Ruth Slepian

Rheta R. Smith, in honor of Peter Smith*
Laurie Sokoloff*, in memory of Vladimir Sokoloff*

Mr. and Mrs. Robert N. Spencer

Michael H. Stairs*, in memory of Alexander McC unh
Diana R. Steiner*

George Stimpson*

Kevin C. Switalski*

Alan and Susan Tall

Lawrence Tarlow*

Caroline Thomas*, in memory of Boris Goldovsky*
Shirley Trepel*, in memory of Emanuel Feuermann and

Gregor Piatigorsky

Dr. and Mrs. Orhan C. Tuncay
Gordon Turk*
Marcus M. Urioste and Annette Radoff

Dr. and Mrs. Jerome J. Vernick

Gordon Wasserman
Daniel C. Williams* and Yumi Hwang-Williams*
M. Jane Williams

Alex* and Marguerite Wilson
Harold and Linda Yaffe

Anonymous

Conductor's Circle

Maureen Ahrams
Peggy Altenhurg Alhrecht*

Rev. Albert E. Alspach
Nancy Altman
Valla Amsterdam
Jordan H. Anderson*
Steven Ansell*

Drs. Carolyn and Arthur Asbury
Susan Gulkis Assadi*

Jenny Oaks Baker* and Matthew Baker

Dr. and Mrs. Aaron D. Bannett

Dr. Francis F. Bartone

Janice R. Bellace

Mr. and Mrs. Richard O. Berner

Mr. and Mrs. Nicholas Biddle Jr.

JohnJ.Binsfeld III*

Morris Boltuch*

Cecilia Brauer*

Edward S. Brown
Gordon Buchert

Peter and Miriam Burwasser

Mr. and Mrs. Steve C. Cabell

James B. Caldwell*, in memory of John de Lancie*

Helen W. Campbell*
Sheryl and Martin Canellakis

Faith (Murray) Carman*
Owen W. Carman*
Chia-chi Chang
Robert and Laura Park* Chen, in memory

of Jascha Brodsky*

Kent C. Christensen

Nancy Coleman
Barbara B. Collier

Wayne Conner*, in memory of Martial Singher

Mr. and Mrs. Bernard Conyers
Joseph Conyers*
David E. Craighead*

Richard Cummins*
Marion B. Davies*

Dr. and Mrs. Michael Deitz

Carpentet Dewey
Park B. Dilksjr., Esq.

Maria DiPalma*

Mr. and Mrs. Richard Driskell

Barbara Duval*
David and Peggy Elder

James R. Fairburn

David B. Fay*

Howard T. Ferguson

Sheila Fiekowsky*

Carol S. Fixman and Stephen J. Kobnn
Richard Fleischman*, in memory ot |ohn dc- Lancie*
Daniel H. Foster*

Mr. and Mrs. William W. Fox Jr.

Drs. Leonard and Barbara Frank

Melvyn Freid and Diane Want;
Dr. Michael C. Gast*
Pamela G. Gearhart*, in honor of Karen Turtle*

John* and Dorothy Givens
Marcia and Earl Goldberg
Mary L. Goldman
Ralph Gomberg*, in memory of Robert*, Harold* and

Leo* Gomberg
Richard Goode*
Mildred and Ivan H. Gordon
Dr. and Mrs. B. David Grant
Walter F. Gray*, in honor of Orlando Cole
Dr. and Mrs. Richard Hatter, in memory of

Milton Stoloff

Rose G. and John Hagopian
Marian Harding*, in memory ot Marilyn Costello*

Hans-Henning Hartleben

Mr. and Mrs. Harry E. Hill

Phyllis and Norman Hirsch

Molly Vivian Huang*
Francis J. Hughes
Alan and Margot Hunt
Gregory* and Barbara* Hustis

Daisy Jackson*

Karsten Jacobsen

Mr. Bernard and Dr. Laura Jacobson

Sonia Pecmanova Jelt'nkovd*

Charles Joseph*

Elita Kang*
Juliette Kang* and Thomas Kraines*

Tonight, many Friends of

Curtis are attending this

concert at a special

discount.

Join the Friends!
Enjoy this exclusive benefit

and many others!

Call

215-893-5279
The Friends of

The Curtis Institute of Music
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Great music

is that which penetrates the ear with facility

and leaves the memory with difficulty.

~ Thomas Beecham

Pepper Hamilton llp
Attorneys at Law

Philadelphia • Washington, D.C. • Detroit • New York • Pittsburgh

Berwyn • Harrisburg • Princeton • Wilmington

www.pepperlaw.com

Toll Free: 1 .866.PEPPER2

A Pennsylvania Limned liability Partnership
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Dr. Robert E. Kay
Jem' L. Kazdan
L>. and Mrs. Herbert Kean
Leroy E. Kean
Mr. and Mrs. David H. Kilmer

You-Young Kim*
Dr. and Mrs. Andor Kiszely

Dorothy and Joseph Kitchen

Nicholas J. Kitchen* and Yeesun Kim*
T.E. Klunztnger

Ronald E. Kressman*
Mr. and Mrs. Raymond Kujawa
Sarah Kwak*
Or. and Mrs. Sherman Labovitz

Mr. and Mrs. George Lam
Mr. and Mrs. Kendall Landis

Robert and Elizabeth Langer

Mr. and Mrs. Meyer Laskin

Mark H. Lawrence*, in memory ot John DiLutis*

Mrs. John B. Leake

Suzanne Leon*, in memory of Szymon Goldberg

Mr. and Mrs. Howard H. Lewis

David J. Liebman and Lindsay Hoffman
Abraham (C.K.) Lim
Joan H. Lippincott*

Dr. Benjamin Loeb*, in memory of Vladimir Sokoloff*

Joseph Lovinsky*

Mitchell Lurie*

James MacElderry

Marlena Kleinman Malas*

Bruce H. Mann
Jane Page Markey*
Laura Mashbum*
Vincent Massimiano
Winifred Mayes*
Jeremy McCoy*
Carol and John McCulloch
Robert McDonald*
Daniel S. McDougall*, in honor of Roger Scott*

Mark McEwen*, in memory ofJohn de Lancie*

Leonard Mitchell

Alexandra Moellmann*
Mrs. Herbert R. Moody
Edmund Evans Moore*, in honor ofJames B. Caldwell*

Thomas W. Morris

Barbara Moskow*
Jane and Hank Mullany
Lorenzo Muti*
Yuko Naito*

Ida Newman
Mitchell* and Kim Newman
Mr. and Mrs. Raymond Niwa, in honor of Aaron

Rosand*
Jennifer Orchard*, in memory of Syzmon Goldberg

Lambert Orkis*

Orlando Otey*
H.H. Park

Mr. and Mrs. Siho Park

Wesley D. Parrott*, in memory of Alexander McCurdy*
Marcia Peck*, in honor of Orlando Cole*
Mr. and Mrs. Andrew Pesthy

Troy* and Anne Peters

Sharman Plesner*

Mr. and Mrs. Wayne Reeve
Mr. and Mrs. T.J. Reilly

Cherry Rhodes*, in memory of Alexander McCurdy*
Ann B. Ritt

Drs. Dante and Fredenca Roccario

Elaine R. Rodman
Bette (Burke) Roth*
Livia Salandria-Corman

Mr. and Mrs. Philip Salkin

Doris Samitz

James L. Sanderson
Sara SantAmbrogio*, in memory- of Felix Galimir

Anna Santora, in honor of Gary Graffman*
Gerhard Schmid, in honor of Aaron Rosand*
L\. Florian Schodel
Mark A. Schulman
Walter E. Sear*

Sidney Sharp*

Ted Sloan

Wilma S. Slyoff

Barron R. Smith*

Priscilla and David Smith, in honor of the birth of

August Mandarano to Wilhelmina Smith* and Mark
Mandarano

Mark Russell Smith* and Ellen Dinwiddie Smith*
Noel Snyder*
Robert C. Snyder, M.D.
Eleanor B. Sokoloff*, in memory of Vladimir Sokoloff*

Dr. Stephen Solotoff

Joseph Somogyi*
Francesco Sorianello*

Sam and Rosanne Spear

Dr. and Mrs. Joseph Spector

Scott St. John*, in memory ot William Smith
Man Lee and Bill Stallkamp

Harold and Emily Stan-

Ron* and Lee* Steelman
Mr. and Mrs. Edward Steinman
William* and Nancy Stokking

Laila Storch*, in memory of Marcel Tabuteau
Ying-Ching Su
Takaoki Sugitani*

Jack Sutte*

Richard E. Tapp
Dr. Alan R. Tessler

Sumiko Tsujimoto*

BrenJa and Evan Turner
Ivana Vavra
Ya-Hui Wang*
Stephen* and Carolyn Warner, in memory ot Harold

Warner
John Weaver*, in honor of Alan Morrison*

Walter and Teresa Wei
Stephen West*
Carol A. Westfall

David Wilder

Mavoumeen B. Williams

Doris Willig, M.D
Edward Wilk
Paul* and Lucille Windt, in memory ofJascha Brods

and Efrem Zimbalist

Mrs. Walter L. Wolf
Mr. and Mrs. Edward Yamasaki

Robert F. Zapf*

Sidney Zubrow, M.D.
Mr. and Mr-. Arthur Zuehlke

Raymond and Joan Zumoff
Christi M. Zuniga*. in memory of Vladimir Sokoloff*

Marilyn Zupnik*, in memory ot John de Lancie*

Joseph and Renee Zuritsky

Anonymous

The Curtis Institute of Music makes every effort to main

accuracy in its donor listings. If you find an error in your

listing, please contact Jennifer Roseman in the development

office, 2/5-893-5279.
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Schroders
proudly supports

The Curtis Institute of Music

on your 80th Anni

Happy 80th!

Schroders
200 years of forward thinking

2004
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RISING STARS
Wednesday, September 22, 2004, 7:30 pm
Spencer Myer, piano; Bridget Kibbey, harp;

Christina Castelli, violin; Min-Ji Kim, cello;

Katherine Needleman, oboe; Daniel Matsukawa,

bassoon; The Haddonfield Symphony;

Rossen Milanov, Music Director

Perelman Theater, Kimmel Center

Works by Haydn, Debussy,

Beethoven, Respighi

TENG U — PHILADELPHIA
RECITAL DEBUT
Sunday, October 17, 2004, 3:00 pm
Teng Li, viola; Meng-Chieh Liu, piano

Trinity Center for Urban Life

Works by Milhaud, Brahms,

Hindemith, Paganini

SPENCER MYER & FRIENDS
Sunday, November 14, 2004, 3:00 pm
Spencer Myer, piano; Jose Franch-Ballester, clarinet;

Ju-Young Baek, violin; Teng Li, viola; Mark Kosower,

cello; Byung-Soon Lee,

soprano; Meredith Arwady, contralto

Trinity Center for Urban Life

Works by Mozart, Schubert,

Rossini, Brahms, Tchaikovsky

ASTRAL AT THE NATIONAL
CONSTITUTION CENTER
Friday, February 18, 2005, 8:00 pm
Ayano Ninomiya, violin; Teng Li, viola;

Clancy Newman, cello; Time for Three;

Koji Attwood, piano; Doug O'Connor,

saxophone; Peter Wilson, percussion;

Eric J. Owens, narrator

National Constitution Center

Works by Kodaly, Dvorak, Cynthia Folio*

MIN-JI KIM — PHILADELPHIA
RECITAL DEBUT
Sunday, March 13, 2005, 3:00 pm
Min-Ji Kim, cello;

Noreen Cassidy-Polera, piano

Trinity Center for Urban Life

Program TBA

TIME FOR THREE AT
TRINITY CENTER
Sunday, January 23, 2005, 3:00 pm
"Time for Three"

Zachary DePue & Nicolas Kendall, violins

& Ranaan Meyer, double bass;

Bridget Kibbey, harp

Trinity Center for Urban Life

Works by Currier, Saint-Saens,

Ranaan Meyer* Time for Three

standard repertoire

CHIARA STRING QUARTET
& SIMONE DINNERSTEIN
Sunday, April 10, 2005, 3:00 pm
Chiara String Quartet;

Simone Dinnerstein, piano

Trinity Center for Urban Life

Works by Beethoven,

Oabriela Lena Frank*, Brahms

"With performers such as these

you are happy for any excuse to

keep them playing.

"

— The Philadelphia Inquirer

* World Premiere

Programs, artists, dates, times, and venues are subject to change.

230 S. Broad Street, Third Floor, Philadelphia, PA 19102

www.astralartisticservices.org
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Perfect Harmony,
Wachovia Securities is proud to

support The Curtis Institute of Music.

HOWARD SACKS, SENIOR VICE PRESIDENT - INVESTMENTS

ROY DECARO JR., FINANCIAL ADVISOR

JAMES ZITCH, RESIDENT MANAGER

WACHOVIA SECURITIES

30 SOUTH 17TH STREET, 20TH FLOOR

PHILADELPHIA, PA 19103-4097

215-564-8300

WACHOVIA SECURITIES, LLC

© 1/04 Wachovia Securities, LLC. Member NYSE and SIPC.

www.wachovia.com
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Foundation and Government Support

The Curtis Institute oj Music gratefully acknowledges the following foundations and

government agencies for their generous contributions to the Curtis Annual Fund in the

current or previous season.

$50,000 and above

Ernestine Bacon Cairns Trust

The Edwin B. Garngues Foundation

The Horace W. Goldsmith

Foundation

The 1 [elen F. Whitaker Fund

$25,000 - $49,999

The Lillian and H. Huher

Boscowitz Trust

Connelly Foundation

Ann and Gordon Getty Foundation

$10,000 -$24,999
The Arcadia Foundation

Dolfinger-McMahon Foundation

Sonia R. Giop Charitable

Foundation

Hirsig Family Fund of the

Philadelphia Foundation

Elizabeth S. Hooper Found. n n >n

Independence Foundation

Lee Foundation

The Leo Model Foundation

Philadelphia Music Project

The Roy Pressman Foundation

Harry Louis Yanoff and Jeannette

Master Yanoff Charitable Fund

$i,000- $9,999

The Barra Foundation, Inc.

Louis N. Cassett Foundation

dayman Family Foundation

Marguerite Festorazzi Tnist

The Honickman Foundation

Italian Language Preservation

Foundation

Jephson Educational Tnist =2

Samuel and Rebecca Katdon

Foundation

Markow-Totevy Foundation

Pennsylvania Council on the Arts,

:

state agency

The Presser Foundation

Rosenlund Family Foundation

The Warwick Foundation

mmm The Curtis Institute of

I 1 1 ! Music receives state arts

it funding support through

grant from the

' Pennsylvania Council oi

the Arts, a state agency

funded by the

Commonwealth or

Pennsylvania and the

National Endowment foi

the Arts, a federal agenc

CBPA
CURTIS BUSINESS
AND PROFESSIONAL

ASSOCIATES

The Curtis Institute of Music thanks the following businesses for their support of and

participation in the Curtis Business and Professional Associates during the past year.

Corporate Sponsors

Blank Rome LLP
Cooke & Bieler, L.P.

Crown Holdings, Inc.

Hawthorne, PNC Advisors

Lincoln Financial Group Foundation

Mellon Financial Corporation

Merck & Co., Inc.

Montgomery, McCracken, Walker ck

Rhoads, LLP
PECO Energy

Wyatt Incorporated

Corporate Partners

Analytical Graphics, Inc.

Deutsche Asset Management
Glenmede Trust Company
GoldenTree Asset Management

The Havertord Trust Company
1 laverstick-Borthwick Company
Independence Blue Cross

Pepper Hamilton LLP
Schroder Investment Management
Wachovia Securities

Waverly Heights Retirement

Community

Corporate Members
Amerimar Realty Company
Borders Books, Music &. Cafe

FMC Corporation

Presbyterian Foundation for

Philadelphia

Schnader Harrison Segal 6k

Lewis LLP

Schneider Capital Management
Simon & Moran, P.C
Avedis Zildjian Company

Corporate Friends

The Boothhy Group
Compliance Management

International

The Contributionship Companies
Davidson Capital Management
Dodge 6k Cox
Jacobs Music Company
Lincoln Financial Distributors/

Delaware Investments

Anonymous

Members of the CBPA program receive valuable promotional and marketing opportunities, quality entertainment for

employees arid clients, special recognition arid exposure, and complimentary tickets to one-of-a-kind peijomiances

.

For more information, please call the development office at 215-893-5279.
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1 Lincoln Financial Group

Foundation is proud

to support The Curtis

Symphony Orchestra

0MM UNITY INVOLVEMENT.
COMMUNITY INVESTMENT.

Community involvement and community investment— at

Lincoln Financial Group they work hand-in-hand to improve

the quality of life in the Philadelphia region.

Through the Lincoln Financial Group Foundation, we are

committed to strengthening the neighborhoods where our

employees live and work by funding arts and culture,

education and human service programs.

As a leading national provider of insurance, investment and

financial planning solutions, we strive to provide both

our customers and our neighbors with the support and

resources they need to realize their dreams.

Lincoln Financial Group is the marketing name for Lincoln National Corp and its affiliates. © 2004 Lincoln National Corp

n Lincoln financial
Group Foundation

<it>
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2003/2004
Season Selections

THE

CURTIS
INSTITUTE
OF MUSIC

GARY GRAFFMAN, PRESIDENT/DIRECTOR

COOKE & BIELER, L.P.

Investment Counsel

is proud to support The Curtis Institute

ofMusic with the 2003/2004 Season

Selections from Curtis CD.

Cooke & Bieler is an independent professional

organization dedicated to providing investment

counseling services to institutions and families

throughout the United States and abroad.

The firm, which was founded in 1949 in Philadelphia

where it continues to be located, manages

endowment, foundation, pension and individual

portfolios for a select number of significant clients.

Cooke & Bieler, L.P.

1700 Market Street, Suite 3222

Philadelphia, PA
215-567-1101

www.cooke-bieler.com

Members of the Frienc

of Curtis (Conductor

Circle and above) and

Curtis Business and

Professional Associate

(Corporate Friends

and above) receive

complimentary copies

the Curtis CD. For mi

information on how to

join and receive your t

music, please call tht

Curtis Development

Office at 215-893-5:



The Curtis Institute of Music
Gary Graffman, President/Director

Faculty Recital:

Jeffrey Khaner, flute, with Hugh Sung, piano

Wednesday, May 11, 2005

Field Concert Hall, 8 p.m.

Duet for Flute and Piano Zhou Tian

(b. 1981)

Sonata in E-flat major, Op. 120, No. 2,

arranged by Jeffrey Khaner

Allegro amabile

Allegro appassionato

Andante con moto— Allegro

Johannes Brahms

(1833 - 1897)

"Danza de la moza donosa"

from Danzas Argentinas

arranged by Hugh Sung

Alberto Ginastera

(1916- 1983)

Sonata No. 2 for Flute and Piano

I

II

III

Daron Hagen

(b. 1961)

This evening s program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



Daron Hagen (Composition '84)

Zhou Tian (Composition '05)

Biographies

Jeffrey Khaner, flute

In 1990, Jeffrey Khaner joined the Philadelphia Orchestra as principal

flute, a position he had held with the Cleveland Orchestra since 1982.

Prior to his Cleveland appointment, Mr. Khaner was principal flute of

the Atlantic Symphony in Halifax, Canada, and the Mostly Mozart

Festival in New York, and co-principal flute of the Pittsburgh

Symphony. A native of Montreal, Mr. Khaner studied with Julius Baker

at the Juilliard School, where he received a Bachelor of Music degree

with honors in 1980. Mr. Khaner has given recitals and master classes

across North and South America, Europe, and Asia, and he has appeared

as a soloist with the Montreal Symphony, Philadelphia Orchestra,

Cleveland Orchestra, and many others in the United States and abroad.

Additional information is available at his website: www.iflute.com. Mr.

Khaner, who also teaches at the Juilliard School, joined the faculty of

The Curtis Institute of Music in 1985.

Hugh Sung, piano

Hugh Sung began his piano studies with his mother and later studied

with Eleanor Sokoloff and Susan Starr. He made his debut with the

Philadelphia Orchestra at age 11, and two years later entered The Curtis

Institute of Music, where he studied with Jorge Bolet and Seymour

Lipkin. He has performed as a soloist with the Chamber Orchestra of

Philadelphia. As an ensemble musician, Mr. Sung has collaborated with

many distinguished artists and ensembles, including the American

String Quartet, the Diaz Trio, Julius Baker, Jeffrey Khaner, and Aaron

Rosand, with whom he has toured and recorded on the Vox and

Biddulph labels. His work can also be heard on the I Virtuosi, Avie, and

CRI labels. Mr. Sung joined the faculty of The Curtis Institute of Music

in 1993 as a staff pianist; in 1996, he was named director of instrumental

accompaniment, and in 1998, director of student recitals.



The Curtis Institute of Music
Gary Graffman, President/Director

The Edith L. and Robert Prostkoff Memorial Concert Series

to

Faculty Recital:

Edward Aldwell, piano

Monday, November 8, 2004

Field Concert Hall, 8 p.m.

to

English Suite No. 1 in A major, BWV 806

Prelude

Allemande

Courante I

Courante II avec deux Doubles

Sarabande

Bourree I

Bourree II

Gigue

English Suite No. 3 in G minor, BWV 808 J.S. Bach

Prelude

Allemande

Courante

Sarabande

Gavotte I alternativement

Gavotte II ou la Musette

Gigue

Johann Sebastian Bach

(1685 - 1750)

Intermission



English Suite No. 4 in F major, BWV 809 J.S. Bach

Prelude

Allemande

Courante

Sarabande

Menuet I

Menuet II

Gigue

English Suite No. 5 in E minor, BWV 810 J.S. Bach

Prelude

Allemande

Courante

Sarabande

Passepied I en Rondeau

Passepied II

Gigue

Photographic and recording equipment may not be used in Field Concert Hall.



Biography

Edward Aldwell, piano

Edward Aldwell received his bachelor's and master's degrees from

the Juilliard School, where he studied piano with Adele Marcus. He

studied theory and Schenkerian analysis privately with Carl Schachter

and later with Ernst Oster. He taught keyboard studies at Juilliard from

1966 to 1970 and has been on the Mannes College of Music faculty

since 1969. Mr. Aldwell performs recitals throughout the United States,

many of them devoted to the works of Bach. He has recorded both books

of The Well-Tempered Clavier, as well as the Goldberg Variations and

works of Hindemith and Faure. He is co-author, with Carl Schachter, of

the textbook Harmony and Voice Leading. Mr. Aldwell joined the faculty

of The Curtis Institute of Music in 1971 and is currently co-chair of the

musical studies department, for which he teaches harmony and

counterpoint.



Next Student Recital

Wednesday, November 10, 2004
Field Concert Hall, 8 p.m.

Chopin Concerto No. 1 in E minor, Op. 1

1

Miao Hou, piano

Hugh Sung, piano accompaniment ('90)

David

Galliard

Sulek

Concertino in E-flat major, Op. 4

Sonata No. 3 in F major for Trombone and Piano

Sonata, "Vox Gabrieli"

Weston Adolphus Sprott, trombone

Hugh Sung, piano ('90)

Mendelssohn Concerto in E minor, Op. 64

Xi Chen, violin

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.





Congratulations,
Reading Symphony Youth Orchestra on your extraordinary 2004 European tour!

Nourishing the talents

of our youth is an

investment in the future.

Since 1987,Weik Investment Services ofWyomissing has proudly played

a supporting role in the musical culture of Berks County.We recognize

the value of investing in these young artists today, so that the next

generation can continue to delight in our remarkable musical heritage.

WEIK
INVESTMENT
SERVICES, INC

Disciplined Portfolio Management for Individuals and Institutions.



STAR SERIES

presents

The Curtis Symphony Orchestra

Otto-Werner Mueller, conductor

Susan Star, piano

Saturday, November 6, 2004 - 8:00 PM
Sovereign Performing Arts Center

136 North 6th Street, Reading, PA
**************

Funded in part by
READING EAGLE

COMPANY

The photographing or sound recording of this performance or possession of any
device for such photographing or sound recording is prohibited.

Star Series is registered with the Pennsylvania Bureau of Charitable Organizations. A copy oj the official

registration and financial information may be obtained from the Pennsylvania Department of State by calling

toll free, within Pennsylvania, 1-800-732 0999. Registration does not imply endorsement.



STAR SERIES

The Curtis Institute of Music

Gary Graffman, President/Director

The Curtis Institute of Music is widely considered one of the most prestigious

conservatories in the world. When Mary Louise Curtis Bok first opened the doors in

1924, her mission was "to train exceptionally gifted young musicians for careers as

performing artists on the highest professional level." Today, Curtis follows the same

principles set forth by Mrs. Bok: enrollment is intentionally kept small to provide a

highly personalized education, the cornerstone of which is one-on-one study with some
of today's leading musical artists; and all students receive full-tuition scholarships based

on merit, ensuring that talent is the sole consideration for admission.

Students may pursue a Diploma or Bachelor of Music degree. Vocal students

may also pursue a Master of Music degree or Professional Studies Certificate. Currently

158 students from the United States and 18 foreign countries study with Curtis's

celebrated 88-member faculty, which includes Richard Danielpour, Leon Fleisher,

Pamela Frank, Mikael Eliasen, Gary Graffman, Jennifer Higdon, Ida Kavafian, Jaime

Laredo, Seymour Lipkin, Edgar Meyer, Otto-Werner Mueller, Ned Rorem, Aaron

Rosand, Joseph Silverstein, Ignat Solzhenitsyn, members of the Guameri Quartet and

many of the principal players of the Philadelphia Orchestra.

In keeping with Curtis's philosophy that students "learn most by doing," the

Institute offers more than 100 public performances a year, including orchestra concerts,

operas, and solo and chamber music recitals. Free student recitals are held most

Mondays, Wednesdays and Fridays at 8 p.m. in Field Concert Hall at Curtis. The recital

series is the primary vehicle by which the young musicians gain experience as soloists

and as chamber musicians. The Curtis Symphony Orchestra is composed of over 100

players aged 14 to 26 and is under the direction of Otto-Werner Mueller, head of the

Curtis conducting department, and David Hayes, music director of the Philadelphia

Singers and a member of the Philadelphia Orchestra's conducting staff. Under these

conductors and distinguished guests, the students rehearse major repertoire for concerts

and as preparation for auditions and careers. The Curtis Opera Theatre, headed by Mikael

Eliasen, is the performing entity of the Curtis vocal studies department, with

approximately 25 singers between the ages of 18 and 28. Enrollment is kept small to

insure individual attention for all vocal students.

The merit of Curtis's approach to musical training is evident in the depth and

breadth of quality found in alumni who have made musical history as solo performers,

composers and conductors. Notable alumni include Samuel Barber, Leonard Bernstein,

Richard Goode, Gian Carlo Menotti, Anna Moifo, Ned Rorem, Peter Serkin and Benita

Valente, and recent graduates Juan Diego Florez, Hilary Hahn, Lang Lang and Ignat

Solzhenitsyn. Curtis alumni can be found in every major orchestra and opera company

around the world. Eighteen percent of the principal chairs in America's leading

orchestras and two music directorships are held by Curtis-trained musicians, and more

than 40 alumni have performed with the Metropolitan Opera.

1726 Locust Street * Philadelphia, Pennsylvania 19103

215-893-5252 * Ticket Office: 215-893-7902 * Recital Hotline: 215-893-5261

www.curtis.edu



A Message from the President

On Synergy and Heroes

Rampant tarnishing of former heroes in business, sports

and politics provokes many thoughtful parents to ask, "Are there

any heroes for my kids?"

There are still heroes. One of mine is Ken Kemmerer, an

instrumental music teacher in the Muhlenberg School District

who administered a summer band camp for that District's students

during each of the last 17 years. Undaunted by diminishing student participation,

attributed by Ken to students' inability to find transportation and pay a fee between $35

and $50, Ken sought a sponsor.

In the spotlight of the Reading Symphony Orchestra's Valentine's Day concert

last season, the Reading Musical Foundation announced an exciting new program -

scholarships to send school-age musicians in financial need to summer music camps.

Hearing that and of RMF's other recent initiatives to provide such musicians with many
of the same opportunities the Foundation had provided solely on merit for over three

decades, Ken's ecstasy turned to determination: His exemplary summer band camp was

reborn. Little did Ken know in what gargantuan proportions.

Appreciating that he could not pitch a program to RMF for only Muhlenberg

District students, Ken proposed "to organize a summer music institute for band musicians

of all ages ... who would like to continue their musical activities over the summer
months ... providing members with a chance to meet students from other schools who
share a love of band music." It would be open to adults as well, "providing a great cross-

generational experience for all age groups."

Bravo and Bingo, Ken! You personify the vision, energy, compassion, tenacity

and creativity that defy odds, tame mountains and, research convinces us, are

characteristic of musicians. And you remind us that one person can indeed make a

difference.

The results? Finding Ken Kemmerer's Berks Summer Band Institute squarely

consistent with its updated mission, RMF awarded the necessary funds. A band musician

himself, Muhlenberg Superintendent Joseph Yarworth opened the District's physical

facilities to the program. In the program's first year, with minimal advertising, more
than 150 musicians, including 10 adults, from 13 of Berks County's school districts

and parochial schools participated in a total of three bands segregated only by the

musicians' y ears o f experience. E ach g roup rehearsed one hour p er w eek f or 1 0

weeks, culminating in concerts on August 25, 2004.

What a wholesome activity during a time of year that seems endless for parents

and students alike! And what an encouraging experience for students to sit as equals in an

ensemble with 10 adult role models, all bonded by the musical experience.

There are still many heroes. And the best are those who ride synergy as if a

new wave.

C. Thomas Work, President

Reading Musical Foundation

mo. Produced by tht Reading Musical Foundation

P.O. Box 14835, Reading, PA 19612-4835 Phone 610-376-3395 Fax 610-376-3336

SHIPPING ADDRESS: 531 Canal Street, Suite 303, Reading, PA 19602

website: www.readingmusicalfoundation.org e-mail: rmftkm@ptd.net



Is your cell

phone off?
Please turn off

your cell phone,

beeper or any

electronic device

that might makef

noise during the

performance.

Also, if you use your cell

phone during intermission, please

ensure that your phone is turned off

before you re-enter the auditorium.

Lastly, as a courtesy to your fellow

audience members and the actors

onstage, we request that you do not

open plastic-wrapped candies, mints

or cough drops during the performance.

Thanks for your cooperation!

About The Cover:

RMF began a new Need-Sensitive

Scholarship Program initiative in

2003-2004 that offers nine

opportunities to date (five students

pictured). Awarded to students who
need a helping hand, scholarships are

for summer camp, private lessons,

instrument upgrades and music

enrichment.

READING
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Funded Organizations and Programs include:

BERKS CLASSICAL CHILDREN'S CHORUS
FRIENDS OF CHAMBER MUSIC

GIBBS ARTIST DEVELOPMENT FUND OF RMF
MUSEUM CONCERT SERIES

MUSIC-IN-THE-SCHOOLS

READING CHORAL SOCIETY

READING PHILHARMONIC ORCHESTRA
READING POPS ORCHESTRA

READING SYMPHONY ORCHESTRA
RSO YOUTH ORCHESTRAS

RINGGOLD BAND
RMF STUDENT SCHOLARSHIP PROGRAM

STAR SERIES ASSOCIATION

STERNBERGH CONCERT FUND OF RMF
YOUTH OUTREACH COMMITTEE

Special Projects: Berks Jazz Fest/Berks Arts Council

Berks Co. Senior Citizens Orchestra

Bynden Wood Concert Series: Hannahoe Vigil

Operation Replay; PAL Center for the Arts

Sovereign Performing Arts Center.

A copy of the official registration and financial infor-

mation may be obtained from the Pennsylvania

Department of State by calling toll free, within

Pennsylvania 1-800-732-0999 Registration does not

imply endorsement.



For 35 years, we've been helping individuals and
institutions with a personalized approach to their

investments. Today, we continue that tradition in

new and larger offices on Broadcasting Road.

Our mission will continue to be to provide superior
levels of service, integrity and performance to our
clients, and always consider their interests to be our
primary concern. Our aim: to use expanded facilities

and resources to better carry out these responsibilities.

Our thanks to all those who've grown along with us.

Connors Investor
Services, Inc.

Registered Investment Advisor

1210 Broadcasting Road, Suite 200

Wyomissing, Pennsylvania 19610

610-376-7418 • www connorsinvestorcom



(doomed ^jftwf/^
Violin Shop

SALES, REPAIRS & APPRAISALS

VIOLINS, VIOLAS, CELLOS, BASSES, BOWS & ACCESSORIES

By Appointment Only: Call 610-779-0665 400 W. 37
th

St., Reading, PA 19606

(www.fegleyviolin.com)

We stock all your needs for your stringed instruments.

All instruments set up properly to achieve the best tonal properties,

all work artistically executed in the finest traditional manner.

Over 35 years experience in successfully

helping our customers find theproper instrument and bow.

Recipient — American String 'Teacfiers Association SpeciafServiceAward

14
A

LEARN TO DANCE!
• TOP STUDIO • TOP TEACHER

Grand Nationals & Baltimore-Washington

Open Championships

From the sensual moves of the

Rumba to the flowing grace of the

Waltz, ballroom dancing is better

than ever. Don't put it off any

longer. Take advantage of our

introductory special, and take

your first step into a whole
new exciting world.

610- 488-1714 **s'5E2*2k



You know the value of good people.

Managing wealth requires expert advice. Sometimes that means dealing

with many different firms. Or you can come to one place, National Penn

Bank, and enjoy all the financial services you need: private banking, asset

management, insurance and traditional banking - with people who take the

time to get to know you. For details, give us a call.

*f NATIONAL
fcM PENN BANK

1 800-822-3321 www.natpennbank.com



Work
Ethic

All Great Musicians Have It...

y^/motivating set of ideas that

( /(/ drives individuals toward

^Jy^-jf-^ success, despite the obsta-

cles. At Reading Honda & Acura, we're no stranger to this

concept. That's why Reading Honda was ranked in the

top 10% of all dealers for customer satisfaction, winning

the "Partners in Excellence"Award in 1996, 1997 & 2002

and why Reading Acura won the "Precision Team Award"

for seven straight years. A commitment to excellence has its

rewards.

Reading Honda & Acura salutes the many people

who encourage the love ofmusic in Berks County.

TJjrough contributions of time, money, and talent, you
help make "The Difference", and keep the spirit of
music alive. We greatly admireyour "work ethic" an

wish you continued success in allyour endeavors.

HONDA -ACURA,
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'Registered Representatives offering

Securities.through SunAmerica
Securities, Inc.. la registered

independent broker/dealer, Member

NASD/SIPCI Leesport Wealth Management

LLC and Essick & Barr LLC are subsidiaries

of Leesport Financial Corp Advisory services

offered through Leesport Wealth

Management an SEC registered investment

advisor not affiliated with SunAmenca.

Securities are NOT FDIC INSURED
are NOTBANK PRODUCTS, and

MAY INVOLVE RISK including loss of

pnncipal Leesport Bank is Member FDIC.

NASDAQ-FLPB

imony
is the

edge
you

Unique talents combining

and complementing each other

result in a masterful

symphonic performance.

And when you consider the

service of Leesport Bank for over

100 years, and the long history

of Essick & Barr Insurance,

combined with helping you

achieve financial goals through

Leesport Wealth Management*,

you realize another

masterful performance.

The edge you need.

Right here in your neighborhood.

Banking • Insurance 'Wealth Management

Customer Service Center

610-921-2210 1-888-238-3300

www. leesportfc.com



STEVENS & LEE

proudly recognizes the efforts of

C. Thomas Work, Esquire

President of the Reading Musical Foundation,

a Pennsylvania "Super Lawyer"

and chair of the Firm's Estates & Trusts Department,

concentrating in planning and settlement of estates

and trusts and litigation of fiduciary matters.

STEVENS & LEE
LAWYERS & CONSULTANTS
Understanding Your Business Is Our Business

111 North Sixth Street • Reading, PA 19603 • 610.478.2084



STAR SERIES

-PROGRAM-

THE CURTIS SYMPHONY ORCHESTRA

Otto-Werner Mueller, conductor

Susan Starr, piano

Saturday, November 6, 2004

WAGNER Overture to Derfliegende Hollander

SCHUMANN Concerto in A minor, Op. 54

Allegro affetuoso

Intermezzo: Andante grazioso

Allegro vivace

-INTERMISSION-

FRANCK Symphony in D minor, Op. 48

Lento - Allegro non troppo

Allegretto

Allegro non troppo



STAR SERIES

Otto-Werner Mueller, conductor

Otto-Werner Mueller, who became head of Curtis's conducting faculty in 1986,

has established himself as one of this country's foremost conducting teachers. Among the

positions his recent students have held are assistant conductors of the Philadelphia

Orchestra, Chicago Symphony, Los Angeles Philharmonic and Cleveland Orchestra. Mr.

Mueller has conducted major orchestras throughout the United States, including the

National Symphony and those of St. Louis, Atlanta, Detroit and Houston, and he has

conducted all the major Canadian orchestras, as well.

Mr. Mueller began his musical studies in Frankfurt, Germany. At the age of 19,

he was named director of the chamber music department for Radio Stuttgart and was
founder/conductor of the celebrated Radio Stuttgart Chamber Choir. Two years later, he

served as conductor of opera and operetta for the Heidelberg Theatre. After immigrating

to Canada in 1951, Mr. Mueller worked extensively for the Canadian Broadcasting

Corporation, where he conducted orchestra, opera and ballet performances, and in 1958,

he became a teacher and conductor at the Montreal Conservatory. He later served as

director of the Victoria Symphony and was founder/dean of the Victoria School of Music.

He has served as conductor-in-residence at Yale University and has taught at the

University of Wisconsin at Madison, the Aspen Music Festival, the Los Angeles

Philharmonic Institute and the Summer Institute of the American Choral Foundation. He
recently retired as head of the conducting department at the Juilliard School.

Susan Starr, piano

Internationally acclaimed pianist Susan Starr has performed on more than 50

occasions with the Philadelphia Orchestra since her debut at age six, as the youngest

soloist to appear with a major orchestra. She has also been heard with the New York

Philharmonic and Chicago, National and Moscow State symphony orchestras, as well as

the orchestras of Atlanta, Baltimore, Dallas, Denver, Houston, Indianapolis, Memphis,

Milwaukee, Minnesota, Montreal, New Jersey, New Orleans, Pittsburgh, St. Louis and

Vancouver, among others. In 1 977, Ms. Starr had the honor of performing at the White

House at the invitation of President Carter.

Ms. Starr, who is a distinguished professor at Mason Gross School of the Arts

at Rutgers University, will perform Rachmaninoff s Rhapsody on a Theme of Paganini

with the university orchestra at Carnegie Hall in New York later this season. In

Philadelphia, she will also appear as soloist in Shostakovich's Concerto No. 1 with the

Philadelphia Classical Symphony.

The eminent conductors who have chosen Ms. Starr as soloist include Sergiu

Comissiona, Charles Dutoit, Aldo Ceccato, Rafael Friihbeck de Burgos, Erich Kunzel,

Raymond Leppard, Neville Marriner, Ghennady Rozhdestvensky, Maxim Shostakovich,

Joseph Silverstein, Stanislaw Skrowaczewski, Leonard Slatkin and the late conductors

Leonard Bernstein, Arthur Fiedler, Eugene Ormandy, Max Rudolf, Robert Shaw and

William Steinberg.

A native of Philadelphia, Ms. Starr began her studies with Eleanor Sokoloff at

age four. She entered The Curtis Institute of Music, where she studied with Rudolf Serkin

until her graduation in 1961.



<£Pkoebe <s%etks

invites you to experience

its commitment to a

secure and gracious

lifestyle in a warm and

caring community where

life is full of choices.

Phoebe Berks Village

offers retirement living

in spacious apartments

and cottages — assisted

living, too.

(£Phoebe (^pZetks

gplealth ^ate^entet
features comprehensive nursing care delivered by a skilled

and caring professional staff. Rehabilitative services are

available, along with expanded outpatient physical therapy.

At Phoebe Berks, you can always count on the spiritual

support you need.

610-678-4002

Phoebe Berks
VILLAGE • HEALTH CARE CENTER

For information, call

Phoebe Berks Village,

610-678-8795

or Phoebe Berks

Health Care Center

Wernersville, Pennsylvania • www.phoebe.org

c[j§5 A community ofPhoebe Ministries



WHAT CAN

INTERMISSION
TEACH US ABOUT

RETIREMENT PLANNING?

The first part was just the setup.

Now things are really about to get going.

Whatever you've always wanted to do with your life, retirement

is your time. At Wachovia, we understand that you have your own

unique perspective, and we'll work with you to help you achieve

your goals. Whether you have a plan or you're just starting to think

about one, talk to us.

WACHOVIA
Uncommon Wisdom

Wachovia.com/retirement

Personal and Business Retirement Planning • Investments • Wealth and Estate Strategies

SECURITIES AND INSURANCE PflODIlCTS IMtr IMttlBFD fff fOtf flfi ABV ffllMAI fiflWHUUHfT «fMCY • M» IPSE WUE • HOT A DEPOSIT OF OR EUAMMTfHl Iff A BANK OR AWT BANK AfFltMl

WiiAmii Securities. LLC, nrnbtt NYSE 6 SIFT r, t rwjtfpid bmker-dwler im
1

i ;epautp mm bant attlmie at Wiciora Cwponlrtn Alt EsGta Raniting jtiran are prwidd with lis prrlrtrpwiin at yui p*t:m9l
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Family Vacation

Planning A

Travelcenter

AuTHORIZED^ISrteJ
VACATION PLANNER r

Not on ogenl qI The Wall Disney Company c

• Our weekly charters to Orlando are a popular favorite for 30 years.

Children laugh, newlyweds twinkle and family reunions are joy-filled.

Only 2+ non-stop hours from Reading Airport.

• We have year 'round motorcoach trips to Broadway or dinner theaters, scenic

trips to New England, Canada, historic trips to our cradle of independence and

many, many more.

• We have Philadelphia sailings to Bermuda. Bayonne, NJ and
Baltimore sailings to Bermuda or the Caribbean, some with transfers

from Reading. On-board service is legendary, entertainment is terrific and the

spas are sublime.

Boscov's Travelcenter: 610.779.8640 I www.boscovstravel.com

i r

BO
Koestel, Ciotti & Scheidt, PC

501 North Park Road, Wyomissing, PA 19610

610-374-2103

A general practice law firm offering a full range of legal services to Berks

County residents

Jill Gehman Koestel

Lisa M. Ciotti

Jill M. Scheidt

James M. Russell Martin P. Dorminy Susan N. Denaro



Take the first step toward your future

and enroll at Penn State Berks!

Whether you want to transfer credits

from a community college, earn a

bachelor's or associate degree,

complete a certificate program, or

take a class or two, Penn State Berks

can meet your needs with classes

that fit your busy schedule.

For more information,

call 610-396-6060 or

visit our Web site:

www.bk.psu.edu.

pennState
Berks



You're looking for certain qualities in a health plan. You should:

Welcome bureaucratic tendencies

Applaud unresponsiveness and untimeliness nl

Seek a friendly, helpful, partnering type of relationship

HIGHend SCrVICG. Your search for the ideal

business partner ends here. With Highmark Blue

Shield. Day in, and day out, we'll tailor solutions to

your individual needs. So look to us for consistently

speedy claims processing. Accuracy and responsivenes.

And a knack for making life easier for you, and your

employees. To learn more about how our range of

health care solutions can work for your business,

cail 866-727-4942 or visit highmarkblueshield.com.

And^jj^have a greater hand in your company's health'."

HIGHMARK.
BLUE SHIELD

Your health plan may not cover all your health care expenses Read your contract carefully to determine whit h

health care services are covered. You may call 1-888-269-8412 ext. 55 to contact Highmark Blue Shield.



General Campaign Gifts "In Honor Of
Peter Brye by Ted & Debra Wierzbicki

John Heniy Funk by Dr. & Mrs. Stuart S. Cohn

Elain & Lee Kachel by Mr. & Mrs. Bruce L. Dietrich

Lee & Elain Kachel by Dr. & Mrs. John Good

Sid & Barbara Kline by Tom and Dianne Work

Sharon Luyben by Mr. & Mrs. C. Wilbur Love

Thomas & Sandi McCarthy by the Jewish Community Center

Tammy Mitgang by Margaret & Brian Mcintosh

Dr. & Mrs. William K. Runyeon by Mr. & Mrs. Bruce L. Dietrich

Edith Scornavacchi by Stephen C. Longenecker & Lisa Longenecker

Tim & Rachel Shapiro by the Shapiro Family

Caroline, Brett & Devon Starr by Norman & Betty Ahn

My grandaughter, Julia Walsh, by Anna Stroback

C. Thomas Work, by Blair H. Moyer

Music Notes: Of the Reading Symphony Youth Orchestra's seniors

who graduated in 2004, 57% were members of the National Honor
Society and/or a national language honor society, and over 60%
intend to major in fields other than music, which include mathe-
matics, science, engineering, pharmacy, veterinary medicine, histo-

ry, and English.

General Campaign Gifts "In Memory Of
Paul Althouse, Rdg. Tenor by Mr. & Mrs. George M. Meiser, LX

Henry B. Backenstoss by Mrs. Henry B. Backenstoss

Dave Bilger by Jan & Steve Carlson

Robert J. Cooper by Claire E. Cooper

James Fegley & Skip Norcott by Priscilla Hirschenhofer

Wes Fisher by Sandi & Tom McCarthy

Jean Seyfert-Fizz by G. E. Fizz

Nicholas G. Geracimos by Hazel H. Geracimos

Thomas L Hanson by Mrs. Thomas L. Hanson

Gerald L. & Ann Meyer Hasbrouck by Allan M. Hasbrouck

Miriam Heisler by Sue & Larry Kirk

Betty Hoch by Cynthia Miller- Aungst

Yori S. Kitagawa by the Shapiro Family

Mr. & Mrs. Leonard I. Moodhart by Dennis & David Moodhart

Harold Nazimov by Julia Nazimov

Sergio V. Proserpi by Henry & Janet Peters

Raymond Rogers by Mr. & Mrs. Lester L. Hirnmelreich

Gertrude Sternbergh by Joseph & Maria DePasquale

James Troutman by Mr. & Mrs. Dennis J. Manbeck





Build a Lifestyle, Not Just a House

Service. We will do what it takes to ensure you are

100% satisfied with your home-building

experience. ..before, during, and after the build.

Teamwork. Our team is made up of professionals

from the design, banking, realty, and construction

industries to ease you through every step of the

process.

Personal Attention. Our President, David Snyder,

gets to know you so we can be sure the home you

build suits all the facets of your lifestyle, now and in

the future.

Quality. Only top-quality products are good enough

for your Horizon Custom Home, so you can rest easy

knowing your family is protected by the best.

©HORIZON
CUSTOM HOMES

610-926-0522

www.HorizonCustomHomes.com

AuoctotaJ Designing & Building Homes To Your



STAR SERIES

PROGRAM NOTES
By J. Daniel Capecchi

Richard Wagner
Bom: May 22, 1813, Leipzig, Germany

Died: February 13, 1883, Venice, Italy

Overture to Derfliegende Hollander

On a July night in 1839, 26-year-old Richard Wagner; his wife, Minna; and

their dog, Robber, began a perilous and frustrating journey that would yield Derfliegende

Hollander, Wagner's third opera. They had been living in Riga, Latvia, for two years and

although Wagner had found work as musical director of the local theater, he also had

accrued excessive debt. Mounting pressure from collectors convinced him that he and his

family must escape and start anew— in Paris. The wealth and fame associated with Paris

Opera were unequaled, and the young and ambitious Wagner was certain that

opportunities awaited him there. Since their passports had been confiscated in an effort to

prevent such an escape, the Wagners crawled through ditches and sneaked past armed

Cossack guards to the port town of Pillau, where they boarded a small merchant vessel,

the Thetis, that would take them to London en route to Paris.

Battered by the Baltic Sea, the Thetis was forced to seek solace in the fjords of

Norway, extending the routine eight-day voyage to three weeks. Wagner later cited this

voyage as the initial inspiration for Derfliegende Hollander (The Flying Dutchman), his

opera based on the legend of a sea captain whose vow to sail forever amidst a fierce

storm became his curse. The Bay of Sandvika, a sheltering fjord on their journey, would

become the opening setting for Hollander.

Having survived the voyage, Wagner was welcomed to Paris by Giacomo

Meyerbeer, a fellow German and the most influential composer of grand opera in Paris at

that time. Yet even with Meyerbeer's assistance, Wagner was unable to gamer the riches

he desired. Lacking the cosmopolitan charm that seemed a prerequisite to succeed in

Paris, he spent more than two years odd-jobbing at frustrating and unfulfilling musical

tasks.

The closest Wagner came to staging a work at the Paris Opera was in May
1841, when, at the suggestion of Meyerbeer, he pitched a one-act sketch of Derfliegende
Hollander to Leon Pillet, director of the Opera. Pillet offered him 500 francs for the story

but had no use for his musical skills. With bleak finances, Wagner accepted the offer but

continued to work on his sketch, expanding it into the full opera we know today.

Although the hardships of Paris embittered him toward French culture, the

city's musical opportunities did impress him. Of particular importance to the Hollander

overture was a performance of Beethoven's Symphony No. 9, whose score he had

already studied and admired but had never heard. Like Beethoven's ninth, the overture

commences with sublime and sustained intervals of fourths, fifths and octaves in the

strings. However, unlike the ninth, in which the tones fade in gradually, Wagner's

introduction ignites with a brilliant flash of shimmering strings.

From these tones forms the opening theme, a powerful melody in the horns that

echoes over gales of chromatic strings, recalling, as Wagner wrote in his autobiography

Mein Leben, the voices of the Thetis's crewmen reverberating within the fjords on his

voyage from Riga. After the initial theme slowly moves out to sea, the English horn plays

a tender and unassuming second theme.

The remainder of the overture is a potent and intriguing synthesis of these two

musical and dramatic themes. The first depicts the cursed Dutchman, whom Wagner, in

his book A Communication to My Friends, describes as "an age-old feature of man's
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character ... with a power that grips the heart" and "a longing for respite from the storms

of life." The second theme represents the far-gazing and unassuming Senta, Hollander's

heroine, who yearns to be lifted from her mundane life and whose selfless love is able to

redeem the Dutchman and grant him the rest he seeks.

These themes of teleological suffering, escape, love and redemption appear for

the first time in Hollander and are the building blocks for all of Wagner's remaining

operas. For this reason, Wagner, as he wrote to King Ludwig II on September 2, 1864,

later saw Hollander as "that earlier work . . . already typical of my true style."

He revised the ending of the overture several times, the last being in 1 860 as he

was working on Tristan und Isolde. In a letter to Mathilde Wesendonck on April 10,

1 860, he wrote, "Only now that I have written Isolde's transfiguration have I been able to

find the right ending for the Hollander overture." In exchange for what was a fortissimo

finale of the Dutchman motif, Wagner set a serene yet kinetic sonic wave which, to our

modem ears, anticipates the harmonies and textures of Tristan.

Robert Schumann
Born: June 8, 1810, Zwickau, Germany
Died: July 29, 1856, Endenich, Germany

Piano Concerto in A minor, Op. 54

In 1841, the year in which Robert Schumann began what would be his Piano

Concerto in A minor, the composer wrote of feeling "ever clear and bright, full of love ...

this too is reflected in my music." This was Schumann's first year of marriage to his

beloved Clara (the quote above, in fact, is from their marriage diary). They met when, as

a distracted 1 8-ycar-old law student at the University of Leipzig, he sought out her father,

the renowned piano pedagogue Friednch Wieck. Clara was also a pianist and, though

only nine years old at the time, had already begun what would become a celebrated

performance career.

Their blissful and ardent courtship began seven years later, but with it came

dissension from Friedrich Wieck, who had come to know Schumann as a troubled and

disrespectful student prone to bouts of heavy drinking and depression. As the couple's

passion intensified, so did Wieck's disapproval. In the spring of 1839, he threatened to

disinherit Clara and confiscate her earnings unless she broke off all relations with

Schumann. The following year he wrote an 11 -page catalog of charges against

Schumann's character, which he circulated through the courts, concert managers and

critics, as well. After successfully fighting back by charging Wieck with defamation of

character and forcing him to retract his allegations, Robert Schumann married Clara

Wieck on September 12, 1840, in Schbnefeld, Germany.

Here Schumann turned a corner in both his personal life and his compositional

life. Up to this point, he had successfully written for only piano and voice. Perhaps driven

by encouragement from Clara — who in January 1839 wrote, "Your imagination and

your spirit are too great for the weak piano" — Schumann began to write for orchestra.

After completing his Symphony No. 1 ("Spring") in four days and while finishing

Overture, Scherzo and Finale, Schumann began work on the single-movement Phantasie

in A minor for piano and orchestra. Clara performed the work twice in rehearsal, while

eight-and-a-half months pregnant, and praised how "the piano and orchestral parts are

interwoven to the highest degree." Yet the Phantasie was shelved until, upon the

insistence of Schumann's publisher, it became the first of the three-movement Piano

Concerto in A minor. Op. 54, finished in 1845.



2004 - 2005 SEASON
at the Sovereign Performing Arts Center

Stanislavsky Opera
Company

Direct from Moscow Presents

"La Traviata"
Sunday, October 24, 7pm

Dal j£

The Curtis
Symphony Orchestra

with Otto-Werner Mueller,

conductor & Susan Starr, Piano

Saturday, November 6, 8PM

Andre Watts,
Pianist

Saturday, February 5, 8PM

Tickets: tkketmaster 215-336-2000

Subscriptions & Information: 610-898-7299

Sovereign
Bank

ARROW



ex cel lence \n
:the quality of being

eminently good

In all our services...

Excellence is Standard

OOMEGAV J MEDICAL LABORATORIES

the blood test centers

www.omega-labs.com



Pennsylvania

Beauty
Fred Waring, Stephen Foster,

music of the Moravians and the

world premiere of Robert Maggio's

/ Hear America Singing highlight

this uplifting program featuring

Pennsylvania composers.

8:00 pm, Saturday, Nov. 6, 2004
Albright College Chapel, Reading

NOEL!

Music of the Season

Bring your family and sing carols

with the RCS and Berks Classical

Children's Chorus. Enjoy holiday

music by Academy Award winning

composer John Williams and the

lighthearted, yuletide cantata,

Tomorrow Shall Be My Shopping Day.

8:00 pm, Friday, Dec. 10, 2004
Trinity Lutheran Church, Reading

Choral Masterwork:

Gioacchino Rossini's

Stabat Mater
From the composer of The Barber of

Seville, a passionate and compelling,

musical experience. With full

orchestra and world-class soloists.

3:00 pm, Sunday, Apr. 1 7, 2005
Albright College Chapel, Reading

• Exceptional acoustics

• Comfortable performance venues
• Convenient parking

or
4>
o

*4L sO*
N

Ticket orders call 610-796-9001
Reduced ticket rates: Students and Senior Citizens



No two business communication

networks are alike either.

We'll identify the unique communications solution

for your business. Schedule a free, fast evaluation

of your business communications network by

calling 1-877-4DE-TODAY or visiting

www.decommunications.com.

Communications
Delivering Excellence

VoIP • Data Networking • Voice Systems • Local & Long Distance

Internet Solutions • Managed Security and Services

Co-Location • Wireless Networks • Web Hosting



Cuisine
Hcli-aii, Fresh Fish. Steaks, Vegetarian

Specialties, Awesome Appetizers.

Dynamite Desserts, Snacks

Atmosphere
Casual

Reservations
Accepted

Family Friendly

Kid's Menu
(boosters, highchairs and

crayons available)

Lunch & Dinner
Monday thru Thursday I lam to 1 1pm
Friday and Saturday 1 lam to Midnight

Specialties

All tood made trcsh to order-

All diets gladly accommodated

Wine & Spirits

Full Bar, Wine. Beer & C'ocktails

Parking
3 Well Lit Attended Parking Lots

Private Parties

\\ eicome

Peanuts
A Must!

332 Penn Street • Reading • 610-376-8500
1-800-515-8500 • www.peanutbar.com

MOM

Our roots run deep
in our community
The Reading Eagle is a family-owned newspaper that is proud

to be a primary thread in the fabric of the Berks County community.

As the primary source for information in Berks and beyond,

|
the Reading Eagle is noted for its comprehensive coverage of

local news, sports, business and entertainment.

Its lively features, Lifestyle, Weekend, Voices and

special sections, along with a wealth of empowering

ads and coupons, make the Reading Eagle must

reading for the Berks community it serves.

The Reading Eagle is proud to be

a part of Berks County.



After work. After play.

After another rough day.

532 Cherry Street • Reading

610 374-8511

SMOKE-FREE ENVIRONMENT a hearth-fired euro cafe

PartyatthePub
The

SPECKLED HEN

COTTAGE PUB &ALEHOUSE

Finely crafted beers and

pub-style comfort food served

in an authentically restored

18th century log house.

Corner of 4th & Cherry Street

Reading

610-685-8511

Wednesday thru Saturday 4:30 - ?

Supporting Reading's Cultural Future

Pagoda Printing Service
610.373.4131 ^jP^ JylS&tt-
email: pagodaprinting@att.net f



<M I Old It 21. 200 I

DON'T IMH IHIi CMJIT SCIKOIil
ets available at the box office- 1 36 N. 6th Street, all cketmasteroutlet

www.ticketmaster.com or charge by phone 2 1 5*336*2000
3r more information on subscribing to Broadway on 6th Street

call 610-898-7299

Sovereign itft«vW4j READING EAGLE IVEft/ ^



AUTO-TAGS
HARRISBURG ON-LINE

www.commonwealthautotags.com
i -J

Exeter

610-779-2111

POTTSTOWN

610-326-3330

West Reading

610-372-9998

NORRISTOWN

610-292-8888

Marketing Solutions for

Higher Education,

Consumer Products,

Business,

Technology,

and the Arts.

Lorish Marketing Group
920 Penn Avenue, Wyomissing 610.373.2200 • www.lorish.com



Pamper Me Too!
A Oitiv WgJUction Medical 'Day Spa

Treatments For Men And Women

8468 Allentown Pike, Rte. 222 • Coliseum Place III

Blandon

610-916-1744
• Facelifts Without Surgery

• Permanent Make -Up
• Breast Enhancement Products

• Lash £, Brow Tinting

• Body Wraps-Swedish. Herbal.

Seaweed.Paraffin

• Body Polishing £- Waxing

• Lose 6-20 Inches Guaranteed

• Weight Loss & Stop Smoking Programs

• Facials

• Endermermic Cellulite Treatments

• Lightwave Rejuvenation

• Ultrasonic 6 Ionic Procedure

For Fat Metabolism

CONCEPT
A Breakthrough
Procedure Prom
Canada

Quit Smoking (Save $1769 „,,...».)

Or Lose Weight The Easy Way...

...With Cold Laser Treatment!
A Comfortable Pain-Free Treatment Also Effective For Pam Relief

Migraines. Arthritis Pain Control. Stress And Anxiety

Private Therapy Suites Available RN Oil Staff

Redefine your silhouette with

this powerful synergy of the

finest natural ingredients from

Northern Europe and the

Egyptian art of pressure

wrapping While active £

natural ingredients assist In

safely speeding up

cellular metabolism,

tk sea clay & pressure

bandages tighten,

contour & deeply

cleanse the

body lust one

treatment

results in a

loss of

6-20

inches

A Ha/rrrKmy of Frwd Ir Spi/fiXi

Enjoy Reading's "Newest" Four Star Restaurant

©
WYNDHAM READING

100 North Fifth St., Reading, PA 19601
Reservations: 610-372-7777 Hotel: 610-372-3700

www.wyndhamreadinghotel.com

SERVING READING
& BERKS COUNTY
FOR OVER 50 YEARS

Day, Evening & Saturday
Hours At Our Two
Convenient Locations

Thomas B. Souders, M.D.

Domenic C. Izzo Jr., M.D.

Peter D. Calder, M.D.

Francisco L. Tellez, M.D., F.A.C.S.

Stuart H. Goldberg. M.D.

Shannon M. Burgess, O.D.
Brendon |. Weaver, O.D.

• Complete
Eyewear Center

• Contact Lenses

• Adult Vision
Impairment

• Children's Vision
Screening

• Specialists In

Cataract &
Glaucoma
Treatment

• Laser Eye Surgery

• Oculoplastic
Surgery

• Surgery Center

Berks Eye
PHYSICIANS SURGEONS, LTD.

560 Van Reed Road
Wyomissing • 610-372-0712

3703 Perkiomen Avenue
Exeter • 610-779-8483

tl
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LAMANNA-DOOLEY

PLASTIC SURGERY ASSOCIATES

Ceritified by American Board of Plastic Surgery

MEMBERS
AMERICAN SOCIETY OF
PLASTIC SURGEONS

John V. LaManna, M.D., F.A.C.S.

Thomas W. Dooley, M.D.

• Cosmetic

Reconstructive

• Hand

40 Kenhorst Boulevard, Reading, PA 19607

610-796-1000

www.lamannadooleyplasticsurgery.com



SOUND INVESTMENT ADVICE
EXCEPTIONAL SERVICE

David Reppert, CFP

Senior Vice President — Investment Officer

I250 Broadcasting Road

Wyomissing, PA 1961O

610-376-1700 • 800-288-2437

wachovia
Securities

Uncommon Wisdom

SECURITIES AND INSURANCE PRODUCTS:

NOT INSURED BY FDIC OR ANY FEDERAL GOVERNMENT AGENCY - MAY LOSE VALUE

NOT A DEPOSIT OF OR GUARANTEED BY A BANK OR ANY BANK AFFILIATE

Wachovia Securities, LLC, member NYSE & SIPC, is a registered broker-dealer and a separate non-bank affiliate of Wachovia Corporation.

©2004 Wachovia Securities, LLC 52225 7/04

Exceptional entertainment.

STEREO
BARNH
610-376-7122
www.stereobarn.com

Stereo Barn has been providing sales, service

and installation of audio/video and home

theater systems since 1971

.

HOURS: Mon/Thur (10-8) • Tues/Wed/Fri/Sat (10-5) • Closed Sun

Location: 1295 Penn Avenue, Wyomissing, PA



Albright College Concert Series20 04 -2005
PRISM SAXOPHONE QUARTET
FRIDAY, OCTOBER 8, 2004 • 8 P.M.

"...the gentle, reedy beauty of the playing was beguiling.'

The New York Times

www.prismquartet.com

NEW TRINITY BAROQUE
PERGOLESI: "LA SERVA PADRONA"

FRIDAY, DECEMBER 3, 2004 • 8 P.M.

www.newtrinitybaroque.org

THE WILLIAM E. MAIER MEMORIAL
CONCERT
DAVID LUTZ, PIANO
ALEXANDER PUHRER, VOCALS

FRIDAY, JANUARY 28, 2005 • 8 P.M.

PENNSYLVANIA FREE CONCERT
LOIS BLISS HERBINE. FLUTE
REBECCA GASS BUTLER, PIANO

SUNDAY, MARCH 6, 2005 • 3 P.M.

ROOP HALL, CENTER FOR THE ARTS

EXIT 9 PERCUSSION GROUP
FRIDAY, APRIL 8, 2005 • 8 P.M.

<rie*ics council

Advance tickets available. Please call for information. Season subscriptions are just S45/

Albright Performing Arts Box Office 610-921-7547

Albright College • Centerfor the Arts • 13th a( Bern Streets • Reading. PA • www.aibright.edu/concerts
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The first movement is an exploration of the initial theme, played by the oboe

after a dramatic introduction of stabbing chords exchanged between the orchestra and

piano. The similarity between this and Senta's theme in Wagner's Overture to Der

fliegende Hollander, also written in 1841, is striking and provides an interesting

juxtaposition of the composers' styles. While both themes encompass a certain sobriety,

Wagner's contains an unwavering nobility and timelessness throughout the overture,

making it more mythic than human. In contrast, Schumann's theme celebrates the throws

of human passion, swinging back and forth from minor to major, exploring a wide range

of emotions.

Though the pianist's part is certainly virtuosic, Schumann had no desire to

compose for virtuosity's sake; in 1 839, he wrote to Clara, "I cannot write for a virtuoso, I

shall have to contrive something else." The piano cadenza, near the end of the first

movement, proves this. Having already flexed the technical muscles of the soloist,

Schumann provides a solo that is clear and uncluttered, yet full of growth and intensity

and completely unified with the movement.

The shorter and more subdued second movement, Intermezzo, illustrates the

subtle power of transition. Schumann originally intended the intermediate second and

substantial third movements to be listed together as Andantino and Rondo, not as

distinctive movements. Regardless, the beautiful lyricism and supple interplay between

the piano and orchestra lend an identity unique to this portion of the piece. With the piano

gently leading the way, the movement progresses fluidly as the melodic lines of the piano

and orchestra often overlap. Near the end of the movement, the oboe recalls the theme

from the first movement before slinging us into the final movement, creating a wonderful

pivotal moment.

The third and final movement, Allegro vivace, returns to a faster pace, this time

a waltz. Here the opening theme is entrusted entirely to the piano, whose subsequent

linear development races up and down the keyboard until falling into a half-tempo

waltzing march. The two rhythmic styles are intertwined deftly throughout the

movement, playfully leading us through a labyrinth of variations to an exultant A-major

conclusion.

Cesar Franck

Bom: December 10, 1822, Liege, Belgium

Died: November 8, 1 890, Paris, France

Symphony in D minor, Op. 48

Cesar Franck wrote his majestic Symphony in D minor late in his life, far from

the grueling early years. His father was a banker who had friends in artistic circles and

decided that both of his young sons would become musicians. Barely 1 1 years old, the

talented Cesar was forced to endure the pressure of a public prodigy as he, accompanied

by his father, made a concert tour of Belgium before moving to Paris to begin studies at

the Paris Conservatoire. There Cesar flourished before his father withdrew him
prematurely to garner the riches of a traveling virtuoso.

After two disappointing years back in Belgium, in 1844 Franck's father moved
the family to Paris, where Cesar and his brother taught private lessons and performed

occasional concerts. When many of his clientele left the city due to political unrest, the

professional and emotional pressures eroded Franck's fragile relationship with his father

and his physical health, as well. After a bout with stress-related illness, he left his father's

house to make a career for himself.

With his father out of the picture, Franck was compelled to work twice as hard.
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In addition to teaching privately, he took a position as organist at the church of Notre

Dame de Lorette. The post sparked Franck's interest in the instrument and led to

subsequent engagements, including a lifelong tenure as organist at Ste. Clotilde in Paris

and as professor of organ at the Paris Conservatoire. The sound and properties of the

organ became his creative voice, invading even his Symphony in D minor, with its

sustained and powerful chords and abrupt shifts of orchestral color.

Though he composed throughout his life, Franck was unable to create his most

potent works until his late 50's (delayed for a composer of his stature), a fact no doubt

attributed to his early musical experiences. In the years leading up to his last and most

fulfilling compositions, Franck absorbed aspects of his contemporaries' styles into his

own. Perhaps the most pivotal catalyst to lift him toward his own compositional

maturation was an 1874 performance of Wagner's prelude to Act I of Tristan und Isolde.

Wagner's use of chromaticism infiltrated Franck's work immediately and permanently,

yet while Wagner tended to use chromaticism to agitate a single key, Franck preferred to

thread his chromatic lines through fields of various keys. Also, Wagner's style avoided

sentimental Romanticism and Frank's chromaticism often accompanied a deeply

romantic style, an aesthetic cultivated by his love for Robert Schumann's music. Binding

all of this is Franck's unique sense of structure, influenced by the cyclicism — use of

melodic themes throughout the entirety of a piece — of late Beethoven and Berlioz;

Franck took this technique to an extraordinarily high level of architectural intricacy.

The first movement of his Symphony in D minor, Lento — Allegro non troppo,

begins with a dark and heavy theme in the double basses, moving slowly. After

meandering thickly through the orchestra, it is suddenly infected with a sharp and

aggressive nature, Allegro non troppo. This combination is repeated, then develops and

yields a new, sublime theme— often dubbed the "faith motif— played fortissimo by the

violins and woodwinds.

We are then dramatically transported from the grandeur of the first movement

to the intimacy of the second, Allegretto, with the harp and pizzicato strings quietly

accompanying the English horn's lyrical melody. The English horn then disappears, and

with it the melody, leaving a shell of linear strings and melodic fragments and variations.

When the English horn finally returns, the movement finds resolution in large major

chords that set the stage for the massive third movement, Allegro non troppo.

After recalling the aggression of the first movement's Allegro non troppo with

pairs of jabbing chords, the final movement takes its course with a cheerful tune in the

cellos and horns that is answered by a second theme played by a choir of woodwinds.

The remainder of the movement is a cyclical collage, recalling and juxtaposing past

themes and exposing their relation to one another as they build colossal and vibrant sonic

masses. In a lull where all other themes are exhausted, the subtle and long-awaited

entrance of the "faith motif from the first movement rejuvenates the third movement's

initial theme toward a jubilant fanfare ending.

© 2004 J. Daniel Capecchi



Sterlin:
Financial Advisors, LLC

In the hands of

a professional...

...the sound

of security.

1015 Penn Avenue, P.O. Box 6321, Wyomissing, PA 19610 phone: (610) 376-9561 fax: (610) 376-7340

e-mail: bmastro@sterlingfn.com web: www.sterlingfn.com

Securities offered through Registered Representatives of Walnut Street Securities, Inc. (WSS). Member of NASD & SIPC.

Investment advisory services offered through investment advisory representatives of Walnut Street Advisers, Inc. (WSA).

Sterling Financial Advisors LLC and Reinsel & Company LLP are not subsidiaries or control affiliates of WSS or WSA.
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SCHOLARSHIP DONATIONS

Irvin & Lois E. Cohen Vocal Summer Camp Scholarship
Irvin & Lois E. Cohen

One donor who wishes to remain anonymous

James E. Fegley Summer Camp Orchestral String Scholarship
Matthew Consul & Family

Marjorie Fegley

Helen Schell

Pamela & John Wolfe

Lee G. & Marian M. Kachel Organ Fund
Lee G. Kachel

Ray & Carole Neag Vocal Music Scholarship

Ray & Carole Neag, in memory of William E. Maier

Non Specific, Need Sensitive Student Fund
C. Thomas Work, in honor of Tammy Mitgang

East Penn Manufacturing

Mary Capallo

Thomas B. Souders, M.D., in honor of Tammy Mitgang

One donor who wishes to remain anonymous

Lewis "Skip" Norcott III Scholarship

Claire L. Troop

Spencer & Ruth Overholser Orchestral String Scholarship

Spencer & Ruth Overholser

Elaine Bausher Post Scholarship

Leon & Bonnie Myers

Dr. & Mrs. William K. Runyeon

Souders Chamber Music Fund
Al & Eunice Boscov

Boscov's Department Store

C. Thomas Work

Summer Camp Instrumental Music Scholarship

C. Thomas Work
One donor who wishes to remain anonymous

YAC Summer Music Camp Leadership Program
Youth Advisory Committee of the Berks County Community Foundation

Public In-Kind Donations
Ollie & Natalie Koehler

Spencer & Ruth Overholser

Helen Palmer

C. Thomas Work

READING
MUSICAL
FOUNDATION



Berks Classical
Children's Chorus

2004-2005 Season • Donald Hinkle, Artistic Director

How Can I Keep

From Singing?
I can't! Because I sing in BCCC.

Please share my excitement along

with myfellow singers as we bring

to you these inspiring concerts.

When Children Sing
4 PM, Sunday, November 14

Atonement Lutheran Church, Wyomissing

Voices in Harmony
7 PM, Sunday, May 1

Atonement Lutheran Church, Wyomissing

Tickets available by calling

TICKETS at 610-796-9001.

Berks Classical Children's Chorus

610-775-7099 • www.bcccsings.org

NOW is the time to hear the chorus!

Follozving the 2004-2005 season, Donald

Hinkle, BCCC Founder, Artistic Director,

and Director ofMasterSingers, will retire.

Don't miss these final opportunities

to witness first hand what Mr. Hinkle

has contributed to the singers and our

community.

The Dunlop Group, a proud sponsor of BCCC,
honors Artistic Director Donald Hinkle and

the singer in all of us!

Durdop Q»apr
Innovative Insurance Solutions.

575 Van Reed Rd., Wyomissing, PA 19610

Concert Season supported by Commonwealth
of Pennsylvania Council on the Arts, a state

agency, and Reading Musical Foundation



BarleySnyder 1

ATTORNEYS AT LAW

Not your usual client attorney relationship.

Reading • 501 Washington Street -(610) 376-6651

with additional offices in:

Lanraster. York, Harrisburg, Chambershurg. Hanover and Berwyn



Who fiewtt mutic,

feefo hh latitude

peopled at once.
Robert Browning

The Highlands at Wyomissing

is a tapestry woven with music.

The Reading Symphony Summer Outdoor Band Concerts

Dinner Dances Bell Choir Chorus

Enrichment Music Classes Special Performance Concerts

Reading Civic Opera ByndenWood Music Festival

Special Musical Performances Musical Theater Trips

Continue to enjoy your lifelong love of music.

Become part of the area y

s premier

retirement community.

Call Geri Gorman for a tour.

Find out about the benefits of being

on our Future Residents List.

(610)288-3419 • 800-446-0119

www.thehighlands.org 2000 Cambridge Ave., Wyomissing, PA



Reading Musical Foundation

Contributors 2003-2004

LEADERSHIP
CIRCLE($5000+)
Colonial Oaks Foundation
Henry Janssen Foundation
Lorish Marketing Group
M&T Bank
Pennsylvania Council on the Arts

Reading Eagle Company
Sovereign Bank
WEEU
The Wyomissing Foundation, Inc.

ADVOCATE ($2500+)
Arrow International, Inc.

Blue Mountain Foundation
Pagoda Printing Service

Stevens & Lee

BENEFACTOR ($1500+)
Sweet Street Desserts, Inc.

CORPORATE
PATRON ($1000+)
Leesport Bank
Connors Investor Services, Inc

Yuasa Battery, Inc.

Tray-Pak Corporation

Youth Advisory Committee of the Berks
County Community Foundation

CORPORATE
SPONSOR ($500+)
Berks Hematology-Oncology Associates Ltd.

Boscov's Department Store, LLC
Brenntag Northeast, Inc.

Elizabeth W. Gonzalez
James E. Fegley Violin Shop
Hershey Foods Corporation - Reading Plant

Penske Truck Leasing

R.M. Palmer Company

CORPORATE
DONOR ($300+)
Admixtures, Inc.

Herbein & Company, Inc.

Weik Investment Services, Inc.

CORPORATE
MEMBER ($125+)
Automotive Service Inc.

Dimensions Acquisition, LLC
Fecera's Furniture

Lountzis Asset Management, LLC
Marge Thomas Public Relations Agency
Reading Rentals, Inc.

Sealed Air Corporation

Tom Masano Auto Group

CORPORATE
FRIEND ($25+)
CompTech Group, Inc.

Dan Phelps Buick-GMC Truck, Inc.

Penn Graphics Equipment, Inc.

The Jewish Community Center
Women's Lifecycles, PC.

rot NBATIOM

The Board of Directors

of the Reading Musical

Foundation greatfully

acknowledges support from

the following businesses and

foundations.

"Somewhere, right now, there are children waiting
to be inspired and uplifted. Help them to continue
planting those good seeds by keeping music alive in

our schools." . _.,
Brian R. Gibson

Operatic Bass-Baritone

READING MUSICAL FOUNDATION is proud to support local musicians and

music education programs in our schools throughout Berks County. To learn more
about the foundation, please visit www.readingmusicalfoundation.ors.

Did You Know? Rhythm Students Learn Fractions Easier. Researchers find music
is a superior way to teach elementary students the concept of fractions. Neurological

Research, March 15, 1999
\





Reading Musical Foundation

Honor Roll of

2003-2004 Contributing Members
PUBLIC
Leadership Circle ($5,000+)

Irvin & Lois E. Cohen
Marjorie Fegley

Elain Bertolet-Kachel &
Lee G. Kachel

Ray & Carole Neag
Spencer & Ruth Overholser

Tom & Dianne Work
One donor who wishes to remain

anonynous

Visionary ($2,500+)

One donor who wishes to remain

anonymous

Advocate ($1,000+)

Mr. & Mrs. Bruce Bengtson

Cynthia & Jim Boscov
Eunice & Al Boscov
F. Javier Cevallos & Josee Vachon
Mr. & Mrs. Bruce L. Dietrich

Severin Fayerman
Sid & Barbara Kline

Mr. & Mrs. Robert R. Kreitz

Mr. & Mrs. Andrew Maier II

Marlin & Ginger Miller

Eric & Georganne Moyer
Henry & Janet Peters

Paul Roedel Charitable Fund of

Berks County Community
Foundation

Dr. & Mrs. William K. Runyeon
Mr. & Mrs. Philip D. Wolfe

Two donors who wish to remain

anonymous

Benefactor ($500+)

Norman & Betty Ann
James K. Biemesderfer

Nicholas & Conchinta Braun

Mr & Mrs. E. Terry Groff

Fred & Martha Hafer

[. Leon Kaplan
Mr. & Mrs. Frederick Koller

Alma & Edwin Lakin

Carole & Jack Lusch

Mr. & Mrs. Samuel A. McCullough

Amy H. & Rev. Thomas H. Reinsel

John Sato

Margaret A. Schuhmann
Thomas B. Souders, M.D.
Stratton & Susie Yatron

One donor who wishes to remain

anonymous

Patron ($300+)

Dr. & Mrs. Edwin L. Bell II

David & Rosemary Bestwick

Richard C. Ecks

The Ehlerman Family Foundation

Mr & Mrs Cedric Elmer

Mildred & Ivan H. Gordon
Arthur & Joanne Haberberger

Kay Haring

Dr. & Mrs. J. Frederick Hiehle

Eve & Dan Kimball

Jeraldine & David Kozloff

Lisa & Robert Leayman
Mr. & Mrs. William R Lessig, Jr.

Kevin & Karen Longenecker

Sandi & Tom McCarthy
Mr. & Mrs. Jeffrey S. Mitgang

Mr. & Mrs. Craig Perrotty

Dr. & Mrs. Larry Rotenberg

Dr. & Mrs. John F. Russo

Dr. Thomas E. Shultz

Dr. & Mrs. Barton L. Smith

Everett & Gladys Smith

Mr. & Mrs. J. Richard Thren

Kim Webster & Stacy Shannon
Doris H. Wiest

Elizabeth C. Wolfe

Mr. & Mrs. Stratton P. Yatron

Mr. & Mrs. Peter N. Zacharias

Sponsor ($150+)

Carl & Holly Altenderfer

The Rev. Lois & Mr. Gordon Bartlett

Dr. Richard C. Brumbach
Joseph L. & Shirley K. Boscov
Donald C. Bristol

John & Marian Connelly

Dan & Betty Cooper
Harry & Esther Dunkelberger

Mr. & Mrs. R. William Eaken

Judge W. Richard Eshelman
Dr. & Mrs. Edward Fischer

GE. Fizz

Sara S. Flowers

Dr. & Mrs. Harold Fries

Ms. Diane L. Gaul
Hi.zel H. Geracimos
Mr. & Mrs. Clair E. Gross
Mrs. Rush C. Gwyn
Terry & Ginny Hand
Dr. & Mrs. Jeffrey Hassel

Mr. & Mrs. Frank Henderson
Rachel F. Herb
Priscilla Hirschenhofer

Fred & Ellen Hirt

Brian & Fianna Holt

Mr. & Mrs. J. F. Horrigan, Jr.

Mr. & Mrs. E. Robert Hottenstein

Mike & Carol Hughes
Noel E. Karasin

Dee & Frank Kiehne
Mr & Mrs. Stephen J. Kindig

Sue & Larry Kirk

Ollie & Natalie Koehler

Burton & Alice Kominick
Nancy Lawson
Stephen C. Longenecker & Lisa

Longenecker
Dr. & Mrs. Gerald P. Malick
Ann & John Mazzo
Glenn E. & E. Jane Moyer
Dr. & Mrs. Robert L. Mulligan

Leon & Bonnie Myers
Julia Nazimov
Janet & James Neel

Robert & Yvonne Oppenheimer
Dr. & Mrs. C.S. Orquiza
Mr. & Mrs. George Pyle

Curtis & Loretta Rapp
Gladys M. Rentschler

David & Dail Richie II

C. A. Rohrbach-Esterly

M. J. Sawers
Jill M. Scheidt & Christopher R.

Heslop
Sylvia Schiff

Mr. & Mrs. Robert Schumo
Donald & Nancy Schwartz

The Shapiro Family
Steven & Heidi Silverman

Sandra Sittler

Mr. & Mrs. Richard Smith
Mr. & Mrs. James Snyder
Geoff & Judy Stoudt

Mr. & Mrs. Richard A Tschiderer

Don & Joanne van Roden Fund of

Berks County Community
Foundation

Mrs. John M. Warren
Mr. & Mrs. Charles Weiser

Peter & Jane Wolfe
Mr & Mrs. William Zeswitz

Donor ($100+)
Dr. & Mrs. Gene W. Aulenbach
Michael A. Baal

Bruce & Dawn Bachofer
Mrs. Henry B. Backenstoss

Rich & Gerry Bealer

Richard L. Biehl

Carroll & Danice Bitting

Richard & Francine Black

Mr. & Mrs. Daniel W. Bollman
Calvin & Ruth Bossier

Rev. & Mrs. J. Raymond Brubaker

Peter & Sharon Calder

Mary A. Capallo

Jan & Steve Carlson

K. Suzanne Chirieleison

Dr. & Mrs. Stuart S. Cohn
Gail & Greg Colahan
Ann G. Constein

Carl Frey Constein

Doris F. Cosgrove
Mr. & Mrs. William Cotter

Rebecca Cunnius
Mr. & Mrs. John J. Dau
Leslie & Bill Davidson
Marty & Jeri Devlin

Charles & June Dunn
Mr. & Mrs. Daniel G. Ebbert

Richard & Lillian Engle

Douglas P. Fisher

Samuel & Sarah Flamholz
Mr. & Mrs. William R. Forry

John Henry Funk
Carol & Bemie Gerber Charitable

Fund of Berks County
Community Foundation

Mr. & Mrs. Thomas M. Golden
Dr. & Mrs. John Good
Rev. David Lawton & Deborah

Greenawald
Dr. & Mrs. John W. Gruber

Mrs. Thomas L. Hanson
Carl & Kathleen Herbein

Mr. & Mrs. Robert F. Hoch
H. Barbara Homsher
June C. Homing
Dr. & Mrs. William W. Hummel
Mr. & Mrs. Lee Hummel
Rebecca K. Jones

Michael & Jane Keating

Sandy & Ed Kem
Mark A. Kilpatrick

John S. Kline

Phil & Mary Lou Kline

Robin & Bill Koch, CPA
Daniel Langdon
Mr. Irvin M. Loose
Mr. & Mrs. C. Wilbur Love
Dr. & Mrs. George R. Matthews
Mrs. William O. Matz



STAR SERIES

The Curtis Symphony Orchestra

Violin

Adrian Anantawan

Mr. & Mrs. Shaun F. O 'Malley

Fellowship

Won-Hyee Bae

Bok Foundation Fellowship

Jose Maria Blumenschein**

Margaret & Edward Satell Fellowship

Xi Chen

Cyrus H.K. Curtis Fellowship

Ang Cheng

Efrem Zimbalist Fellowship

Hannah Choi

Jean J. Sterne Fellowship

David Coucheron

Bernard & Nancy Heinzen Fellowship

Emily Deans

Ann & Howard Sacks Fellowship

Johannes Dickbauer

John J. Medveckis Fellowship

Shana Douglas

David H. Springman Memorial

Fellowship

Lily Francis

Jill & Sheldon Bonovitz Fellowship

Quan Ge
Bok Foundation Fellowship

Celeste Golden

Jenne Britell Fellowship

Hyo Rim Han

Cyrus H.K. Curtis Fellowship

Bella Hristova

Louisa Knapp Curtis Fellowship

Alicia Hui

Cyrus H.K. Curtis Fellowship

Katie Hyun
Horace W. Goldsmith Fellowship

Stephanie Jeong

Herbert R. & Evelyn Axelrod Fellowship

Dami Kim
Bok Foundation Fellowship

Hwi-Eun Kim
Mary Louise Curtis Bok Fellowship

Hye-Jin Kim
Bok Foundation Fellowship

Jaram Kim
Louisa Knapp Curtis Fellowship

Johanna Koelmel

J. Oliver Lewis Memorial Fellowship

Yvonne Lam
Jack Wolgin Fellowship

Julianne Lee+

Bok Foundation Fellowship

Jung-Min Amy Lee*

Walter & Leonore Annenberg Fellowship

Alexandra Osborne

Edwin B. Garrigues Fellowship

Solenne Pai'dassi

Milka Violin Fellowship

Tae Jun Park

Louisa Knapp Curtis Fellowship

Erin Schreiber

Louisa Knapp Curtis Fellowship

Brittany Sklar

Mary Louise Curtis Bok Fellowship

Josef Spacek

Herbert R. & Evelyn Axelrod

Fellowship

Ming-I Tsai

Louisa Knapp Curtis Fellowship

Dan Bi Urn

Olive S. Wyatt Fellowship

Elena Urioste

Independence Foundation Fellowship

Melissa White

Dr. Samuel R. & Beatrice S.

Rossman Fellowship

Tien-Hsin Wu
Louisa Knapp Curtis Fellowship

Yoon Jung Yang
Jean J. Sterne Fellowship

Shanshan Yao
Louisa Knapp Curtis Fellowship

Quan Yuan
Mary Louise Curtis Bok Fellowship

Viola

Laura Block

Bok Foundation Fellowship

Brenton Caldwell

Bok Foundation Fellowship

Woongjoon Michael Chang
Bok Foundation Fellowship

Mark Holloway

John S. & James L. Knight Fellowship



STAR SERIES

Yoon-Ji Kang
Cyrus H.K. Curtis Fellowship

Han Na Lee

Louisa Knapp Fellowship

Teng Li

Edward A. Montgomery Fellowship

Remi Pelletier

Louisa Knapp Fellowship

Ji Hyun Son

Ruth & Eugene Helmer Fellowship

Lisa Steltenpohl

Florence R. Laden Memorial Fellowship

Violoncello

Hyun-Jung Ban

Mary Louise Curtis Bok Fellowship

Bronwyn Banerdt

Bok Foundation Fellowship

Nicholas Canellakis

Milton Levy Fellowship

Eugena Chang

Joseph Druian Fellowship

Abraham Feder

Bok Foundation Fellowship

Samuel Fletcher

Cyrus H.K. Curtis Fellowship

Michael Haas

Blank Rome LLP Fellowship

Jonah Kim
Abigail Rebecca Zubrow Cohen

Memorial Fellowship

Earl Lee++

Jacqueline du Pre Memorial Fellowship

Jeong Hyoun Lee

Bok Foundation Fellowship

Angela Jean Park

Lynne & Harold Honickman Fellowship

Yu-Wen Wang
Joseph Druian Fellowship

Double Bass

Fora Baltacigil#

Philadelphia Orchestra Fellowship

Joseph Campagna
Mary Louise Curtis Bok Fellowship

William N. Farrington

Mr. & Mrs. Shaun F. O 'Malley

Fellowship

Alexander Martin Hanna

Cyrus H.K. Curtis Fellowship

Paul Kowert

Louisa Knapp Curtis Fellowship

Timothy Ressler

James & Cynthia Cook Fellowship

Eric L. Thompson III

Robert Ehrman Fellowship

Bert Witzel

Edwin B Garrigues Fellowship

Flute

Bianca Rose Garcia

Huldah Bender Kerner, M.D. Fellowship

Maron Khoury

Charles M. Kanev Memorial Fellowship

Nadia Christina Kyne

Edwin & Alma Lakin Fellowship

Yoobin Son

Gerry & Marguerite Lenfest Fellowship

Oboe
Elizabeth Koch

Cyrus H.K. Curtis Fellowship

Alexandra Sophia Lambertson

Mary Louise Curtis Bok Fellowship

Timothy Sawyier

Anderson & Daria Pew Fellowship

Anna Steltenpohl

Carol K. Gerstley Fellowship

Clarinet

Alexander Bedenko

Felix Meyer Fellowship

Rob Patterson

Louisa Knapp Curtis Fellowship

Han Yo Son

Mary Louise Curtis Bok Fellowship

Johnny Teyssier

Gephart Family Fellowship

Bassoon

Aaron Carlos Apaza

Myer & Helen K. Schwartz Fellowship

Andrew Miyake Cuneo

Grace Sherman Fellowship

Harrison Drake Hollingsworth

Cyrus H.K. Curtis Fellowship

Eva Galina Kiep

Independence Foundation Fellowship

Horn
Yousef Ismael Assi

Cyrus H.K. Curtis Fellowship

Christine Geiger

Cyrus H.K. Curtis Fellowship



America's
Most

Convenient
Bank*

Totally Seven-Day FREE Online Banking No-Fee ATMA/ISA*

FREE Checking Branch Banking and Bill Pay Check Card

No monthly service fees Weekdays 7:30-8 commercepc.com Any ATM, anywhere

No per check charges Saturday 7:30-6 no fees from us!

No minimum balance Sunday 11:004 Plus, instant issue!

Visit your nearest branch,

connect to commercepc.com or call 1-888-937-0004.

Commerce

Convenient locations throughout 8erks, Cumberland, Dauphin, Lebanon & York Counties

Member FDIC Dmrnwi h*

ormances

VOYAGER of the SEAS
May through October 2005
• 5-Night Bermuda Cruises and

9-Night Caribbean Cruises

from nearby Bayonne, New Jersey

• Balcony cabin from $804 per person

ENCHANTMENT of the SEAS
July through August 2005
• 4-, 5-, 6- or 7-night Cruises to

Canada or Canada/New England
from nearby Bayonne, New Jersey

or Philadelphia

• Oceanview Cabin from $709
per person.

* Floating Resort

Free Entertainment

Cruise Ships of the Next Generation

Visit Boscovscruises.com for an outstanding cruise performance!



Brian & Amy McCoy
Robert B. & Elizabeth L McLean
Mr. & Mrs. George M. Meiser, IX
Robert H. Melson
Mr. & Mrs. Charles W. Miller

Cynthia Miller-Aungst

Kai & Gloria Moy
Lee & Joy Moyer
Sean & Aileen Murphy
Mr. & Mrs. John E. Newlin, Jr.

Clair & Jeanne Noll

J. Spencer & Ruth Overholzer

Mr. & Mrs. Walter R. Pascoe

Richard & Nedra Patrick

Harold & Jeanne Perkins

Robert, Judy & Susan Pollack

Mr. & Mrs. Donald Reber
Dr. & Mrs. Mark Reed
Dr. & Mrs. W.G Renken
Helen F. Roberts

Mr. & Mrs. David Rohrbach

Mr. & Mrs. Walter E. Rosenberger

Lee & Suzanne Ruch
Mr. & Mrs. David E. Rudderow
Helen Schell

Jessie Schell

Wendy Holt Schmehl
Mr. & Mrs. Ronald H. Seher

Linda Sensenig

Caroline and Nelson Simonson
George & Rose Smith
Mrs. Mary Springer Mackey
Dr. M.D. Stelmach

Ailyn Terada

Karen & John Tripolitis

Gary & Laree Trollinger

Claire L. Troop
Kathleen Wagner
Mr. & Mrs. George B. Wagner
Carl & Barbara Waller

Lillian S. Walter

Mary Weiser

Francis & Lynn Willianson

Mr. & Mrs. James A. Williamson, Jr.

Dr. & Mrs. Randall S. Winn
Dr. & Mrs. Erwin H. Wolf, II

Mr. & Mrs. George Wolfe
Mary Alice Wotring

Four donors who wish to remain

anonymous

Member ($50+)
Dome Allyn

Carol M. Aulenbach

Mr. & Mrs. George Balchunas

Dr. Daniel & Dr. Elaine Balkiewicz

Kathryn Ballein & Patricia Smith

Harriet M. Baskin

Mr. & Mrs. Donald Benedict

Nick & Mary Alice Bentz

Mr. & Mrs. John V. Berry

Linda Bordic

Mr. & Mrs. Samuel Briskin

Morris & Anna Brown
Robert Cagliola

Mr. & Mrs. Alexander Campbell

Mrs. Fem Carabello

Dr. & Mrs. C. Harold Cohn
Richard & Jane L. Cole

Dale & Beverly Conrad
Claire E. Cooper
Mr. & Mrs. Paul C. Davis

Joseph & Maria DePasquale

Gail Delfin

Mr. & Mrs. Sam DeWald
Sandra Duffy
Josephine F. Eaken
Theo. C. Engelhardt

Mr. & Mrs. Richard D. Evans

Larry & Mary Louise Everhart

Joseph & Liesel Falasca

Richard B. Feic 1"

June Fisher

Majorie & George Fitz

Catherine R. Fox
Mr. & Mrs. James C. Fox
Charles E. Fryer

Mr. & Mrs. Joseph Frymoyer
Mr. & Mrs. Stanley Furrow
Mary L. Garlin

Drs. P. L. Garrett

Thomas & Sara Gervasi

Julia W. Giles

Douglas Graybill

Peggy & Mike Gumpert
Tom Hahn
Elizabeth Haldeman
Mr. & Mrs. Raymond Hamilton
Dr. & Mrs. John Hampson
Bob & Jane Harrington

Allan M. Hasbrouck
Don & Joan Hassler

Marianne & Roger Hertz

The Himes Family

Mr. & Mrs. Lester L Himmelreich
Mr. & Mrs. Donald Hinkle

Paul & Mary Kate Hoh
Mark & Carol Homberger
Garrett & Joann Hyneman
Dr. & Mrs. Bailey Jones

Bob & Angie Juckem
Pearl A. Kahler

John & Donna Kaisoglus

Gayle & Mike Kastenbaum
Cindy & Dave Kercher

Ms. Elizabeth Klein

Dr. & Mrs. Anton J. Kleiner

The Kowalski Family

Nancy W. Kozloff

James & Carol Kurtz

Mr. & Mrs. H. Taylor Lambom
Connie Leinbach

Dr. & Mrs. Joseph Leoni

Stewart E. & Sandra L. Lerch

Dr. & Mrs. Ervin Levin

Mr. & Mrs. A C. Lipawen
Kathleen M. Lorah

Frank & Stella Macey
Mr. & Mrs. Dennis J. Manbeck
Richard & Helen Manderbach
Mr. & Mrs. E.J. Marshall

Mr. & Mrs. Thomas Martell

Meir & Haia Mazuz
Doris & John Mazzacca
Margaret & Brian Mcintosh
William McNoldy
Frances Mendelsohn
Dee Miller

Paul & Bev Miller

Bill & Sandie Mills

Mr. & Mrs. Gary Mishler

Dennis & David Moodhart
Mr. & Mrs. Peter Morris

Blair H. Moyer
Jane & Dave Moyer
Mr. & Mrs. Allen Mucher
Nat & Shirley Napoletano

Jane Masters Nase
Rev. Charles & Gen Nease
Paul and Jamie Noon
Barbara & JR Nothstein

Mr. & Mrs. Robert Olthuis

Michael & Mary Alice Palm
Ms. Petrona C. Pearson

Mr. & Mrs. Edward C Peterson

Elaine & Jesse Pleet

Michael & Nancy Poole

Charlotte M. Price

Mr. & Mrs. Hugh Quigley

Dr. Mark & Deanna Reuben
Jim & Nancy Rhoads
Paul M. Riffert, M. D.

Jay & Diane Roberts

Dr. & Mrs. A.E. Rodriguez
Bemie & Claire Roth
William P. Sandel

Janet & Frank Sands
Margaret T. Schade
Mr. & Mrs. Robert L. Schafer

Shirley K. Schaeffer

Brian & Sandra Schappich

Frances Schlechter

Mr. & Mrs. G. David Schlegel

Mary Jane Schofer

Edwina Schofer-Speidel

Ethel G. Schwenk
Ruth Shaffer

Robert & Susan Showalter

Richard & Janet Sillhart

Ruth & Willard Smith
Thomas R. & Sharon C. Smith

Mr. & Mrs. J. Richard Smoker
Nancy L. Snyder
Barbara Spangenberg

Dr. & Mrs. Martin L. Spangler

Vaughn D. Spencer

Anna Stroback

Mr. & Mrs Richard S. Strunk

Virginia Turrisi

Mr. & Mrs. Gene R. Umbenhouer
Gerald & Joanne Wagner
J. Richard Wagner
Mr. & Mrs. Oscar W. Weber
Charles H. Weigley

Mr. & Mrs. Mortimer Weiser

Mayor Ronald N. Weitzel

Mr. & Mrs. William I. Wenrich
Maura L. Wesner
Barry White

Myrtle M. Wieand
Ted & Debra Wierzbicki

Dorothy Williamson

Mr. & Mrs. Stewart E. Wolf
Mr. & Mrs. John W. Yaklich

Ten donors who wish to remain anonymm

Friend ($5+)

Mr. & Mrs. Charles Andre
Mr. & Mrs. David Childers

Kent W. & Barbara K. Davis

Kathryn Feldman
J. Heidel & S. Forst

Abigail Hemmerich
Jeanette M. Hettinger

Jane C. Hurt

Sari & John Incledon

M. Ayub & Najma Iqbal

Bob & Kay Kalbach

Lyndell Keamey
Marlin & Debra Kerchner

Kermit, Bonnie & Amy Kleinsmith

Robert Leinbach

Ruth E. Levan
Ruth S. MacRae
Mr. & Mrs. R.C. Marker
Dawn & Lawrence Medaglia

Myrtle M. Mengel
Mr. & Mrs. Roy A. Mervine

Gloria A. Moser
Mr. & Mrs. Donald Ollendorf

Karen B. Orwing
Phyllis B. Petrak

Mr. & Mrs. Robert E Rochelle

Keith & Peg Ruch
Mr. & Mrs. Robert L. Schafer

Margaret S.A. Seitzinger

Ml & Mrs^ Tom Sheetz

Dennise M. Shinn

Dale & Christine Shuey
Bill Sonon
Umberto Tucci

Mr. & Mrs. Timothy Walsh
Mr. & Mrs. Donald M. Westley

Edward Wiswesser
Donald & Phyllis Witman
Mrs. Harry Wolfe



DO YOU DESERVE THE BEST?

Ideal Cut

Diamonds

'<?/,„,/« ty.BOYER
"

The

World's

Finest

4W. Lancaster Ave., Shillington

610-777-4252
MASTER |J@ JEWELERS

UJkenA- the Lcuil time,

qxui met new- fytiencli?

Country Meadows Retirement

Communities can change your life by

offering lasting friendships, delicious

meals and a fulfilling community life.

Call us at 610-374-3122 or visit us

online at www.countrvmeadows.com

s
Retirement Communities

Independence. . . Friendship. . Respect

Take the symphony home with

ELEMENTS
AUDiO<^VIDEO

The complete Audio/ Video design,

sales and Installation Company.

Custom Installation

Plasma/ HD televisions

Home Theater/ Media rooms

Telephone/ Intercom systems

Whole house music systems

Structured wiring

Computer networking

Lighting control and design

Audlophile components

1 0 Museum Road
Shillington, PA 19607

610-775-9325

www.elementsaudio.com

Awards and More
'S,Jpeciafizmy in J^ersonahzmy"

* TROPHIES * PLAQUES * METALS * RIBBONS

•Engraving • Custom Sportswear • Embroidery
* SCHOOLS * CORPORATE RECOGNITION * ALL OCCASION * EAVORS * SHOWERS *

530 PENN AVENUE WEST READING 610 376-6110

Olympic Qualify Onwards anJ&if/s a/ Compe/i/iue CPrices

ifi'z



JOHN L. GOOD, D.D.S.

320 Abington Drive

Wyomissing, PA 19610

(610) 678-5858

Fax Number (610) 678-6919

JEFFREY L. HASSEL, M.D.
640 Walnut Street, Suite 304

Reading, PA 19601

610-376-0353

Olsen
deTurck
ARCHITECTS

2345 Bernville Road

Reading, PA 19605

610.371.9606

www.olscndeturck.com

Superb Dining!

Award Winning Country

French Restaurant

2444 Morgantown Road, Reading, PA

610-777-9611

MVO! to all Musicians'
from

LOR-RON Optical
Where Quality Meets Fashion

at Affordable Prices

Wide** From* SctocSon in the Area

WYOMISSING
1 Granite Point Dr.

Suite 150

610.375.1803

10% Discount

READING
PUBLIC I

MUSEUM
READING
• PUBLIC •

MUSEUM

Creating

Great

Experiences

pottsville
100 Schuylkill Med- Plaza

Suite 100

570.621.5694

Oxymorons:

Absurdly Logical Quilts

•9/26/04-1 1/14/04*

Samuel L. Schmucker:

The Golden Age

of the Postcard

•1/22/05-5/30/05*

500 Museum Road • 610.371.5850

www.readingpublicmuseum.org



ahhh the sound of professionalism

VA PRODUCTIONS, INC

VA Productions is a multi-faceted, full service

production company committed to delivering the highest quality video &

multimedia production services, meeting planning &
audio / visual support to businesses worldwide.

610.374.1078 vapro@fast.net www.vapro.com



OPERATION REPLAY DONORS 2003-2004

Ellen & Don Abramson
Frances Aitili

Donald Brown
Robert Bruch

Central Park UMC
Don Congram
Barbara & Ken DeMoss
Rosemary DiNunzio

Sandra Duffy

Dorothy Dunkleberger

Ellen Duthoff

Pete George

James E. Fegley Violin Shop
Jeff Hilbert

Alvin Katz

Jane Keating

Marlin Kerchner

Ollie & Natalie Koehler

Michael Kraynyak

Kenneth S. Lakin

Sandra Lamma
Bryan Lesher

Nancy A. LeVan
James Murray, Esq.

Leon Myers
Adelide Nagle

Gene Paris

Elizabeth Pearman

Mary Pucal

Bruce C. Rhoads

Gary & Etta Shane

Lisa Shilbey

Walter Stump
Bruce Thompson

Angela Weidenhammer
Kathleen Wetzel

Kim Wiley

Paster Jane Williams

Peter & Jane M. Wolfe

Jay Yohn
Janet Yost

Mark your calendar

now and plan to be a

part of the 15th Annual

version of this exciting

musical event!

For artist, ticket and

venue info and updates,

call 610 898 7298
or visit our Web site at

www. berksjazz test,com

ALL
171

J

Please support our

advertisers and contributors.

It is only throught their

support that the

Bravo program is

possible.

Thanb you.

your

ARTP
Consultant

A Resource for Contemporary Art

www.all2art.com

610-777-8642



OWN A MASTERPIECE
Ideal Cuts... The World's Finest Diamonds

MASTER JEWELERS

BOYER
*/er6

,NC

4W. Lancaster Ave., Shillington

610-777-4252

>Chris
= ^TALARICO
& Associates, Inc.

OurAward-Winning Reputation

has Provided 1,000's ofCompanies

with Cost-Effective Staffing Solutions

for Over 13 Years

Dffice SupportACustomer Service

AccountingA Professional

IndustrialATrades

We Listen, We Care

Weproduce resultsforyou!

Quality People = Your Success

West Reading (610)478-1151

CTA East (610) 385-7161

AAA
cta@chri8talarico.com

www.christalarico.com

INSTITUTE of the ARTS

'Experience the arts!

Visual Art * Music * Dance

Theatre * Creative Writing

Preschool & Kindergarten

For a course catalog call

610-376-1576
' info is available online!

1100 Belmont Ave * Wyomissing, PA

www.institute-of-arts.org

4 A/I<«uc St/t&Atu
345 Douglass Street Reading, PA 19601

EXTREME ARTISTIC EXPERIENCE
Let Us Help You With: • School Band/Garage Band

•Keying In On Piano And Instrumental Studies • Refining Your Fine Art Skills

• Getting A Leg Up In Dance • Hamming Up Your Acting Abilities

MUSIC • DRAMA • ART • DANCE
• Progressive Teaching Methods • Experienced And Knowledgeable Staff

• A Library Of Sheet Music, Books And Videos • Performance And Recording Opportunities

ITS ALL UNDER ONE ROOF 610-374-7167



' lining i/oti for Supportina fMusic

tiiroinjh ifourqijl to tltc %\uimq 'Musicaf'JouHckitim

2004-2005 CAMPAIGN

Enclosed is my/our gift of $

My contribution is individual corporate

Matched by

Leadership Circle

Visionary

Advocate

Benefactor

$5,000+

$2500+

$I.D0D+

$500+

Patron $300+

Sponsor $150+

Donor $100+

Member $50+

Name (Asyou wouldlib. ' it to appear in the membership listing)

Address

City State

Telephone (daytime)

I do not wish to be listed

Please make checks payable to;

Reading Musical Foundation (RMF)

VISA Mastercard

Csrd#

( evening)

Exp. Date:_ Amount

Signature_

/ wouldprefer my gift to benefit

(children, education, specific music presenter, scholarship fund, com-

munity outreach)

PS - Ticket Sales only cover 50% of the performance

you enjoyed today

READING
MUSICAL
FOUNDATION

If We Were All Failed Musicians.

After a memorable Bynden Wood Concert, I had
the pleasure of speaking with internationally

renowned pianist, Peter Orth, who had soloed ear-

lier that evening. A thoughtful and active listener,

Peter asked me what instrument 1 played. More
than a bit embarrassed, I shared with him (less the

sordid details) a brief synopsis ofmy unsuccessful

efforts at mastering several instruments including

an unruly set of vocal cords in my younger days.

In summary, I described my musical accomplish-
ments as "failed." A gracious man, Peter turned to

me with great assurance and said, "We are all

failed musicians." Offered most assuredly as

salve for my 'musical' wounds, his words were

also a powerful reminder of the high standards to

which Peter and other professional musicians hold

themselves.

His comment also brought to mind the many
people I know who played a musical instrument

or sang as teens but chose to pursue careers other

than music. Highly successful professionally and

personally, they credit music in their lives as

being critical to their success. Der Scutt,

acclaimed architect of the Trump Tower and the

'hometown boy' who returned to give us the beau-

tiful atrium entrance to the Reading Public

Museum, noted "Music certainly played a part in

helping to discipline my later studies at Penn State

University and Yale University. Dedication to per-

severance to attain the best is testimony to any-

one's success, and certainly no exception in my
career." First chair trumpet in his high school

band and orchestra, Mr. Scutt chose to put what

was a promising career in music on hold to pursue

the world of design and building.

There are countless examples of people in our

community, across the country and around the

world who credit their participation in music for

their success. They fill our concert halls and sup-

port music education in our schools. They under-

stand the critical importance of music and the arts

in our classrooms and the high standards music

demands of its participants.

Are they failed musicians? I don't think so.|

But if they are, wouldn't the world be a better

place if we were all failed musicians? We know
that our best and brightest students participate in

their school's band, chorus and music education

programs. We know that medical schools accept

more music majors into their programs than any

other major including biochemistry and that

underserved inner-city children with supplemental

keyboard lessons generally score higher in math

testing when compared to peers in wealthy

suburban school districts. Academic and pro-

fessional success aside, music gives back per-

sonally. Whether it's singing in the shower or

enjoying tonight's concert event, music is both

pleasurable and bountiful.

Failed musician? I hope so.

Tammy Mitgang

Executive Director



STAR SERIES

Alma Maria Liebrecht

Edwin B. Garrigues Fellowship

Clark Matthews

Louisa Knapp Curtis Fellowship

Todor Popstoyanov

Horace W. Goldsmith Fellowship

Ryan Stewart

Mary Louise Curtis Bok Fellowship

Trumpet
Nathaniel Hepler

Lester Henry Grundy Fellowship

Christopher Konfirst

Robert Ellman Fellowship

Rachel Serber

Louisa Knapp Curtis Fellowship

Adam Stagnitta

Mary Louise Curtis Bok Fellowship

Trombone
Shachar Israel

Ralph & Suzanne Roberts Fellowship

David Murray

Edwin B. Garrigues Fellowship

Weston Adolphus Sprott

Crown Holdings, Inc. Fellowship

Chris Guilfoyle

Bass Trombone

Cyrus H.K. Curtis Fellowship

Tuba
Jason Doherty

Dr. Bong S. Lee Fellowship

Seth Horner#

Mary Louise Curtis Bok Fellowship

Timpani and Percussion

Patricia Franceschy

Cyrus H.K. Curtis Fellowship

Gabe Globus-Hoenich

Cyrus H.K. Curtis Fellowship

Patrick J. Pastella

Mary Louise Curtis Bok Fellowship

Dennis Petrunin

Philadelphia Orchestra Fellowship

Harp
Carol Angel Lin

Marilyn Costello Memorial Fellowship

Soo Won Park

Bok Foundation Fellowship

Piper Runnion-Bareford

L. Daniel Dannenbaum Fellowship

Sonja Wangensteen

Horace W. Goldsmith Fellowship

Administrator

Richard Zuch

Student Managers

Yousef Ismael Assi

Jose Maria Blumenschein

Samuel Fletcher

Nathaniel Hepler

David Murray

Timothy Ressler

* Concertmaster
** Principal Second Violin

+ Principal Viola

++Principal Violoncello

# on leave of absence

Endowed C hairs in

The Curtis Symphony Orchestra

Conductor

Gustave & Rita Hauser Chair

Violins

Independence Foundation Chair

David & Sandra Marshall Chair

Violoncellos

Independence Foundation Chair

Oboes
Dr. W. Stephen Croddy Principal Chair

Trombones
Dr. Luther W. Brady Principal Chair

Harps
Croddy Family Principal Chair

Keyboard
Gary & Naomi Graffman Chair

The principal chairs of the Violin, Viola, Violoncello,

Double Bass, Flute, Clarinet, Bassoon, Horn, Trumpet, and

Timpani and Percussion sections have been endowed by a

gift from the family foundation of William M. Hollis Jr.

and Andrea M. Baldeck, M.D.



STAR SERIES ASSOCIATION
BOARD OF DIRECTORS

Douglas P. Fisher, President

Jenny Daras, Vice-President

Mary Alice Wotring, Secretary

Douglass Ball, Treasurer

Nicole Backenstoss Sandi McCarthy
Carl N. Botterbusch Charles A. Perkins, Ph.D.

Louise E. Dreisbach Scott L. Rehr
Fred Hafer Ronald Romanik
Christian S. Hamann, Ph.D. Louise Wotring Shepherd

Thomas B. Souders, M.D.

STAFF HONORARY DIRECTORS
Wayne Vettleson, Production Manager Barbara Grabias

David M. Kozloff, Esq., Counsel William K. Runyeon, M.D.
Carole B. Snyder

Marietta Williams

James A. Williamson, Jr.

Jiotidaxj
cIxm£ in 9{ezv yorfc^

A Very Special Star Series Event!

Paul Winter's

"WINTER SOLSTICE"
25th Anniversary

SATURDAY, DECEMBER 18, 2004
The Cathedral of St. John the Divine

Bus leaves Reading at 8AM - Matinee at 2PM - Leave NY at 8PM
with Champagne Party on the return home. e

Tickets are $ 1 45.00/person ($35.00 is tax deductible)

Call Doug or Lisa at 610-373-4131 to answer questions

Send your checks to:

Discoveries Gallery. PO BOX 1552 , Reading. PA 19603
Checks should be made out to Star Series Solstice



FURNITURE ACCENTS

DECORATIVE LAMPS

ART GLASS

WALL ART

METAL SCULPTURES

FINE JEWELRY

ANIMAL SCULPTURES

BOWLS & VASES

WINE RACKS

LIKE NO OTHERS

GALLERY

Iff

222 Penn Street, Reading • 6 1 0-372-2595

1



ROLEX
Oyster Perpetual Dateju

Shown in stainless steel and 18kt yellow gold with polished bezel and Oyster bracelet

Pressure-proof to 330 feet Also available in stainless steel.

VAN SCOY
Jewelers

Broadcasting Square Shopping Center • 610-374-9330

Rolex, Oyster Perpetual. Oyster and Datejust are trademarks



STAR SERIES

THE CURTIS SYMPHONY ORCHESTRA, SAT. NOV. 6, 2004

Thanks to thefollowing contributors whose generosity allowed 22

middle school students to attend tonight's performance along with

their teachers who also took them to dinner.

Mr. & Mrs. Bruce Bengtson

Mr. & Mrs. John Connelly

Mr. Douglas P. Fisher

Mr. & Mrs. J.F. Horrigan, Jr.

Mr. and Mrs. Edwin Lakin

Mr. & Mrs. Andrew Maier, II

Mr. & Mrs. Robert Oppenheimer

Mr. & Mrs. Rolf Schmidt

Mr. & Mrs. Donald van Roden

Mr. & Mrs. Thomas Weik

Mr. & Mrs. Thomas Work

NORTHEAST MIDDLE SCHOOL
Teachers

Heather Frankhouser David Rutt Jamie Steamer

Students

Priscilla Cordero Ashley Jones

Brandon Davis Romarr Mayne

Perla Gonzalez Ninabeth Santos

NORTHWEST MIDDLE SCHOOL
Teachers

Holly Place-Keown Le Anne Zettlemoyer

Students

Jonathan Gonzales Rosanna Pereira

Laura Knapp Raymond Perez

Mabel Mancebo Jabari Sheriff

SOUTHERN MIDDLE SCHOOL
Teachers

Cynthia Miller -Aungst Nina Rowley

Students

Lashay Jones Ramona Ponce

Adam Leonardo Chelsea Rich Mary White

SOUTHWEST MIDDLE SCHOOL
Teachers

Kristin Morrissey Greg Reber Rich Tomrell

Students

Francisco Cedeno Cheanalee Rose

Carlos Martinez Jezaryn Santos Jessika Tirado
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You are cordially invited to attend the

Tuesday, Nov. 9, at 6:45 p.m.
Sovereign Performing Arts Center

136 N. Sixth St.

Ceremony is FREE and Open to the public

Honoring:

Ginger and Marlin Miller of Reading
(Patron Award)

Lang Lang
(Artist of the Year)

Carole Haas Gravagno
(Outstanding Leadership & Service

in the Arts for Youth)

Donna and Al Brown & the Point Breeze
Performing Arts Center

(Pennsylvania Creative Community)





The Star Series and Friends of Chamber Music

announce their 2004-2005 Series

for Dinner, Concert, and Artist Receptions

Sunday, December 12, 2004

"The Curtis Holiday Vocal Gala
"

LISHIR INBAR, soprano,

BRIAN ZACHARY PORTER, tenor

HANAN TARABAY, mezzo-soprano,

LISA KELLER, piano accompanist

Sunday, January 16, 2005

Pianists MIRI YAMPOLSKY and XAK BJERKEN

Sunday, February 20, 2005

CATALENA VICENS, harpsichord, BIANCA GARCIA, flute

BRONWYN BANERDT, cello

Sunday, April 10, 2005

Pianists DI WU and CHRISTOPHER FALZONE





The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

2*.

Fourteenth Student Recital

Wednesday, November 10, 2004

Field Concert Hall, 8 p.m.

Concerto in E minor, Op. 64

Allegro, molto appassionato

Andante

Allegretto non troppo— Allegro molto vivace

Xi Chen, violin

Jungeun Kim, piano

Concerto No. 1 in E minor, Op. 1 1 Frederic Chopin

Allegro maestoso: Risoluto ( 1 8 1 0 - 1 849

)

Romance: Larghetto

Rondo: Vivace

Miao Hou, piano

Hugh Sung, piano accompaniment

»*

This evening s recital will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

Felix Mendelssohn

(1809- 1847)



Xi Chen from Shenyang, China, is a student of Joseph Silverstein and

entered Curtis in 2003.

Miao Hou from Shenyang, China, is a student of Seymour Lipkin and

entered Curtis in 2000.

Jungeun Kim, staff pianist

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)



Next Student Recital

Friday, November 12, 2004

Field Concert Hall, 8 p.m.

Beethoven Sonata No. 3 in A major, Op. 69

Chopin Sonata in G minor, Op. 65

Handel Adagio and Allegro from Organ Concerto in G minor,

Op. 4, No. 3, arranged by Jonah Kim

Jonah Kim, cello

Susanne Son, piano ('93)

Brahms Sonata No. 3 in D minor, Op. 108

Hwi-Eun Kim, violin

Shih-Wei Huang, piano

Debussy Sonata in G minor

Emily Deans, violin

Christina Anum-Dorhuso, piano ('03)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at <www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Performances

PECO Family Concert Series

Introduction to the Percussion Family

Sunday, November 14, 2 and 4 p.m., Field Concert Hall

Best enjoyed by 5- to 12-year-olds.

Tickets: free, but reservations are required; call 215-893-7902.

The Curtis Opera Theatre
Cosi fan tutte

By Wolfgang Amadeus Mozart

Libretto by Lorenzo da Ponte

Thursday, November 18, 7:30 p.m.

Friday, November 19, 7:30 p.m.

Saturday, November 20, 7:30 p.m.

Sunday, November 21,2 p.m.

Prince Music Theater, 1412 Chestnut Street, Philadelphia

Tickets: $30; call 215-569-9700.

For subscriptions, call 215-893-7902 or visit www.curtis.edu.

Fully staged production with the Curtis Symphony Orchestra

Otto-Werner Mueller, conductor

Thor Steingraber, stage director

Luke Hegel-Cantarella, scenic designer

Miguel Angel Huidor, costume designer

Joel Moritz, lighting designer

Danielle Orlando, recitative harpsichordist

Sponsored by Montgomery, McCracken, Walker & Rhoads, LLP

and funded in part by a grant from the Dolfinger-McMahon Foundation.

After Mimi: Opera Scenes

Conceived by Mikael Eliasen and Chas Rader-Shieber

Works by Puccini, Mozart, Schubert, Gilbert and Sullivan, Cole Porter,

Offenbach and Sondheim, among others.

Friday, December 10, 8 p.m.

Saturday, December 118 p.m.

Sunday, December 12, 8 p.m.

The Curtis Opera Studio, 1726 Locust Street

Tickets: $15; call 215-893-7902 or visit www.curtis.edu.

Susan Nowicki, musical director and pianist

Vanessa Gilbert, stage director



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Fifteenth Student Recital

Friday, November 12, 2004

Field Concert Hall, 8 p.m.

Adagio and Allegro George Frideric Handel

from Organ Concerto in G minor, Op. 4, No. 3 (1685 - 1759)

arranged by Jonah Kim

Sonata No. 3 in A major, Op. 69

Allegro ma non tanto

Scherzo: Allegro molto

Adagio cantabile— Allegro vivace

Ludwig van Beethoven

(1770- 1827)

Sonata in G minor, Op. 65

Allegro moderato

Scherzo

Largo

Finale: Allegro

Frederic Chopin

(1810- 1849)

Jonah Kim, cello

Susanne Son, piano

Intermission



Sonata No. 3 in D minor, Op. 108

Allegro

Adagio

Un poco presto e con sentimento

Presto agitato

Hwi-Eun Kim, violin

Shin-Wei Huang, puino

Sonata in G minor

Allegro vivo

Intermede: Fantasque et leger

Finale: Tres anime

Emily Deans, violin

Christina Anum-Dorhuso, piano

Photographic and recording equipment may not be used in Field Concert Hall.

to.

Johannes Brahms

(1833 - 1897)

Claude Debussy

(1862- 1918)



Emily Deans from Dallas is a student of Pamela Frank and Arnold

Steinhardt and entered Curtis in 2003.

Shih-Wei Huang from Tao-Yuan, Taiwan, is a student of Eleanor

Sokoloff and entered Curtis in 2003.

Hwi-Eun Kim from Daegu, Korea, is a student of Ida Kavafian and Yumi

Ninomiya Scott and entered Curtis in 2003.

Jonah Kim from Seoul is a student of Orlando Cole and Peter Wiley and

entered Curtis in 2000.

Christina Anum-Dorhuso (Piano '03), staff

Susanne Son (Piano '93), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Monday, November 15, 2004
Field Concert Hall, 8 p.m.

Bruch Kol nidrei, Op. 47

Popper Hungarian Rhapsody, Op. 68

Elena Jivaeva, piano

Samuel Fletcher, cello

Prokofiev Sonata, Op. 56

Melissa White, violin

Elena Urioste, violin

Prokofiev Concerto No. 1 in D major, Op. 19

Hannah Choi, violin

Jungeun Kim, piano

Tournier Sonatine in G major, Op. 30

Piper Runnion-Bareford, harp

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www. curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 PECO Family Concert series

Sunday, November 14, 2004

Field Concert Hall, 2 p.m. and 4 p.m.

to

Introduction to the Percussion Family

The Three Camps Traditional

Little Rumba Rolando Morales-Matos

(b. 1964)

Patricia Franceschy, percussion

Gabe Globus-Hoenich, percussion

Patrick J. Pastella, percussion

Dennis Petrunin, percussion

Assez vif et bien rythme Claude Debussy

from String Quartet in G minor, Op. 10 (1862- 1918)

Patricia Franceschy, marimba

Gabe Globus-Hoenich, marimba

Patrick J. Pastella, marimba

Dennis Petrunin, marimba



Next PECO Family Concert

Sunday, February 6, 2005 at 2 p.m. and 4 p.m.

Introduction to the Brass Family

Trumpet, horn, trombone and tuba students from Curtis will explore

their instruments and repertoire.

To obtain tickets, send a stamped, self-addressed envelope to the Curtis

Ticket Office at 1726 Locust Street, Philadelphia, PA 19103, listing the

date and time of the concert you wish to attend. Limit of four tickets per

family.

For more information call 215-893-7902.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixteenth Student Recital

Monday, November 15, 2004

Field Concert Hall, 8 p.m.

Sonatine in G major, Op. 30

Allegrement

Calme et expressif

Fievresement

Marcel Tournier

(1879- 1951)

Piper Runnion-Bareford, harp

Kol nidrei, Op. 47 Max Bruch

(1838- 1920)

Hungarian Rhapsody, Op. 68 David Popper

(1843 - 1913)

Samuel Fletcher, cello

Elena Jivaeva, piano

Intermission



Sonata, Op. 56 Sergey Prokofiev

Andante cantabile (1891 - 1953)

Allegro

Commodo (quasi allegretto)

Allegro con brio

Melissa White, violin

Elena Urioste, violin

Concerto No. 1 in D major, Op. 19 Prokofiev

Andantino

Scherzo: Vivacissimo

Moderato

Hannah Choi, violin

Jungeun Kim, piano

»*

Photographic and recording equipment may not be used in Field Concert Hall.



The Prokofiev sonata was prepared by Ida Kavafian.

Hannah Choi from Taejon, Korea, is a student of Jaime Laredo and

Yumi Ninomiya Scott and entered Curtis in 2002.

Samuel Fletcher from Rockwal, Tex., is a student of David Soyer and

entered Curtis in 2003.

Piper Runnion-Bareford from Deerfield, N.H., is a student of Judy A.

Loman and entered Curtis in 2002.

Elena Urioste from Philadelphia is a student of Ida Kavafian and Joseph

Silverstein and entered Curtis in 2003.

Melissa White from Lansing, Mich., is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2002.

Elena Jivaeva, staff

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, November 17, 2004
Field Concert Hall, 8 p.m.

Abe M.ichi

J.S. Bach Prelude from Cello Suite No. 1 in G major,

BWV 1007

O'Meara Restless

Patricia Franceschy, marimba

J.S. Bach Prelude and Fugue No. 2 in C minor, BWV 847,

from The Well-Tempered Clavier Book 1

Maslanka Selections from My Lady White

Gabe Globus-Hoenich, marimba

Brahms Sonata No. 3 in D minor, Op. 108

Xi Chen, violin

Yuja Wang, piano

Rameau Pieces de clavecin en concerts, No. 1

Bianca Rose Garcia, flute

Solenne Paidassi, violin

Catalina Vicens, harpsichord

Schnittke String Trio

Lily Francis, violin

Roberto Diaz, viola

Angela Jean Park, cello

Schumann Sonata No. 1 in A minor, Op. 105

Johanna Koelmel, violin

Roman Rabinovich, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at www. curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Seventeenth Student Recital

Wednesday, November 17, 2004

Field Concert Hall, 8 p.m.

Pieces de clavecin en concerts, No 1

La Coulicam

La Livri

Le Vezinet

Jean-Philippe Rameau

(1683 - 1764)

Bianca Rose Garcia, flute

Solenne Paidassi, violin

Catalina Vicens, harpsichord

Sonata No. 1 in A minor, Op. 105

Mit leidenschaftlichem Ausdruck

Allegretto

Lebhaft

Robert Schumann
(1810- 1856)

String Trio

Moderato

Adagio

Johanna Koelmel, violin

Roman Rabinovich, piano

Lily Francis, violin

Roberto Diaz, viola

Angela Jean Park, cello

Alfred Schnittke

(1934- 1998)



Intermission

Sonata No. 3 in D minor, Op. 108

Allegro

Adagio

Un poco presto e con sentimento

Presto agitato

Johannes Brahms

(1833 - 1897)

Xi Chen, violin

Yuja Wang, piano

Selections from My Lady White

1. Madrigal

3. For Pretty Alison

David Maslanka

(b. 1943)

Prelude and Fugue No. 2 in C minor, Johann Sebastian Bach

BWV 847, from The Well-Tempered Clavier ( 1685 - 1 750)

Book 1

Gabe Globus-Hoenich, marimba

Prelude from Cello Suite No. 1 in G major, BWV 1007

Restless

M.ichi

J.S. Bach

Rich O'Meara

(b. 1957)

Keiko Abe

(b. 1937)

Patricia Franceschy, marimba

Photographic and recording equipment may not be used in Field Concert Hall.



The Brahms sonata was prepared by Gary Graffman and Joseph

Silverstein.

The Rameau trio was prepared by Lionel Party.

The Schnittke trio was prepared by Roberto Diaz.

Xi Chen from Shenyang, China, is a student of Joseph Silverstein and

entered Curtis in 2003.

Patricia Franceschy from Veracruz, Mexico, is a student of Don Liuzzi

,

Rolando Morales-Matos and Scott Robinson and entered Curtis in 2004-

Lily Francis from West Hartford, Conn., is a student of Joseph

Silverstein and entered Curtis in 2001.

Bianca Rose Garcia from Salem, N.H., is a student of Jeffrey Khaner and

entered Curtis in 2001.

Gabe Globus-Hoenich from Lincoln, Mass., is a student of Don Liuzzi,

Rolando Morales-Matos and Scott Robinson and entered Curtis in 2004.

Johanna Koelmel from Erfurt, Germany, is a student of Joseph

Silverstein and entered Curtis in 2002.

Solenne Pa't'dassi from Antibes, France, is a student of Victor

Danchenko and entered Curtis in 2002.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Claude

Frank and Seymour Lipkin and entered Curtis in 2003.

Catalina Vicens from Santiago, Chile, is a student of Lionel Party and

entered Curtis in 2002.

Yuja Wang from Beijing is a student of Gary Graffman and entered

Curtis in 2002.

Roberto Diaz (Viola '84), faculty

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Recital

Friday, November 19, 2004

Faculty Recital: Victor Danchenko, violin,

with guest Micah Yui, piano

Field Concert Hall, 8 p.m.

Debussy "En bateau" from Petite suite

Claire de lune, transcribed by Louis Carembat

La plus que lente

Franck Sonata in A major

Janacek Sonata for Violin and Piano

Schumann Fantasy in C major, Op. 131,

arranged by Fritz Kreisler

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



THE

CURTIS
INSTITUTE
OF MUSIC
Celebrati ng
its 80th Year

The Curtis

Opera Theatre

Thursday, November 18 at 7:30 p.m.

Friday, November 19 at 7:30 p.m.

Saturday, November 20 at 7:30 p.m.

Sunday, November 21 at 2 p.m.

Prince Music Theater

2004/2005 Season



The Curtis Institute of Music
Gary Graffman, President/Director

The Curtis Institute of Music is widely considered one of the most prestigious

conservatories in the world. When Mary Louise Curtis Bok first opened the doors in

1924, her mission was "to train exceptionally gifted young musicians for careers as

performing artists on the highest professional level." Today, Curtis follows the same

principles set forth hy Mrs. Bok: enrollment is intentionally kept small to provide a

highly personalized education, the cornerstone of which is one-on-one study with

some of today's leading musical artists; and all students receive full-tuition scholarships

based on merit, ensuring that talent is the sole consideration for admission.

Students may pursue a Diploma or Bachelor of Music degree. Vocal students may

also pursue a Master of Music degree or Professional Studies Certificate. Currently 158

students from the United States and 18 foreign countries study with Curtis 's celebrated

88-member faculty, which includes Richard Danielpour, Leon Fleisher, Pamela Frank,

Mikael Eliasen, Gary Graffman, Jennifer Higdon, Ida Kavafian, Jaime Laredo, Seymour

Lipkin, Edgar Meyer, Otto-Werner Mueller, Ned Rorem, Aaron Rosand, Joseph

Silverstein, Ignat Solzhenitsyn, members of the Guarneri Quartet and many of the

principal players of the Philadelphia Orchestra.

In keeping with Curtis's philosophy that students "learn most by doing," the Institute

offers more than 100 public performances a year, including orchestra concerts, operas,

and solo and chamber music recitals. Free student recitals are held most Mondays,

Wednesdays and Fridays at 8 p.m. in Field Concert Hall at Curtis. The recital series is

the primary vehicle by which the young musicians gain experience as soloists and as

chamber musicians. The Curtis Symphony Orchestra is composed of over 100 players

aged 14 to 26 and is under the direction of Otto-Werner Mueller, head of the Curtis

conducting department, and David Hayes, music director of the Philadelphia Singers

and a member of the Philadelphia Orchestra's conducting staff. Under these conductors

and distinguished guests, the students rehearse major repertoire for concerts and as

preparation for auditions and careers. The Curtis Opera Theatre, headed by Mikael

Eliasen, is the performing entity of the Curtis vocal studies department, with

approximately 25 singers between the ages of 18 and 28. Enrollment is kept small to

insure individual attention for all vocal students.

The merit of Curtis's approach to musical training is evident in the depth and

breadth of quality found in alumni who have made musical history as solo performers,

composers and conductors. Notable alumni include Samuel Barber, Leonard Bernstein,

Richard Goode, Gian Carlo Menotti, Anna Moffo, Ned Rorem, Peter Serkin and Benita

Valente, and recent graduates Juan Diego Flore:, Hilary Hahn, Lang Lang and Ignat

Solzhenitsyn. Curtis alumni can be found in every major orchestra and opera company

around the world. Eighteen percent of the principal chairs in America's leading

orchestras and three music directorships are held by Curtis-trained musicians, and more

than 40 alumni have performed with the Metropolitan Opera.

1726 Locust Street • Philadelphia, Pennsylvania 19103

215-893-5252 • Ticket Office: 215-893-7902 • Student Recital Hotline: 215-893-5261

www.curtis.edu



Additional Student Biographies

Heidi Melton (Fiordiligi — November 19 and 21) is a soprano from Spokane,

Wash., studying in the opera program with Joan Patenaude-Yarnell. Credits include:

Susannah (Mrs. Gleaton) with Eastman Opera Theatre, Trouble in Tahiti (Dinah),

Idomeneo (Electra) and The Turn of the Screw (Governess) with the Eastman Opera

Theatre scenes program. Concert appearances include Szymanowski's Stabat Mater

(Soprano Soloist), Schubert's Mass in A (Alto Soloist) and Beethoven's Mass in C
(Soprano Soloist) with the Eastman Philharmonic, and young-artist performance

and first-night gala performances with the Spokane Symphony.

Brian Zachary Porter (Ferrando — November 19 and 21) is a tenor from Detroit,

studying in the voice program with Steven Smith, adjunct faculty. Credits include:

The Rape ofLucretia (Male Chorus), Separate Tables (Ensemble) and Miss Julie (Young

Boy) for the Curtis Opera Theatre and roles for Juilliard Opera Workshop and

Chautauqua Institution.

Howard Reddy (Don Alfonso — November 18 and 20) is a baritone from Carlow,

Ireland, studying in the opera program with Marlena Kleinman Malas. Credits

include: The Rape ofLucretia (Junius and Tarquinius), La Boheme (Marcello), Miss

Julie (John), Les Noces (Soloist), LHeure espagnole (Ramiro), Les Mamelles de Tiresias

(Gendarme, Director), The Consul (John Sorel), The Rake's Progress (Trulove), Le

nozze di Figaro (Count Almaviva) and L'incoronazione di Poppea (Lucano and Liberto)

for the Curtis Opera Theatre, and roles for Opera Festival of New Jersey and Royal

Irish Academy Opera Studio.

Laura Rey (Despina— November 19 and 21) is a soprano from San Juan, PR.,

studying in the opera program with Joan Patenaude-Yarnell. Credits include: La

Boheme (Mimi), Separate Tables (Ensemble), Miss Julie (Young Girl) for the Curtis

Opera Theatre; roles with Conservatory of Music of Puerto Rico Opera Workshop,

Bellas Artes de Puerto Rico and Chautauqua Institution; and concert performances

with the Symphony Orchestra of Puerto Rico and the San Juan Pops Orchestra.





The Curtis Opera Theatre
presents

Com
fan
tutte

Music by Wolfgang Amadeus Mozart

Libretto by Lorenzo da Ponte

After Ariosto's Orlando Furioso, Canto 43

OttoWerner Mueller, conductor

Thor Steingraber, stage director

Luke Hegel-Cantarella, scenic designer

Miguel Angel Huidor, costume designer

Joel Moritz, lighting designer

Danielle Orlando, recitative harpsichordist

Thursday, November 18 - Sunday, November 21, 2004

Prince Music Theater

Sponsored hy
Montgomery, McCracken,
Walker & Rhoads, LLP

Additional funding provided hy the Dolfinger-McMahon Foundation.

Projected titles provided by arrangement with Bayshore Opera Translations.

Translation by Lindley L. Becker.

Photographic and recording equipment may not be used in Prince Music Theater.



November 18 and 20 November 19 and 21

Don Alfonso

Ferrando

Guglielmo

Fiordiligi

Dorabella

Despiiw

Elif Ezgi Kutlu

Rhoslyn Jones

Howard Reddy

Frederic Antoun

Alexander Tall

Alexis Barthelemy

Charles Unice

Brian Zachary Porter

James J. Kee

Heidi Melton

Hanan Tarabay

Laura Rey

Chorus Nathan Bachhuber, Samantha Del Gatto, Brenden Patrick Gunnell,

Lishir Inbar, Rinnat Moriah, Ashley Thouret

There will be one 20-minute intermission

.

Total running time: 3 hours

SYNOPSIS

Cosifan tutte, with libretto by Lorenzo da Ponte, is the story of two young officers

who make a bet that the two sisters to whom they are engaged will he faithful when

the officers are suddenly called away to "war." The young men then return in disguise

and start to woo one another's betrothed. After much persistence by the impostors,

the sisters' resolve is broken and a double-marriage contract prepared. Suddenly the

two officers return in their true guise to confront their lovers. The truth emerges and

everything is forgiven.

Wagner were negative — not because of the music hut on account of the subject

matter. In their view, the story of two officers who are persuaded to test their

fiancees' loyalty through a cruel ruse was beneath the Salzburg-born master.

That judgment lasted throughout the 19th century and into the 20th. In order to

"redeem" the opera, stage directors tampered with the libretto. It was not until after

World War II that musicologists began to see Cosifan tutte (loosely translated as

"Women Are Like That") through a different lens. Far from being a "problem" opera,
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Although Cosi fan tutte made a favorable audience impression at its 1790

premiere in Vienna, it was soon dismissed as being frivolous, trashy and downright

immoral. Even such later Mozart-admirers as Ludwig van Beethoven and Richard



it was rediscovered as a profound work whose abundant wit and self-parody are

tempered by a tender sympathy for the frailties of mankind. Even its designation

changed, from "farce" or "opera buffa" to simply "opera," or the highly appropriate

comedie larmoyante ("tearful comedy").

This new awareness led scholars to study Cost fan tutte with renewed interest and

to ask questions that, to this day, defy clear answers. Among the questions, the most

intriguing is this one: How did Mozart intend to end the opera? After each of the

officers dons an Albanian disguise and successfully seduces the sister of his fiancee, it

becomes clear through music and text that the new pairing is ideal. But the libretto

seems to indicate that the original couples are reunited. Was this revealing of Mozart's

own ambivalence (after all, he had been in love with one woman, then married her

sister), or was it intended to encourage audiences to draw their own conclusions? Not

surprisingly, this has given opera companies leave to dream up every kind of ending.

In one production each of the four leading characters ends up alone and lonely, while

in another the sisters con the men into a wedding ceremony using a pair of surrogates,

then pack their suitcases and make a quick getaway.

Cosl fan tutte was commissioned by Emperor Josef II and reportedly was based on a

scandalous event in Vienna. The basic story, however, was hardly a new one, dating

all the way back to the Roman poet Ovid, followed by Shakespeare and Cervantes.

The emperor selected Lorenzo da Ponte — an eccentric scholar, entrepreneur and

womanizer— as librettist. This was the third and final of the collaborations among

the three men, the others being Le nozze di Figaro and Don Giovanni. Much interest

was generated by the fact that at the premiere on January 26, 1790 (the eve of

Mozart's birthday), the sisters' roles were taken by real-life sisters, one of whom was

da Pontes current mistress.

Mozart wrote Cost fan tutte at a particularly unhappy time in his life. He and

Constanza, both ill, lost a newborn daughter. Lacking commissions and with only a

few students, Mozart was also seriously in debt. It is amazing that he could have

composed such a scintillating work at such a time. But the ability to transcend

personal misfortune through art was typical of this composer. Aware as he was of life's

realities, he used this knowledge to imbue even his most comic works with a heavy

dose of rationality.

Among the composer's many biographers, Wolfgang Hildesheimer shows a special

understanding of Cosi fan tutte when he refers to "a covert melancholy [that] governs

this glorious music, and love and the mockery of love become one."

<=S&

BIOGRAPHIES

Otto-Werner Mueller (conductor), who became head of Curtis's conducting faculty

in 1986, has established himself as one of this country's foremost conducting teachers.

Among the positions his recent students have held are assistant conductors of the
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Philadelphia Orchestra, Chicago Symphony, Los Angeles Philharmonic and

Cleveland Orchestra. Mr. Mueller has conducted major orchestras throughout the

United States, including the National Symphony and those of St. Louis, Atlanta,

Detroit and Houston, and he has conducted all the major Canadian orchestras, as

well.

Mr. Mueller began his musical studies in Frankfurt, Germany. At the age of 19, ht

was named director of the chamber music department for Radio Stuttgart and was y,i

founder/conductor of the celebrated Radio Stuttgart Chamber Choir. Two years later,

he served as conductor of opera and operetta for the Heidelberg Theatre. After

immigrating to Canada in 1951, Mr. Mueller worked extensively for the Canadian

Broadcasting Corporation, where he conducted orchestra, opera and ballet

performances, and in 1958, he became a teacher and conductor at the Montreal

Conservatory.

He later served as director of the Victoria Symphony and was founder/dean of the

Victoria School of Music. He has served as conductor-in-residence at Yale University

and has taught at the University of Wisconsin at Madison, Aspen Music Festival, Lo;

Angeles Philharmonic Institute and the Summer Institute of the American Choral

Foundation. Mr. Mueller recently retired as head of the conducting department at

the Juilliard School.
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Thor Steingraber (stage director) made his professional directing debut in 1992 withf

Cosifan tutte. Since then, he has directed the Mozart/da Ponte operas at companies

throughout the country, including the Santa Fe Opera, Pittsburgh Opera, Los

Angeles Opera, New York City Opera and Opera Pacific. Mr. Steingraber's repertoirei [4.

also includes the Italian masters, both in comedic and dramatic repertoire: His

production of Rossini's La cenerentola has appeared in Los Angeles, Pittsburgh and

Hong Kong; Bellini's I Capuleti e I Montecchi took him to Minnesota Opera and New ii

York City Opera; and he has directed Verdi at Houston Grand Opera, Pittsburgh

Opera, Cincinnati Opera and Lyric Opera of Chicago. The Lyric has been Mr.

Steingraber's home for the past 10 years, in which time he has been associated with

more than 20 productions. In 2005, he will act as associate director for Wagner's Ring

Cycle at the Lyric. Also in the forthcoming year he will direct a new production of

Jenufa for the Utah Opera. Mr. Steingraber is known as an "actor's director," and

although his work often breaks with tradition, the characters he creates are always

lauded for their freshness and complexity.

Luke Hegel-Cantarella (scenic designer) makes his Curtis Opera Theatre debut with

Cosifan tutte. His previous work in Philadelphia includes the 2002 production of Pal

Joey for the Prince Music Theater. Other opera credits include: La clemenza di Tito

(Wolf Trap Opera Company), Peter Grimes (New England Conservatory of Music),

and, as associate designer, Cold Sassy Tree (Opera Carolina) and Stiffelio (Teatro

Argentino). Recent theater credits include: Junie B. Jones (Off Broadway, Lucille

Lortel); Ten Unknowns, Blue/Orange, Spinning into Butter, The Last Five Years
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TheaterWorks in Hartford); Falsettos (Barrington Stage Company); and, as associate

lesigner, Dracula (Broadway, Relasco). Forthcoming productions include: Cam ]ansen

Off Broadway, Lamb's Theater) and Lobby Hero (Pittsburgh Public Theater). Mr.

degel-Cantarella is a graduate of the Yale School of Drama and a recipient of the

Donald Oenslager Award for excellence in scenic design.

Miguel Angel Huidor (costume designer) makes his Curtis Opera Theatre debut with

Aisifan tutte. His design credits include: first regional production of Beauty and the

kast (North Shore Music Theatre), Tale of the Allergist's Wife and Romeo and

emadette (Paper Mill Playhouse), Stephen Sondheim's Bounce (Goodman Theater

nd Kennedy Center), Hedwig and the Angry Inch (City Theater Company), Havana Is

Vaiting (Cincinnati Playhouse in the Park), Of Mice and Men (Dallas Theater

"enter), Twelfth Night (New York Shakespeare Festival), Family Stories: Belgrade (The

^ larket Theater), The Castle (Manhattan Ensemble Theater), Young Playwrights

estival 2001 (Cherry Lane Theatre), An Adult Evening of Shel Silverstein (Atlantic

^ heater Company), Letters from 'Nam (North Shore Music Theater), Candide (Prince

lusic Theater: Barrymore Award), 3hree; The Mice, Lavender Girl and The Flight of the

awnchair Man (Ahmanson Theatre: Ovation Award Nomination), and The

naginary Invalid and Curse of the Starving Class (Yale Rep). Mr. Huidor is a graduate

f the Yale School of Drama.

lei Moritz (lighting designer) makes his Curtis Opera Theatre debut with Cosifan

Ute. His credits include Off Broadway: Wave (Ma-Yi Theater Company), Tatiana in

folor (The Culture Project), Lion in the Street (2
c)th Street Rep), Just as If (78th

treet Theatre Lab). New York: The King Stag directed by Andrei Belgrader and

•ona, Princess ofBurbundia (Juilliard School), The Tempest (Judith Shakespeare

Company), Phedre (Fisher Center for the Performing Arts). Regional: Bee-Luther-

atchee (The Repertory Theatre of St. Louis); Cat on a Hot Tin Roof, Bee-Luther-

latchee, Wait Until Dark (Meadow Brook Theatre). Chicago: Phedre directed by

)Anne Akalaitis, The Chairs and The Dead (Court Theatre); The House on Mango

rreet (Steppenwolf Theatre Company); The Rape ofLucretia, Semele, Brundibar and

omedy on the Bridge (Chicago Opera Theater); Bee-Lut/ier-Hatchee (Northligbt

heatre); This Is Our Youth, Disappeared (Roadworks and Steppenwolf); 28 and Her

ame Was Danger (Lookingglass Theatre Company); Dealer's Choice, Ecstasy, Charles

lee's Orestes, The Lights (Joseph Jefferson Award nomination), End of the Road (Jeff

pmination) with Roadworks Productions; Dream Boy (Jeff Award), A Home at the

nd of the World (Jeff nomination), In the Heart of America (Jeff nomination) at About

jice Theatre; Eleven Rooms of Proust directed by Mary Zimmerman; Vices with Fox

heatricals; eight productions with James Bohnen and Remy Bumppo; Voice of Good

ope and Among Friends at Victory Gardens Theater. Los Angeles: Ecstasy at the

'dyssey. International productions include: American Divine at the Traverse Theatre

id Boys Life at the Assembly Rooms Theatre in Edinburgh, Scotland.
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Danielle Orlando (recitative harpsichordist) is the principal opera coach at The

Curtis Institute of Music and serves as master coach on the music faculty of the

Academy of Vocal Arts. She has collaborated with renowned tenor Luciano Pavarotti

as accompanist, judge and artistic coordinator for all of the Luciano Pavarotti

International Voice Competitions. For nine seasons she worked with Gian Carlo

Menotti for the Festival dei due mondi in Spoleto, Italy, as an assistant conductor

and coach, and she edited several of his compositions. She is associated with

numerous opera companies, festivals and young-artist programs, including the

Metropolitan Opera; Washington Opera (where she has collaborated with Placido

Domingo); Michigan Opera Theater; Opera Company of Philadelphia (as artistic

administrator); Pittsburgh Opera; Wolf Trap Opera Company; Festival dei due mondi

in Charleston, S.C.; American Institute for Music Studies in Graz, Austria; European

Center for Vocal Arts in Belgium; Merola Program at San Francisco Opera; and

Portland Opera Performing Institute. She has acted as a guest judge for the

Metropolitan Opera Auditions. Ms. Orlando studied at the Settlement Music School

in Philadelphia, Eastman School of Music and Temple University (Master of Music

degree in piano performance). She performs frequently as an accompanist in the

United States and abroad.

Frederic Antoun (Fernando— November 18 and 20) from Montreal is a tenor

studying in the opera program with Marlena Kleinman Malas. Credits include: La

Boheme (Rodolfo) and Miss Julie (Chorus) for the Curtis Opera Theatre and roles for

the Orchestre Philharmonique du Nouveau Monde, Universite de Montreal, Opera

de Montreal and Chautauqua Institution; Handel's Messiah with Telemann

Ensemble; J.S. Bach's Magiiificat, Johannes-Passion (Evangelist) and Weihnachts-

Oratorium (Evangelist and Tenor) with various ensembles.

Nathan Bachhuber (Chorus) from Appleton, Wis., is a baritone studying in the

voice program with Marlena Kleinman Malas. Credits include: Ariadne aufNaxos

(Perukenmacher), Le Rossignol (Envoy), Les Mamelles de Tiresias (Chorus) and L'elisir

d'amore (Chorus) for Chautauqua Institution; L'Enfant et les sortileges (Soloist) for

Tanglewood Institute; Mozart's Coronation Mass (Soloist) for both Tanglewood and

Chautauqua; and concerts and recitals at the Chautauqua Institution and Manhattan

School of Music.

Alexis Barthelemy (Fiordiligi — November 18 and 20) is a soprano from Kitchener-

Waterloo, Ontario, studying in the opera program with Marlena Kleinman Malas.

Credits include: Separate Tables (Ensemble), Miss Julie (Chorus), Les Noces (Soloist),

L'Heure espagnole (Concepcion), Les Mamelles de Tiresias (Newspaper Woman,

Chorus), The Consul (The Secretary), The Rake's Progress (Baba the Turk), L'Enfant

et les sortileges (La tasse chinoise) and Le nozze di Figaro (Cherubino) for the Curtis

Opera Theatre, and roles for the Opera Festival of New Jersey, Opera Theatre of

Saint Louis and Chautauqua Institution.



Samantha Del Gatto (Chorus) is a soprano from Fairfield, Conn., studying in the

voice program with Marlena Kleinman Malas. Credits include: Separate Tables

(Ensemble) and Miss Julie (Chorus) for the Curtis Opera Theatre; senior recital,

Juilliard Pre-College; and Dalton Baldwin master class.

Brenden Patrick Gunnell (Chorus) is a tenor from Haslett, Mich., studying in the

voice program with Joan Patenaude-Yarnell. Credits include: The Rape ofLucretia

(Male Chorus), La Boheme (Parpignol), Separate Tables (Ensemble), Miss Julie

(Christopher), Gianni Schicchi (Gherardo), Les Noces (Chorus), L'Heure espagriole

(Torquemada) and Les Mamelles de Tiresias (Journalist, Chorus) for the Curtis Opera

I Theatre; roles for De Nederlandse Opera and Lansing Lyric Opera; and concert

in performances with the Meridian Community Band and the Grand Rapids Youth

Symphony.

Lishir Inbar (Chorus) is a soprano from Pardesia, Israel, studying in the voice

program with Joan Patenaude-Yarnell. Credits include: The Rape ofLucretia (Lucia),

La Boheme (Musetta), Separate Tables (Ensemble), Miss Julie (Young Girl), Les Noces

(Chorus) and The Consul (Foreign Woman) for the Curtis Opera Theatre, and soloist

with Israeli Raanana Symphonette Orchestra and the Moran Ensemble for

performances worldwide, including a recording of Pergolesi's Stabat Mater for Kol

!

Israel, Israel's radio channel.

Rhoslyn Jones (Despina— November 18 and 20) is a soprano from Langley, British

Columbia, studying in the opera program with Marlena Kleinman Malas. Credits

include: Manon (title role), Die Zauberflote (Pamina), Die lustige Witive (Hanna

Glawari), Die verkaufte Braut (Marenka), Lafinta giardiniera (Sandrina) and Gianni

Schicchi (Lauretta and Nella) with the University of British Columbia Opera

Ensemble and Don Pasquale (Norina) with the San Francisco Opera's Merola

Opera Program.

James J. Kee (Guglielmo— November 19 and 21) is a baritone from Washington,

D.C., studying in the voice program with Marlena Kleinman Malas. Credits include:

The Rape ofLucretia (Junius and Tarquinius), La Boheme (Schaunard), Separate Tables

(Ensemble), Gianni Schicchi (Betto), Les Mamelles de Tiresias (Husband), The Consul

(Mr. Kofner, Assan), The Rake's Progress (Keeper, Trulove) and Le none di Figaro

(Antonio) for the Curtis Opera Theatre, and roles for the Opera Theatre of Saint

Louis, Palm Beach Opera, the national tour of The Sound of Music with Marie

Osmond, Washington Opera and Metropolitan Ballet Theatre.

Elif Ezgi Kutlu (Dorabella— November 18 and 20) is a mezzo-soprano from Ankara,

Turkey, studying in the opera program with Cynthia Hoffman, adjunct faculty.

Credits include: Die Fledermaus (Orlofsky) and Turn of the Screw (Miles) tor Juilliard

Opera; scenes from Carmen, Hansel und Gretel, Dido and Aeaneas and 11 barbiere di
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SivigUa tor Juilliard Opera; roles for the Opera Theatre of Saint Louis; Mahler's Lieder

eines jahrenden Gesellen for the Music Festival of the Hamptons; and charity concerts

for several foundations in Turkey and in Germany.

Rinnat Moriah (Chorus) is a soprano from Holon, Israel, studying in the voice

program with Patricia McCaffrey, adjunct faculty. Credits include: Les Contes

d'Hoffmann (Giulietta), Die Zauberflote (Pamina, die Konigin der Nacht), Dido and

Aeneas (Belinda), Don Pasquale (Norina) and L'elisir d'amore ( Adina) for the Ahu

Gosh Vocal Music Festival and the Israel Vocal Arts Institution, and Odd-Opera

opera company in Israel.

Alexander Tall (Guglielmo— November 18 and 20) is a baritone from Cresskill,

N.J., studying in the opera program with Marlena Kleinman Malas. Credits include:

La Boheme (Schaunard), Miss Julie (John), Gianni Schicchi (Marco) and The Consul

(Assan, Mr. Kofner) for the Curtis Opera Theatre; roles for the San Francisco Opera's

Merola Opera Program, Chicago Opera Theatre, Opera Theatre of Saint Louis,

Chautauqua Opera and Veroza Opera Company, Tokyo; and soloist for North Jersey

Choral Union, New Juilliard Ensemble and Chautauqua Festival.

Hanan Tarabay (Dorabella — November 19 and 21) is a mezzo-soprano from

Pensacola, Fla., studying in the opera program with Marlena Kleinman Malas.

Credits include: The Rape ofLucretia (Lucretia and Bianca), Separate Tables

(Ensemble), Miss Julie (Chorus), Les Noces (Chorus), The Consul (Vera Boronel), The

Rake's Progress (Mother Goose), L'Enfant et les sortileges (La chatte), L'incoronazione di

Poppea (La fortuna) and Le nozze di Figaro (Barbarina) for the Curtis Opera Theatre;

roles for Interlochen Arts Academy and the opera companies of Pensacola and Coral

Gables; and concert performance at the Spoleto Festival, Italy, and Pensacola

Symphony Orchestra.

Ashley Thouret (Chorus) is a soprano from Toronto, studying in the voice program

with Joan Patenaude-Yarnell. Credits include: Nikola Zubic Zrinjski (Sokolika) with

Royal Opera Canada; concert and recital performances in Toronto and around

Ontario and Quebec, including performances with the Royal Conservatory

Orchestra, soloist with North Toronto Symphony Orchestra for Soundstreams

Canada and in the premiere of Elena Kats-Chernin's Zoom and Zip and soloist with

Toronto's Trio Bravo.

Charles Unice (Don Alfonso— November 19 and 21) is a bass-baritone from

Shavertown, Pa., studying in the opera program with Marlena Kleinman Malas.

Credits include: The Rape of Lucretia (Collatinus), La Boheme (Colline), Separate

Tables, Gianni Schicchi (Simone), LHeure espagnole (Don Inigo), Les Mamelles de

Tiresias (Presto) and The Consul (Secret Police Agent) for the Curtis Opera Theatre;

roles for Chautauqua Institution and Eastman Opera Theatre; and soloist with the
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Genesee Valley, Rochester Philharmonic and the Eastman School of Music

orchestras. Mr. Unice makes his Carnegie Hall debut this November in La fanciulla

del West with the Opera Orchestra of New York.

c^g?

Mikael Eliasen (Head of Vocal Studies), a Danish-born coach and accompanist,

I received his early training in Copenhagen, Montreal and Vienna. He has

collaborated with numerous singers in recital worldwide, including Robert Merrill,

Tom Krause, Theodor Uppman, John Shirley-Quirk, Elly Ameling, Edith Mathis,

Florence Quivar, Mira Zakai, Sarah Walker and Joan Patenaude. He has recorded for

CBC, Hilversum Radio, Polish State Radio, Kol Israel, Irish Radio and Television,

London Records, MHS and Supraphon. Mr. Eliasen has given master classes at the

Shanghai Conservatory, Tchaikovsky Conservatory (Moscow), Jerusalem Music

!Center, National Opera of Prague and the young artist's program at the Metropolitan

Opera (New York City). He is closely affiliated with the Royal Opera Academy

(Copenhagen), Netherlands Opera Studio (Amsterdam) and Pittsburgh Opera

Studio. For the past 16 summers, he has taught at Chautauqua's Voice Program, and

he also teaches in Italy and for the Santa Fe Opera's young artist program. Mr.

Eliasen was music director of the San Francisco Opera Center from 1994 to 1996 and

artistic director of the European Center for Opera and Vocal Art in Belgium from

1984 to 1994- He joined the Curtis faculty in 1986 and became the head of the

department in 1988.

Ralph Batman (Administrator and Production Manager, Vocal Studies Department)

joined The Curtis Institute of Music in 1988, after serving as stage manager and

production manager for the Opera Company of Philadelphia, spending five years as

production stage manager with the Philadelphia Drama Guild and working as stage

manager and company manager for the Pennsylvania Ballet. Mr. Batman began his

career as stage manager and designer, and eventually producer, for a chain of Equity

dinner theaters in the Midwest. His design work includes set and costume designs for

Beet 'n' Boards Dinner Theatres, St. Joseph's University, La Salle Music Theatre and

the Curtis Opera Theatre. Direction credits include productions of The Diary of Anne

Frank and Mary, Mary, as well as the world premiere of Jonathan Holland's opera

based on Christopher Durang's play Naomi in the Living Room and Tchaikovsky's

lolanta and Eugene Onegin for the Curtis Opera Theatre.
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Orchestra

Violin

Jose Maria Blumenschein

Xi Chen

Ang Cheng

Hannah Choi

Emily Deans

Johannes Dickhauer

Lily Francis

Alicia Hui

Katie Hyun

Solenne Paidassi

Yoon Jung Yang

Shanshan Yao

Viola

Brenton Caldwell

Mark Holloway

Han Na Lee

Lisa Steltenpohl

Violoncello

Eugena Chang

Michael Haas

Yu-Wen Wang

Double Bass

Paul Kowert

Eric L. Thompson III

Flute

Bianca Rose Garcia

Maron Khoury

Oboe

Elizabeth Koch

Timothy Sawyier

Clarinet

Rob Patterson

Johnny Teyssier

Bassoon

Aaron Carlos Apaza

Andrew Miyake Cuneo

Horn

Yousef Ismael Assi

Clark Matthews

Trumpet

Rachel Serber

Adam Stagnitta

Timpani

Patricia Franceschy

Production Staff

Danielle Orlando, Susan Nowicki,

Donald St. Pierre

Corradina Caporello

Eunae Koh, Lisa Keller

Liam Castellan

Tricia Wenglar

Jon Carter

Eunae Koh

Musical Preparation

Diction Coach

Rehearsal Pianists

Assistant Stage Manager

Resident Wardrobe Supervisor

Hair and Makeup

Projected Title Operator

Yoonhak Baek Assistant Conductor

Special thanks to the Classic Lighting Emporium,

www.classicdighting.com.
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Vocal Studies Department, 2004/2005

Mikael Eliasen

Head of the Vocal Studies Department

Ralph Batman

Administrator/Production Manager

Vocal Coaches

Danielle Orlando, Principal Opera Coach

Susan Shiplett Ashhaker, Opera and

Voice Coach

Lisa Keller, Repetiteur

Eunae Koh, Repetiteur

David Moody, Opera and Voice Coach

Susan Nowicki, Opera and Voice Coach

Donald St. Pierre, Opera and Voice Coach

Diction Coaches

Corradina Caporello, Italian

Nico Castel, French

Sathryn LaBouff, English

phenady Meirson, Russian

Jlrike Shapiro, German

Acting and Movement Coaches

3ob Chapra, Feldenkrais Technique

Susan Fenichell, Acting

\he\ Weiss Holyst, Alexander Technique

Xhor Steingraber, Acting

History Faculty

Wayne Conner, History of Opera

and Singing

Vocal Teachers: Faculty

Marlena Kleinman Malas

Joan Patenaude-Yarnell

Vocal Teachers: Adjunct

Ruth Falcon

Cynthia Hoffman

Patricia McCaffrey

Steven Smith

Conductors

David Hayes, The Death of Klinghoffer

Sarah Hatsuko Hicks, Alcina

Otto-Werner Mueller, Co.si fan tutte

Guest Stage Directors

Susan Fenichell, The Death of Klinghoffer

Vanessa Gilbert, After Mirni: Opera

Scenes

Chas Rader-Shieber, Alcina

Thur Steingraber, Cosifan tutte

Guest Master-Class Teachers

Thomas Hampson

Gianna Roland

i

Mira Zakai

Executive Staff of The Curtis Institute of Music

Gary Graffman

Robert Fitzpatrick

Ron Wormser

Amanda Mitchell-Boyask

PresidentlDirector

Dean

Vice President, Finance and Administration

Vice President, External Relations
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Students at The Curtis Institute of Music
Bassoon

Aaron Carlos Apaza
Myer & Helen K. Schwartz Fellowship

Andrew Miyake Cuneo
Grace Sherman Fellowship

Harrison Drake 1 lollingsworth
Cyrus H.K. Curtis Fellowship

Eva Galina Kiep
Independence Foundation Fellowship

Clarinet

Alexander Bedenko
Felix Meyer Fellowship

Roh Patterson
Louisa Kiuipp Curtis Fellowship

Han Yo Son
Mary Louise Curtis Bok Fellowship

Johnny Teyssier

Gephart Family Feliou/ship

Composition

Stephen Carrington Cabell
Cyrus H.K. Curtis Fellowship

Sebastian Chang
Jimmy Breni Fellowship

Solbong Kim
Edith Efans Braun Fellowship

Sheridan Seyfried*
Bok Foundation Fellowship

Zhou Tian
Edwin B Garrigues Fellowship

Conducting

Yoonhak Baek
Jeanette S Epstein Memorial Fellowship

Andrew Hauze
Joseph & Carole Shams Fellowship

Kyung Hun Kim
Martin & Sarah Taylor Fellowship

Double Bass

Fora Baltacigil*

Philinlelphia Orchestra Fellowship

Joseph Campagna
Mary Louise Curtis Bole Fellowship

William N. Farrington
Mr. & Mrs. Shaun F. O'Malley Fellowship

Alexander Martin Hanna
Cyrus H K. Curtis Fellou'ship

Paul Kowert
Louisa Knapp Curtis Fellowship

Timothy Ressler

James & Cynthia Cook Fellowship

Eric L. Thompson III

Robert Ehrman Fellowship

Bert Witzel
Edwin B . Gamgues Fellowship

Flute

Bianca Rose Garcia
Huldah Bender Kemer, M D Fellowship

Maron Khoury
Charles M. Kanei' Memorial Fellowship

Nadia Christina Kyne
Edum & Alma Lakm Fellowship

Yoobin Son
Gerry & Marguerite Len/est Fellowship

Harp
Carol Angel Lin
Marilyn Costello Memorial Fellowship

Soo Won Park
Boh Foundation Fellowship

Piper Runnion-Bareford
L Daniel Dannenbaum Fellou-ship

Sonja Wangensteen
Horace W Goldsmith Fellowship

Harpsichord

Catalina Vicens
Marianne W . & Randall L Tobias Fellowship

Xiao-Yin Zhu
Edna Hardness Fellowship

Horn
Yousef Ismael Assi
Cyrus H K. Curtis Fellowship

Christine Geiger
Cyrws H.K. Curtis Fellowship

Alma Maria Liebrecht
Edwin B Garrigues Fellou'ship

Clark Matthews
Louisa Knapp ( 'urns Fellowship

Todor Popstoyanov
Horace W. Goldsmith Fellowship

Ryan Stewart
Mary Louise Curtis Boh Fellowship

Oboe
Elizabeth Koch
Cyrus H.K'. Curtis Fellowship

Alexandra Sophia Lambertson
Mary hawse Curtis Boh Fellowship

Timothy Sawyier
Anderson & Dana Pew Fellowship

Anna Steltenpohl
Carol K. Gerstley Fellowship

Organ

Abreum Han
Edna Harhness Fellowship

Nathan Laube
Dr. Mi-Wha Lee Fellowship

Stephanie Liem
Mary Louise Curtis Boh Fellowship

Scotr Myers
Mrs. Cary William Boh Fellowship

Piano

Jie Chen
Gay Ellioi Scott Fellowship

Sara Naini Daneshpour
Nadia Barilli Puino Fellowship

Christopher R. Falzone
Dai'id H. Sprmgman Memorial Fellowshi

Yoonjung Han
Yvonne K. Druian Fellowship

Miao Hou
Mary Louise Curtis Boh Fellou'ship

Shih-Wei Huang
Roy Pressman Fellowship

Claire V. Huangci
I [irsig Family Fellowship

Roman Rabinovich
Ralph BerkowiR Fellowship

Ran Jia

Wike Family Fellou'ship

Cynthia Tobey
Mary Louise Curtis Bok Fellowship

Yuja Wang
Gerry & Marguerite Len/est Fellowship

Di Wu
Michael & Cecilia lacovella Capurei

Memorial Fellowship

Chenyang Xu
Yvonne K Druian Fellowship

Amy Jiaqi Yang
Anderson & Dana Pew Fellou'ship

Kwan Kyu Yi

Lester Henry Grundy Fellou'ship

You-You Zhang
Edna Harhness Fellowship

Timpani and Percussion

Patricia Franceschy
Cyrus H.K. Curtis Fellowship

Gabe Globus-Hoenich
Cyrus H.K. Curtis Fellowship

Patrick J. Pastella

Mary Louise Curtis Boh Fellowship

Dennis Petrunin
Philadelphia Orchestra Fellowship

Trombone
Shachar Israel

Ralph & Suzanne Roberts Fellowship

David Murray
Edwin B Gorrigues Fellou'ship

Weston Adolphus Spmtt
Crown Holdings, Inc. Fellowship

Chris Guilfoyle
Bass Trombone

Cyrus H K Curtis Fellowship

Trumpet

Nathaniel Hepler
Lester Henry Grundy Fellowship

Christopher Konfirst

Robert Ehrman Fellowship

Rachel Serber
Louisa Knapp Curtis Fellowship

Adam Stagnitta
Mary Louise Curtis Boh Fellowship
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Tuba

ason Doherty
Or. BongS. Lee Fellowship

^eth Horner*
Aary Louise Curtis Bok

ellowship

/iola

aura Block
ok Foundation Fellowship

irenton Caldwell
ok Foundation Fellowship

^oongjoon Michael

uhang
ok Foundation Fellowship

•lark Holloway
ihn S. & James L. Knight

ellowship

oon-Ji Kang
yrus H.K. Curtis Fellowship

lan Na Lee
ouisa Knapp Fellowship

"eng Li

dwardA. Montgomery

tUowship

emi Pelletier

)uisa Knapp Fellowship

Hyun Son
uth & Eugene Helmer

ellowship

;
isa Steltenpohl

fyorence R . Laden Memorial

•llowship

^iolin

vdrian Anantawan
ilr. & Mrs. Shaun F. O'Mcdley

!
Alowship

7on-Hyee Bae
ok Foundation Fellowship

:>se Maria Blumenschein
Margaret & Edward Satell

ellowship

Li Chen
'yrus H.K. Curtis Fellowship

Lng Cheng
pem Zimhaltsi Fellowship

lannah Choi
*anj. Sterne Fellowship

)avid Coucheron
f^rnard & Nancy Hein^en

Hlowship

mily Deans
nn & Howard Sacks Fellowship

>hannes Dickhauer
hnj. Medveckis Fellowship

hana Douglas
avid H Spring-man Memorial
llowship

ily Franc is

I & Sheldon Bonovitz

llowship

)uan Ge
ok Foundation Fellowship

Celeste Golden
nne Briteli Fellowship

Hyo Rim Han
Cyrus H.K. Curtis Fellowship

Bella Hristova
Louisa Knapp Curtis Fellowship

Alicia Hui
Cyrus H.K. Curtis Fellowship

Katie Hyun
Horace W. Goldsmith Fellowship

Stephanie Jeong
Herbert R. & Evelyn Axelrod

Fellowship

Dami Kim
Bok Foundation Fellowship

Hwi-Eun Kim
Mary Louise Curtis Bole

Fellowship

Hye-Jin Kim
Bok Foundation Fellowship

Jaram Kim
Louisa Knapp Curtis Fellowship

Johanna Koelmel
J . Oliver Lewis Memorial

Fellowship

Yvonne Lam
Jack Wolgin Fellowship

Julianne Lee
Bok Foundation Fellowship

Jung-Min Amy Lee
Walter & Leonore Annenberg

Fellowship

Alexandra Osborne
Edwin B . Garrigues Fellowship

Solenne Pai'dassi

Milka Violin Fellowship

Tae Jun Park
Louisa Knapp Curris Fellowship

Erin Schreiber
Louisa Knapp Curtis Fellowship

Brittany Sklar
Mary Louise Curtis Bok

Fellowship

Josef $pa£ek
Herbert R - & Evelyn Axelrod

Fellowship

Ming- 1 Tsai
Louisa Knapp Curtis Fellowship

Dan Bi Urn
Olive S . Wyatt Fellowship

Elena Urioste
Independence Foundation

Fellowship

Melissa White
Dr. Samuel R. & Beatrice S.

Rossman Fellowship

Tien-Hsin Wu
Louisa Knapp Curris Fellowship

Yoon Jung Yang
Jean J. Sterne Fellowship

Shanshan Yao
Louisa Knapp Curtis Fellowship

Quan Yuan
Mary Louise Curtis Bok

Fellowship

Violoncello

Hyun-Jung Ban
Mary Louise Curtis Bok

Fellowship

Bronwyn Banerdt
Bok Foundation Fellowship

Nicholas Canellakis
Milton Levy Fellowship

Eugena Chang
Joseph Druian Fellowship

Abraham Feder
Bok Foundation Fellowship

Samuel Fletcher
Cyrus H.K. Curtis Fellowship

Michael Haas
Blank Rome LLP Fellowship

Jonah Kim
Abigail Rebecca Zubrow Cohen
Memorial Fellowship

Earl Lee
Jacqueline du Pre Memorial

Fellowship

Jeong Hyoun Lee
Bok Foundation Fellowship

Angela Jean Park
Lynne & Harold Honickman
Fellowship

Yu-Wen Wang
Joseph Druian Fellowship

Vocal Studies

Glenn Alamilla
Margaret Aull Wynne &
Milly E. Wynne Fellowship

Frederic Antoun
Richard A. & Mary K. Doran

Fellowship

Nathan Bachhuher
Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

Alexis Barthelemy
Edith Evans Frumin Fellowship

Shalanda Jamell Bond
William Home Fellowship

Samantha Del Gatto
Joseph Cairns Jr. & Ernesrine

Bacon Cairns Memorial

Fellowship

Elizabeth De Shong
David H. Springman Memorial

Fellowship

Brenden Patrick Gunnel
Ronald & Patricia Judd Stone

Fellowship

Lishir Inbar
Harry & Jeanette Yanoff

Fellowship

Rhoslyn Jones
Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

James J. Kee
Barbara Moskow Fellowship

Elif Ezgi Kutlu
Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

Heidi Melton
Lelia A. Wike Fellowship

Rmnat Moriah
Florence Kirk Keppel Fellowship

Brian Zachary Porter
Edwin B. Garrigues Fellowship

Howard Reddy
Edith Evans Brawn Fellowship

Laura Rey
Huldah Bender Kemer, M.D.,
Fellowship

Alexander Tall

Amaranth Foundation Fellowship

Hanan Tarabay
M. Eugene & Margaret Smith

Fellowship

Ashley Thouret
Mary Louise Curtis Bok

Fellowship

Charles Unice
Arthur Tracy Fellowship

* on leave of absence
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The Curtis Institute of Music Board of Trustees

Richard A. Doran, Chairman

Bayard R. Fiechter, Vice-Chainnari

Joseph M. Field, Vice-Chairman

James R. Ledwith, Esquire, Secretary

Scott M. Jenkins, Treasurer

Frank S. Bayley III

Francis J. Bonner Jr., M.D.

Sheldon M. Bonovitz

Luther W. Brady, M.D.

Jenne K. Bntell, Ph.D.

Carolyn S. Burger

Miles B. Davis

George W. Gephart Jr.

Elizabeth P. Glendinning

Gary Graffman

Bernard M. Guth

James A. Katowitz, M.D.

Bobby Ellen Kimbel, Ph.D.

Steven Laden

Bong S. Lee, M.D.

Sueyun Locks

Christina Weiss Lurie

Frank J. Mechura

John J. Medveckis

Edward A. Montgomery Jr.

John A. Nyheim

William H. Roberts, Esquire

Robert H. Rock

Mrs. Samuel R. Rossman

Joseph Silverstein

Ignat Solzhenitsyn

Marianne Williams Tobias

Penelope Wike Watkins

Jack Wolgin

Etrem Zimbalist III, ex-offick

Honorary Trustees

M.Todd Cooke

+

Robert Montgomery Scott

Trustees Emeriti

Mrs. Cary William Bok

Dr. Milton L. Rock

+ indicates deceased.

Bed

m r

u

ofO

Die i

hi
fete

The Board of Overseers of The Curtis Institute of Music

Efrem Zimbalist III, Chairman

Frank S. Bayley III, Vice-Chairman

Catherine French, Vice-Chairman and Nominating Chairman

Ignat Solzhenitsyn, Vice-Chairman

C. Richard Neu, Secretary

Mrs. Christopher T. Bayley

Nancy H. Bechtle

Peter A. Benoliel

Mrs. Cary William Bok

Mrs. CharlesW Bowden Jr.

Deborah R. Card

Josephine Benz Carpenter

Schuyler G. Chapin

Alma O. Cohen

George M. Elvin

Mary Lou Falcone

Henry Fogel

David V. Foster

Pamela Frank

14

Alan T Gilbert

Frank Gorell

George H. Kidder

Robert A. Kipp

Joseph H. Kluger

June LeBell

Marguerite Lenfest

The Hon. Jan M. Lodal

William T. Marrazzo

Thomas D. McCarthy

Anna Moffo

Joan Moran

Thomas W. Morris

Robert H. Mundheim

Herbert Stuart Okun

Gabrielle Kazze Rinaldi

Dr. Milton L. Rock

Gianna Rolandi

Don Roth

Robert Montgomery Scott

Ward Smith +

Stanley M. Spracker

Diana Steiner

Helge R. Wehmeier

Thomas Wolf

David Zinman

+ indicates deceased.



THE

CURTIS
ANNUAL
FUND

The Curtis Institute of Music gratefully acknowledges the gifts of the following music lovers to

he Curtis Annual Fund in the current or previous season . Each gift plays an important part in

nidging the gap between operating expenses and endowment revenues
,
thereby enabling Curtis

o offer merit-based full-tuition scholarships and continue its most important programs. All lists

ire complete as of September 28, 2004- * indicates alumnus/alumna. + indicates deceased.

The Leopold Stokowski
Society of the Friends
df Curtis

Commissioning Circle

l/lr. and Mrs.

Joseph M. Field

Man and Nancy Hirsig

'enelope Wike Watkins

)irector's Circle

3ary* and Naomi Graffman

)hn J. Medveckis

ick Wolgin

'latinum Circle

rank S. Bayley III, Esq.

4rs. Cary William Bok

4r. and Mrs. Sheldon M. Bonovitz

/lr. and Mrs. George W. Gephart Jr.

Sernard M. Guth

rederick R. Haas and Dr. Daniel Meyer

Miriam Kanev

Marguerite and Gerry Lenfest

.dward F. Limato

Christina and Jeffrey Lurie

4r. and Mrs. Shaun F. O'Malley

)r. and Mrs. Milton L. Rock

lohert Montgomery Scott

At. and Mrs. M. Eugene Smith

ionald V. and Patricia Judd* St< >ne, m menu iry

i of Richard Bonelli

Ax. and Mrs. Randall L. Tohias

Dr. and Mrs. Thomas Vernon

Gold Circle

Mr. and Mrs. William A. Albert

Dr. and Mrs. Francis J. Bonner Jr.

Dr. Jenne K. Bfitell

Allen and Carolyn Burger

James and Cynthia Cook

Richard A. and Mary K. Doran

Mr. and Mrs. Bayard R. Fiechter

Mr. and Mrs. Joseph F. Gardocki

Ralph W. Hooper

Mr. and Mrs. Scott M. Jenkins

Paul S. Kang and Seung-Hee Hyun*

Hratch and Barbara Kasparian

Drs. James A. Katowitz and Carol Rocamora

Bobby Ellen Kimbel, Ph.D.

Robert A. Kipp

Mr. and Mrs. Edwin A. Lakin

Mr. and Mrs. James R. Ledwith

Drs. Bong S. and Mi-Wha Lee

Mr. and Mrs. Gene Locks

Sandra and David Marshall

Mr. and Mrs. Thomas McCarthy

Beverly Merrill

Mr. and Mrs. Edward A. Montgomery Jr.

C. Richard Neu and Virginia L. Ambrosini

Mr. and Mrs. John Nyheim

Suzanne F. and Ralph J. Roberts

William H. Roberts, Esq.

Mr. and Mrs. Robert H. Rock

Gianna Rolandi*, in memory of Rudolf Serkin

Jerry G. and Bernice Rubenstein

Anonymous
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Silver Circle

George and Edith Barnes

Cecelia Benner

Peter A. Benoliel

Luther W. Brady, M.D.

Dr. and Mrs. Robert L. Brent

Lois and Julian Brodsky

Dr. and Mrs. Raphael Caccese Jr.

Dr. Kyu-Nam Choi and Ms. Daehee Lee

Mr.+ and Mrs. M. Todd Cooke

Curtis Class of 2004*

Mr. and Mrs. Peter R. Dachowski

Mr. and Mrs. Walter B. Gallagher

Emilio A. Gravagno*

John C. and Chara C. Haas

Mr. and Mrs. Wayne Hardee

Dr. Robert L. and Lois* Jungas

Mr. and Mrs. John R. Kaiser

Mr. and Mrs. Jeffrey Kaplan, in memory of

Julius Baker* and in honor ot Jeffrey Khaner

Mr. and Mrs. Fredric R. Kornberg

John W. Mack*

Joan Maimer*, in memory of Carlos Salzedo

Mr. and Mrs. James Matarese

Laura and Kenneth Mitchell

Mr. and Mrs. Robert H. Mundheim

W. Gresham O'Malley 111

Lachlan Pitcairn

Margaret Ann Reese

Anna K. Reimann

Dr. Paul Richardson

Gabrielle and Al Rinaldi

Ann and Howard Sacks

Dr. and Mrs. Edward M. Scolnick

Carole and Joseph Shan is

Mr. and Mrs. Samuel R. Shipley III

Ward Smith+

Amanda and Richard Smoot

Emily and Leon C. Sunstein Jr.

Walter H. Waugaman

Anonymous

Bronze Circle

Lorraine and Ben Alexander

Mr. and Mrs. Jerome Aptel

W. Graham Arader

Mrs. James S. Armentrout Jr.

Leonard L. Aulenbach 11

Dr. Robert Austrian

Carole and Arnold Bailis

Eileen Baird

Efe Baltacigil*

Evelyn Baram-Clothier

Nancy and Joachim Bechtle

A. Robert Bellace

Annette Elkanova Berger*

Ralph Berkowit:*

David Bernard*

Robert and Ellen Bildersee

Dr. Claire Boasi

Etty and Jacob Bousso, in honor of

Otto-Werner Mueller

Col. Charles W. Bowden Jr. and

Dr. Elizabeth M. Bowden

Elaine and Howard Braitman

Victoria Bullock*

Theodore and Nancie Burkett

Mr. and Mrs. C. Christopher Cannon

Deborah Card

Pearl M. Carpel

Josephine B. Carpenter

Nelly and Scott Childress

Dr. and Mrs. Harris R. Clearfield

Mrs. Sylvan M. Cohen

Dr. D. Walter Cohen

Orlando T. Cole*

Mr. and Mrs. John Connelly

Frank and Margery Cooper

Peter Cressman

Mr. and Mrs. John S. Croddy

Julie P. Curson

L. Daniel Dannenbaum

Joseph de Pasquale*, in memory of

Max Aronoff* and William Primrose

Jason DePue*

Lee deRham

J.W. Doeff, M.D., and Annick M. Doeff, Ph.D.

Neila and Glenn Douglas

Mr. and Mr*. Edward C. Driscoll

Craig Merrick Ebner

Gail and George E. Ehrlich

John F. Ellis and Edwin Rodriguez

Ellen and Wesley Emmons

Mary Lou Falcone*

Robert Fitzpatrick*

Henry Fogel

Catherine French

Madeline Frantz and Burke Smith

Mr. and Mrs. Robert N. Garrison

Esther P. Glick and Stanley Shapiro
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The Curtis Opera Theatre 2004/2005 Season

After Mimi: Opera Scenes

fonceived by Mikael Eliasen and Chas Rader-Shieber

Friday, December 10 at 8 p.m.

Saturday, December 1 1 at 8 p.m.

Sunday, December 12 at 8 p.m.

The Curtis Opera Studio,

1726 Locust Street, Philadelphia

Susan Nowicki, musical director

Vanessa Gilbert, stage director

Tickets: $15 (general admission)

rhe Death of Klinghoffer

3y John Adams
libretto by Alice Goodman
Concert performance with the Curtis Symphony
Orchestra and the Philadelphia Singers

"riday, February 18 at 8 p.m.

'erelman Theater at the Kimmel Center,

Broad and Spruce Streets, Philadelphia

3avid Hayes, conductor

^usan Fenichell, stage director

Tickets: $63, $48, $33 (includes a Kimmel
Center building maintenance charge of

$3 per ticket)

\lcina

George Frideric Handel

Wormed with the Curtis Alumni

Chamber Orchestra

Thursday, April 21 at 8 p.m.

Tiday, April 22 at 8 p.m.

Saturday, April 23 at 8 p.m.

mnday, April 24 at 2:30 p.m.

Vince Music Theater,

1412 Chestnut Street, Philadelphia

«rah Hatsuko Hicks, conductor

^)avid Zinn, scenic designer and costume designer

-enore Doxsee, lighting designer

Tickets: $30 (general admission)

2004 production of

The Ra/v of Lucretia

(photo by Jean Brukiker)

For information on tickets or to receive season brochures, visit www.curtis.edu,

e-mail tickets@curtis.edu or call the Curtis Ticket Office at 2 1 5-893-7902.



Mr. and Mrs. David Glickstein

Mr. and Mrs. Sherwood Goldberg

Ellen Faull Gordon*

Hershel Gordon*

Mr. and Mrs. David M. Gray

Helaine and Jack Greenherg

Jack and Gail Haas

Hilary Hahn*, in memory ofJascha Brodsky*

Mr. and Mrs. Stephen S. Hahn

Burt Hara*

Miguel Harth-Bedoya*

Carol Hauptfuhrer

The Honorable Rita E. Hauser

Marie B. Heck

Mr. and Mrs. Bernard G. Heinzen

Jerry and Carolyn Holleran

Dr. and Mrs. Frederic H. Honigman

Mr. and Mrs. Adrian Hooper

Mr. and Mrs. Bruce Hooper

Mr. and Mrs. Thomas Hooper

William A. Horn*, M.D., in memory of

Mildred S. Horn

Mr. and Mrs. Dae-Jin Hyun, in honor of

Aaron Rosand*

Lewis H. Izumi*

Richard S. Kanter*

Jerome Kaplan, Esq.

Mr.* and Mrs.* Plato S. Karayanis

Donald and Dorothy Kardon

Jed and Suzanne Kee

Drs. Edwin and Wilma Kellerman

George H. Kidder, Esq.

Ji-hyung Kim

Dr. and Mrs. Jung-Keun Kim

Dr. Richard M. Klein

James and Jane Knox

Edith Kohn

Catherine and John Koten

Dr. and Mrs. Yih-jer Ku

Steven and Lee Laden

Mary M. Lane

William W. and Imelde D.V. Langebartel

Mrs. Richard W. Ledwith

Gyun-Yong Lee and Hee Ryoun Kim

Sonia Leon*

Robert and Martha Leonetti

Elaine Levitt and Joel Gershman

Francis A. Lewis

Philip and Carmen Liebrecht

Judy Lin* and Oscar Wu

William A. Loeb

Dr. and Mrs. C. Jack Lusch

Joan W. Mackie

Mr. and Mrs. A. Bruce Mainwaring

Mr. and Mrs. Sheldon B. Margolis

Bernard Mayers*

John H. McFadden and Lisa D. Kabnick

Dr. Kenneth McNeil

Mr. and Mrs. Robert L. McNeil Jr.

Dr. and Mrs. Steven Meister

Dr. and Mrs. Christopher Merritt

Frank C. Meyer

Mr. and Mrs. Marshall W. Meyer

President Emeritus and Mrs. Martin Meyerson,

University of Pennsylvania

Amanda Mitchell-Boyask

Mr.* and Mrs.* Donald L. Montanaro

Alan Morrison*, in memory of Fred Rogers

Robert E. Mortensen

Phyllis Moss*

Susan Leider Munzer*, in honor of Eva Leider

Betty U. Musser

Mr. and Mrs. Yoshio Nakajima

Mr. and Mrs. John B. Neff

Hiro and Sumie Nishikawa

Mr. and Mrs. Henry Peters

Anna Marie Ahn Petersen*

Mr. and Mrs. Ivan Pomakov

Mr. and Mrs. Curt Pontz

Judith and Richard Porter

Constance W. Benoliel Rock

Drs. Gideon and Sevgi Rodan

Aaron Rosand* and Monica Woo,

in memory of Raymond Rosen

Dr. and Mrs. Donald J. Rosato

Dr. Harry Rosenthal

Mrs. Samuel R. Rossman, in memory of

Anna Salkin

Dr. and Mrs. Louis Rossman

Dr. Donald Roth

Mr. and Mrs. Fred Rothman

Paul A. Rubinstein

Thomas Ruth

John and Katherine Ryan

Robert E. Savage

Shirlee and Walter+ Schachtel

Roberta and Ernest Scheller Jr.

Gay E. Scott

Frank Scruggs

Cecilia S. Seigle
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Call today
215-735-1685
or www.avaopera.org

Performances in Center City,

The Main Line, and Bucks County

. 70th
anniversary

Season sponsor

ABFB

the
academy
of vocal
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Richard A. Shapp*

Craig D. Sheppard*, in honor of

Eleanor Sokoloff*

Carl and Kathleen Sheusi

Shelley Showers*, in honor of Mason Jones*

Mr. and Mrs. Murray Shusterman

Samuel and Kate Sidewater

Barbara and Edward W. Silver

Gladys Simon

Mr. and Mrs. James M. Smartt

Ignat* and Carolyn Solzhenitsyn

Mr. and Mrs. Stephen Stamas

Susan Starr*

Martin P. Stepper*, in memory- of

Carol K. Stepper

Erna S:ekeres

E.W. Trogden

Mr. and Mrs. Vincent G. Vidas

Peggy and Ellis Wachs, in honor of

Mr. and Mrs. William Albert's

50th wedding anniversary

Dr. Thomas G. Waldman

Garth P. Weldon

George P. White

Dr. Charles K. Williams II

Ethel Benson Wister

Dennie and Thomas Wolt

Richard C. Woodhams*, in memory of

John de Lancie* and Felix Galimir

Tom and Dianne Work

Mary Zahn-Moennig

Efrem Zimbalist 111

Benjamin E. Zuckerman and Marian Robinson

Anonymous

A Glimpse Inside Curtis

The George Childs Drexel mansion, 1726 Locust

Street, and the adjoining Sibley mansion, 235

South 1 8th Street, have heen home to The Curtis

Institute of Music since 1924. See the studios, artwork and

memorabilia, as well as Field Concert Hall, a 250-seat

auditorium that was added to the Drexel mansion in 1928

and was recently renovated, and the Curtis Opera Studio,

a Mack-box theater that seats approximately 125.

Leam more about Curtis on a tour led by members

of the Board of Directors ot the Friends of Curtis on

February 9 at 7 p.m. The tour will conclude in time for

the 8 p.m. student recital.

Members of the Friends of Curtis are supporting the

students while enjoying this opera with their guests

using two-for-one tickets.

Join the Friends!
Enjoy this exclusive benefit and many others.

For details, call 215-893-5279,

visit www.curtis.edu or e-mail craig.murray@curtis.edu.

The Friends of The Curtis Institute of Music



Foundation and Government Support

he Curtis Institute of Music

wernment agencies for their

irrent or previous season.

0,000 and above

nestine Bacon Cairns Trust

le Edwin B. Garrigues Foundation

le Horace W. Goldsmith

Foundation

le Helen F. Whitaker Fund

5,000 - $49,999

ie Lillian and H. Huber

Boscowitz Trust

mnelly Foundation

in and Gordon Getty Foundation

0,000 - $24,999

ie Arcadia Foundation

lilfinger-McMahon Foundation

jnia R. Giop Charitable

{Foundation

Irsig Family Fund of the

(Philadelphia Foundation

gratefully acknowledges the following foundations and

generous contributions to the Curtis Annual Fund in the

Elizabeth S. Hooper Foundation

Independence Foundation

Lee Foundation

The Leo Model Foundation

Philadelphia Music Project

The Roy Pressman Foundation

Harry Louis Yanoff and Jeannette

Master Yanoff Charitable Fund

$1,000 -$9,999
The Barra Foundation, Inc.

Louis N. Cassett Foundation

Clayman Family Foundation

Marguerite Festorazzi Tmst

Gitlin Family Foundation

The Honickman Foundation

Italian Language Preservation

Foundation

Jephson Educational Tmst "1

Samuel and Rebecca Kardon

Foundation

Markow-Totevy Foundation

Pennsylvania Council on the Arts, a

state agency

The Presser Foundation

Rosenlund Family Foundation

The Warwick Foundation

PEHNMV4NU

council
ON I H E

AI

The Curtis Institute of

Music receives state arts

funding support through a
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The Curtis Institute of Music
Gary Grarrman, President/Director

Faculty Recital:

Victor Danchenko, violin, with guest Micah Yui, piano

Friday, November 19, 2004

Field Concert Hall, 8 p.m.

Sonata for Violin and Piano

Con moto

Balada: Con moto

Allegretto

Adagio

Fantasy in C major, Op. 131

arranged by Fritz Kreisler

Intermission

"En bateau" from Petite suite

La plus que lente

Claire de lune

transcribed by Louis Carembat

Sonata in A major

Allegretto ben moderato

Allegro

Recitativo— Fantasia

Allegretto poco mosso

Leos Janacek

(1854- 1928)

Robert Schumann
(1810- 1856)

Claude Debussy

(1862 - 1918)

Cesar Franck

(1822- 1890)

Photographic and recording equipment may not be used in Field Concert Hall.



Biographies

Victor Danchenko (violin)

An internationally-renowned artist and pedagogue, Victor Danchenko

graduated from the Moscow Conservatory where he studied with David

Oistrakh. His numerous awards include the gold medal in the Soviet

National Competition and the Ysaye Gold Medal. Also to his credit are

recordings under the Melodiya label and live radio and television

broadcasts. Prior to his emigration to the West, he enjoyed a

distinguished solo career, appearing with orchestras and in recitals

throughout the U.S.S.R. and abroad. Since then, Mr. Danchenko has

performed as a soloist in the United States, Canada, Europe and South

America to high critical acclaim while developing an immensely

successful teaching career. His students have won major awards and

competitions and appeared with concerts and recitals on all continents.

Among his many successful students there are concertmasters of various

orchestras, first violinists of major string quartets, members of major

orchestras and various conservatories. Recognized as one of the leading

teachers of today, he is currently on the faculty at The Curtis Institute of

Music and the Peabody Conservatory of Music. In addition to these

duties, he participates as a jury member of major international

competitions. Mr. Danchenko also continues to conduct masterclasses in

the United States, Canada, Japan, South America, Israel and Europe,

where he remains in great demand.

Micah Yui (piano)

Since making her recital debut in Canada at age 10 and her orchestral

debut two years later, pianist Micah Yui has concertized throughout

North America, Europe and Japan. She has appeared as soloist with the

Syracuse Symphony Orchestra and Victoria Symphony, among others,

and has given recitals in New York, Tokyo, Toronto, Baltimore and

Cincinnati, to name a few. In addition to her solo career, Ms. Yui

devotes a considerable amount of time to chamber music repertoire and

has performed with such musicians as Paul Coletti, Victor Danchenko,

Daniel Heifetz and the St. Lawrence String Quartet. She attended the

Juilliard School as a student of Bella Davidovich and the Peabody

Conservatory as a student of Leon Fleisher.



Next Recital

Monday, November 22, 2004
Faculty Recital: Seymour Lipkin, piano

Field Concert Hall, 8 p.m.

Beethoven Sonata No. 2 in A major, Op. 2, No. 2

Sonata No. 23 in F minor, Op. 57 ("Appassionata

Sonata No. 32 in C minor, Op. Ill

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Performances

The Curtis Opera Theatre
Cosi fan tutte

By Wolfgang Amadeus Mozart

Libretto by Lorenzo da Ponte

Friday, November 19, 7:30 p.m.

Saturday, November 20, 7:30 p.m.

Sunday, November 21,2 p.m.

Prince Music Theater, 1412 Chestnut Street, Philadelphia

Tickets: $30; call 215-569-9700.

For subscriptions, call 215-893-7902 or visit www.curtis.edu.

Fully staged production with the Curtis Symphony Orchestra

Otto-Werner Mueller, conductor

Thor Steingraber, stage director

Luke Hegel-Cantarella, scenic designer

Miguel Angel Huidor, costume designer

Joel Moritz, lighting designer

Danielle Orlando, recitative harpsichordist

Sponsored by Montgomery , McCracken , Walker & Rhoads , LLP

and funded in part by a grant from the Dolfinger-McMahon Foundation.

After Mimi: Opera Scenes

Conceived by Mikael Eliasen and Chas Rader-Shieber

Works by Puccini, Mozart, Schubert, Gilbert and Sullivan, Cole Porter,

Offenbach and Sondheim, among others.

Friday, December 10, 8 p.m.

Saturday, December 11,8 p.m.

Sunday, December 12, 8 p.m.

The Curtis Opera Studio, 1726 Locust Street

Tickets: $15; call 215-893-7902 or visit www.curtis.edu.

Susan Nowicki, musical director and pianist

Vanessa Gilbert, stage director

The Curtis alumni Recital Series

Kavafian-Schub-Shifrin Trio

Works by Bartok, Brahms, Faure and Mozart

Sunday, January 16, 3 p.m.

Tickets: $25; call 215-893-7902 or visit www.curtis.edu.



The Curtis Institute of Music
Gary Graffman, President/Director

**.

Faculty Recital:

Seymour Lipkin, piano

Monday, November 22, 2004

Field Concert Hall, 8 p.m.

**>

Sonata No. 2 in A major, Op. 2, No. 2

Allegro vivace

Largo appassionato

Scherzo: Allegretto

Rondo: Grazioso

Sonata No. 23 in F minor, Op. 57 ("Appassionata")

Allegro assai

Andante con moto

Allegro ma non troppo

Intermission

Sonata No. 32 in C minor, Op. Ill

Maestoso — Allegro con brio ed appassionato

Arietta: Adagio molto semplice e cantabile

to

This recital is presented in conjunction with the release of Mr. Lipkin'

s

recording of all 32 Beethoven piano sonatas on Newport Classic records.

Photographic and recording equipment may not be used in Field Concert Hall.

to

Ludwig van Beethoven

(1770- 1827)



Biography

Seymour Lipkin, piano

Seymour Lipkin received his Bachelor of Music degree in 1947 from

The Curtis Institute of Music, where he studied piano with Rudolf

Serkin, Mieczyslaw Horszowski and David Saperton,. At Tanglewood he

studied conducting with Serge Koussevitzky and shortly thereafter

became apprentice conductor of the Cleveland Orchestra under George

Szell. He continued his conducting career at the New York City Opera,

as assistant conductor of the New York Philharmonic under Bernstein

and as music director of the Joffrey Ballet and the Long Island

Symphony.

In 1948 he won the Rachmaninoff Competition (as a pianist) and

has since appeared as soloist with all of the major United States

orchestras. He has performed virtually all of Beethoven's works

involving piano, including cycles of the 32 sonatas, the 5 concertos, the

10 violin sonatas, the 5 cello sonatas and the major piano variations.

Mr. Lipkin's recordings of the 32 piano sonatas was recently issued in

both CD and MP3 formats on the Newport Classic label. He has also

recently performed a cycle of the complete sonatas of Schubert. He and

Arnold Steinhardt have recorded the complete violin and piano works

of Schubert, which is awaiting release.

Since 1987, Mr. Lipkin has been artistic director of the Kneisel

Hall Chamber Music Festival in Blue Hill, Me., and from 1988 to 1992

he served as artistic director of the International Piano Festival and

William Kapell Competition at the University of Maryland.

Mr. Lipkin joined the faculty of The Curtis Institute of Music in

1969 and has been a member of the Juilliard faculty since 1986.



Next Student Recital

Tuesday, November 23, 2004

Field Concert Hall, 8 p.m.

J.S. Bach Magnificat, BWV 243

Three Settings of the Choral "Vom Himmel hoch"

The Curtis Madrigal Ensemble

conducted by Matthew Glandorf (Organ '91)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.

Tomasi

Ewazen

Sulek

Sonata for Trombone and Piano

Sonata, "Vox Gabrieli"

Concerto for Trombone and Orchestra

Shachar Israel, trombone

Hugh Sung, piano ('90)



Forthcoming Curtis Performances

The Curtis Opera Theatre
After Miml: Opera Scenes

Conceived by Mikael Eliasen and Chas Rader-Shieber

Friday, December 10, 8 p.m.

Saturday, December 11,8 p.m.

Sunday, December 12, 8 p.m.

The Curtis Opera Studio

Tickets: $15; call 215-893-7902 or visit www.curtis.edu.

Susan Nowicki, musical director and pianist

Vanessa Gilbert, stage director

Works by Puccini, Mozart, Schubert, Gilbert and Sullivan, Cole Porter,

Offenbach and Sondheim, among others

The Curtis Chamber Orchestra
Sunday, December 12, 3 p.m.

Perelman Theater at the Kimmel Center

Presented by the Philadelphia Chamber Music Society

Tickets: $24; call 215-569-8080 or visit

www.philadelphiachambermusic.org

Otto-Werner Mueller, conductor

Soovin Kim, violin ('99)

Works by Corelli, Mendelssohn and Beethoven

The Curtis Alumni Recital Series

Kavafian-Schub-Shifrin Trio

Sunday, January 16, 3 p.m.

Field Concert Hall

Tickets: $25; call 215-893-7902 or visit www.curtis.edu.

Ani Kavafian, violin (guest)

Andre-Michel Schub, piano ('73)

David Shifrin, clarinet ('71, '73)

Works by Bartok, Brahms, Faure and Mozart



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

*»

Eighteenth Student Recital

Tuesday, November 23, 2004

Field Concert Hall, 8 p.m.

**-

Sonata, "Vox Gabrieli" Stjepan Sulek

(1914- 1986)

Concerto for Trombone and Orchestra Henri Tomasi

Andante et scherzo— Valse (1901 - 1971)

Nocturne

Tambourin

Sonata for Trombone and Piano

Allegro maestoso

Adagio

Allegro giocoso

Eric Ewazen

(b. 1954)

Shachar Israel, trombone

Hugh Sung, piano

Intermission

Three Settings of the Choral "Vom Himmel Johann Sebastian Bach

hoch" (1685- 1750)

from WeihnachtS'Oratorium, 1. Teil, BWV 248

from Orgelbuchlein, BWV 606

from Magnificat, first version, BWV 243a



from Magnificat, BWV 243 J.S. Bach

Magnificat

Et exultavit

Quia respexit

Omnes generationes

Quia fecit mihi magna

Fecit potentiam

Esurientes

Suscepit Israel

Sicut locutus est

Gloria Patri

The Curtis Madrigal Ensemble and the Curtis Chamber Orchestra

Matthew Glandorf, conductor

**.

Photographic and recording equipment may not be used in Field Concert Hall.



Soprano

Won-Hyee Bae

Hye-Jin Kim
Stephanie Liem

Rachel Serber

Cynthia Tobey

You-You Zhang

Alto

Hannah Choi

Yvonne Lam
Yoon Jung Yang

The Curtis Madrigal Ensemble

Tenor

Harrison Drake Hollingsworth

Solbong Kim
Nathan Laube

Kwan Kyu Yi

Bass

Jason Doherty

Christopher Hodges (staff)

Shachar Israel

Paul Kowert

The Curtis

Violin

Jaram Kim
Tien-Hsin Wu

Chamber Orchestra

Oboe
Alexandra Sophia Lambertson

Timothy Sawyier

Viola

Laura Block

Cello

Yu-Wen Wang

Double Bass

Bert Witzel

Flute

Bianca Rose Garcia

Nadia Christina Kyne

Trumpet

Christopher Konfirst

Rodney Mack ('91)

Adam Stagnitta

Timpani

Dennis Petrunin

Organ and Continuo

Scott Myers

Shachar Israel from Nahariya, Israel, is a student of Nitzan Haroz and

entered Curtis in 2003.

Matthew Glandorf (Organ '91
), faculty

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)



Next Student Recital

Monday, November 29, 2004
Field Concert Hall, 8 p.m.

Berio Due Pezzi

Solenne Pai'dassi, violin

Hugh Sung, piano ('90)

Gaudibert Capriccio

Ysaye Sonata in A minor, Op. 27, No. 2, "Obsession"

Solenne Pai'dassi, violin

Prokofiev Toccata, Op. 1

1

Schubert Sonata in G major, D. 894

Claire V. Huangci, piano

Ravel Sonata for Violin and Piano (1927)

Solenne Pai'dassi, violin

Di Wu, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at iuww.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Nineteenth Student Recital

Monday, November 29, 2004

Field Concert Hall, 8 p.m.

to

Sonata in G major, D. 894

Molto moderato e cantabile

Andante

Menuetto: Allegro moderato

Allegretto

Toccata, Op. 1

1

Claire V. Huangci, piano

Intermission

Sonata in A minor, Op. 27, No. 2, "Obsession" Eugene Ysaye

Prelude: Poco vivace ( 1 858 - 193 1

)

Malinconia: Poco lento

Danse des ombres: Sarabande (lento)

Les Furies: Allegro furioso

Franz Schubert

(1797 - 1828)

Sergey Prokofiev

(1891 - 1953)

Solenne Paidassi, violin



Due Pezzi

Sarabanda

Fanfara e fuga

Luciano Berio

(1925-2003)

Solenne Pai'dassi, violin

Hugh Sung, piano

Capriccio Eric Gaudibert

(b. 1936)

Solenne Pai'dassi, violin

Sonata for Violin and Piano (1927)

Allegretto

Blues: Moderato

Perpetuum mobile: Allegro

Solenne Pai'dassi, violin

Di Wu, piano

to

Photographic and recording equipment may not be used in Field Concert Hall.

to.

Maurice Ravel

(1875 - 1937)



The Ravel sonata was prepared by Victor Danchenko and Gary

Graffman.

Claire V. Huangci from Lansdale, Pa., is a student of Eleanor Sokoloff

and entered Curtis in 2003.

Solenne Paidassi from Antibes, France, is a student of Victor

Danchenko and entered Curtis in 2002.

Di Wu from Xiamen, China, is a student of Gary Graffman and entered

Curtis in 2000.

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Wednesday, December 1, 2004
Field Concert Hall, 8 p.m.

Dvorak Trio No. 3 in F minor, Op. 65

Johannes Dickbauer, violin

Abraham Feder, cello

Miao Hou, piano

Grondahl Concerto for Trombone and Orchestra

Shachar Israel, trombone

Hugh Sung, piano ('90)

Mozart Concerto No. 13 in C major, K. 415

Ran Jia, piano

Hugh Sung, piano ('90)

Stutschewsky Monologue

Shachar Israel, trombone

Tomasi Concerto for Trumpet

Nathaniel Hepler, trumpet

Hugh Sung, piano ('90)

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at wwvj.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graff-man, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Twentieth Student Recital

Wednesday, December 1, 2004

Field Concert Hall, 8 p.m.

Monologue

Allegro giusto

Andante sostenuto

Allegro giocoso

Shachar Israel, trombone

Shachar Israel, trombone

Hugh Sung, piano

Joachim Stutschewsky

(1891 - 1982)

Launy Gr0ndahl

(1886- 1960)

Concerto for Trombone and Orchestra

Moderato assai

Quazi una legenda

Finale

Concerto No. 13 in C major, K. 415 Wolfgang Amadeus Mozart

Allegro (1756- 1791)

Andante

Allegro

Ran Jia, piano

Hugh Sung, piano accompaniment

Intermission



Concerto for Trumpet

Vif

Nocturne

Final

Henri Tomasi

(1901- 1971)

Nathaniel Hepler, trumpet

Hugh Sung, piano

Trio No. 3 in F minor, Op. 65

Allegro, ma non troppo

Allegretto grazioso

Poco adagio

Finale: Allegro con brio

Johannes Dickbauer, violin

Abraham Feder, cello

Miao Hou, piano

Antonin Dvorak

(1841-1904)

Photographic and recording equipment may not be used in Field Concert Hall.

Members of the Friends of Curtis in the Composer's Circle ($500 and above)

are invited to join the Board of Directors of the Friends of Curtis

in the Bok Room for a reception during intermission.



The Mozart concerto and the Dvorak trio were prepared by Gary

Graffman.

Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

Abraham Feder from Chicago is a student of David Soyer and Peter

Wiley and entered Curtis in 2004-

Nathaniel Hepler from Malvern, Pa., is a student of Frank Kaderabek

and entered Curtis in 2001.

Miao Hou from Shenyang, China, is a student of Seymour Lipkin and

entered Curtis in 2000.

Shachar Israel from Nahariya, Israel, is a student of Nitzan Haroz and

entered Curtis in 2003.

Ran Jia from Shanghai is a student of Gary Graffman and entered Curtis

in 2004.

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed in

alphabetical order.

to



Next Student Recital

Friday, December 3, 2004

Field Concert Hall, 8 p.m.

J.S. Bach Fugue in G minor, BWV 885,

from The Well-Tempered Clavier Book 2,

arranged by Gabe Globus-Hoenich

Debussy Quartet in G minor, Op. 10, arranged by Don Liuzzi

Dennis Petrunin, marimba

Patrick J. Pastella, marimba

Patricia Franceschy, marimba

Gabe Globus-Hoenich, marimba

Beethoven Sonata No. 2 in G minor, Op. 5, No. 2

Angela Jean Park, cello

Susanne Son, piano ('93)

Rasmussen Quintet in F major

Bianca Rose Garcia, flute

Anna Steltenpohl, oboe

Alexander Bedenko, clarinet

Alma Maria Liebrecht, horn

Aaron Carlos Apaza, bassoon

Rouse Ku'Ka'Ilimoku

Westlake Ompfialo Centric Lecture

Dennis Petrunin, percussion

Patrick J. Pastella, percussion

Patricia Franceschy, percussion

Gabe Globus-Hoenich, percussion

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Twenty-First Student Recital

Friday, December 3, 2004

Field Concert Hall, 8 p.m.

Sonata No. 2 in G minor, Op. 5, No. 2 Ludwig van Beethoven

Adagio sostenuto ed espressivo— (1770 - 1827)

Allegro molto piu tosto presto

Rondo: Allegro

Angela Jean Park, cello

Susanne Son, piano

Quintet in F major Peter Rasmussen

Lento— Allegro moderato (1838 - 1913)

Andante cantabile

Menuet

Allegro con brio

Bianca Rose Garcia, flute

Anna Steltenpohl, oboe

Alexander Bedenko, clarinet

Alma Maria Liebrecht, horn

Aaron Carlos Apaza, bassoon

Intermission



Fugue in G minor, BWV 885, Johann Sebastian Bach

from The Well-Tempered Clavier Book 2 (1685- 1 750)

arranged by Gabe Globus-Hoenich

Quartet in G minor, Op. 10

arranged by Don Liuzzi

Anime et tres decide

Assez vif et bien rythme

Andantino, doucement expressif

Tres modere

Dennis Petrunin, marimba

Patrick J. Pastella, marimba

Patricia Franceschy, marimba

Gabe Globus-Hoenich, marimba

Omphalo Centric Lecture Nigel Westlake

(b. 1958)

Ku-Ku-Uimoku Christopher Rouse

(b. 1949)

Dennis Petrunin, percussion

Patrick J. Pastella, percussion

Patricia Franceschy, percussion

Gabe Globus-Hoenich, percussion

to

Photographic and recording equipment may not be used in Field Concert Hall.

2*.

Claude Debussy

(1862- 1918)



The Rasmussen quintet was prepared by Daniel Matsukawa.

The percussion works were prepared by Don Liuzzi, Rolando Morales-

Matos and Scott Robinson.

Aaron Carlos Apaza from Rapid City, S.D., is a student of Bernard

Garfield and entered Curtis in 2001.

Alexander Bedenko from Kharkov, Ukraine, is a student of Donald

Montanaro and entered Curtis in 2000.

Patricia Franceschy from Veracruz, Mexico, is a student of Don Liuzzi,

Rolando Morales-Matos and Scott Robinson and entered Curtis in 2004.

Bianca Rose Garcia from Salem, N.H., is a student of Jeffrey Khaner and

entered Curtis in 2001.

Gabe Globus-Hoenich from Lincoln, Mass., is a student of Don Liuzzi,

Rolando Morales-Matos and Scott Robinson and entered Curtis in 2004.

Alma Maria Liebrecht from Bustonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Patrick J. Pastella from Baldwinsville, N.Y., is a student of Don Liuzzi,

Rolando Morales-Matos and Scott Robinson and entered Curtis in 2003.

Dennis Petrunin from Moscow is a student of Don Liuzzi, Rolando

Morales-Matos and Scott Robinson and entered Curtis in 2002.

Anna Steltenpohl from North Barrington, III., is a student of Richard

Woodhams and entered Curtis in 2001.

Susanne Son (Piano '93), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

to



Next Student Recital

Monday, December 6, 2004
Graduation Recital: Celeste Golden, violin

Field Concert Hall, 8 p.m.

Bartok Sonata No. 1 for Violin and Piano

Gershwin Preludes for Piano, transcribed by Jascha Heifetz

Celeste Golden, violin

Roman Rabinovich, piano

Sonata No. 1 in G major, Op. 78

Suite itcdienne

Celeste Golden, violin

Anna Polonsky, piano ('99)

Programs are subject to change. Call the Recital Hotline, 2l5'893-526l

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.

Brahms

Stravinsky



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

»»

Twenty-Second Student Recital

Monday, December 6, 2004

Field Concert Hall, 8 p.m.

**.

Graduation Recital

Celeste Golden, violin

Suite italienne

Introduzione

Serenata

Tarantella

Gavotta con due variazioni

Scherzino

Minuetto e finale

Sonata No. 1 in G major, Op. 78

Vivace ma non troppo

Adagio

Allegro molto moderato

Celeste Golden, violin

Anna Polonsky, piano

Intermission

Igor Stravinsky

(1882- 1971)

Johannes Brahms

(1833- 1897)



Sonata No. 1 for Violin and Piano Bela Bartok

Allegro appassionato (1881 - 1945)

Adagio

Allegro molto

Preludes for Piano

transcribed by Jascha Heifetz

Allegro ben ritmato e deciso

Andante con moto e poco rubato

Allegro ben ritmato e deciso

Celeste Golden, violin

Roman Rabinovich, piano

to

Photographic and recording equipment may not be used in Field Concert Hall.

to

George Gershwin

(1898- 1937)



Celeste Golden from Dallas is a student of Ida Kavafian and Jaime

Laredo and entered Curtis in 2000.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Claude

Frank and Seymour Lipkin and entered Curtis in 2003.

Anna Polonsky (Piano '99), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, December 8, 2004
Field Concert Hall, 8 p.m.

Bozza

Bruch

Chopin

Dohnanyi

Falla

Concertino for Trumpet and Orchestra

Christopher Konfirst, trumpet

Di Wu, piano

Scottish Fantasy, Op. 46
Xi Chen, violin

Jungeun Kim, piano

Sonata No. 3 in B minor, Op. 58

Yoonjung Han, piano

Serenade in C major, Op. 10

Shanshan Yao, violin

Brenton Caldwell, viola

Yu-Wen Wang, cello

Suite populaire espagnole

Emily Deans, violin

Christina Anum-Dorhuso, piano ('03)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at wwvj.curds.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Twenty-Third Student Recital

Wednesday, December 8, 2004

Field Concert Hall, 8 p.m.

Concertino for Trumpet and Orchestra Eugene Bozza

Allegro moderato ( 1905 - 199 1

)

Andantino

Scherzo

Christopher Konfirst, trumpet

Di Wu, piano

Suite populaire espagnole Manuel de Falla

El pano moruno (1876 - 1946)

Nana
Cancion

Polo

Asturiana

Jota

Emily Deans, violin

Christina Anum-Dorhuso, piano



Serenade in C major, Op. 10

Marcia

Romanza

Scherzo

Tema con variazioni

Rondo

Ernst von Dohnanyi

(1877- 1960)

Shanshan Yao, violin

Brenton Caldwell, viola

Yu-Wen Wang, cello

Intermission

Sonata No. 3 in B minor, Op. 58

Allegro maestoso

Scherzo: Molto vivace

Largo

Finale: Presto non tanto

Frederic Chopin

(1810- 1849)

Yoonjung Han, piano

Scottish Fantasy, Op. 46 Max Bruch

Introduction: Grave— Adagio cantabile (1838 - 1920)

Allegro— Adagio

Andante sostenuto

Finale: Allegro guerriero

Xi Chen, violin

Jungeun Kim, piano

Photographic and recording equipment may not be used in Field Concert Hall.



The Bozza concertino was prepared by Gary Graffman and Frank

Kaderabek.

The Dohnanyi serenade was prepared by Joseph Silverstein.

Brenton Caldwell from Tyler, Tex., is a student of Roberto Diaz and

entered Curtis in 2004-

Xi Chen from Shenyang, China, is a student of Joseph Silverstein and

entered Curtis in 2003.

Emily Deans from Dallas is a student of Pamela Frank and Arnold

Steinhardt and entered Curtis in 2003.

Yoonjung Han from Seoul is a student of Eleanor Sokoloff and entered

Curtis in 2003.

Christopher Konfirst from Homer Glen, 111., is a student of Frank

Kaderabek and entered Curtis in 2001.

Yu-Wen Wang from Taiwan is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2003.

Di Wu from Xiamen, China, is a student of Gary Graffman and entered

Curtis in 2000.

Shanshan Yao from Anhui, China, is a student of Aaron Rosand and

entered Curtis in 2003.

Christina Anum-Dorhuso (Piano '03), staff

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

to



Next Student Recital

Friday, December 10, 2004
Field Concert Hall, 8 p.m.

Anderson Sonata for Double Bass and Piano

Alexander Martin Hanna, double bass

Jungeun Kim, piano

Beethoven Sonata No. 7 in C minor, Op. 30, No. 2

Alexandra Osborne, violin

Susanne Son, piano ('93)

Poulenc Sonata for Violin and Piano

Johanna Koelmel, violin

Susanne Son, piano ('93)

Prokofiev Sonata in D major, Op. 94

Nadia Christina Kyne, flute

Christina Anum-Dorhuso, piano ('03)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Twenty'Fourth Student Recital

Friday, December 10, 2004

Field Concert Hall, 8 p.m.

Sonata No. 7 in C minor, Op. 30, No. 2 Ludwig van Beethoven

Allegro con brio (1770- 1827)

Adagio cantabile

Scherzo: Allegro

Finale: Allegro

Alexandra Osborne, violin

Susanne Son, piano

Sonata for Double Bass and Piano David Anderson

Allegro moderato (b. 1962)

Largo

Cadenza: Allegro molto

Alexander Martin Hanna, double bass

Jungeun Kim, piano

Intermission



Sonata in D major, Op. 94

Moderato

Allegretto scherzando

Andante

Allegro con brio

Nadia Christina Kyne, flute

Christina Anum-Dorhuso, piano

Sonata for Violin and Piano

Allegro con fuoco

Intermezzo: Tres lent et calme

Presto tragico

Johanna Koelmel, violin

Susanne Son, piano

<*•

Photographic and recording equipment may not be used in Field Concert Hall.

Sergey Prokofiev

(1891 - 1953)

Francis Poulenc

(1899- 1963)



Alexander Martin Hanna from Bowling Green, Ohio, is a student of

Edgar Meyer and Harold Hall Robinson and entered Curtis in 2004.

Johanna Koelmel from Erfurt, Germany, is a student of Joseph

Silverstein and entered Curtis in 2002.

Nadia Christina Kyne from Surrey, British Columbia, is a student of

Jeffrey Khaner and entered Curtis in 2003.

Alexandra Osborne from Sydney is a student of Pamela Frank and

Aaron Rosand and entered Curtis in 2001.

Christina Anum-Dorhuso (Piano '03), staff

Susanne Son (Piano '93), staff

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

to



Next Student Recital

Monday, December 13, 2004

Field Concert Hall, 8 p.m.

Haydn Concerto in E-flat major, Hob. Vile: 1

Rachel Serber, trumpet

Christina Anum-Dorhuso, piano ('03)

Hindemith Sonata for Solo Viola (1937)

Lisa Steltenpohl, viola

Mendelssohn Quartet No. 6 in F minor, Op. 80

Johannes Dickbauer, violin

Elena Urioste, violin

Bella Hristova, viola

Abraham Feder, cello

Mozart Concerto No. 3 in G major, K. 216

Johannes Dickbauer, violin

The Curtis Chamber Orchestra

Vivaldi Concerto in B-flat major, "La notte," RV 501

Harrison Drake Hollingsworth, bassoon

Josef Spacek, violin

Quan Yuan, violin

Han Na Lee, viola

Abraham Feder, cello

Alexander Martin Hanna, double bass

Catalina Vicens, harpsichord

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information. Recital calendars are available at

uivuw.curds.edu, in the Common Room at Curtis, and by e-mail (unite to

tickets@curtis.edu to join the mailing list) . New calendars are available

every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

The Curtis Opera Theatre
presents

After Mimi

A vocal fantasy conceived by Mikael Eliasen and

Chas Rader-Shieber based on La Boheme's beloved characters

Rodolfo, Marcello and Musetta, after the death of Mimi

s*>

Friday, December 10, 2004 at 8 p.m.

Saturday, December 1 1 at 8 p.m.

Sunday, December 12 at 8 p.m.

The Curtis Opera Studio

Susan Nowicki, musical director and pianist

Vanessa Gilbert, stage director

Ralph Batman, set and costume designer

Krista Billings, lighting designer

The Ensemble

Nathan Bachhuber, Brenden Patrick Gunnell, Lishir Inbar,

Elif Ezgi Kutlu, Rinnat Moriah, Ashley Thouret



The Program

"In un coupe? — Con pariglia e livree"

from La Boheme

Brenden Patrick Gunnell, tenor

Nathan Bachhuber, baritone

'Morire?"

Giacomo Puccini

(1858- 1924)

Puccini

Brenden Patrick Gunnell, tenor

"Donne mie la fate a tanti"

from Cost fan tutte

Nathan Bachhuber, baritone

Wolfgang Amadeus Mozart

(1756- 1791)

"Three Little Maids from School Are We"
from The Mikado

Rinnat Moriah, soprano

Ashley Thouret, soprano

Lishir Inbar, soprano

"Les oiseaux dans la charmille"

from Les Contes d'Hoffmann

Rinnat Moriah, soprano

"Do I Love You Because You're Beautiful?"

from Cinderella

Brenden Patrick Gunnell, tenor

"Au fond du temple saint"

from Les Pecheurs de perles

Brenden Patrick Gunnell, tenor

Nathan Bachhuber, baritone

"Hotel"

from Banalites

Rinnat Moriah, soprano

"Zueignung," Op. 10, No. 1

Elif Ezgi Kutlu, mezzo-soprano

A.S. Sullivan

(1842- 1900)

Jacques Offenbach

(1819- 1880)

Richard Rodgers

(1902- 1979)

Georges Bizet

(1838- 1875!

Frances Poulem

(1899- 1963

Richard Straus

(1864- 1949



"If Ever I Would Leave You"

from Camelot

Lishir Inbar, soprano

Nathan Bachhuber, baritone

"Die Konigin begnadigt dich"

from Die Zauberflote

Lishir Inbar, soprano

Rinnat Moriah, soprano

Ashley Thouret, soprano

Brenden Patrick Gunnell, tenor

Nathan Bachhuber, baritone

Frederick Loewe

(1901 -1988)

Mozart

'Extase'

Ashley Thouret, soprano

"Dein ist mein ganzes Herz"

from Das Land des Ldchelns

Brenden Patrick Gunnell, tenor

"Belle nuit, 6 nuit d'amour"

from Les Contes d'Hoffmann

Rinnat Moriah, soprano

Elif Ezgi Kutlu, mezzo-soprano

"Jealousy Duet"

from The Threepenny Opera

Rinnat Moriah, soprano

Ashley Thouret, soprano

"I Hate Men"
from Kiss Me Kate

Henri Duparc

(1848- 1933)

Franz Lehar

(1870- 1948)

Offenbach

Ashley Thouret, soprano

Kurt Weill

(1900- 1950)

Cole Porter

(1891 - 1964)

"Ruhe sanft, mein holdes Leben"

from Zaide

Lishir Inbar, soprano

Mozart



"Nacht und Traurae," D. 827 Franz Schubert

(1797- 1828)

Nathan Bachhuber, baritone

Brenden Patrick Gunnell, tenor

"Donde lieta usci" Puccini

from La Boheme

Susan Nowicki, piano

"Being Alive" Stephen Sondheim

from Company (b. 1930)

Ensemble

8*»

Production Staff

Susan Nowicki, Donald St. Pierre

Susan Nowicki, Lisa Keller

Clifford Greer

Tricia Wenglar

Jon Carter

Musical Preparation

Rehearsal Pianists

Master Electrician

Resident Wardrobe Supervisor

Hair and Makeup

Biographies

Nathan Bachhuber is a baritone from Appleton, Wis., studying in the

voice program with Marlena Kleinman Malas. He entered Curtis in

2004. Curtis Opera Theatre credits include Cosifan tutte (Chorus).

Brenden Patrick Gunnell is a tenor from Haslett, Mich., studying in the

voice program with Joan Patenaude-Yarnell. He entered Curtis in 2002.

Curtis Opera Theatre credits include Cosifan tutte (Chorus), The Rape of

Lucretia (the Male Chorus), La Boheme (Parpignol), Separate Tables

(Ensemble), Miss Julie (Christopher), Gianni Schicchi (Gherardo), Les

Noces (Chorus), L'Heure espagnole (Torquemada) and Les Mamelles de

Tiresias (Journalist, Chorus).



Lishir Inbar is a soprano from Pardesia, Israel, studying in the voice

program with Joan Patenaude-Yarnell. She entered Curtis in 2002.

Curtis Opera Theatre credits include Cost fan tutte (Chorus), The Rape of

Lucretia (Lucia), La Boheme (Musetta), Separate Tables (Ensemble), Miss

Julie (Young Girl), Les Noces (Chorus) and The Consul (Foreign

Woman).

Elif Ezgi Kutlu is a mezzo-soprano from Ankara, Turkey, studying in the

opera program with Joan Patenaude-Yarnell. She entered Curtis in 2004-

Curtis Opera Theatre credits include Coslfan tutte (Dorabella).

Rinnat Moriah is a soprano from Berlin, studying in the voice program

with Patricia McCaffrey. She entered Curtis in 2004- Curtis Opera

Theatre credits include Coslfan tutte (Chorus).

Ashley Thouret is a soprano from Toronto, studying in the voice

program with Joan Patenaude-Yarnell. She entered Curtis in 2004-

Curtis Opera Theatre credits include Coslfan tutte (Chorus).

Susan Nowicki (musical director and pianist) has performed throughout

the United States on piano, fortepiano and harpsichord as soloist and in

collaboration with singers and instrumentalists, including Lucy Shelton,

Pamela Frank, Peter Lloyd and Emily Golden. She performs frequently

with members of the Philadelphia Orchestra and has toured with

Community Concerts under the auspices of CAMI. She has served as

coach, assistant chorus master and continuo performer for the

Philadelphia Singers, Opera Company of Philadelphia, Opera Festival of

New Jersey and Philadelphia Classical Symphony, among others. An
avid performer of contemporary music, Ms. Nowicki has premiered and

performed works with Network for New Music and Orchestra 2001, and

has recorded for the Albany, Capstone and North-South labels.

Highlights of this season include chamber performances in Philadelphia,

Swarthmore, Boston and Amherst, Mass., as well as a recording of recent

commissions by Network for New Music. She maintains private

piano/coaching studios in Philadelphia and Lawrenceville, N.J.; is a

faculty member of the Golandsky Institute Symposium at Princeton

University; and has been a guest artist and clinician for the Balanced

Pianist workshop series. She joined the Curtis faculty in 1987.



Vanessa Gilbert (stage director) returns to Curtis after staging The Rape

of Lucretia this past spring. Formerly associate artistic director with

Perishable Theatre (Providence, R.I.), she focuses on the development

of new plays and puppet performances, including How To!, her own

adaptation of Charlotte Bronte's novel Jane Eyre. Ms. Gilbert studied at

the New School for Social Research, with the Living Theatre and with

Dah Teater (Serbia), and is a two-time finalist in the NEA/TCG Career

Development Program for Directors. Currently she is planning

Magdalena USA, an international festival of women in contemporary

theatre, to be held in Providence in August 2005. For details, visit

www.magdalenausa.org.

Ralph Batman (set and costume designer) joined The Curtis Institute of

Music in 1988, after serving as stage manager and production manager

for the Opera Company of Philadelphia, spending five years as

production stage manager with the Philadelphia Drama Guild and

working as stage manager and company manager for the Pennsylvania

Ballet. Mr. Batman began his career as stage manager and designer, and

eventually producer, for a chain of Equity dinner theaters in the

Midwest. His design work includes set and costume designs for Beef 'n'

Boards Dinner Theatres, St. Joseph's University, La Salle Music Theatre

and the Curtis Opera Theatre. Direction credits include productions of

The Diary ofAnne Frank and Mary, Mary, as well as the world premiere

of Jonathan Holland's opera based on Christopher Durang's play Naomi

in the Living Room and Tchaikovsky's lolanta and Eugene Onegin for the

Curtis Opera Theatre.

Krista Billings (lighting designer) designed the lighting for the Curtis

Opera Theatre production of Separate Tables. She has worked in the

Philadelphia and New York areas as designer and assistant designer for

the past several years. She is the resident designer for Theatre Circ and

for the Drexel Players and the assistant designer for the Koresh Dance

Company.

Chas Rader-Shieber (co-creator) has directed several Curtis Opera

Theatre productions, including Miss Julie, The Consul, Dialogues des

Carmelites and the American premiere of Peter Brook's Impressions de

Pelleas. In recent seasons, he has staged The Cunning Little Vixen for the



Lyric Opera of Chicago, La clemenza di Tito for the Santa Fe Opera,

Flavio for the New York City Opera, Orlando for Glimmerglass Opera,

L'incoronazione di Poppea for the Pittsburgh Opera Center, Ariadne auf

Naxos and Don Pasquale for the Music Academy of the West, Armide at

the Juilliard Opera Center and Semele for the Anchorage Opera. He

made his debut with Opera Omaha, directing the world premiere of

Libby Larsen's Eric Hermannson's Soul (for which he also wrote the

libretto). For the Opera Company of Philadelphia, he created a new

production of ll barbiere di Siviglia. He is known for his innovative

stagings of the works of Mozart and Handel. Mr. Rader-Shieber's work

has been seen in Vancouver, Minnesota, Edmonton and Lake George,

among others. Forthcoming is a production Orlando for the New York

City Opera.

Mikael Eliasen (co-creator, head of vocal studies), a Danish-bom coach

and accompanist, received his early training in Copenhagen, Montreal

and Vienna. He has collaborated with numerous singers in recital

worldwide, including Robert Merrill,Tom Krause, Theodor Uppman,

John Shirley-Quirk, Elly Ameling, Edith Mathis, Horence Quivar, Mira

Zakai, Sarah Walker and Joan Patenaude. He has recorded for CBC,

Hilversum Radio, Polish State Radio, Kol Israel, Irish Radio and

Television, London Records, MHS and Supraphon. Mr. Eliasen has

given master classes at the Shanghai Conservatory, Tchaikovsky

Conservatory (Moscow), Jerusalem Music Center, National Opera of

Prague and the young artist's program at the Metropolitan Opera (New

York City). He is closely affiliated with the Royal Opera Academy

(Copenhagen), Netherlands Opera Studio (Amsterdam) and Pittsburgh

Opera Studio. For the past 16 summers, he has taught at Chautauqua's

Voice Program, and he also teaches in Italy and for the Santa Fe Opera's

young artist program. Mr. Eliasen was music director of the San

Francisco Opera Center from 1994 to 1996 and artistic director of the

European Center for Opera and Vocal Art in Belgium from 1984 to

1994- He joined the Curtis faculty in 1986 and became the head of the

department in 1988.



The Curtis Institute of Music
Vocal Studies Department, 2004/2005

Mikael Eliasen

Head of the Vocal Studies Department

Ralph Batman

Administrator/Production Manager

Vocal Coaches

Danielle Orlando, Principal Opera

Coach

Susan Shiplett Ashbaker, Opera and

Voice Coach

Lisa Keller, Repetiteur

Eunae Koh, Repetiteur

David Moody, Opera and Voice Coach

Susan Nowicki, Opera and Voice

Coach

Donald St. Pierre, Opera and Voice

Coach

Diction Coaches

Corradina Caporello, Italian

Nico Castel, French

Kathryn LaBouff, English

Ghenady Meirson, Russian

Ulrike Shapiro, German

Acting and Movement Coaches

Bob Chapra, Feldenkrais Technique

Susan Fenichell, Acting

Ariel Weiss Holyst, Alexander

Technique

Thor Steingraber, Acting

History Faculty

Wayne Conner, History of Opera and

Singing

Vocal Teachers: Faculty

Marlena Kleinman Malas

Joan Patenaude-Yarnell

Vocal Teachers: Adjunct

Ruth Falcon

Cynthia Hoffman

Patricia McCaffrey

Steven Smith

Conductors

David Hayes, The Death of Klinghoffer

Sarah Hatsuko Hicks, Alcina

Otto-Werner Mueller, Cosi fan tutte

Guest Stage Directors

Susan Fenichell, The Death of

Klinghoffer

Vanessa Gilbert, After Mimi

Chas Rader-Shieber, Alcina

Thor Steingraber, Cosi fan tutte

Guest Master-Class Teachers

Thomas Hampson
Gianna Rolandi

Mira Zakai



The Curtis Opera Theatre
After Mimi

"In un coupe? — Con pariglia e livree" from La Boheme

Music by Giacomo Puccini, text by Giuseppe Giacosa

Marcello

I un coupe?

Rodolfo

Con pariglia e livree.

Mi saluto ridendo. To', "Musetta!"

Le dissi, "e il cuor?"

"Non batte o non lo sento grazie al

velluto che il copre."

Marcello

Ci ho gusto, davver ...

Rodolfo

Loiola, va!

Ti rodi e ridi.

Marcello

... Non batte? Bene!

Io pur vidi ...

Rodolfo

Musetta?

Marcello

Mimi.

Rodolfo

L'hai vista?

Oh, guarda?

Marcello

Era in carrozza vestita come una regina.

Rodolfo

Evviva!

Ne son contento.

Marcello

(Bugiardo, si strugge d'amor.)

Rodolfo

Lavoriam.

Marcello

Lavoriam.

Rodolfo

Che penna infame!

Marcello

Che infame pennello!

Marcello

In a coupe?

Rodolfo

With a pair and livery.

Musetta greeted me with laughter.

I asked her, "How's your heart?"

"It's not beating or I don't feel it, thanks

to this velvet I'm wearing."

Marcello

Delighted to hear it, really...

Rodolfo

You can't fool me!

You're fretting and fuming.

Marcello

... It beats not? Bravo!

Then I saw ...

Rodolfo

Musetta?

Marcello

Mimi.

Rodolfo

You saw her?

How strange?

Marcello

She rode in a carriage dressed like a

dutchess.

Rodolfo

Delightful!

I'm glad to hear it.

Marcello

(You liar, you're consumed with love.)

Rodolfo

Back to work.

Marcello

Back to work.

Rodolfo

What a dreadful pen!

Marcello

What a dreadful paint brush!



Rodolfo

O Mimi tu piu non torni.

O giorni belli, piccole mani,

odorosi capelli ...

Marcello

10 non so come sia

che il mio pennel lo lavori

e impasti colori

contro voglia mia ...

Rodolfo

... collo di neve!

Ah! Miml, mia breve gioventu!

Marcello

... Se pingere mi piace

o cieli o terre o inverni o primavere,

egli mi traccia due pupille nere

e una bocca procace, e n'esce

di Musetta e il viso ancor ...

Rodolfo

E tu, cuffietta lieve,

che sotto il guancial partendo ascose,

tutta sai la nostra felicita,

vien sul mio cuor;

sul mio cuor to,

ah vien, ah vien sul mio cuor;

poich'e morto amor.

Marcello

... E n'esce di Musetta

11 viso tutto vezzi e tutto frode.

Musetta intanto gode

e il mio cuor vil e la chia ma,

la chia ma,

e aspetta il vil mio cuor ...

Rodolfo

Oh, Miml will you never return.

Oh, beautiful days, tiny hands,

the fragrance of your tresses ...

Marcello

I don't know how it is

that my brush keeps

working and paints colors

against my will ...

Rodolfo

... Your snow white neck!

Oh! Miml, how brief my youth was!

Marcello

... Though I wish to paint

skies or landscapes or winter or spring,

my brush seems to trace two dark pupils

and a provocative mouth, the features

of Musetta haunt me still ...

Rodolfo

And you, soft bonnet,

forgotten under the pillow in her hour

of parting,

you witnessed all our joy,

Come close to my heart;

come to my heart,

oh come! oh come close to my heart;

since my love is dead.

Marcello

... And there's Musetta's face

with all its charms and betrayals.

Musetta in the meantime is enjoying life

while my heart calls,

and calls her,

to my fond arms again ...

Translation copyright of A. Shepherd (wwui.bohemianopera.com)



"Morire?"

Music by Giacomo Puccini, text by Giuseppe Adami

Morire? E chi lo sa qual'e la vita?

Questa che s'apre luminosa e schietta,

ai fascini, agli amori, alle speranze,

o quella che in rinunci s'e assopita?

E la semplicita timida e queta

che si tramanda come ammonimento,

come un segreto di virtu segreta

perche ognuno raggiunga la sua meta,

o non piuttosto il vivo balenare

di sogni nuovi sovra sogni stanchi,

e la pace travolta e l'inesausta

fede d'avere per desiderare?

Ecco io non lo so. Ma voi che siete

AU'altra sponda sulla riva immensa

Ove fiorisce il fiore della vita,

son certo lo saprete.

Translation by Michael Kaye

To die? ... and who knows what is life?

This one that opens bright and

sincere,

To temptations, to loves, to hopes,

Or the one that has given up and is

drowsing?

Is it the shy and calm simplicity

Which is transmitted like a warning,

Like a secret of hidden virtue

So that each reaches his goal,

Or rather the lively flashing

Of new dreams over tired ones,

And the peace swept away and the

inexhaustible belief in possessions

only to desire more?

Frankly, I don't know the answer. But

you who are on the other bank

on the immense shore where the

flower of life blossoms,

I'm certain you will know.

"Donne mie la fate a tanti" from Cosi fan tutte

Music by Wolfgang Amadeus Mozart, text by Lorenzo da Ponte

Donne mie la fate a tanti ...

Che, se il ver vi deggio dir,

Se si lagnano gli amanti

Li comincio a compatir ...

Io vo' bene al sesso vostro,

Lo sapete, ognun lo sa:

Ogni giorno ve lo mostro, ...

Vi do segno d'amista ...

Ma quel farla a tanti e tanti

M'avvilisce in verita ...

Mille volte il brando presi

Per salvar il vostro onor,

Mille volte ... vi difesi

Colla bocca e piu col cor.

Dear ladies you cheat on so many men ...

that, to tell you the truth,

if your lovers complain

I begin to sympathize with them ...

I am fond of the fair sex

you know it, everyone knows it:

Every day I prove it to you, ...

I give you proof of my friendship ...

But doing this to so many (men) ...

mortifies me, in truth ...

A thousand times I've drawn my
weapons

to save your honor,

a thousand times ... I've defended you

with my mouth and more so with my
heart.



Ma quel farla a tanti e tanti ...

E un vizietto seccator, ...

Siete vaghe, siete amabili,

Piu tesori il ciel vi die',

E le grazie vi circondano

Dalla testa fin o ai pie ...

Ma la fate a tanti e tanti ...

Che credibile non e ...

Io vo' bene al sesso vestro

ve lo mostro, mille volte il brando

presi,

vi difesi, grante sori il ciel vi die,

sino ai pie.

Ma ... la ... fate a tanti e tanti ...

Che, se gridano gli amanti,

Hanno certo un gran perche ...

Translation by Nico Castel

But cheating so many (men) ...

is an annoying little vice, ...

You're lovely, you're pleasant,

many treasures heaven has bestowed

upon you,

and graces surround you

from your head down to your feet ...

But you do it to so many ...

that it is unbelievable. ...

I am fond of the fair sex

I prove it to you, a thousand times I've

drawn my weapons,

Nor against their pow'r rebel, I won't

deny.

But you do it to so many ...

If the lovers scream,

They surely have good reason to ...

"Les oiseaux dans la charmille" ("The Doll Song") from Les Coxites

d'Hoffmann

Music by Jacques Offenbach, text by Jules Barbier

Les oiseaux dans la charmille,

Dans les cieux l'astre du jour,

Tout parle a la jeune fille, ... d'amour!

Ah! Voila la chanson gentille

La chanson d'Olympia! ... Ah! ...

Tout ce qui chante et resonne

Et soupire, tour a tour,

Emeut son coeur qui frissonne ...

d'amour! ...

Ah! Voila la chanson mignogne

La chanson d'Olympia! ... Ah! ...

Translation by Ann Feeney, afeeney@mcs.net

The birds in the hedges,

The star of daylight in the sky,

Everything speaks to a young girl,

of love! ...

Ah! This is the sweet song

The song of Olympia! ... Ah! ...

Everything that sings and sounds

And sighs, in its turn,

Moves her heart, which trembles .

with love! ...

Ah! This is the darling song,

The song of Olympia! ... Ah! ...



"Au fond du temple saint" from the opera Les Pecheurs de perles

Music by Georges Bizet, text by Michel Carre and Eugene Cormon

Nadir

Au fond du temple saint,

Pare de fleurs et d'or,

Une femme apparait.

Je crois la voir encor.

Zurga

Une femme apparait.

Je crois la voir encor.

Nadir

La foule prosternee

La regarde, etonne,

Et murmure tout bas

Voyez, c'est la deesse!

Qui dans l'ombre se dresse

Et vers nous tend les bras!

Zurga

Son voile se souleve;

O vision! 6 reve!

La foule est a genoux!

Nadir and Zurga

Oui, c'est elle, C'est la deesse,

plus charmante et plus belle;

Oui, c'est elle! C'est la deesse,

qui descend parmi nous.

Son voile se souleve,

Et la foule est a genoux.

Nadir

Mais a travers la foule

Elle s'ouvre un passage.

Zurga

Son long voile deja

Nous cache son visage.

Nadir

Mon regard, helas,

La cherche en vain.

Zurga

Elle fuit!

Nadir

Elle fuit! Mais dans mon ame soudain

Quelle etrange ardeur s'allume?

Nadir

At the back of the holy temple,

Decorated with flowers and gold,

A woman appears.

I can still see her.

Zurga

A woman appears.

I can still see her.

Nadir

The prostrate crowd

Looks at her, amazed,

And murmurs under its breath

Look, this is the goddess!

Looming up out of the shadow

And holding out her arms to us!

Zurga

Her veil parts slightly;

What a vision, what a dream!

The crowd is kneeling.

Nadir and Zurga

Yes, it is she, it is the goddess,

More charming and more beautiful;

Yes, it is she, it is the goddess,

Who has come down among us.

Her veil has parted,

And the crowd is kneeling.

Nadir

But through the crowd

She makes her way.

Zurga

Already, her long veil

Hides her face from us.

Nadir

My eyes, alas,

seek her in vain.

Zurga

She flees!

Nadir

She flees! But what is this strange

flame

Which is suddenly kindled within my
soul?



Zurga

Quel feu nouveau me consume?

Nadir

Ta main repousse ma main.

Zurga

Ta main repousse ma main.

Nadir

De nos cceurs l'amour s'empare

Et nous change en ennemis.

Zurga

Non, que rien ne nous separe, ...

Nadir

Non, rien!

Zurga and Nadir

Jurons de rester amis, ...

Oh! oui, jurons de rester amis!

Oui, c'est elle, C'est la deesse!

En ce jour qui vient nous unir,

Et fidele a ma promesse,

Comme un frere je veux te cherir!

C'est elle, c'est la deesse

Qui vient en ce jour nous unir!

Oui, partageons le meme sort,

Soyons unis jusqu'a la mort!

Translation by Bruce Galbraith and Jackie

Zurga

What unknown fire is destroying me?
Nadir

Your hand pushes mine away.

Zurga

Your hand pushes mine away.

Nadir

Love takes our hearts by storm

And turns us into enemies.

Zurga

No, let nothing part us, ...

Nadir

No, nothing!

Zurga and Nadir

Let us swear to remain friends, ...

Oh! yes, let us swear to remain

friends!

Yes, it is she, it is the goddess!

Who today led you to me,

And from now I'll give you my
promise,

Close as brothers we shall be!

Yes, it is she, it is the goddess

She today has led you to me!

Now we shall tread one single path,

Never again to part till death!

Taschereau, courtesy CBC Records

"Hotel" ("Hotel") from BanaUtes

Music by Frances Poulenc, text by Guillaume Apollinaire (pseudonym)

Ma chambre a la forme d'une cage.

Le soleil passe son bras par la fenetre.

Mais moi qui veux fumer pour faire

des mirages.

J'allume au feu du jour ma cigarette.

Je ne veux pas travailler, je veux

fumer.

My room has the form of a cage.

The sun reaches its arm in through

the window.

But I want to smoke and make shapes

in the air.

I light my cigarette on the sun's fire.

I don't want to work, I want to smoke.

Translation copyright © 2001 by Peter Low



"Zueignung," Op. 10, No. 1 ("Dedication")

Music by Richard Strauss; text by Hermann von Gilm zu Rosenegg, "Habe

dank," from Letzte Blatter

Ja, du weifit es, teure Seele,

DaB ich fern von dir mich quale,

Liebe macht die Herzen krank,

Habe Dank.

Yes, you know it, dearest soul,

How I suffer far from you,

Love makes the heart sick,

Have thanks.

Einst hielt ich, der Freiheit Zecher,

Hoch den Amethysten Becher,

Und du segnetest den Trank,

Habe Dank.

Once I, drinker of freedom,

Held high the amethyst beaker,

And you blessed the drink,

Have thanks.

Und beschworst darin die Bosen,

Bis ich, was ich nie gewesen,

heilig, heilig an's Herz dir sank,

Habe Dank.

And you exorcised the evils in it,

Until I, as I had never been before,

Blessed, blessed sank upon your heart,

Have thanks.

Translation copyright © by Lawrence Snyder and Rebecca Plack

"Die Konigin begnadigt dich" from Die Zauberflbte

Music by Wolfgang Amadeus Mozart, text by Emanuel Schikaneder

Erste Dame
Die Konigin begnadigt dich,

er liiBt die Strafe dir durch mich.

Papageno

Nun plaudert Papageno wieder!

Zweit Dame
Ja, plaud're, luge nur nicht wieder.

Papageno

Ich luge nimmermehr, nein, nein!

Me
Dies SchloB soil deine Warnung sein,

Bekamen doch die Liigner alle

ein solches SchloB vor ihren Mund:

Statt HaB, Verleumdung, schwarzer

Galle

bestiinde Lieb' und Bruderbund, ...

Erste Dame
O Prinz, nimm dies Geschenk von mir,

dies sendet uns're Fiirstin dir.

Die Zauberflote word dich schiitzen,

im groBten Ungliick unterstiitzen.

First Lady

The Queen has had mercy on you,

and she sent me to release you.

Papageno

Now Papageno can chatter again!

Second Lady

Chatter yes, but never lie again.

Papageno

I will never tell another lie, no,

never!

All

Let that lock be a warning to me, ...

If only every liar had

a lock like this upon his mouth:

then would hate, calumny and

rancour

be replaced by love and

brotherhood, ...

First Lady

O Prince, accept this gift

sent to you by our Queen.

This magic flute will protect you

even in the gravest misfortune.



Die Damen
Hiemit kannst du allmachtig handeln,

der Menshen Leidenschaft verwandeln:

der Traurige wird freudig sein;

dem Hagestolz nimmt Liebe ein.

Alle

0! so eine Flote ist mehr

als Gold und Kronen wert,

denn durch siewird Menschengliick

und Zufriedenheit vermehrt, ...

Papageno

Nun, ihr schonen Frauen:immer.

darf ich, so empfehl' ich mich.

Die Damen
Dich empfehlen kannst du immer,

doch bestimmt die Fiirstin dich,

mit dem Prinzen ohn' Verweilen

nach Sarastros Burg zu eilen.

Papageno

Nein, dafur bedank ich mich!

Von euch selbsten horte ich,

daB er wie ein Tigertier.

Sicher lieB' ohn' alle Gnaden
mich Sarastro rupfen, braten, ...

seme mich den Hunden fur.

Die Damen
Dich schiitrt der Prim, trau ihm allein!

dafur sollst du sein Diener sein.

Papageno

DaB doch der Prim beim Teufel ware!

Mein Leben ist mir lieb:

Am Ende schleicht, bei meiner Ehre

er von mir wie ein Dieb.

Erste Dame
Hier, nimm dies Kleinod, es ist dein.

Papageno

Ei, ei! was mag darinnen sein?

Ladies

This flute will confer great power

upon you,

to transform the sorrows of

mankind;

the mourner will become merry,

the bachelor a lover.

All

A flute like this is worth

more than gold or crowns,

for by its power will human joy

and contentment be increased, ...

Papageno

Now, fair ladies, will you excuse

me.

If so, I take my leave.

Ladies

You may certainly depart,

but our lady has chosen you

to accompany the prince

immediately to Sarastro's castle.

Papageno

No, I thank you very much!

You yourselves have told me
that he is as fierce as a tiger.

Sarastro, I'm sure, would not

hesitate

to have me plucked and roasted

and thrown to the dogs.

Ladies

The Prince will protect you, trust

him!

So then you will be his servant.

Papageno

The Prince can go to the devil!

I value my life:

and now, by my honor, it's likely

he will steal away from me like a

thief.

First Lady

Here, take this treasure, it is yours.

Papageno

Aha! What can it be?



Die Damen
Darinnen horst du Glockchen tonen.

Papageno

Werd' ich sie auch wohl spielen

konnen?

Die Damen
O ganz gewifi, ja, ja, gewiB!

Me
Silberglockchen, Zauberfloten

sind zu eurem Schutz vonnoten.

Lebet wohl! wir wollen gehn.

Lebetwohl, auf Wiedersehn! ...

Tamino

Doch, schone Damen, saget an ...

Papageno

Wie man die Burg wohl finden kann?

Tamino und Papageno

Wie man die Burg wohl finden kann?

Die Damen
Drei Knabchen, jung, schon, hold und

weise,

umschweben euch auf eurer Reise;

Sie werden eure Fiihrer sein,

foigt ihrem Rate ganz allein.

Tamino und Papageno

Drei Knabchen, jung, schon, hold und

weise,

umschweben uns auf uns'rer Reise?

Die Damen
Sie werden eure Fiihrer sein,

folgt ihren Rate ganz allein.

Tamino und Papageno

So lebet wohl, wir wollen gehn.

lebt wohl, lebt wohl, auf Wiedersehn!

Me
So lebet wohl, wir wollen gehn.

lebt wohl, lebt wohl, auf Wiedersehn!

Translation courtesy Capitol Records Inc.

Ladies

There are bells inside it.

Papageno

And shall I be able to play them?

Ladies

Oh, certainly, yes, certainly!

All

Silver bells and magic flute

are needed for your protection.

Farewell! We must leave now.

Farewell, till we meet again! ...

Tamino
But, tell me, fair ladies ...

Papageno

How shall we find the citadel?

Tamino and Papageno

How shall we find the citadel? ...

Ladies

Three boys, young, fair, gentle

and wise,

will appear to you on your journey;

They will be your guides,

follow their counsel and theirs

alone.

Tamino and Papageno

Three boys, young, fair, gentle

and wise,

will appear to us on our journey?

Ladies

They will be your guides; follow

their counsel and theirs alone.

Tamino and Papageno

So farewell, we must leave now.

farewell, farewell, until we meet

again!

All

So farewell, we must leave now.

farewell, farewell, until we meet

again!



"Dein ist mein ganzes Herz" from Das Land des Ldchelns

Music by Fran: Lehar, text by Heinz Rudolf Kunze

Dein ist mein ganzes Herz!

Wo du nicht bist, kann ich nicht sein,

So, wie die Blume welkt,

wenn sie nicht kiiBt der Sonnenschein.

Dein is mein schonstes Lied,

weil es allein aus der Liebe erbliiht.

Sag' mir noch einmal, mein einzig

Lieb,

o sag' noch einmal mir: Ich hab' dich

lieb!

Wohin ich immer gehe,

Ich fiihle deine Nahe.

Ich mochte deinen Atem trinken

Und betend dir zu FuBen sinken,

Dir, dir allein! Wie wunderbar

Ist dein leuchtendes Haar!

Traumschon und sehnsuchtsbang

Ist dein strahlender Blick.

Hor' ich der Stimme Klang,

Ist es so wie Musik.

Dein is mein ganzes Herz! ...

Translation courtesy of EMI Records Limited

My whole heart is yours!

I cannot live without you,

I am like the flower that fades,

without the kiss of sunshine.

My sweetest song is yours,

for its springs from love alone.

Say it once more, my one and only-

love,

say it once more: I love you!

Wherever I go,

I feel you near me.

I should like to drink your breath

and sink imploring at your feet,

yours, yours alone! How wonderful

your shining hair is!

Your lovely, radiant gaze

is full of dreams and anxious longing

When I hear your voice,

it is like music.

My whole heart is yours! ...

"Extase" ("Ecstasy")

Music by Henri Duparc, text by Jean Lahor

Sur un lys pale mon coeur dort

D'un sommeil doux comme la mort . .

.

Mort exquise, mort parfumee

Du souffle de la bien aimee . .

.

Sur ton sein pale mon coeur dort

D'un sommeil doux comme la mort...

On a pale lily my heart is asleep

In a slumber sweet like death . .

.

Exquisite death, death perfumed

By the breath of my beloved . .

.

On your pale bosom my heart is asle<

In a slumber sweet like death. .

.

Translation courtesy of Philips Classics Productions



"Belle nuit, 6 nuit d'amour" from Les Contes d'Hoffmann

Music by Jacques Offenbach, text by Jules Barbier

Belle nuit, 6 nuit d'amour,

Souris a nos ivresses!

Nuit plus douce que le jour,

O belle nuit d'amour!

Le temps fuit et sans retour

Emporte nos tendresses,

Loin de cet heureux sejour

Le temps fuit sans retour

Zephirs embrases,

Versez nous de vos caresses ...

Donnez nous vos baisers, ...

Belle nuit, 6 nuit d'amour,

Souris a nos ivresses,

Nuit plus douce que le jour,

O belle nuit d'amour! ...

Ah! Souris a nos ivresses

Nuit d'amour ...

O belle nuit d'amour!

Ah! Ah!

Translation by Rachael Garcia

Beautiful night, o night of love,

Smile upon our intoxication!

Night softer than the day,

O beautiful night of love!

Time flees and never to return

And carries away our tenderness,

Far from this happy visit

Time flees, never to return.

Zephirs aflame,

Pour your caresses over us . .

.

Give us your kisses, . .

.

Beautiful night, o night of love,

Smile upon our intoxication,

Night softer than the day,

O beautiful night of love! ...

Ah! Smile upon our intoxication

Night softer than the day ...

O beautiful night of love!

Ah! Ah!

"Ruhe sanft, mein holdes Leben" from Zaide

Music by Wolfgang Amadeus Mozart, text by Johann Adreas Schachtner

Ruhe sanft, mein holdes Leben,

schlafe, bis dein Gliick erwacht;

da, mein Bild, ... will ich dir geben,

schau, wie freundlich, ... es dir lacht, ...

Gently rest, my dearest love,

sleep, until your good fortune awakes;

there, I will give you my portrait, ...

see, how kindly it smiles at you, ...

Ruhe sanft, mein holdes Leben, ...

Ihr siiBen Traume, wiegt ihn ein, ...

.. und lasset seinem Wunsch am Ende, ...

die wollustreichen Gegenstande

zu reifer Wirklichkeit gedeihn, ...

Gently rest, my dearest love, ...

You gentle dream, rock him to sleep, ...

and may the imaginings ...

of his dreams of love

become at last reality, ...

Ruhe, schlafe, Gently, sleep,

Ruhe sanft, mein holdes Leben, ... Gently rest, my dearest love, ...

Translation courtesy ofORFEO International Music GmbH



"Nacht und Traume," D. 827 ("Night and Dreams")

Music by Franz Schubert; text by Matthaus Kasimir von Collin, "Nachtfeier"

Heilge Nacht, du sinkest nieder;

Nieder wallen auch die Traume,

Wie dein Mondlicht dutch die

Raume,

Durch der Menschen stille, stille

Brust.

Die belauschen sie mit Lust, ...

Rufen, wenn der Tag erwacht:

Kehre wieder, heilge Nacht!

Holde Traume, kehret wiedet, ...

Translation copyright © by David Gordon

Holy night, you sink down;

Dreams too drift down,

Like your moonlight through space,

Through the quiet hearts of men.

They listen with delight, ...

Calling, when day awakens:

Return, holy night!

Fait dtearns, return, ...

"Donde lieta usci" from La Boherr

Music by Giacomo Puccini, text by

Donde lieta uscl

al tuo grido d'amore,

torna sola Mimi

al solitatio nido.

Addio, ... senza rancor.

Translation by Terri Eickel

iuseppe Giacosa and Luigi Illica

Whence happy leaving

To your cry of love,

Returns alone Mimi
To solitary nest.

Goodbye, ... without resentment.
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Concerto grosso in C Major, Op. 6 No. 10

ARCANGELO CORELLI
Born February 1 7, 1 653, in Fusignano, Italy

Died January 8, 1 7 1 3, in Rome

Baroque, classical, romantic: all three of those periods, and styles,

represented in today's program. Most listeners know well enough that class

works like Beethoven's Fourth Symphony harness emotion through

dramatic resources of the key system and control it by way of sophistic*

formal organization. Similarly, the romantic Mendelssohn's E-Minor Vic ,

Concerto breaks, to some degree, with previously established traditions in

t

1

process of giving greater freedom to emotional expression.

That is all well and good. But there is also a generally accepted view

baroque music as in some way divorced from emotion—as somethi

inveterately dry, disciplined, and mechanical, even mathematical, in its workiit

Well, this would surely have surprised the man who, in a letter written in I7(

gave the following eye-witness account of a performance byArcangelo Cor?

I never met with any man that suffered his passions to

hurry him away so much while he was playing the violin as

the famous Arcangelo Corelli, whose eyes will sometimes

turn as red as fire, his countenance will be distorted, his

eyeballs roll as in an agony, and he gives in so much to what

he is doing that he does not look like the same man.

At that time, as other documents tell us, Corelli was busy "polishing" his tweh

Concerti grossi for the press. Though in some instances written much earlk

they were eventually published as his Opus 6, in the year after his death, by i

Amsterdam house of Estienne Roger. The set was reprinted in many editior

in various parts of Europe, and it came to provide the foundation for an entit

branch of the musical repertoire. Constituting the principal genre of orchestr

music for half a century, the Concerto grosso is the forerunner of the sol

concerto as we know it today; it is organized by means of the opposition an

contrast of a concertino ("little concerto")—in Corelli's case, two violins an i

cello—and a larger group known as the "concerto grosso" or "ripieno" ("large

or "full concerto"), consisting usually of a body of stringed instruments; there wa

also a keyboard instrument to reinforce the bass line and supplement the harnjon

The instrumental forces used in Corelli's day for such works were a

different from the current notion of tiny baroque ensembles as their style wa

from widely held ideas of baroque expressive restraint. Account books fron

the period, detailing payments to musicians, show that the music was oftet

performed by as many as 40, and occasionally even nearly 1 00, players. No guilt

therefore, need be felt at the spectacle of a modern orchestra performing thf

C-Major Concerto, which is fully characteristic of Corelli's graceful string

writing, smoothly eloquent counterpoint, lively rhythm, and resourceful but

never eccentric exploitation of the virtuosity of his concertino group.

i



Violin Concerto No. 2 in E Minor, Op. 64

FELIX MENDELSSOHN
Born February 3, 1 809, in Hamburg

Died November 4, 1 847, in Leipzig

Replete with memorable tunes, backed by the magic of Mendelssohn's airy

scoring, the E-Minor Violin Concerto stands (in Philip Radcliffe's words) "on the

same high plane as the 'Italian' Symphony as a comparatively light but highly

polished masterpiece of the kind for which there is always room." For all the

evident beauty of his music and the genius enshrined in much of it,

Mendelssohn has been the object of some posthumous misconceptions. In his

book on the composer, describing this concerto as "the last and certainty one

of the best of his larger orchestral works," Mr. Radcliffe alludes to one of these

when he notes:

The lateness of its date is worth stressing in view of the

prevailing tendency to assume that Mendelssohn's later

years represent a steady decline.

Like many such generalizations, the popular notion is partly, but only partly,

true. The bloom of the Octet for strings and the /Midsummer Night's

Dream overture, written at the ages of 16 and 17 respectively, is indeed a

quintessential^ youthful quality, recaptured rarely in Mendelssohn's maturity.

(Even earlier, when he was just 1 3, he had composed a concerto in D Minor for

violin and string orchestra, which was rediscovered by Yehudi Menuhin in 1951

after a century of oblivion.) Yet when he took up Shakespeare's play again in

1842, sixteen years after writing the overture, Mendelssohn succeeded

miraculously in matching that evanescent spirit, at least in the Scherzo and

Nocturne, and the E-Minor Violin Concerto shows that in 1 844 he was still

possessed of the most bewitching melodic inspiration and of an undimmed gift

for delicate and evocative orchestral writing.

Another commonly held view is that Mendelssohn was an unregenerate

reactionary, a classicist holding out against the trend toward romanticism

discernible in his younger contemporaries Schumann, Liszt, and Wagner,

prefigured in his seniors Schubert and Berlioz, and pioneered by Weber. That

picture, again, is tempting but incomplete. Mendelssohn certainly held to an

ideal of proportion, of measure, that marks him as a classicist. But in the field

of the solo concerto, at least, he also showed himself ready to experiment
almost from the start, and his innovations have had a far-reaching effect on the

history of the concerto form since his time.

In the First Piano Concerto, composed in 1831, Mendelssohn dispensed

with the orchestral first exposition, or ritornello, that had been an essential

part of his predecessors' concerto forms, and he also connected the three

movements with linking passages, perhaps partly to avoid untimely applause, but
also to assist toward a goal of broader unification throughout the work. The
new and simplified pattern of the concerto without ritornello has been the

norm ever since. Brahms consistently, and Dvorak and Elgar in some of their

[Continued]

concertos, stand out as almost the only important composers to honor the

classical principle abandoned, following Mendelssohn's example, by Schumann,

Tchaikovsky, Grieg, Sibelius, Rachmaninoff, Ravel, Bartok, Prokofiev, and most of

their successors.

The E-Minor Violin Concerto is typical of the new practice, introducing the

solo instrument with its impassioned main theme after a mere measure and a

half of accompanimental preparation. Mendelssohn also links the three

movements together once again, moving from the first to the songful central

Andante by way of eight measures of simple modulation, and connecting the

finale in turn with a slightly longer and more independent transition in

recitative style and in an intermediate tempo.

There are other touches, too, whose effect is more subtle and has been no

less influential. One of them concerns the solo cadenza, which is moved away

from its traditional spot close to the end of the first movement. Instead of

standing between the end of the recapitulation and the coda, it now leads from

the end of the development section into the recapitulation. In this new and crucial

position it naturally has an enhanced structural and dramatic function, and one

that has served as the ultimate model for many subsequent experiments with

the place and purpose of the cadenza, such as the masterl/ innovations in

Shostakovich's violin and cello concertos more than a century later.

It should be mentioned here that, while he was working on the concerto,

Mendelssohn consulted frequently on matters of violinistic detail and on points

of orchestration with his close friend Ferdinand David, who was also his

concertmaster with the Leipzig Gewandhaus Orchestra. David, who also

greatly expanded the composer's brief cadenza, gave the first performance at a

Gewandhaus concert on March 13, 1845, with Mendelssohn's assistant

conductor Niels Gade.

Ferdinand David's and other revisions notwithstanding, Mendelssohn's

original conception of the end of the cadenza already embodied the brilliant

idea of continuing the soloist's arpeggio figurations across all four strings after

the orchestra has reentered with the main theme. The effect is to weld

different elements of the movement together with a wonderfully satisfying

effect, emulated in similar fashion in Rachmaninoffs Second Piano Concerto

and in Prokofiev's concertos passim. In Mendelssohn's case, the stroke turns

out to be just one example of a consistent impulse toward the interlinking of

contrasted sections or themes. Especially notable, in the ternary (A-B-A) slow

movement, is the way the suave C-Major main melody is underpinned when it

returns toward the end of the movement by a rhythm derived from the more

dramatic theme meanwhile introduced in the middle section.

Such cogent ingenuities help to explain the hold the E-Minor Concerto has

always maintained on the affections of great violinists and of <JI but the most

curmudgeonly critics and connoisseurs. For the general concartgoing public,

there is no need of justification: the sheer prodigal inventiveness of the music

is attraction enough.



Symphony No. 4 in B-flat Major, Op. 60

LUDWIGVAN BEETHOVEN
Born December 1 6, 1 770, in Bonn

Died March 26, 1827, in Vienna

Compared with its celebrated predecessor, the Eroica, and with its equally

groundbreaking successor in C Minor, Beethoven's Fourth Symphony,

composed in 1 806 and premiered in Vienna in March of the following year, is

not an obviously revolutionary work. It is fascinating to cast one's mind—and
ears—back nearly two centuries and try to understand quite why this music,

that sounds to us so amiably tuneful and harmonious, seemed so extraordinary

when it was first heard.

Take the question of orchestration: the Fourth Symphony plays no part in

Beethoven's trend—beginning with the addition of a third horn in the Eroica—
toward progressively expanded instrumental resources. In fact it uses the

smallest orchestra of any of the nine symphonies, since the score, like many of

Mozart's and some of Haydn's, calls for only one flute. The manner of writing

for the wind band, too, refrains from the more daring brilliancies of Beethoven's

earlier symphonies.There are hardly any of the extrovert exposed passages for

brass that crop up elsewhere: here the emphasis is more on homogeneity and

on a warm, mellow blend with the strings.

On the other side of the scale can be placed the extraordinary timpani solo

just before the end of the slow movement and the often emancipated writing

for the bassoon. Notice the subtle difference in that instrument's tone between
its two pianissimo semi-solos in the first-movement introduction. Due simply

to the placing of the second passage a semitone higher than the first, the change
should suffice to cure a skeptic of any doubts about Beethoven's feeling for

orchestral color, even at a time when his deafness had become virtually complete.

In respect of form, the Fourth Symphony's only striking departure from
precedent is to be found in the third movement (really a full-blown scherzo,

though Beethoven referred to it as a minuet, and inserted neither label in the
score). Here for the first time the composer decided to bring the trio section

around twice, as he was to do in the Sixth and Seventh symphonies and as he
at first intended to do in the Fifth, thus extending the inherited ABA pattern to

ABABA the lastA section, however, being in this instance drastically shortened.

Yet despite the work's comparative orchestral restraint and structural

regularity, Beethoven's contemporaries still managed to be baffled by it This
may have been partly because, by 1807 (when it had its premiere at Prince

Lobkowitz's palace in Vienna), they expected Beethoven to baffle them. Still,

there ore elements in the Fourth Symphony that open up new frontiers, though
even in such passages the connection with tradition remains clear enough to
emphasize Beethoven's true classicism.

For example, the transition from the development section of the first

movement to the recapitulation is marked by a long passage full of harmonic
mystery and expectant pianissimo drum-rolls. In relation to the movement as
a whole, the weight of this passage is even greater than that of the corresponding
measures in the Eroica: never before had recapitulation been prepared for so

[Continued]

deliberately or with music of such significance.Therein lies the newness of the

movement; its classicism, on the other hand, lies in the fact that it is just this

passage, the return to the recapitulation, that is so treated.The first movement
of the Eroica comes to its fulfillment in the coda, the section to whose history

Beethoven made the greatest contribution. But here in the Fourth Symphony
he lays the heaviest stress on the part of the movement that had always called

forth Mozart's and Haydn's finest strokes of musical architecture. What this

particular transition achieves, then, may be summarized as a new emphasis on

an old crux.

Another passage that had Beethoven's contemporaries groping was the slow

introduction to the first movement.Weber regarded it as a monstrous attempt

to spread a few notes over five minutes. (Here Sir Donald Tovey pertinently

remarked: This shows that he had a sense of something new in Beethoven's

time-scale"—Weber was not entirely missing the point.) But in this section too

the classical balance remains. The introduction is still an introduction,

essentially preludial in feeling. It shows no tendency to detach itself and become
a separate and independent movement, like for instance the introduction in

Berlioz's Symphonie fantastique.

It is not Beethoven's contemporaries only that the Fourth Symphony has

fooled. Almost all modern commentators observe with admiration that the

graceful counter-melody in the development section of the first movement is

an entirely new theme, as was a similar passage in the development of the Ero/co

first movement. But this time the fact is far more remarkable than that

Beethoven does indeed produce an entirely new effect at this point—but he

does it with what is in reality just a decorated version of a figure played much
more loudly early in the course of the Allegro vivace. Fortunately the

perplexities of critics rarely prevent the public from appreciating a first-rate

piece of work. The polish and bubbling high spirits of Beethoven's Fourth

Symphony have established it firmly in the affection of audiences, even though

it may lack the best-seller appeal conferred on some of its companion-pieces

by nicknames.

Notes by Bernard Jacobson

author's copyright © 2004



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Twenty-Fifth Student Recital

Monday, December 13, 2004

Field Concert Hall, 8 p.m.

to

Concerto in B-flat major, "La notte," RV 501 Antonio Vivaldi

Largo (1678- 1741)

Presto: Fantasmi

Presto— Adagio

II sonno

Allegro: Sorge l'aurora

Harrison Drake Hollingsworth, bassoon

Josef Spacek, violin

Quan Yuan, violin

Han Na Lee, viola

Abraham Feder, cello

Alexander Martin Hanna, double bass

Catalina Vicens, harpsichord

Concerto No. 3 in G major, K. 216 Wolfgang Amadeus Mozart

Allegro (1756- 1791)

Adagio

Rondeau: Allegro

Johannes Dickbauer, violin/leader

The Curtis Chamber Orchestra

Intermission



Concerto in E-flat major, Hob. Vile: 1

Allegro

Andante

Finale: Allegro

Rachel Serber, trumpet

Christina Anum-Dorhuso, piano

Sonata for Solo Viola (1937)

Lebhafte Halbe

Langsame Viertel— Lebhaft

MaBig schnelle Viertel

Lisa Steltenpohl, viola

Quartet No. 6 in F minor, Op. 80

Allegro vivace assai

Allegro assai

Adagio

Allegro molto

Johannes Dickbauer, violin

Elena Urioste, violin

Bella Hristova, viola

Abraham Feder, cello

z±

Photographic and recording equipment may not be used in Field Concert Hall.

Joseph Haydn
(1732- 1809)

Paul Hindemith

(1895- 1963)

Felix Mendelssohn

(1809- 1847)



The Vivaldi concerto was prepared by Bernard Garfield.

The Mozart concerto was prepared by Pamela Frank.

The Mendelssohn quartet was prepared by Steven Tenenbom.

Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

Abraham Feder from Chicago is a student of David Soyer and Peter

Wiley and entered Curtis in 2004-

Alexander Martin Hanna from Bowling Green, Ohio, is a student of

Edgar Meyer and Harold Hall Robinson and entered Curtis in 2004.

Harrison Drake Hollingsworth from Kingwood, Tex., is a student of

Bernard Garfield and entered Curtis in 2004.

Bella Hristova from Ann Arbor, Mich., is a student of Ida Kavafian and

entered Curtis in 2003.

Han Na Lee from Gumisi, Korea, is a student of Roberto Diaz and

entered Curtis in 2004-

Rachel Serber from Plymouth, Minn., is a student of Frank Kaderabek

and entered Curtis in 2003.

Josef Spacek from Prague is a student of Ida Kavafian and Jaime Laredo

and entered Curtis in 2004-

Lisa Steltenpohl from North Barrington, 111., is a student of Roberto Diaz

and entered Curtis in 2002.

Elena Urioste from Philadelphia is a student of Ida Kavafian and Joseph

Silverstein and entered Curtis in 2003.

Catalina Vicens from Santiago, Chile, is a student of Lionel Party and

entered Curtis in 2002.

Quan Yuan from Beijing is a student of Joseph Silverstein and entered

Curtis in 2004-

Christina Anum-Dorhuso (Piano '03), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Wednesday, December 15, 2004
Field Concert Hall, 8 p.m.

Bloch Sonata No. 1

Emily Deans, violin

Natalie Zhu, piano ('97)

Dvorak Concerto in A minor, Op. 53

Jung-Min Amy Lee, violin

Jungeun Kim, piano

Mendelssohn Trio No. 2 in C minor, Op. 66

Alexandra Osborne, violin

Michael Haas, cello

Miao Hou, piano

Zivkovic Ultimatum 1

Dennis Petrunin, marimba

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Twenty-Sixth Student Recital

Wednesday, December 15, 2004

Field Concert Hall, 8 p.m.

Concerto in A minor, Op. 53

Allegro ma non troppo

Adagio ma non troppo

Finale: Allegro giocoso, ma non troppo

Jung-Min Amy Lee, violin

Jungeun Kim, piano

Sonata No. 1

Agitato

Molto quieto

Moderato

Antonin Dvorak

(1841 - 1904)

Ernest Bloch

(1880- 1959)

Emily Deans, violin

Natalie Zhu, piano

Intermission

Ultimatum 1 Nebosja Jovan Zivkovic

(b. 1962)

Dennis Petrunin, marimba



Trio No. 2 in C minor, Op. 66

Allegro energico e con fuoco

Andante espressivo

Scherzo: Molto allegro quasi presto

Finale: Allegro appassionato

Alexandra Osborne, violin

Michael Haas, cello

Miao Hou, piano

i*.

Photographic and recording equipment may not be used in Field Concert Hall.

a.

Felix Mendelssohn

(1809- 1847)



The Mendelssohn trio was prepared by Peter Wiley.

Emily Deans from Dallas is a student of Pamela Frank and Arnold

Steinhardt and entered Curtis in 2003.

Michael Haas from Windsor, Conn., is a student of David Soyer and

entered Curtis in 2001.

Miao Hou from Shenyang, China, is a student of Seymour Lipkin and

entered Curtis in 2000.

Jung-Min Amy Lee from Seoul is a student of Ida Kavafian and entered

Curtis in 1999.

Alexandra Osborne from Sydney is a student of Pamela Frank and

Aaron Rosand and entered Curtis in 2001.

Dennis Petrunin from Moscow is a student of Don Liuzzi, Rolando

Morales-Matos and Scott Robinson and entered Curtis in 2002.

Natalie Zhu (Piano '97), staff

Jungeun Kim, staff pianist

Note: If students stud} with more than one faculty member, their teachers are listed

alphabetically

.



Next Curtis Recital

Wednesday, January 12, 2005

Faculty Recital: Eric Sessler

Field Concert Hall, 8 p.m.

Program includes works by Eric Sessler (Composition '93), performed

Curtis students, alumni, faculty and guests.

Student recitals resume Friday, January 14, 2005.

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.

Happy holidays!



The Curtis Institute of Music
Gary Graffman, President/Director

A

Faculty Recital:

Eric Sessler, composer

Wednesday, January 12, 2005

Field Concert Hall, 8 p.m.

i A

Bombadiliana Eric Sessler

(b. 1969)

Stanley Alexandrowicz, guitar

Three Songs (Margaret Holley)

Unborn

Born

A Rain Party

Rachael Garcia, soprano

David Moody, piano

3iano Quartet

Spanky's ladder

Lower limelight

Marjie's delight

Cant dog

Muhlenberg Piano Quartet

Russell Kotcher, violin

Shelley Beard, viola

Eric Coyne, cello

Milena Urban, piano

Intermission



Introduction and Allegro

Frank J. Ferraro, trumpet

Darin Kelly, trumpet

Ryan Stewart, horn

Paul Jacob Bryan, trombone

Darrin C. Milling, bass trombone

Fantasy

Alan Morrison, organ

The Rascally Rogue of the Beanstalk

David Yang, narrator

Russell Kotcher, violin

Eric Coyne, cello

Photographic and recording equipment may not be used in Field Concert Hall.



Ryan Stewart from Medford Lakes, N.J., is a student of Jerome Ashby and

i entered Curtis in 2004.

Stanley Alexandrowicz, guest artist

Shelley Beard, guest artist

Eric Coyne, guest artist

Frank J. Ferraro (Trumpet '88)

Darin Kelly, guest artist

Russell Kotcher, guest artist

Darrin C. Milling (Trombone '90)

Milena Urban, guest artist

David Yang, guest artist

Paul Jacob Bryan (Trombone '93), staff

Rachael Garcia (Opera '03), staff

David Moody, opera and voice coach

Alan Morrison (Organ '91, Accompanying '93), faculty

Eric Sessler (Composition '93), faculty



Biography

Eric Sessler, composer

Eric Sessler is a native of Lansdale, Pa. He is the recipient of

numerous awards, including an ASCAP Foundation Award, Charles Ives

Scholarship from the American Academy of Arts and Letters, and Theodore

Presser Music Foundation Award. His Sonata No. I was performed more

than 30 times across the United States by guitarist Jason Vieaux and

premiered in Philadelphia on the Astral Artistic Services concert series.

Recently commissioned works include The Rascally Rogue of the Beanstalk—
written for Auricolae, a children's music troupe and performed for under-

served students through the Philadelphia-based Strings for Schools

organization— and a film score for Arthur B. Carles: Philadelphia Artist, a

documentary produced by the American Poetry Center. Forthcoming CD's

of Dr. Sessler's works include Fantasy (ACA Digital), featuring organist

Alan Morrison, and Bombadiliana (Albany Records), highlighting guitarist

Stanley Alexandrowicz. Dr. Sessler is an alumnus and faculty member of The

Curtis Institute of Music and the Juilliard School. His website is

www.ericsessler.com.

»*

Student recitals resume Friday, January 14, 2005.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

**.

Twenty-Seventh Student Recital

Friday, January 14, 2005

Field Concert Hall, 8 p.m.

Concerto for Harp and Orchestra, Op. 74
Allegro moderato

Theme with Variations: Andante

Allegro giocoso

Piper Runnion-Bareford, harp

Jungeun Kim, piano

Symphony No. 3 in F-sharp minor, Op. 28 Louis Vierne

Allegro maestoso ( 1 870 - 193 7

)

Cantilene

Intermezzo

Adagio

Final

Ahreum Han, organ

Reinhold Gliere

(1875 - 1956)

Intermission



Sonatina for Flute and Piano Henri Dutilleux

(b. 1916)

Yoobin Son, flute

Christina Anum-Dorhuso, piano

Sonata No. 2 in F major, Op. 99 Johannes Brahms

Allegro vivace (1833- 1897)

Adagio affettuoso

Allegro passionato

Allegro molto

Eugena Chang, cello

Kwan Kyu Yi, piano

to

Photographic and recording equipment may not be used in Field Concert Hail.

to



The Brahms sonata was prepared by Orlando Cole, Ignat Solzhenitsyn,

and Peter Wiley.

Eugena Chang from Hacienda Heights, Calif., is a student of Orlando

Cole and Peter Wiley and entered Curtis in 2001.

Ahreum Han from Tucker, Ga., is a student of Alan Morrison and

entered Curtis in 2004.

Piper Runnion-Bareford from Deerfield, N.H., is a student of Judy

Loman and entered Curtis in 2002.

Yoobin Son from Sungnam City, Korea, is a student of Jeffrey Khaner

and entered Curtis in 2003.

Kwan Kyu Yi from Bayside, N.Y., is a student of Ignat Solzhenitsyn and

entered Curtis in 2004.

Christina Anum-Dorhuso (Piano '03), staff

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Curtis Recital

Sunday, January 16, 2005

Alumni Recital Series: Kavafian-Schub-Shifrin Trio

Ani Kavafian, violin (guest)

Andre-Michel Schub, piano ('73)

David Shifrin, clarinet (71, 73)

Field Concert Hall, 3 p.m.

Tickets: $25, available at the door

Bartok Contrasts

Mozart Trio in E-flat major, K. 498 ("Kegelstatt")

Beethoven Sonata No. 7 in C minor, Op. 30, No. 2

Ani Kavafian, violin

Andre-Michel Schub, piano

Brahms Sonata in F minor, Op. 1 20, No. 1

David Shifrin, clarinet

Andre-Michel Schub, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Alumni Recital Series

a,

Alumni Recital: Kavafian-Schub-Shifrin Trio

Ani Kavafian, violin

Andre-Michel Schub, piano

David Shifrin, clarinet

Sunday, January 16, 2005

Field Concert Hall, 3 p.m.

**.

Trio in E-flat major, K. 498 Wolfgang Amadeus Mozart

("Kegelstatt") (1756- 1791)

Andante

Menuetto

Rondeaux: Allegretto

Kavafian-Schub-Shifrin Trio

Sonata in F minor, Op. 120, No. 1

Allegro appassionato

Andante un poco adagio

Allegretto grazioso

Vivace

Johannes Brahms

(1833 - 1897)

David Shifrin, clarinet

Andre-Michel Schub, piano

Intermission



Sonata No. 7 in C minor, Op. 30, No. 2 Ludwig van Beethoven

Allegro con brio (1770 - 1827)

Adagio cantabile

Scherzo: Allegro

Finale: Allegro

Ani Kavafian, violin

Andre-Michel Schub, piano

Contrasts

Verbunkos (Recruiting Dance)

Piheno (Relaxation)

Sebes (Fast Dance)

Bela Bartok

(1881 - 1945)

Kavafian-Schub-Shifrin Trio

to

Photographic and recording equipment may not be used in Field Concert Hall.

Biographies

Kavafian-Schub-Shifrin Trio

After 25 years of friendship and music-making, Ani Kavafian,

Andre-Michel Schub, and David Shifrin— each a member of the

Chamber Music Society of Lincoln Center and a true virtuoso— come

together as the Kavafian-Schub-Shifrin Trio with undeniable chemistry.

"The spontaneity, the excitement, and the fun we have playing together

is beyond what we ever anticipated," they said. They have played with

nearly every major orchestra around the world and in recital at the

major concert halls.

Violinist Ani Kavafian, a guest on the Curtis Alumni Recital Series,

is in great demand as a soloist, chamber musician, and teacher. She has

performed with virtually all of America's leading orchestras, including

the New York Philharmonic, the Philadelphia Orchestra, the Cleveland

Orchestra, the Pittsburgh Symphony, the Minnesota Orchestra, the Los

Angeles Chamber Orchestra, and the symphony orchestras of St. Louis,



Delaware, Detroit, San Francisco, Atlanta, Seattle, Utah, Phoenix, and

Rochester. Her numerous recital engagements include performances at

New York's Carnegie Hall and Alice Tully Hall, Orchestra Hall in

Minneapolis, and the Krannert Center in Illinois.

An Avery Fisher Prize winner, David Shifrin ('71, '73) is in

constant demand as an orchestral soloist, recitalist, and chamber

musician. He has performed with the Philadelphia and Minnesota

orchestras, as well as those in Europe and Asia, and served as principal

clarinet with the American Symphony Orchestra and the Cleveland

Orchestra, among others. Mr. Shifrin has received critical acclaim as a

recitalist, appearing at such venues as Alice Tully Hall, Weill Recital

Hall at Carnegie Hall, and the Library of Congress. As a chamber

musician, he has collaborated with artists such as the Emerson String

Quartet and pianists Andre Watts and Emanuel Ax. He has received

three Grammy nominations, and his recording of the Mozart clarinet

concerto with the Mostly Mozart Festival Orchestra was named record of

the year by Stereo Review. Mr. Shifrin was appointed artistic director of

Chamber Music Northwest in 1981 and served as artistic director of the

Chamber Music Society of Lincoln Center from 1992 to 2004.

As a piano recitalist, orchestra soloist, and chamber musician,

Andre-Michel Schub ('73) has been praised by critics and audiences

around the world since his career began almost three decades ago. He

has performed with many of the world's most prestigious orchestras,

among them the Boston and Chicago symphony orchestras; the

Philadelphia, Cleveland, and Royal Concertgebouw orchestras; and the

Los Angeles and New York philharmonics. His annual schedule includes

recitals in major concert halls, as well as appearances at the foremost

music festivals, among them Mostly Mozart, Tanglewood, Ravinia, the

Mann Music Center, Blossom, Wolf Trap, and, in Puerto Rico, the

Casals Festival.



Alumni Society of Greater Philadelphia

The Alumni Society of Greater Philadelphia supports the next

generation of Curtis musicians by presenting a series of alumni

performances. Artists donate their services, and each year Society

members work directly with Curtis to decide how proceeds from the

recital series can be most beneficial to the students. In recent years,

contributions have been made toward the purchase of student tickets to

Philadelphia Orchestra concerts, acquisitions for the library, the student

travel fund and instrument repairs.

Edith Evans Frumin, Co-Chairman

Fanabel Block Kremens, Co-Chairman

Marcantonio Barone

Blanche Burton-Lyles

Mary Wheelock 'avian

Alan Morrison

Richard Shapp

Timothy Ressler, Student Representative

2004/2005 Alumni Recital Series Benefactors

Eileen Baird

Bartlett Tree Experts

Anthony J. Brown

Vera D. Bruestle

James and Cynthia Cook
Lee deRham
Joan M. Earley

Mr. and Mrs. Joseph M. Field

Edith Evans Frumin*

Bruce J. Gould, M.D.

Gary* and Naomi Graffman

Alan and Nancy Hirsig

Mr. and Mrs. Scott M. Jenkins

Jane M. Kamp and Thomas Lloyd

Miriam Kanev

Janet R. Kostoff

Fanabel Block Kremens*

Gie and Lisa Liem

Betty Matarese

Ann and Ervin Miller

Mr. and Mrs. Edward A.

Montgomery Jr.

Alan Morrison*

Don and Jeannine Morrison

Ida Newman
Anne O'Donnell

James Russell

James L. Sanderson

Helen K. Schwartz

Richard A. Shapp *

Mr. and Mrs. Samuel R. Shipley III

Jack Wolgin

Ron and Marian Wormser

Anonymous (2)

* indicates alumnus/alumna. List complete as ofJanuary 13, 2005.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Twenty-Eighth Student Recital

Monday, January 17, 2005

Field Concert Hall, 8 p.m.

Sechs Klavierstiicke, Op. 118 Johannes Brahms

Intermezzo: Allegro non assai, (1833 - 1897)

ma molto appassionato

Intermezzo: Andante teneramente

Ballade: Allegro energico

Intermezzo: Allegretto un poco agitato

Romanze: Andante

Intermezzo: Andante, largo e mesto

Sonata No. 7 in B-flat major, Op. 83

Allegro inquieto

Andante caloroso

Precipitato

You-You Zhang, piano

Sergey Prokofiev

(1891 - 1953)

Intermission



Sonata No. 1 for Violin and Piano

Allegro ben marcato

Adagio tranquillo

Allegro con spirito

Benjamin Lees

(b. 1924)

Yvonne Lam, violin

Hugh Sung, piano

Selections from Eight Pieces, Op. 83

Andante

Allegro con moto

Rumanische melodie: Andante

Nachtgesang: Andante con moto

Allegro vivace, ma non troppo

Max Bruch

(1838- 1920)

Han Yo Son, clarinet

Yoon-Ji Kang, viola

Kwan Kyu Yi, piano

Photographic and recording equipment may not be used in Field Concert Hall.



The Bruch trio was prepared by Roberto Diaz.

Yoon-Ji Kang from Seoul is a student of Roberto Diaz and entered Curtis

in 2002.

Yvonne Lam from Los Angeles is a student of Victor Danchenko and

entered Curtis in 2001.

Han Yo Son from Seoul is a student of Donald Montanaro and entered

Curtis in 2002.

Kwan Kyu Yi from Bayside, N.Y., is a student of Ignat Solzhenitsyn and

entered Curtis in 2004-

You-You Zhang from Shanghai is a student of Seymour Lipkin and

entered Curtis in 1998.

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Tuesday, January 18, 2005

Field Concert Hall, 8 p.m.

J.S. Bach Fantasy in G major, BWV 572

Mendelssohn from Sonata in D minor, Op. 65, No. 6

Stephanie Liem, organ

J.S. Bach

Franck

Hakim

Widor

Toccata, Adagio, and Fugue in C major, BWV 564
Chorale No. 1 in E major

Scott Myers, organ

Memor
Ahreum Han, organ

Symphony No. 9 in C minor ("Gothique"), Op. 70

Nathan Laube, organ

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series

The Edith L. and Robert Prostkoff Memorial Concert Series

Twenty-Ninth Student Recital

Tuesday, January 18, 2005

Field Concert Hall, 8 p.m.

Organ Class of Alan Morrison

Fantasy in G major, BWV 572 Johann Sebastian Bach

Tres vitement— Gravement— Lentement (1685 - 1750)

from Sonata in D minor, Op. 65, No. 6 Felix Mendelssohn

Variations on "Vater unser in Himmelreich" (1809 - 1847)

Finale: Andante

Stephanie Liem, organ

Toccata, Adagio, and Fugue in C major, BWV 564 J.S. Bach

Chorale No. 1 in E major Cesar Franck

(1822- 1890)

Scott Myers, organ

Intermission



Symphony No. 9 in C minor ("Gothique")> Charles-Marie Widor

Op. 70 (1844-1937)
Moderato

Andante sostenuto

Fugue

Final

Nathan Laube, organ

Memor Naji Hakim

(b. 1955)

Ahreum Han, organ

Photographic and recording equipment may not be used in Field Concert Hall.



Ahreum Han from Tucker, Ga., is a student of Alan Morrison and

entered Curtis in 2004-

Nathan Laube from Gurnee, 111., is a student of Alan Morrison and

entered Curtis in 2004-

Stephanie Liem from Haverford, Pa., is a student of Alan Morrison and

entered Curtis in 2004-

Scott Myers from Doylestown, Pa., is a student of Alan Morrison and

entered Curtis in 2001.

to



Next Student Recital

Wednesday, January 19, 2005

Field Concert Hall, 8 p.m.

Stephen Carrington Cabell Sins of the Lion

Patrick J. Pastella, marimba

Patricia Franceschy, marimba

Three Hands

Bianca Rose Garcia, flute and alto flute

Johnny Teyssier, clarinet and bass clarinet

Solenne Pai'dassi, violin

Han Na Lee, viola

Angela Jean Park, cello
"

Sebastian Chang, piano and percussion

Dennis Petrunin, percussion

Yoonhak Baek, conductor

Sebastian Chang Resurrection

Josef Spacek, violin

Angela Jean Park, cello

Sebastian Chang, piano

6 Piano Etudes

Sebastian Chang, piano

Qodiva M.iniatures

Hannah Choi, violin

Jaram Kim, violin

Han Na Lee, viola

Angela Jean Park, cello

Zhou Tian Ye 2

Nicholas Canellakis, cello

Angela Jean Park, cello

Zhou Tian, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information. Recital calendars are available at

www.curtis.edu, in the Common Room at Curtis, and by e-mail (write to

tickets@curtis.edu to join the mailing list) . New calendars are available

every other Friday

.

Solbong Kim



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Thirtieth Student Recital

Wednesday, January 19, 2005

Field Concert Hall, 8 p.m.

6 Piano Etudes Sebastian Chang
Diversions (048) (b. 1988)

Soliloquy (025)

Stars (fadeout) (026)

Morning Tide (027)

Soar (037)

Vertigo (014)

Sebastian Chang, piano

Sins of the Lion Stephen Carrington Cabell

The Violent Against Neighbors (b. 1984)

The Violent Against Themselves

The Voice of Virgil

The Violent Against God, Nature, and Art

Patrick J. Pastella, marimba

Patricia Franceschy, marimba



Qodiva Miniatures Solbong Kim
(b. 1981)

Jaram Kim, violin

Hannah Choi, violin

Han Na Lee, viola

Angela Jean Park, cello

Resurrection Sebastian Chang

(b. 1988)

Josef Spacek, violin

Angela Jean Park, cello

Sebastian Chang, piano

"Ye" Variations Zhou Tian

(b. 1981)

Nicholas Canellakis, cello

Angela Jean Park, cello

Zhou Tian, piano

Three Hands

The Hand of the Devil

The Clenched Hand
The Hand of God

Stephen Carrington Cabell

(b. 1984)

Bianca Rose Garcia, flute and alto flute

Johnny Teyssier, clarinet and bass clarinet

Solenne Pai'dassi, violin

Han Na Lee, viola

Angela Jean Park, cello

Sebastian Chang, piano and percussion

Dennis Petrunin, percussion

Yoonhak Baek, conductor

This evening's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



Yoonhak Baek from Seoul is a student of Otto-Werner Mueller and

entered Curtis in 2003.

Nicholas Canellakis from New York City is a student of Orlando Cole

and Peter Wiley and entered Curtis in 2001.

Sebastian Chang from Trabuco Canyon, Calif., is a student of Jennifer

Higdon and entered Curtis in 2004-

Hannah Choi from Taejon, Korea, is a student of Jaime Laredo and

Yumi Ninomiya Scott and entered Curtis in 2002.

Patricia Franceschy from Veracruz, Mexico, is a student of Don Liuzzi,

Rolando Morales-Matos, and Scott Robinson and entered Curtis in 2004.

Bianca Rose Garcia from Salem, N.H., is a student of Jeffrey Khaner and

entered Curtis in 2001.

Jaram Kim from Gwang Ju, Korea, is a student of Ida Kavafian and

entered Curtis in 2002.

Han Na Lee from Gumisi, Korea, is a student of Roberto Diaz and

entered Curtis in 2004-

Solenne Pai'dassi from Antibes, France, is a student of Victor

Danchenko and entered Curtis in 2002.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Patrick J. Pastella from Baldwinsville, N.Y., is a student of Don Liuzzi,

Rolando Morales-Matos, and Scott Robinson and entered Curtis in 2003.

Dennis Petrunin from Moscow is a student of Don Liuzzi, Rolando

Morales-Matos, and Scott Robinson and entered Curtis in 2002.

Josef Spacek from Prague is a student of Ida Kavafian and Jaime Laredo

and entered Curtis in 2004-

Johnny Teyssier from Shoreview, Minn., is a student of Donald

Montanaro and entered Curtis in 2004-

Zhou Tian from Hangzhou, China, is a student of Richard Danielpour

and entered Curtis in 2001.

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Friday, January 21, 2005

Field Concert Hall, 8 p.m.

Casterede Sonatina for Trombone and Piano

Marcello Sonata in A minor, Op. 1, No. 3, arranged by Allen

Ostrander

David Murray, trombone

Matthew Bengtson, piano

Tchaikovsky Concerto in D major, Op. 35

Alicia Hui, violin

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Thirty-First Student Recital

Friday, January 21, 2005

Field Concert Hall, 8 p.m.

Sonata in A minor, Op. 1, No. 3 Benedetto Marcello

arranged by Allen Ostrander ( 1686 - 1 739)

Adagio

Allegro

Largo

Allegro

Sonatina for Trombone and Piano

Allegro vivo

Andante sostenuto

Allegro

David Murray, trombone

Matthew Bengtson, piano

Concerto in D major, Op. 35 Piotr Ilyich Tchaikovsky

Allegro moderato ( 1840 - 1 893

)

Canzonetta: Andante

Finale: Allegro vivacissimo

Alicia Hui, violin

Jungeun Kim, piano

Jacques Casterede

(b. 1926)



to

This evening's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

to

Alicia Hui from Edmonton, Alberta, is a student of Victor Danchenko

and entered Curtis in 2000.

David Murray from Bel Air, Md., is a student of Nitzan Haroz and

entered Curtis in 2003.

Matthew Bengtson, staff

Jungeun Kim, staff pianist

to



Next Student Recital

Monday, January 24, 2005

Field Concert Hall, 8 p.m.

Beethoven Sonata No. 9 in A major, Op. 47, "Kreutzer'

Yvonne Lam, violin

Jungeun Kim, piano

Brahms Quartet No. 1 in C minor, Op. 5 1 , No. 1

Erin Schreiber, violin

Tien-Hsin Wu, violin

Han Na Lee, viola

Bronwyn Banerdt, cello

Saint-Saens Sonata No. 1 in D minor, Op. 75

Lily Francis, violin

Meng-Chieh Liu, piano ('93)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information. Recital calendars are available at

www.curtis.edu, in the Common Room at Curtis, and by e-mail (write to

tickets@curtis.edu to join the mailing list) . New calendars are available

every other Friday.



Forthcoming Curtis Events

Sunday, January 30

The Curtis Symphony Orchestra

conducted by Christoph Eschenbach

2 p.m., Verizon Hall, Kimmel Center

Tickets: $5 - $30

For rickets, call 215-893-1999.

Dvorak Carnival

Rota Trombone Concerto

Nitzan Haroz, trombone

Mahler Symphony No. 1

Friday, February 18

The Curtis Opera Theatre and The Philadelphia Singers

The Death of Klinghoffer

Music by John Adams
Lyrics by Alice Goodman
Concert performance with the Curtis Symphony Orchestra

David Hayes, conductor

Susan Fenichell, stage director

8 p.m., Perelman Theater at the Kimmel Center

Tickets: $33 - $63

For rickets, call 215-8934999.



The Curtis Institute oe Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Thirty-Second Student Recital

Monday, January 24, 2005

Field Concert Hall, 8 p.m.

i*.

Sonata No. 9 in A major, Op. 47, "Kreutzer" Ludwig van Beethoven

Adagio sostenuto— Presto (1770 - 1827)

Andante con variazioni

Finale: Presto

Yvonne Lam, violin

Jungeun Kim, piano

Sonata No. 1 in D minor, Op. 75 Camille Saint-Saens

Allegro agitato— Adagio (1835 - 1921)

Allegretto moderato — Allegro molto

Lily Francis, violin

Meng-Chieh Liu, piano

Intermission



Quartet No. 1 in C minor, Op. 51, No. 1

Allegro

Romanze: Poco adagio

Allegretto molto moderato e comodo

Allegro

Johannes Brahms

(1833 - 1897)

Erin Schreiber, violin

Tien-Hsin (Cindy) Wu, violin

Han Na Lee, viola

Bronwyn Banerdt, cello

Photographic and recording equipment may not be used in Field Concert Hall.



The Brahms string quartet was prepared by Steven Tenenbom.

Bronwyn Banerdt from Woodland Hills, Calif., is a student of David

Soyer and entered Curtis in 2004.

Lily Francis from West Hartford, Conn., is a student of Joseph

Silverstein and entered Curtis in 2001.

Yvonne Lam from Los Angeles is a student of Victor Danchenko and

entered Curtis in 2001.

Han Na Lee from Gumisi, Korea, is a student of Roberto Diaz and

entered Curtis in 2004.

Erin Schreiber from Elsah, 111., is a student of Pamela Frank and Jaime

Laredo and entered Curtis in 2004.

Tien-Hsin (Cindy) Wu from Taipei, Taiwan, is a student of Victor

Danchenko and entered Curtis in 2003.

Jungeun Kim, staff pianist

Meng-Chieh Liu ('93), faculty, resident pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Tuesday, January 25, 2005

Field Concert Hall, 8 p.m.

Beethoven Concerto in D major, Op. 61

Jaram Kim, violin

Jungeun Kim, piano

Handel Concerto for Harp and Strings in B-flat major

Piper Runnion-Bareford, harp

Jungeun Kim, piano

Poulenc Trio for Oboe, Bassoon, and Piano

Elizabeth Koch, oboe

Harrison Drake Hollingsworth, bassoon

Cynthia Tobey, piano

Ravel Tzigane, rapsodie de concert

Dan Bi Um, violin

Jungeun Kim, piano

Saint-Saens Introduction et rondo capriccioso, Op. 28

Hwi-Eun Kim, violin

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Thirty-Third Student Recital

Tuesday, January 25, 2005

Field Concert Hall, 8 p.m.

Introduction et rondo capriccioso, Op. 28

Hwi-Eun Kim, violin

Jungeun Kim, piano

Concerto in D major, Op. 61

Allegro ma non troppo

Larghetto

Rondo: Allegro

Camille Saint-Saens

(1835 - 1921)

Ludwig van Beethoven

(1770- 1827)

Jaram Kim, violin

Jungeun Kim, piano

Intermission

Concerto for Harp and Strings in B-flat major George Frideric Handel

Andante, allegro (1685- 1759)

Larghetto

Allegro moderato

Piper Runnion-Bareford, harp

Jungeun Kim, piano



Tzigane, rapsodie de concert Maurice Ravel

(1875- 1937)

Dan Bi Um, violin

Jungeun Kim, piano

Trio for Oboe, Bassoon, and Piano

Lento— Presto

Andante

Rondo

Elizabeth Koch, oboe

Harrison Drake Hollingsworth, bassoon

Cynthia Tobey, piano

i+

Photographic and recording equipment may not be used in Field Concert Hall.

Francis Poulenc

(1899- 1963)



The Poulenc trio was prepared by Daniel Matsukawa.

Harrison Drake Hollingsworth from Kingwood, Tex., is a student of

Bernard Garfield and entered Curtis in 2004.

Hwi-Eun Kim from Daegu, Korea, is a student of Ida Kavafian and Yumi

Ninomiya Scott and entered Curtis in 2003.

Jaram Kim from Gwang Ju, Korea, is a student of Ida Kavafian and

entered Curtis in 2002.

Elizabeth Koch from Hamburg, N.Y., is a student of Richard Woodhams
and entered Curtis in 2004.

Piper Runnion-Bareford from Deerfield, N.H., is a student of Judy

Loman and entered Curtis in 2002.

Cynthia Tobey from Rhinebeck, N.Y., is a student of Seymour Lipkin

and entered Curtis in 2004-

Dan Bi Um from Seoul is a student of Jaime Laredo and Joseph

Silverstein and entered Curtis in 2000.

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Wednesday, January 26, 2005

Field Concert Hall, 8 p.m.

Beethoven Thirty-Two Variations, WoO 80

Schumann Symphonische Etiiden in C-sharp minor, Op. 13

Sara Naini Daneshpour, piano

R. Strauss Sonata in E-flat major, Op. 18

Johanna Koelmel, violin

Meng-Chieh Liu, piano ('93)

Programs are subject to change. Call the Recital Hotline, 21 5-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Thirty-Fourth Student Recital

Wednesday, January 26, 2005

Field Concert Hall, 8 p.m.

Thirty-Two Variations, WoO 80 Ludwig van Beethoven

(1770- 1827)

Symphonische Etuden in C-sharp minor, Op. 13 Robert Schumann

(1810- 1856)

Sara Naini Daneshpour, piano

Sonata in E-flat major, Op. 18 Richard Strauss

Allegro, ma non troppo ( 1 864 - 1 949

)

Improvisation: Andante cantabile

Finale: Andante— Allegro

Johanna Koelmel, violin

Meng-Chieh Liu, piano

to*

This evening's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



Members of the Friends of Curtis in the Composer's Circle ($500 and above)

are invited to join the Board of Directors of the Friends of Curtis

in the Bok Room for a reception following this evening's recital.

Sara Naini Daneshpour from Washington, D.C., is a student of Leon

Fleisher and Eleanor Sokoloff and entered Curtis in 2002.

Johanna Koelmel from Erfurt, Germany, is a student of Joseph

Silverstein and entered Curtis in 2002.

Meng-Chieh Liu ('93), faculty, resident pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Friday, January 28, 2005

Oratorio Recital: Vocal Studies Department

with Donald St. Pierre, piano

Field Concert Hall, 8 p.m.

J.S. Bach "GroBer Herr und starker Konig"

from Weihnachts-Oratorium

Howard Reddy, baritone

"Ich habe genung ... Schlummert ein, ihr matten

Augen" from Cantata No. 82

Nathan Bachhuber, baritone

Barber "Lord Jesus Christ" from Prayers of Kierkegaard,

Op. 30

Beethoven "Er schlaft ... Hier schlummert senien stillen Frieden"

from Cantate auf den Tod Kaiser Josephs II., WoO 87

Heidi Melton, soprano

Britten Canticle II: Abraham and Isaac, Op. 51

Brenden Patrick Gunnell, tenor

Hanan Tarabay, mezzo-soprano

Handel "Let the bright searphim" from Samson
Lishir Inbar, soprano

Handel (Ochs) "Dank sei dir Herr"

Samantha Del Gatto, soprano

Haydn "Salve regina" in E major, Hob. XXIIIb:l

Rinnat Moriah, soprano

Ensemble

(continued)



Rossini from Stabat Mater:

"Fac ut portem Christi mortem"
Elif Ezgi Kutlu, mezzo-soprano

"Pro peccatis suae gentis"

Charles Unice, bass-baritone

"Sancta mater, istud agas"

Lishir Inbar, soprano

Heidi Melton, soprano

Glenn Alamilla, tenor

Charles Unice, bass-baritone

Rossini "Domine Deus" from Petite messe solennelle

Glenn Alamilla, tenor

Schubert "Der 23 Psalm," D. 706
Ashley Thouret, soprano

Rinnat Moriah, soprano

Lishir Inbar, soprano M

Hanan Tarabay, mezzo-soprano

Stolzel "Bist du bei mir"

Ashley Thouret, soprano

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

»»

Thirty-Fifth Student Recital

Friday, January 28, 2005

Field Concert Hall, 8 p.m.

Salve Regina in E major, Hob. XXIIIb:l

Salve Regina

Ad te clamamus

Eja ergo

Et Jesum

O clemens, o pia

Rinnat Moriah, soprano

Lishir Inbar, Ashley Thouret, Elif Ezgi Kutlu, Hanan Tarabay,

Glenn Alamilla, Brenden Patrick Gunnell,

Nathan Bachhuber, Charles Unice

Donald St. Pierre, piano

"Der 23 Psalm," D. 706 Franz Schubert

(1797- 1828)

Ashley Thouret, soprano

Rinnat Moriah, soprano

Heidi Melton, soprano

Hanan Tarabay, mezzo-soprano

Donald St. Pierre, piano

Joseph Haydn

(1732- 1809)



"Domine Deus" from Petite messe solennelle Gioachino Rossini

(1792- 1868)

Glenn Alamilla, tenor

Donald St. Pierre, piano

Stabat Mater, selections Rossini

"Fac ut portem Christi mortem"

Elif Ezgi Kutlu, mezzo-soprano

Donald St. Pierre, piano

"Pro peccatis suae gentis"

Charles Unice, bass baritone

Donald St. Pierre, piano

"Sancta mater, istud agas"

Lishir Inbar, soprano

Heidi Melton, soprano

Glenn Alamilla, tenor

Charles Unice, bass baritone

Donald St. Pierre, piano

Intermission

"GroBer Herr und starker Konig" Johann Sebastian Bach

from WeihnachtS'Oratorium (1685 - 1750)

Howard Reddy, baritone .

Donald St. Pierre, piano

"Ich habe genung ... Schlummert ein, ihr matten Augen" J.S. Bach

from Cantata No. 82

Nathan Bachhuber, baritone

Donald St. Pierre, piano



"Bist du bei mir" Gottfried Heinrich Stolzel

(1690- 1749)

Ashley Thouret, soprano

Donald St. Pierre, piano

"Let the bright seraphim" from Samson George Frideric Handel

(1685 - 1759)

Lishir Inbar, soprano

Donald St. Pierre, piano

"Dank sei dir Herr" attributed to Handel

probably composed by Siegfried Ochs

(1858- 1929)

Samantha Del Gatto, soprano

Donald St. Pierre, piano

"Er schlaft ... Hier schlummert seinen Ludwig van Beethoven

stillen Frieden" from Cantate auf den Tod ( 1 770 - 1827)

Kaiser Josephs II., WoO 87

Lord Jesus Christ" from Prayers of Kierkegaard, Samuel Barber

Op. 30 (1910- 1981)

Heidi Melton, soprano

Donald St. Pierre, piano

Canticle II: Abraham and Isaac, Op. 51 Benjamin Britten

(1913- 1976)

Hanan Tarabay, mezzo-soprano

Brenden Patrick Gunnell, tenor

Donald St. Pierre, piano

Photographic and recording equipment may not be used in Field Concert Hall.



Glenn Alamilla (Voice '02) from Queens, N.Y., is a student of Marlena

Kleinman Malas and entered Curtis in 1998.

Nathan Bachhuber from Appleton, Wis., is a student of Marlena

Kleinman Malas and entered Curtis in 2004.

Samantha Del Gatto from Fairfield, Conn., is a student of Marlena

Kleinman Malas and entered Curtis in 2003.

Brenden Patrick Gunnell from Haslett, Mich., is a student of Joan

Patenaude-Yarnell and entered Curtis in 2002.

Lishir Inbar from Pardesia, Israel, is a student of Joan Patenaude-Yarnell

and entered Curtis in 2002.

Elif Ezgi Kutlu from Ankara, Turkey, is a student of Cynthia Hoffman

and entered Curtis in 2004-

Heidi Melton from Spokane, Wash., is a student of Joan Patenaude-

Yarnell and entered Curtis in 2004-

Rinnat Moriah from Berlin is a student of Patricia McCaffrey and

entered Curtis in 2004.

Howard Reddy from Carlow, Ireland, is a student of Marlena Kleinman

Malas and entered Curtis in 2002.

Hanan Tarabay from Gulf Breeze, Fla., is a student of Marlena Kleinman

Malas and entered Curtis in 2000.

Ashley Thouret from Toronto is a student of Joan Patenaude-Yarnell

and entered Curtis in 2004-

Charles Unice from Shavertown, Pa., is a student of Marlena Kleinman

Malas and entered Curtis in 2002.

Samuel Barber (Composition '34)

Donald St. Pierre, opera and voice coach



Curtis Vocal Studies Department
Friday, January 28, 2005

Please hold all applause until the end of each set. Thank you.

Salve Regina in E major, Hob. XXIIIb:

Music by Joseph Haydn

Salve Regina, mater misericordiae:

Vita, dulcedo, et spes nostra, salve.

Ad te clamamus, exsules filii Evae.

Ad te suspiramus, gementes et flentes,

in hac lacrimarum valle.

Eja ergo, Advocata nostra,

illos tuos misericordes oculos ad nos

converte.

Et jesum, benedictum fructum ventris

tui, nobis post hoc exilium ostende.

O Clemens: O pia:

O dulcis Virgo Maria.

Translation copyright © J 988 by earthsongs

"Der 23 Psalm," D. 706

Music by Franz Schubert

German text not provided.

1

Hail, O Queen, Mother of mercy;

our life, our sweetness, and our hope:

hail!

To thee we cry, poor banished

children of Eve.

To thee we send up our sighs,

groaning and weeping in this

valley of tears.

Hasten therefore, our Advocate,

and turn your merciful eyes toward us.

And show us Jesus, the blessed fruit

of your womb, after this exile.

O merciful, O pious,

O sweet Virgin Mary.

The Lord is my shepherd; I shall not

want.

He maketh me to lie down in green

pastures: he leadeth me beside the

still waters.

He restoreth my soul: he leadeth me
in the paths of righteousness for his

name's sake.

Yea, though I walk through the valley

of the shadow of death, I will fear

no evil: for thou art with me; thy

rod and thy staff they comfort me.

Thou preparest a table before me in

the presence of mine enemies: thou

anointest my head with oil; my cup

runneth over.

Surely goodness and mercy shall

follow me all the days of my life:

and I will dwell in the house of the

Lord for ever.



"Domine Deus" from Petite messe solennelle

Music by Gioachino Rossini

Domine Deus, rex coelestis,

Deus Pater omnipotens.

Domine fili unigenite, Jesu Christe.

Domine Deus, Agnus Dei,

Filius Patris.

Translation copyright © 1 988 by earthsongs

Stabat Mater, selections:

Music by Rossini

"Fac ut portem Christi mortem"

Fac ut portem Christi mortem,

passionis ejus sortem

et plagas recolere.

Fac me plagis vulnerari,

cruce hac inebriari,

ob amorem filii.

Translation copyright © 1994, The Oratorio

"Pro peccatis suae gentis"

Pro peccatis suae gentis vidit Jesum in

tormentis,

et flagellis subditum.

Vidit suum dulcem natum morientem

desolatum dum emisit spiritum.

Translation copyright © 1 994 , The Oratorio

"Sancta mater, istud agas"

Sancta mater, istud agas,

cruxifixi fige plagas

cordi meo valide.

Tui nati vulnerati,

Tarn dignati pro me pati,

poenas mecum divide.

Fac me tecum pie flere,

crucifixo condolere,

donee ego vixero.

Juxta crucem tecum stare,

et me tibi sociare

in planctu desidero.

Translation copyright © 1 988 by earthsongs

Lord God, heavenly king,

God the Father almighty.

the only begotten Son, Jesus Christ.

Lord God, Lamb of God,

Son of the Father.

Allow me as bearer of Christ's death,

his suffering to share

and wounds recall.

Let me with his wounds be stricken,

with his torment be saturated,

because of love for the Son.

Anthology

In place of mankind she saw Jesus in

torment,

and scourged in their place.

Saw her sweet child dying forsaken

until he sent forth his spirit.

Anthology

Holy Mother, may you do this:

fix the stipes of the crucified

deeply into my heart.

Share with me the pains

of your wounded son

who deigned to suffer so much for me.

Make me lovingly weep with you,

to suffer with the crucified

so long as I shall live.

To stand with you beside the cross,

and to join with you in deep lament:

this I long for and desire.



"GroBer Herr und starker Konig" from Weihnachts-Oratorium

Music by Johann Sebastian Bach, text attributed to Picander, a pseudonym for

Christian Friedrich Henrici

GroBer Herr, und starker Konig,

liebster Heiland

o wie wenig achtest du der Erden

Pracht!

Der die ganze Welt erhalt,

ihre Pracht und Zier er schaffen,

muss in harten Krippen schlafen.

Great Lord, o mighty king,

beloved Savior

o how little do you regard earthly

splendor!

He who preserves the entire world,

its splendor and decoration created,

must in a rough manger sleep.

Translation copyright © J 994, The Oratorio Anthology

"Ich habe genung . . . Schlummert ein, ihr marten Augen" from Cantata No. 82

Music by Johann Sebastian Bach

Recitative/:

Ich habe genung!

Mein Trost ist nur allein,

Dass Jesus mein und ich sein eigen

mochte sein.

Im Glauben halt ich ihn,

Da seh ich auch mit Simeon

Die Freude jenes Lebens schon.

Lasst uns mit diesem Manne ziehn!

Ach! mochte mich von meines Leibes

Ketten

Der Herr erretten.

Ach! ware doch mein Abschied hier,

Mit Freuden sagt ich, Welt, zu dir:

Ich habe genung.

Aria:

Schlummert ein, ihr matten Augen,

Fallet sanft und selig zu!

Welt, ich bleibe nicht mehr hier,

Hab ich doch kein Teil an dir,

Das der Seele konnte taugen.

Hier muss ich das Elend bauen,

Aber dort, dort werd ich schauen

Siissen Friede, stille Ruh.

I have had enough!

My hope is this alone,

That Jesus might belong to me and I

to him.

In faith I hold to him,

For I, too, see with Simeon

The gladness of that life beyond.

Let us go forth with this man!

Ah! From the fetters of my body

may the Lord free me.

Ah! If only my departure were now,

I would say with joy to thee, O world:

I have had enough.

Translation compilation of text copyright ©by 2

and Bach: The Aria Book

Slumber now, ye eyes so weary,

Fall in soft and calm repose!

World, I no longer dwell here,

there is nothing in you

to benefit my soul.

Here, I must with sorrow reckon,

But there, there I shall witness

Sweet peace and quiet serenity.

Philip Ambrose www. bach-cantatas.com



"Bist du bei mir"

Music by Gottfried Heinrich Stolzel

Bist du bei mir, geb' ich mit Freuden

zum Sterben und zu meiner Ruh'.

Ach, wie vergniigt war' so mein Ende,

es driickten deine lieben Hande
mir die getreuen Augen zu!

Translation copyright © by Emily Ezust, from

www.Ueder.net.

If you are with me, then I will gladly go

to my death and to my rest.

Ah, how satisfying will my end be,

for your dear, fair hands will shut

my faithful eyes!

\e Lied and Art Song Texts Page,

"Dank sei dir Herr"

Music attributed to Handel probably composed by Siegfried Ochs

Thanks be to you Lord ...

You have led your people (Israel)

with you through the sea.

German text not provided. Like a herd that travels through:

Lord your hand protects it.

In you mercy gave it all the good.

Thanks be to you Lord.

You have led your people ...

Translation by ]ohanna Koelmel

"Er schlaft ... Hier schlummert seinen stillen Frieden" from Cantate auf den

Tod Kaiser Josephs II., WoO 87

Music by Ludwig van Beethoven

Recitative:

He sleeps, away from the cares of the

world. The night is still. Only a

shivering little breeze blows— like

the breath of a grave against my
cheek. Whoever's undying soul you

are, little air, please blow softer, for

here lies Joseph sleeping peacefully in

his grave. He will lie there until the

day of judgment, on which you, Oh
happy grave, will birth him to the

eternal crowns of heaven.

Aria:

Here sleeps, in still peace, the bearer

of our troubles. He is a gentle rose

without a thorn. He has carried the

woes of all mankind, and felt their

pain until the end of his life.

Translation by Heidi Melton

German text not provided.
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The Curtis Institute of Music
Gary Grajfman, President/Director

The Curtis Institute of Music is widely considered one of the most prestigious

conservatories in the world. When Mary Louise Curtis Bok first opened the doors in

1924, her mission was "to train exceptionally gifted young musicians for careers as

performing artists on the highest professional level." Today, Curtis follows the same

principles set forth hy Mrs. Bok: enrollment is intentionally kept small to provide a

highly personalized education, the cornerstone of which is one-on-one study with

some of today's leading musical artists; and all students receive full-tuition scholarships

hased on merit, ensuring that talent is the sole consideration for admission.

Students may pursue a Diploma or Bachelor of Music degree. Vocal students may

also pursue a Master of Music degree or Professional Studies Certificate. Currently 158

students from the United States and 18 foreign countries study with Curtis's celebrated

88-member faculty, which includes Richard Danielpour, Leon Fleisher, Pamela Frank,

Mikael Eliasen, Gary Graffman, Jennifer Higdon, Ida Kavafian, Jaime Laredo, Seymour

Lipkin, Edgar Meyer, Otto-Werner Mueller, Ned Rorem, Aaron Rosand, Joseph

Silverstein, Ignat Solzhenitsyn, members of the Guameri Quartet, and many of the

principal players of the Philadelphia Orchestra.

In keeping with Curtis's philosophy that students "learn most by doing," the Institute

offers more than 100 public performances a year, including orchestra concerts, operas,

and solo and chamber music recitals. Free student recitals are held most Mondays,

Wednesdays, and Fridays at 8 p.m. in Field Concert Hall at Curtis. The recital series is

the primary vehicle by which the young musicians gain experience as soloists and as

chamber musicians. The Curtis Symphony Orchestra is composed of over 100 players

aged 14 to 26 and is under the direction of Otto-Werner Mueller, head of the Curtis

conducting department, and David Hayes, music director of the Philadelphia Singers

and a member of the Philadelphia Orchestra's conducting staff. Under these conductors

and distinguished guests, the students rehearse major repertoire for concerts and as

preparation for auditions and careers. The Curtis Opera Theatre, headed by Mikael

Eliasen, is the performing entity of the Curtis vocal studies department, with

approximately 25 singers between the ages of 18 and 28. Enrollment is kept small to

insure individual attention for all vocal students.

The merit of Curtis's approach to musical training is evident in the depth and

, breadth of quality found in alumni who have made musical history as solo performers,

composers, and conductors. Notable alumni include Samuel Barber, Leonard Bernstein,

Richard Goode, Gian Carlo Menotti, Anna Moffo, Ned Rorem, Peter Serkin, and

Benita Valente, and recent graduates Juan Diego Florez, Hilary Hahn, Lang Lang, and

Ignat Solzhenitsyn. Curtis alumni can be found in every major orchestra and opera

company around the world. Eighteen percent of the principal chairs in America's

leading orchestras and two music directorships are held by Curtis-trained musicians, and

more than 40 alumni have performed with the Metropolitan Opera.

1726 Locust Street • Philadelphia, Pennsylvania 14105

215-893-5252 • Ticket Office: 215-893-7902 • Rectal Hotline: 215-893-5261
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Christoph Eschenbach, conductor

Following a dynamic inaugural season

as music director of the Philadelphia

Orchestra, Christoph Eschenbach, one of

today's leading international conductors,

continues his creative artistic partnership

with the venerable ensemble. Held in

highest esteem by the world's foremost

orchestras and opera houses for his

commanding presence, versatility, and

consummate musicianship, Mr.

Eschenbach is also a sought-after figure on

the guest conducting circuit, regularly

conducting major American and

European orchestras. His creative insight

and dynamic energy as a conductor, a

collaborator, and ardent champion of

young musicians have led to his being

acclaimed as "one of the best musicians of

our day."

Mr. Eschenbach's Philadelphia

Orchestra season focuses on Dvorak and

other Czech composers, honoring the

centennial of Dvorak's death. In January,

he conducted the orchestra in the Late

Great Works festival, focusing on the late

works of Mozart, Strauss, Mahler,

Tchaikovsky, Wagner, and Berio, and

exploring the moving creativity these

composers found late in life. Mr.

Eschenbach and the orchestra have four

performances at Carnegie Hall during the

season, one at the Kennedy Center in

Washington, D.C., and one at the New
Jersey Performing Arts Center in Newark.

Mr. Eschenbach is featured as pianist in

chamber music concerts with orchestra

members twice this season, and in May, he

and the orchestra embark on a three-week

tour of Asia.

Also this season, Mr. Eschenbach

conducts the Lyric Opera of Chicago's

50th -anniversary season opening

production of Don Giovanni, featuring

Bryn Terfel, as well as subscription series

performances with the Los Angeles

Philharmonic. Special performances with

the Orchestre de Paris, where Mr.

Eschenbach is music director, include

tours of China and Germany, and a

Brahms festival in February and April.

During summer 2005, he will lead the

Orchestre de Paris in performances at the

Festival de Saint-Denis and the Festival de

Musique de Strasbourg, and will conduct

the Staatskapelle Berlin, the Hamburg

NDR Symphony Orchestra, the

Staatskapelle Dresden, and the Chicago

Symphony Orchestra at Ravinia.

Mr. Eschenbach has made numerous

recordings as conductor, pianist, or both

on the Ariola, BMG, CBS/Sony, Claves,

Decca, DGG, EMI, Koch International

Classics, Pickwick International, RCA
Red Seal, Telarc, Teldec, and Virgin

Classics labels. His recordings include

works of Bach, Brahms, Berlioz, Grieg,

Mahler, Mendelssohn, Messiaen, Saint-

Saens, Schumann, Strauss, and

Tchaikovsky, among others. A champion

of contemporary music, he has also

recorded works by such composers as

Adams, Berg, Glass, Lourie, Picker,

Pintscher, Rouse, Schnittke, Schoenberg,

and Webern.

Before turning to conducting,

Mr. Eschenbach had already earned a

distinguished international reputation as a

concert pianist. He began winning major

competitions at the age of 1 1, and by 1965

was established as the foremost pianist to

emerge from postwar Germany, making

his United States concert debut in 1969

with George Szell and the Cleveland

Orchestra.

Following his conducting debut in

Hamburg in 1972, he made his United

States conducting debut with the San

Francisco Symphony in 1975, and his

opera conducting debut with a 1978

production of Verdi's La traviata. In 1981,

Mr. Eschenbach was named principal
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guest conductor of the Tonhalle Orchestra

of Zurich, becoming chief conductor in

1982. Additional posts include music

director of the Houston Symphony, chief

conductor of the Hamburg NDR
Symphony Orchestra, and music director

of the Ravinia Festival, summer home of

the Chicago Symphony Orchestra.

Among Mr. Eschenbach's most recent

awards are the Legion d'Honneur of

France, presented by President Jacques

Chirac, and the Officer's Cross with Star

and Ribbon of the German Order of

Merit, along with the Commander's Cross

of the German Order of Merit in 1993

for outstanding achievements as pianist

and conductor, and the 1993 Leonard

Bernstein Award, presented to him by

the Pacific Music Festival, where he

served as co-artistic director from 1992 to

1998. To learn more, visit his website:

www.christoph-eschenbach.com.

Nitzan Haroz, trombone
Born in Israel, Nitzan Haroz joined the

Philadelphia Orchestra as principal

trombone in 1995. He previously served

as assistant principal trombone of the

New York Philharmonic and as principal

trombone of the Rishon-Le Zion

Symphony and Opera Orchestra. He also

played as first trombone of the Israel

Defense Forces Orchestra and performed

with the Jerusalem Symphony Orchestra.

Mr. Haroz has appeared as a soloist with

the Philadelphia Orchestra, the Israel

Philharmonic Orchestra, Rishon Le Zion

Symphony, and the Swedish Army band,

among others. An active chamber

musician, he won first prize at the

Francois Shapira Competition and

received several America-Israel Cultural

Foundation Scholarships. He has

commissioned and premiered several

works for trombone and harp with his

mother, harpist Adina Haroz. Together

they have given numerous recitals at

venues such as the Meridian International

Center in Washington, D.C., and

Tel Aviv Museum, as well as at the

International Harp Congress in France

and International Trombone Association

gatherings. Mr. Haroz has also performed

with the New York Brass Ensemble,

Philadelphia Brass Ensemble, Rishon-Le

Zion Brass Quintet, Israel Defense Forces

Brass Quintet, and Israel Brass Ensemble.

He joined the faculty of The Curtis

Institute of Music in 1998 and is also on

the faculty of Temple University.

PROGRAM NOTES
By ] . Daniel Capecchi

Antonfn Dvorak
Born: September 8, 1841, Nelahozeves,

Bohemia

Died: May 1, 1904, Prague, Bohemia

Carnival

In the summer of 1 89 1 , as he was

composing the Carnival overture,

Antonfn Dvorak stood at a crossroads in

his life. The National Conservatory of

Music in America, located in New York

City, offered him the post of artistic

director. Though at this stage of his career

Dvorak had a worldwide reputation as a

skilled composer, it was his categorization

as a nationalist composer that made him

especially attractive to the American

conservatory. In addition to his duties as

artistic director, he was asked to teach

composition and, it was hoped, to create a

musical identity for a young country in

need of one. For Dvorak, the decision was

not easy. Though the honor was immense

and the price was right (a salary 25 times

greater than what he was then receiving

at the Prague Conservatory), accepting

the position would mean leaving his
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beloved family, friends, and homeland tor

31 nearly four years.

As Dvorak struggled with this life-

altering decision, he also wrestled with

the questions of Life itself: where did It

1 come from, what is It, and why is It.?

Carnival is one-third of his answer. It was

originally created as the centerpiece in a

triptych of overtures entitled Nature, Life,

s and Love. The three share motifs and

textures that, when interwoven, express

what Dvorak called the "three great

creative forces of the universe."

Once he decided to accept the

position at the American conservatory,

Dvorak organized a farewell tour across

Bohemia. Nature
, Life , and Love

premiered under his baton on April 28,

1892, in the Rudolfinum in Prague as part

of this tour. Of course, there had to be a

welcome concert celebrating his arrival in

New York, on which Nature
, Life , arid

Love was also programmed. Thus, Nature,

Life , and Love quite appropriately became

a piece that celebrated a kind of death

and rebirth for Dvorak as he embarked on

his life's greatest journey.

When it came time for the work to be

published in 1894, Dvorak wrote his

publisher that the overtures should be

allowed independent performances.

I Nature, Life, and Love then became In

Nature's Realm, Carnival, and Othello.

Unlike his symphonies, which emit the

darker hues of the German tradition,

Carnival shines with a brightness more

akin to the symphonic poems of his

I later years.

This brightness nearly blinds us from

the first note as the strings, winds, and

especially percussion (triangle, cymbals,

and tambourine) flood our ears with the

glorious and channeled exuberance of the

main theme. It is interesting to note that

I in the center of this theme lies the initial

motif, a "bird call," from In Nature's

Realm, perhaps symbolizing Dvorak's

belief that we do not simply live with

nature, but that nature lives within us,

as well.

The entrance of the harp, whose

ascending arpeggios dissolve the zeal of

the first section, changes the mood

entirely. After the heights of the main

theme, we are left in a lower, though no

less beautiful, place as the horn establishes

a repeated three-note figure that cyclically

ascends, descends, and then ascends to

the note of origin. This ostinato is closely

related to what has been dubbed the

"death motif of Dvorak's Requiem (same

pitches and order, but here the top note is

a half-step higher), written less than a

year earlier. Over its dark presence, the

flute sings a melody that is a variation of

the first full theme of In Nature's Realm,

which itself is then played by the clarinet,

creating a symbolic mixture of Death and

Nature that gently slows the movement

to a near halt.

Yet just as we are about to take our last

breath, we are jolted back by strings and

harp arpeggios that summon the rhythmic

movements of Life, albeit a darker shade

forecasting the jealous tendencies of Love

that would follow in the Othello overture.

Through various sequential avenues,

bright Life finds us again and courses

relentlessly to a powerful conclusion.

Nino Rota
Born: December 3, 191 1, Milan, Italy

Died: April 10, 1979, Rome, Italy

Concerto for Trombone and Orchestra

The Italian film maker Federico Fellini

first met the composer Nino Rota while

waiting for a tram. To his biographer,

Charlotte Chandler, Fellini described

Rota as "a funny little man waiting in the

wrong place ... He seemed happily

oblivious of everything. I felt compelled . .

.
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to wait with him. ... I was certain that the

tram would stop in its regular place and

we would have to run for it, and he was

equally certain it would stop where he was

standing. ... To my surprise, the tram did

stop right in front of us."

Rota had a knack tor inhabiting and

composing worlds that were mysterious

yet accessible. He was recognized as a

gifted composer from an early age, and,

when he was only 10, wrote the oratorio

The Childhood of St. John the Baptist,

performed that same year in Milan and

later in France. He was a student at the

Conservatory of St. Cecilia under Alfredo

Casella before enrolling at The Curtis

Institute of Music in 1931, where he

studied composition with Rosario Scalero

and conducting with Fritz Reiner.

At Curtis, Rota's classically schooled

style coalesced with his discovery of

American popular music. The syncopated

and lyrical melodies of Gershwin and

Kern wove themselves into Rota's Italian

operatic style, creating something that

was distinctly personal and beautiful.

It did not, however, blend into the

contemporaneous world of 20th-century

atonal music. Rota's student and former

Philadelphia Orchestra Music Director

Riccardo Muti once said of Rota: "Those

were the years when music composition

. . . conformed to [the Second Viennese

School] as if it were the only possible and

acceptable way of doing things. . . . Rota,

accused of being old-fashioned, always

stayed nobly above these arguments ... in

the certainty of his own metier, his own

kind of music."

Rather than run for the tram of the

classical music establishment, Rota and

his uniquely accessible style found an apt

partner: film. His scores for Fellini (La

Dolce Vita, La Strada, 8 1/2), Franco

Zeffirelli (Romeo and Juliet), and Francis

Ford Coppola (The Godfather) haunt the

images they dress with combinations of

tender sentiment and sincere, yet

somehow detached, innocence. Liliana

Betti, Fellini's assistant, wrote, "The sole

human signals that Nino transmits from

his dimension, i.e., music, are movements

having the dreamy vagueness of an

unconscious man. ..." Creating a

seemingly endless web of variations in

which themes are twisted to the brink of

obscurity, Rota used his own ethereal,

accessible style to stabilize the shadowy

and sometimes disjointed films his work

accompanied.

In this regard, his Trombone

Concerto, written in 1966, is similar to

his film scores. Composed for and

dedicated to the Italian trombonist Bruno

Ferrari, the concerto is a highly organic

work in which thematic elements are

discretely forecasted and recycled,

creating sometimes faint but always

definite feelings of recognition.

The jaunty first movement, Allegro

giusto, begins abruptly, as the solo

trombone sets out the angular themes

from which the remainder of the

movement will be drawn. Though the

melodies are catchy, it is their rhythmic

casings— the pointed opening theme,

the sets of three quickly ascending and

descending notes, the unsettled lines of

eighth notes— that are most durable and

recognizable in Rota's world of quickly

shifting tonalities and warping melodic

variations.

In typical Rota fashion, the second

movement, Lento, ben ritmato, picks up

where the first ended, yet in a very

different place. The motion of the first

movement is gone; in its stead, an

exhausted plod. The quickly ascending

and descending three-note sets from the

first movement have survived the change

and now form the key thematic element.

Contrasting the first section is the
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buoyant middle section, Andante calmo.

The third and final movement, Allegro

moderate, returns to the jocular mood of

the first as the winds peck brightly at

stagnant chords and the soloist skips

through optimistic melodies. As the

orchestra churns onward, themes from the

first movement mingle with those of the

third and lead to a totally new space of

frozen orchestral tones suspended under

the soloist's arcing arpeggios. Returning

to the original tempo, the orchestra

regains rhythmic momentum before the

soloist is called upon to lead it back to the

key ofC major from D-flat major (so

close, yet so different). Using only a

handful of thematic variations, the soloist

compels rather than forces the ensemble

toward the bracing finish.

Gustav Mahler
Born: May 7, 1860, Kalischt, Bohemia

Died: May 18, 1911, Vienna, Austria

Symphony No. 1 in D major

In response to a 1906 inquiry regarding

which of his symphonies would be most

appropriate for a concert in Paris, Gustav

Mahler replied, "... by no means do I

suggest the First; that one is very difficult

to understand." Written in 1888, when
he was only 28 years old, Mahler's

Symphony No. 1 is a complex work that,

for a time, confused its composer as it did

its audience.

The initial version was quite different

than the one we hear today. Containing

five movements (an additional adagio

entitled Blumine came between the first

and second), it was called "A Symphonic

Tone Poem in Two Parts," perhaps

because it departed from the traditional

four-movement symphonic form. Or
perhaps Mahler anticipated that the

audience might better receive the work's

musical challenges if not presented under

a traditional heading like "symphony."

Regardless, Mahler eagerly anticipated

his work's premiere, believing it would

"please immediately," allowing him to

"live comfortably on the royalties it would

earn." He was not prepared for its

disastrous reception. To his confidante,

Natalie Bauer-Lechner, Mahler wrote, "In

Pest, where I performed it for the first

time, my friends bashfully avoided me
afterwards; nobody dared talk to me about

the performance or my work, and I went

around like a sick person or an outcast."

Deterred by such negativity, he locked

the score away for the next three years.

For the work's second and third

performances in Hamburg and Weimar
— where it was entitled "Titan: A Tone

Poem in Symphonic Form"— Mahler

provided extensive program notes to

avoid the confusion that followed the

premiere. When the audience still did not

seem to grasp the greatness he was

hearing so clearly, he withdrew and

denounced these and all notes, which

"are always misinterpreted . . . 'anti-

artistic' and 'anti-musical'."

It is no wonder Mahler had trouble

summing it up. His first symphony is art

imitating life in a way no composer had

before, depicting not only the beautiful,

but the imperfect, glaringly human
aspects, as well. Perhaps more than

anything, one can marvel at the

symphony's range of qualities— from

innocent to doomed, bright-eyed to

embarrassed, pitied to heroic— and the

distance traveled between them.

The opening of the first movement -

Langsam. Schleppend. (Slowly. Dragging.)

— is breathtaking in its simplicity and

depth. Over the translucent strings, what

Mahler referred to as the "shimmering

and glimmering of the air," descending

intervals of fourths gently initiate melodic

motion while blocks of muffled, triplet

7



fanfares in the clarinets and then

trumpets sound distantly. A chromatically

ascending and coiling motif played hy the

basses leads us to the middle portion of

the movement, the sweet and lyrical /m

Anfang sehr gemachlich, which Mahler

borrowed from "Went this morning across

the field" from his Songs of a Wayfarer

(1884)- After repeating the song and then

returning to the stillness of the

introduction, sorrowed by sighing cellos

and chilled by the chromatically coiling

bass motif, the two sections together

develop into a feverish F-minor knot.

Resolution to D major is brought through

a sudden and powerful modulation that

musicologist Theodore Adorno likened to

a "cleavage" coming "from outside the

music's own momentum," breaking the

knot rather than untying it.

The second movement, Kraftig bewegt

(Strongly moving), starts with a beefy

waltz, basses scratching and violins

singing, before a slower, gentler trio

section. It is the most traditional

sounding of all the movements, perhaps

preparing (or disarming) us for what lies

just around the comer.

The eerie third movement, FeierUch

und gemessen, ohne zu schleppen (Solemn

and measured without dragging), was

originally titled A la pompes funebres in

the Budapest program. It begins with a

stark and perverted rendition of the

children's song Frere Jacques in the

unstable upper register of solo bass. The

introduction gives way to an oddly

distressed tune in the oboes and trumpets

that is, in its grief, repeatedly and

apathetically invaded by the trivial music

of a street band— "boom-chick-boonv

chick." All of this leads us, strangely, to a

tender song taken from the last of the

Wayfarer songs. The conglomeration of

these musical visions, which climax

masterfully in an exhausting and frantic

collage, is a chilling manifestation of a

theme that reappears throughout Mahler's

symphonies: the world's ambivalence to

individual suffering.

The fourth movement, Stunnisch

bewegt (With violent movement), begins,

as the composer described it, "like

lightning out of a dark cloud . . . the

outcry of a deeply wounded heart." In a

letter to Richard Strauss regarding this

movement, Mahler wrote, "My intention

was simply to represent a battle in which

victory is always furthest away at the

exact moment when the warrior believes

himself to be closest to it." Victory, as he

heard it, is a progression of six chords first

played pianissimo by the tnimpets and

horns in C major before accelerating,

fortissimo, in another violent modulation

back to D major. After revisiting the

themes from the first movement, showing

us how far we have come, victory returns

indelibly with incredible force.

© 2005 ]. Daniel Capecchi
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1
' * A Chat with Nitzan Haroz

Reading a program at a music festival he was attending in 1997, trombonist

Nitzan Haroz discovered that Nino Rota had composed a trombone

concerto. He had heard his mother, Adina— a professional harpist—
perfonn some of Rota's pieces. "They always sounded fascinating and beautiful," Mr.

Haroz said. After hearing the trombone concerto, he was determined to perform it

one day. Finally, the opportunity arose when he was asked to be the soloist with the

Curtis Symphony Orchestra, conducted by Christoph Eschenbach, for today's

concert.

"It has many lyrical, beautiful opportunities to sing through the horn, which I

look for in all pieces," Mr. Haroz said of the concerto. "Many people are not aware

that the trombone can be a solo instrument as well as an orchestral instrument. This

concerto allows the listener to hear the possibilities of the instrument: its quality,

range, and technique. It's not a Paganini piece, but it does include a few show-off

moments." He hopes to become an ambassador for the Rota concerto by playing

it often.

Just as he pursued a composition that captured his attention, Mr. Haroz

encourages his students to seek out repertoire that interests them, rather than

assigning standard works. When a weakness emerges in a student's playing, he

gives him a related etude or exercise to study.

"We focus on the musical aspect of the piece, whether it's solo repertoire,

chamber music, or an orchestral excerpt," he said. "From there, I find ways to

address the technical elements, such as the physical demands, the instrument itself,

intonation, or rhythm. If the students understand the music and the fundamentals,

the technical problems will get solved."

Mr. Haroz wants to make sure that his students know hew to learn on their own,

because he recognizes that Curtis is a temporary stop on their musical journeys.

"They need to find a way to develop teaching skills and sensitivity to details, to open

their ears to find problems before their lessons," he said. "I encourage my students to

develop the ability to know more about what they're doing, to be able to adjust to

change. Unlike athletes, musicians have no private coaches watching every move

during practice. You have lesson time but are not together when practicing. We are

forced to be our own coaches, and we have to be critical of ourselves and find ways

to heal."

— Laura C. Kelley

This article is excerpted from an interview to appear in the Spring 2005 issue of Overtones,

the semicmnual magazine offeatures and neivs from The Curtis Institute of Music. Call the

Curtis Development Office, 2 J 5-893-5279, for more information.
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The Curtis Symphony Orchestra

Violin

Adrian Anantawan
Mr. & Mrs. Shaun F. O'Malley

Fellowship

Won-Hyee Bae
Bok Foundation Fellowship

Jose Maria Blumenschein**
Margaret & Edward Satell Fellowship

Xi Chen
Cyrus H.K. Curtis Fellowship

Ang Cheng
E/rem Zimbalist Fellowship

Hannah Choi
lean J. Sterne Fellowship

David Coucheron
Bernard & Nancy Hemzen Fellowship

Emily Deans
Ann & Howard Sacks Fellowship

Johannes Dickbauer
John J. Medveckis Fellowship

Shana Douglas
David H . Sprmgman Memorial

Fellowship

Lily Francis
Jill & Sheldon Bonovitz Fellowship

Quan Ge
Bok Foundation Fellowship

Celeste Golden
Jenne Britell Fellowship

Hyo Rim Han
Cyrus H.K. Curtis Fellowship

Bella Hristova
Louisa Knapp Curtis Fellowship

Alicia Hui
Cyras H K Curtis Fellowship

Katie Hyun
Horace W. Goldsmith Fellowship

Stephanie Jeong
Herbert R. & Evelyn Axelrod

Fellowship

Dami Kim
Mark & Esther Kramer Fellowship

Hwi-Eun Kim
Man1 Louise Curtis Bok Fellowship

Hye-Jin Kim
Bok Foundation Fellowship

Jaram Kim
Louisa Knapp Curtis Fellowship

Johanna Koelmel
J. Oliver Lewis Memorial Fellowship

Yvonne Lam
]ack Wblgm Fellowship

Jung-Min Amy Lee*
Walter & Leonore Annenberg

Fellowship

Alexandra Osborne
Edwin B . Garrigttes Fellowship

Solenne Paidassi

Milka Violin Fellowship

Tae Jun Park
Louisa knapp C 'urns Fellowship

Erin Schreiber
Louisa Knapp ( -urns Fellowship

Brittany Sklar
Mars' Louise Curtis Bok Fellowship

Josef Spacek
Herbert R. & Evelyn Axelrod

Fellowship

Ming-I Tsai
Louisa Knapp Curtis Fellowship

Dan Bi Urn
Olive S. Wyatt Fellowship

Elena Urioste
Independence Foundation Fellowship

Melissa White
Dr. Samuel R. & Beatrice S.

Rossman Fellowship

Tien-Hsin Wu
Louisa Kriapp Curtis Fellowship

Yoon Jung Yang
lean J. Sterne Fellowship

Shanshan Yao
Louisa Knapp Curtis Fellowship

Quan Yuan
Mary Louise Curtis Bok Fellowship

Viola

Laura Block
Bok Foundation Fellowship

Brenton Caldwell
Bok Foundation Fellowship

Woongjoon Michael Chang
Bok Foundation Fellowship

Mark Holloway
John S. & James L. Knight Fellowship

Yoon-Ji Kang
Cyras H.K. Curtis Fellowship

Han Na Lee
Louisa Knapp Fellowship

Julianne Lee+
Mark & Esther Kramer Fellowship

Teng Li

Edward A. Moritgomerv Fellowship

Remi Pelletier

Louisa Knapp Fellowship

Ji Hyun Son
Ruth & Eugene Hefrner Fellowship

Lisa Steltenpohl
Florence R. Laden Memorial

Felkiwship

Violoncello

Hyun-Jung Ban
Mary Louise Curtis Bok Fellowship

Bronwyn Banerdt
Bobby Ellen & Philip Kimhel Fellowship

Nicholas Canellakis
Milton Levy Fellowship

Eugena Chang
Joseph Dnuan Fellowship

Abraham Feder
Bok Foundation Fellowship

Samuel Fletcher
Cyrus H.K. Curtis Fellowship

Michael Haas
Blank Rome LLP Fellowship

Jonah Kim
Abigail Rebecca Zuhrow Cohen
Memorial Fellowship

Earl Lee++
Jacqueline du Pre Memorial Fellowship

Jeong Hyoun Lee
Bok Foundation Fellowship

Angela Jean Park
Lynne & Harold Honickman
Fellowship

Yu-Wen Wang
Joseph Drawn Fellowship

Double Bass

Fora Baltacigil*
Philadelphia Orchestra Fellowship

Joseph Campagna
Mary Louise Curtis Bok Fellowship

William N. Farrington
Mr. & Mrs. Shaun F. O'Molley

Fellowship

Alexander Martin Hanna
Cyrus H.K. Curtis Fellowship

Paul Kowert
Louisa Knapp Curtis Fellowship

Timothy Ressler
James & Cynthia Cook Fellowship

Eric L. Thompson III

Robert Ehrman Fellowship

Bert Witzel
Edwin B . Garngues Fellowship

Flute

Bianca Rose Garcia
Huldoh Bender Kemer, M.D.

,

Fellowship

Maron Khoury
Charles M . Kanev Memorial

Fellowship

Nadia Christina Kyne
Edwin 6? Alma Lakm Fellowship

Yoobin Son
Gerry & Marguerite Len/est Fellowship

Oboe
Elizabeth Koch
Cyras H.K. Curtis Fellowship

Alexandra Sophia Lambertson
Mary Louise Curtis Bok Fellowship

Timothy Sawyier
Anderson & Dana Pew Fellowship

Anna Steltenpohl
Carol K. Gerstley Fellowship
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Clarinet

Alexander Bedenko
Fcliv Meyer Fellowship

Rob Patterson
Louisa Knapp Curtis Fellowship

Han Yo Son
Mary Louise Curtis Bok Fellowship

Johnny Teyssier
Gephart Family Fellowship

Bassoon

Aaron Carlos Apaza
Myer & Helen K. Schwartz Fellowship

Andrew Miyake Cuneo
Grace Sherman Fellowship

Harrison Drake Hollingsworth
Cyrus H.K. Curtis Fellowship

Eva Galina Kiep
Independence Foundation FeUowship

Horn
YlHIsct ImII.K'1 Ass|

Cyrus H.K. Curtis FeUowship

ChrMine Geiger
Cyrus H.K. Curtis Fellowship

Alma Maria Liehrecht
Edwin B . Garrigues Fellowship

Clark Matthews
Louisa Knapp Curtis Fellowship

Todor Popstoyanov
Horace W. Goldsmith Fellowship

Ryan Stewart
Mary Louise Curtis Bok FeUowship

Trumpet

Nathaniel Hepler
LesteT Henry Grundy Fellowship

Christopher Kontirst
Robert Fhrman Fellowship

Rachel Serber
Louisa Knapp Curtis FeUowship

Adam Stagnitta
Mary Louise Curtis Bok FeUowship

Trombone
Shachar Israel

Ralph & Suzanne Roherts FeUowship

David Murray
Edwin B . ( iamgues Fellowship

Weston Adolphus Sprott
Crown Holdings, Inc. r-elhwship

Chris Guilfoyle
Bass Trombone
Cyrus H.K. Curtis Fellowship

Tuba

Jason Doherty
Dr BongS. Lee FeUowship

Seth Horner*
Mary Louise Curas Bok Felt nvship

Timpani and Percussion

Patricia Franceschy
Cyrus H.K. Curtis FeUowship

Gabe Globus-Hoenich
Cyrus H.K. Curtis FeUowship

Patrick J. Pastella

Mary Louise Curtis Bok Fellowship

Dennis Petrunin
Philadelphia Orchestra FeUowship

Harp

Carol Angel Lin
Marilyn Costello Memorial Fellowship

Soo'Won Park
Bok Foundation FeUowship

Piper Runnion-Bareford
L . Daniel Dannenhaum Fellowship

Sonja Wangensteen
Horace W. Goldsmith Fellowship

Administrator

Richard Zuch

Student Managers

Yousef Ismael Assi

Jose Maria Blumenschein

Samuel Fletcher

Nathaniel Hepler

David Murray

Timothy Ressler

* Concertmaster
** Principal Second Violin

+ Principal Viola

+ + Principal Violoncello

* on leave of absence

Endowed Chairs in

the Curtis Symphony

Orchestra

Conductor

Gustave & Rita Hauser Chair

Violins

Independence Foundation Chair

David & Sandra Marshall

Chair

Violoncellos

Independence Foundation Chair

Oboes

Dr. W. Stephen Croddy

Principal Chair

Trombones

Dr. Luther W. Brady

Priricipal Chair

Harps

Croddy Family Principal Chair

Keyboard

Gary & Naomi Graffman

Cliair

The principal chairs of the

Violin, Viola, Violoncello,

Double Bass, Flute, Clarinet,

Bassoon, Horn, Trumpet,

and Timpani and Percussion

sections have been endowed

by a gift from the family

foundation of William M

.

Hollis Jr. and Andrea M.

Baldeck, M.D.
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Composition, Conducting, Keyboard, and Vocal Studies

Students at The Curtis Institute of Music

Composition

Stephen Carrington Cabell
Cyrus H.K. Curtis Fellowship

Sebastian Chang
Jimmy Brent Fellowship

Solbong Kim
Edith Evans Brawn Fellowship

Sheridan Seytried*
Bok Foundation Fellowship

Zhou Tian
Edwin B. Garrigues Fellowship

Conducting

Yoonhak Baek
Jeanette S . Epstein Memorial

Fellowship

Andrew Hauze
Joseph & Carole Shams Fellowship

Kyung Hun Kim
Martin & Sarah Taylor Feliowship

Harpsichord

Catalina Vicens
Marianne W. & Randal/ L. Tobias

Fellowship

Xiao-Yin Zhu
Edna Harkness Fellowship

Organ

Ahreum Han
Edna Harkness Feliowship

Nathan Laube
E>r. Mi-Wha Lee Fellowship

Stephanie Liem
Mary Louise Curtis Bok Fellowship

Scott Myers
Mrs. Gary William Bok Fellowship

Piano

Jie Chen
Gay Elliot Scott Fellowship

Sara Naini Daneshnour
Nadia Barilli Piano Fellowship

Christopher R. Falzone
David H . Sprmgman Memorial

Fellowship

Yoonjung Han
Yvonne K. Druian Fellowship

Miao Hou
Mary Louise Curtis Bok Fellowship

Shih-Wei Huang
Roy Pressman Feliowship

Claire V. Huangci
Hirsig Family Fellowship

Roman Rabinovich
Ralph Berkowiiz Fellowship

Ran Jia

Wike Family Fellowship

Cynthia Tobey
Mary Louise Curtis Bolt Fellowship

Yuja Wang
Gerry & Marguerite Len/est Fellowship

DiWu
Michael & Cecilia lacovella Capuzzi

Memorkd Fellowship

Chenyang Xu
Yvonne K. Druian Fellowship

Amy Jiaqi Yang
Anderson & Dana Pew Fellowship

Kwan Kyu Yi
Lester Henry Grundy Felhwship

YoU'You Zhang
Edna Harkness Fellowship

Vocal Studies

Glenn Alamilla
Margaret Aiill Wynne &
MiHy E.Wynne Fellowship

Frederic Antoun
Richard A. &MaryK. Doran
Fellowship

Nathan Bachhuher
Joseph Caims Jr. & Ernestine Bacon
t lorrrts Memorial Fellowship

Alexis Barthelemy
Edith Evans Frumin Fellowship

Shalanda Jatiiell Bond
William Home Fellowship

Samantha Del Gatto
Joseph ("aims Jr. & Ernestine Bacon
Cairns Memorial Feliowship

Elizabeth De Shong
David H . Springman Memorial

Fellowship

Brenden Patrick Gunnell
Ronald & Patricia Judd Stone

Fellowship

Lishir Inhar
Harry & Jeanette Yanoff Felkiwship

Rhoslyn Jones
Joseph Claims Jr. & Ernestine Bacon
Cairns Memorial Fellowship

James J. Kee
Barbara Moskow Fellowship

Elif Ezgi Kutlu
Joseph Cairns Jr. & Ernestine Bacon
Cairns Memorial Fellowship

Heidi Melton
Lelia A. Wike Fellowship

Rinnat Moriah
Florence Kirk Keppel Fellowship

Brian Zachary Porter
Edwin B. Garrigues Fellowship

Howard Reddy
Edith Evans Braun Fellowship

Laura Rey
Huldah Bender Kemer, M.D.

,

Fellowship

Alexander Tall
Amaranth Foundation Fellowship

Hanan Tarahay
M . Eugene & Margaret Smith

Fellowship

Ashley Thouret
Mary Louise Curtis Bok Feft iwship

Charles Unice
Arthur Tracy Fellowship

# on leave oj absence

The Edward Hyde Cox Fund for Young Musicians

,

funded by a trust established by Edward Hyde Cox, provides financial

assistance to cover travel and promotional expenses of selected graduating

students to help them establish careers as solo artists or

ensemble musicians

.
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Crown Holdings, Inc. proudly supports

The Curtis Institute of Music.

Congratulations on 80 years of

educating talented musicians and

creating beautiful music.

CROWN
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The Curtis Institute of Music Faculty

PERFORMANCE FACULTY
Major Departments

Bassoon

Bernard Garfield

Daniel Matsukawa

Clarinet

Donald Montanaro

Composition

Richard Danielpour

Jennifer Higdon

Ned Rorem

Conducting

Otto-Werner Mueller

Head of Department

Double Bass

Edgar Meyer

Harold Hall Robinson

Hute

Jeffrey Khaner

Harp

Judy Loman

Harpsichord

Lionel Party-

Horn

Jerome Ashby

Oboe

Richard Woodhams

Organ

Alan Morrison

The Haas Charitable Trust

Chair in Organ Studies

Piano

Leon Fleisher

Claude Frank

Gary Graffman

Seymour Lipkin

Eleanor Sokoloff

[gnat Solzhenitsyn

Timpani and Percussion

Don Liuzzi

Rolando Morales-Matos

Scott Robinson

Trombone

N itzan Haroz

Blair Bollinger

Bass Trombone

Trumpet

David Bilger

Frank Kaderabek

Tuba

Paul Krzywicki

Viola

Joseph de Pasquale

Roberto Diaz

Michael Tree

Karen Tuttle

Violin

Victor Danchenko

Pamela Frank

Ida Kavafian

Jaime Laredo

Aaron Rosand

The Dorothy Richard Starling

Chair in Violin Studies

Yumi Ninomiya Scott

Joseph Silverstein

Arnold Steinhardt

Violoncello

Orlando Cole

David Soyer

Peter Wiley

Vocal Studies

(Voice and

Opera Programs)

Mikael Eliasen

Head of Department

Susan Shiplett Ashbaker

Corradina Caporello

Nico Castel

Wayne Conner

Luke Housner

Lisa Keller

Eunae Koh
Marlena Kleinman Malas

Jose Melendez

David Moody

Susan Nowicki

Danielle Orlando

Joan Patenaude-Yarnell

Donald St. Pierre



Resident Pianists

Meng-Chieh Liu

Hugh Sung

Director of Instrumental

Accompaniment

and Student Recitals

Staff Pianist

Jungeun Kim

Ensemble and
Repertoire Studies

Chamber Music:

Strings and Mixed Ensembles

Orlando Cole

Pamela Frank

Meng-Chieh Liu

Steven Tenenbom, Coordinator

Karen Tuttle

Faculty members

Woodwinds

Jeffre\ Khaner

Daniel Matsukawa

Donald Montanaro

Brass

[effrey Curnow

Faculty members

Orchestra

Otto-Werner Mueller, Head of

Conducting Department

David Hayes, Staff Conductor

Sarah Hatsuko Hicks,

Staff Conductor

Orchestral Repertoire

Norman Carol, Violin

Joseph de Pasquale, Viola

William Stokking, Violoncello

Harold Hall Robinson,

Double Bass

Richard Woodhams,

Woodwinds

Blair Bollinger, Brass

Don Liuzzi, Timpani arid

Percussion

Supplementary

Performance

Elements of Conducting

David Hayes

Sarah Hatsuko Hicks

Supplementary Piano

Meng-Chieh Liu

Annie Petit

Keiko Sato

Marion Zarzeczna

MUSICAL STUDIES
FACULTY
Edward Aldwell, Co-Chair

Eric Wen, Co-Chair

Robert Cuckson

Matthew Glandorf

Jennifer Higdon

Ford Mylius Lallerstedt

David Ludwig

Mei-Mei Meng
Keiko Sato

Eric Sessler

LIBERAL ARTS FACULTY
Jeanne M. McGinn, Chatr

Alfred Blatter

Thompson Bradley

Norman Ellman

Mary-Jean B. Hayden

Merl F. Kimmel

Michael Krausz

David J. Miller IV

Francesca Pfister

Cynthia Port

Carla Puppin

Faith C. Watson

Ellen Lack Wright

CAREER STUDIES
FACULTY
Daniel McDougall

EMERITUS FACULTY
AND STAFF
Glenn Dodson, Trombone

Edwin E. Heilakka, Curator,

Leopold Stokowski Collection

Mason Jones, Horn

Joan Hutton Landis, Liberal Arts

Roger Scott, Double Bass

John Weaver, Organ

Today, many Friends of Curtis are attending this concert at

a special discount.

Join the Friends!
Enjoy this exclusive benefit and many others!

Call 215-893-5279
The Friends of The Curtis Institute of Music
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The Curtis Institute of Music Staff

Gary Graffman, President/Director

Robert Fitzpatrick, Dean
Ron Wormser, Vice President, Finance and Administration

Charles Sterne III, Acting Director of Development

Laura C. Kelley, Acting Director of Communications

Admissions Office

Christopher Hodges, Admissions Officer

Business Office

Joseph Slater, Controller

Carol Darrell, Staff Accountant

Michelle Lawrence, Bookkeeper

Dean's Office

Elaine Katz, Special Projects

Mary Kinder Loiselle, Outreach Coordinator

Rona Black, Outreach Assistant

External Relations Department

Walter Beck, Marketing Manager

Charlotte Biddle, Director of Special Events

Anthony J. Brown, Director of Individual Gifts

Rachael Garcia, Planned Giving Assistant

John Paul Lacovara, Communications Assistant

Pamelyn Manocchio, Director of Foundation and

Corporate Support

Elizabeth R. New, Database Manager

Anne O'Donnell, Director of Alumni and

Parent Relations

Jennifer Roseman, Development and Alumni

Relations Associate

Jennifer Rycen, Puttie Relations Manager

Finance and Administration Office

Rebecca Good, Administrative Assistant

Instrumental Accompaniment Office

Hugh Sung, Director of Instrumental

Accompaniment and Student Recitals

Jungeun Kim, Administrative Coordinator for

Recitals and Concerts

John de Dancie Library, Milton L. Rock
Resource Center

Elizabeth Walker, Head Librarian

Barbara Barnett, Catalog Technician

Martin Garcia, Library Technician

Darryl Hartshorne, Circulation Manager

Joshua Humphries, Catalog Technician

Kenton Meyer, Assistant Librarian

Lisa Shiota, Catalog Librarian

Operations and Maintenance of Plant

Ben Dudek, Head of Maintenance

Mary Thomas, Housekeeping Staff

Orchestra Library, Milton L. Rock
Resource Center

Richard Zuch, Administrator of the

Symphony Orchestra

Personnel Office

Rebecca Good, Benefits Coordinator

Patricia Lombardo, Payroll Coordinator

Piano Maintenance Workshop
Erwin Otto Lucht, Piano Technician

President/Director's Office

Carol Hauptfuhrer, Executive Assistant

Receptionist's Desk

Beatrb Pena, Receptionist

Recording Studio

Philip McClelland, Director of

AudioAi'isual Services

Jon Fink, Audio-Visual Assistant

Registrar's Office

Paul Bryan, Registrar

Student Financial Assistance Office

Janice Miller, Director of Student

Financial Assistance

Veronica McAuley, Assistant Director of Student

Financial Assistance

Student Services Office

Pat Schock, Director of Student Senices,

International Student Adiisor

Vocal Studies Department Office

Ralph Batman, Administrator of

Vocal Studies Department

Walter Beck, Vocal Studies Assistant
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A Glimpse Inside Curtis

' <' tf: B
j The Curtis Institute of Music occupies

four stately mansions, including the

George Childs Drexel mansion at

1726 Locust Street and the adjoining Sibley

mansion on 235 South 18th Street on

Rittenhouse Square.

Most lessons, coachings, classes, and

recitals take place in these two buildings, as

they have since the 1920's.

The buildings retain their wood-paneled

walls, high ceilings, decorative ironwork,

Oriental rugs, and ornate moldings, but they

have been adapted over time to serve the needs

of Curtis without sacrificing their 19th-century

charm. The Common Room is the site of

traditional Wednesday-afternoon Tea and is a

gathering place for students at all times.

Curtis's performance spaces include Field

Concert Hall, a 250-seat auditorium that was

added to the Drexel mansion in 1928 and was

recently renovated, and Curtis Opera Studio, a

black-box theater that seats approximately 125.

Learn more about Curtis on a tour led by

members of the Board of Directors of the

Friends of Curtis on Wednesday, February 9

at 7 p.m. The tour will conclude in time for

the 8 p.m. student recital.

Call 21 5-893-5279 for tour reservations



The Curtis Institute of Music Board of Trustees

Richard A. Doran, Chairman

Bayard R. Fiechter, Vice-Chainrian

Joseph M. Field, Vice-Chairman

James R. Ledwith, Esquire, Secretary

Scort M. Jenkins, Treasurer

Frank S. Bayley III

Francis J. Bonner Jr., M.D.

Sheldon M. Bonovta

Luther W. Brady, M.D.

Jenne K. Britell, Ph.D.

Carolyn S. Burger

Miles B. Davis

George W. Gephart Jr.

Elizabeth P. Glendinning

Gary Graffman

Bernard M. Guth

James A. Katovvitz, M.D.

Bobby Ellen Kimbel, Ph.D.

Steven Laden

Bong S. Lee, M.D.

Sueyun Locks

Christina Weiss Lurie

Frank J. Mechura

John J. Medveckis

Edward A. Montgomery Jr.

John A. Nyheim

William H. Roberts, Esquire

Roben H. Rock

Mrs. Samuel R. Rossman

Joseph Silverstein

Ignat Solzhenitsyn

Marianne Williams Tobias

Penelope Wike Watkins

Jack Wolgin

Efrem Zimbalist III, ex-officio

Honorary Trustees

M. Todd Cooke +

Robert Montgomery Scott

Trustees Emeriti

Mrs. Cary William Bok

Dr. Milton L. Rock

+ indicates deceased.

The Board of Overseers of The Curtis Institute of Music

Errem Zimbalist III, Chairman

Frank S. Bayley III, Vice-Chamnan

Catherine French, Vice-Chairman and Nominating Chairman

Ignat Solzhenitsyn, Vice-Chairman

C. Richard Neu, Secretary

Mrs. Christopher T. Bayley

Nancy H. Bechtle

Peter A. Benoliel

Mrs. Cary William Bok

Mrs. Charles W. Bowden Jr.

Deborah R. Card

Josephine Benz Carpenter

Schuyler G. Chapin

Alma O. Cohen

George M. Elvin

Mary Lou Falcone

Henry Fogel

David V. Foster

Pamela Frank

AlanT. Gilbert

Frank Gorell

George H. Kidder

Robert A. Kipp

Joseph H. Kluger

June LeBell

Marguerite Lenfest

The Hon. Jan M. Lodal

William J. Marrazzo

Thomas D. McCarthy

Anna Moffo

Joan Moran

Thomas W. Moms
Robert H. Mundheim

Herbert Stuart Okun

Gabrielle Kazze Rinaldi

Dr. Milton L. Rock

Gianna Rolandi

Don Roth

Robert Montgomery- Scott

Ward Smith +

Stanley M. Spracker

Diana Steiner

Helge R. Wehmeier

Thomas Wolf

David Zinman

+ indicates deceased

.

I

l.s



MERCK

is proud

to support

The

Curtis Institute

of Music

"Bringing out the best in medicines."

MERCK
www.merck.com



The Board of Directors of the Friends of Curtis

Mrs. Samuel R. Rossman, Chairman

Garth Weldon, Vice-Chairman

Lee deRham, Secretary

Craig Merrick Ebner, Treasurer

Nina Albert

Carole Isseks Bailis

Edith W. Barnes

Mrs. Cary William Bok

David Fay

Rachel Bok Goldman

Mrs. Gary Graffman

Miriam Kanev

Mrs. James M. Matarese

Evelyn Merritt

Barbara Moskow

Dr. Robert Patterson

Dr. Paul Richardson

Marian Robinson

Mrs. Walter Wolf

Linda Yaffe

Sustaining Members

Diane Bernstein

Mrs. Robert A. Bildersee

L. Daniel Dannenbaum

Wesley Emmons

Judith Francis

Mrs. Clair G. Frantz

Edith Evans Frumin

Elizabeth P. Glendinning

Susan H. Goldberg

Mrs. David M. Gray

Mrs. Bernard G. Heinzen

Mrs. JohnB. Kelly Jr.

Mrs. Fredric R. Kornberg

Mrs. Victor Kremens

Mrs. Herbert R. Moody

Margaret Ann Reese

Gabrielle Kazze Rinaldi

Joseph Shanis, Esquire

Ivana Vavra

The Alumni Council of

The Curtis Institute of Music

Miles B. Davis, Chairman

Daisy Jackson, Vice-Chairman

Sarah Hatsuko Hicks, Recording Secretary

Marcia Peck, Treasurer

Alumni Organization Representatives

Mary Wheelock Javian, Alumni Society of Greater Philadelphia

Daisy Jackson, Curtis Alumni Association West, Inc.

1925 - 1947

Mary Davenport

Charles Jaffe

Mason Jones

Erwin L. Price

1948- 1959

Abba Bogin

Edith Evans Frumin

Plato S. Karayanis

Henry Charles Smith

Francesco Sorianello

Winifred Dettore Swift
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Class Representatives

1960- 1970

Dukju Kim Chang

Danis Kelly

James P. Kennedy

Cherry Rhodes

Rodney E. Stenborg

1971 - 1977

Mark T. Cedel

Deborah Fleisher

Heide Rice, M.D.

1978- 1985

David Bernard

Molly Vivian Huang

Elizabeth Starr Masoudnia

Shelley Showers

1986- 1993

Susan Gulkis Assadi

Cheryl Majercik Baranes

George C. Chase

1994-2004
Paolo M. Bordignon

Chris Clark

Jason DePue

Adrian Morejon

Jack Sutte



Best Wishes to the

Curtis Symphony

Orchestra

for a Successful

2004/2005 Season

Montgomery, McCracken,W\lker & Rhoads, LLP

123 South Broad Street • Avenue of the Arts • Philadelphia, PA 19109

Offices in Pennsylvania, New Jersey and Delaware
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Thank You to Our Supporters
The Curtis Institute of Music would like to express heartfelt gratitude to the individuals and

organizations whose gifts to the Curtis Annual Fund or endowment in recent years have

supported the mission of the school and enabled it to continue its unique all-scholarship policy.

All lists are complete as of December 15, 2004.

* indicates alumnus/alumna. + iridicates deceased.

Endowment and Instrument Gift Donors, 2003/2004
Amaranth Foundation

The Annenberg Foundation

Herbert and Evelyn Axelrod

Estate of Norman L. Chase

Harris R. Clearfield

Alma Cohen, in memory of Sylvan

M. Cohen
Connelly Foundation

Julie P. Curson

Maude de Schauensee

i \ iklt \ and Marion Dean Trust

Mary Lou Falcone*

Theodore Friedmann

Edith Evans Frumin*, in honor of

Gary Graffman* and Hershel

Gordon*

Walter and Mary Jane Gallagher

General Electric Fund

Estate of Ignatius N. Gennusa*

William Gerstley II Foundation

Theodore and Kathryn Gest,

in memory of Violet Dobbs

Erika Goldberg

Estate of Nathan Goldstein*

Frank Gorell*, in memory of

Mary Gorell

Gary* and Naomi Graffman

The Albert M. Greenfield

Foundation

Charles E. Griffin*

Otto Haas Charitable Trust #2

John C. Haas and Chara Haas

Mr. and Mrs. Bernard G. Hein:en

Estate of Stanley W. Hollingsworth*

Charles Jaffe*

Sylvia W. Kauders

Estate of Florence Kirk Keppel*

George H. Kidder, Esq.

Bobby Ellen Kimbel and Coop
Rosner+

Robert F. Koenig

David and Sylvia Kogan

Kenneth Kogan

Mr. and Mrs. Fredric R. Kornberg

Estate of Esther Kramer

Estate of Marjorie M. Krell

Steven and Lee Laden

Dr. Helen J. Lapsley and Mr. James

Lapsley

Drs. Bong S. and Mi-Wha Lee

Gerry and Marguerite Lenfest

Florence Levy, in memory of Milton

Levy

Edw ard F. Limato

Samuel and Rosa Lobe Fund

Dr. and Mrs. Norman Locke

Daniel S. McDougall* in honor of

Mrs. Frederick R. Shulver

Estate of Kendall S. McNally

Amanda Mitchell-Boyask

Mr. and Mrs. Edward A.

Montgomery Jr.

John Nyheim
Enid Curtis Bok Okun

Mr. and Mrs. Shaun F. O'Malley

Estate ot Charles D. Pennebaker

Margaret Ann Reese

Gaynor W. Richards, in memory of :

Margeret Aull Wynne and Milly

E. Wynne
Beatrice S. Rossman

Ann and Howard Sacks

Martin Sabman
Mr. and Mrs. Edward Satell

Helen K. Schwartz

Carole and Joseph Shanis

Joseph H. Silverstem*

Jeanne Singer, in memory of Michael

Bookspan

Estate of M. Richard Slavin

Ronald and Vera Smith, in memory I

of Violet Dobbs

Estate of Georgia Standing

Eileen Manilla and Charles Sterne III

Jon and Lon Stone, in memory ot

Eloise M. Gomberg
Mr. and Mrs. C.S. Strickler Jr., in

memory of Milly E. Wynne
Estate ot Anhur Tracy

Miriam Tucker

Estate of Lily Dulles Van Pelt

Penelope Wike Watkins

Irene Goldovsky Wolf and Thomas
Wolf, in memory of Curtis family!

members Lea Luboshut:, Boris

Goldovsky*, and Andrew Wolf*

The Curtis Institute of Music Santa Fe Opera Tour (August 14-21)

is sold out. If you are interested in being on the waiting list,

please contact Bea Rossman at 215-893-9966, ext. 420.
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Creativity
powers the spirit.

A mood-evoking painting.

A spellbinding symphony.

A thought-provoking drama.

An enchanting dance.

We understand the power of

creativity. We're proud to be

longtime supporters of culture

and the arts in our community.

PECO supports the Curtis

Institute of Music - Family

Concert Series.

#>PECO
An Exelon Company

© 2004 PECO
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Interior

Construction

Specialists

WYATT
INCORPORATED

Interior Construction

PHILADELPHIA

7400 Brewster Avenue

Philadelphia, PA 19153

(215) 492-5800

FAX (215) 492-6193

PITTSBURGH

4545 Campbells Run Road

Pittsburgh, PA 15205-1366

(412) 787-5800

FAX (412) 787-5845



The Founder's Society

The Founder's Society at The Curtis Institute of Music honors the following individuals

who have included Curtis as a beneficiary under their wills, trusts and life insurance

policies, retirement plans or other estate planning arrangements.

Carolyn Stanford Adams* Jeanne Lorraine Goodson R. Anders >n Tew

James R. Adler* Dr. Bruce Jay Gould Sharman Plesner*

Dr. Barbara Elliott Bailey* Gary Grafrman* Suzanne H. Poole*

Maryjane M. Barton* Naomi Graffman Constance Russell Rachlin*

Joanne D. Bates* Adele H. Gray Cynthia Raim*

Frank S. Bayle\ III Daron Aric Hagen* Heide Rice, M.D.*

Peter A. Benoliel Carol Hauptfuhrer Martha Rinaldo

Ralph Berkowitz* Mr. and Mrs. Bernard G. Heinzen George Rochberg*

George R. Bemato, Ph.D. Ruth D. Heller Dr. Milton L. Rock

Mrs. Cary William Bok Mr. and Mrs. Alan R. Hirsig Mrs. Stanley Rogasner

Blair Bollinger* Mrs. Fred Horton Dr. Harry Rosenthal

Mr. and Mrs. Edwin H. Bowers Maty F. Johnston* Mrs. Samuel R. Rossman

Luther W. Brady, M.D. Lois Gering Jungas* Constance Scheurer

Joseph P. Brinton 3d. Leonard Kastle* Dr. Rolf Scheurer*

Blanche Burton-Lyles* Herman F. Kerner Paul Schwab

Pearl Miller Carpel
1~V TA 11 I—It IS - 1 1

Dr. Bobby Ellen kimbel David Schwartz*

Robert J. Carwithen* Mr. and Mrs. Steven Laden Roger M. Scott*

Marjorie Gibson Chauvel* Dr. and Mrs. William W. Samuel L. Singer

Anthony P. Checchia* Langebartel Steven P. Singer, M.D.

Orlando Cole* Dr. Helen J. Lapsley Burke Smith

James and Cynthia Cook Mr. and Mrs. James R. Ledwith Dr. Ronald Smith

Margaret S. Cooke Bong S. Lee, M.D. Amanda W. Smoot

Julie P. Curson
1 . 1 /"*ft| j, I

Owen and Chieh Chang* Lee Nathan M. Snader*

L. Daniel Dannenbaum Florence Levy Dr. Noel Snyder*

Mr. and Mrs. Vladimir DeVadetzsky Edward F. Limato Eleanor B. Sokoloff*

Richard A. Doran Anne W. Litchfield Dr. Ethel Stark*

Ruth Yorkin Drazen* Mitchell Lurie* Mr. and Mrs. James W. Steele

Dr. and Mrs. Lester Eisner Mr. and Mrs. David G. Marshall Jean Steinhart

Albert S. Falkove* Bernard L. Mayers* Martin T. Stepper*

Bayard R. Fiechter Mr. and Mrs. Thomas McCarthy Mr. and Mrs. josiah Stevenson IV

Robert Fitzpatrick* David McGtll* James Tamburini*

Edward V. Foreman*
T"-\ 1/ I \ 1 lilt .1

Dr. Kenneth M. McNeil Shirley Trepel*

Mrs. Clair G. Frantz John J. Medveckis Benita Valente*

Beverly Freeman Alan Morrison* Anthony Vigilante*

Edith Evans Fmmin* Barbara Moskow* Penelope Wike Watkins

Andrew G. Geohegan Cela Gomberg Newman* Mr. and Mrs. Emanuel Weinstein

George W. Gephart Jr. Enid Curtis Bok Okun Jack Wolgin

Elizabeth P. Glendinning Shaun F. O'Malley Dr. Sidney N. Zubrow

Rachel Bok Goldman Jennifer Orchard* Benjamin E. Zuckerman

Dr. Harriet Goodman Paul Pardys, D.D.S. Anonymous (9)
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THE

CURTIS
ANNUAL
FUND

The Curtis Institute of Music gratefully acknowledges the gifts of the following music-lovers to

the Curtis Annual Fund in the current or previous season. Each gift plays an important part in

bridging the gap between operating expenses arid endowment revenues, thereby enabling Curtis

to offer merit-based full-tuition scholarships and continue its most important programs.

The Leopold Stokowski Society
of the Friends of Curtis

Commissioning Circle

Mr. and Mrs. Joseph M. Field

Alan and Nancy Hirsig

Penelope Wike Watkins

Director's Circle

Gary* and Naomi Graftman, in

memory of Lilian Kallir

Frederick R. Haas and
Daniel K. Meyer

John J. Medveckis

Jack Wolgin

Platinum Circle

Frank S. Bayley III, Esq.

Mrs. Cary William Bok
Mr. and Mrs. Sheldon M. Bonovitz

Richard A. and Mary K. Doran
Mr. and Mrs. George W. Gephart Jr.

Bernard M. Guth
Miriam Kanev
Mr. and Mrs. James R. Ledwith

Gerry and Marguerite Lenfest

Edward F. Limato
Mr. and Mrs. Gene Locks

Christina and Jeffrey Lurie

Mr. and Mrs. John Nvheim
Mr. and Mrs. Shaun F. O'Malley

Dr. and Mrs. Milton L. Rock
Jerry- G. and Bemice Ruhenstein

Rohert Montgomery Scott

Ronald V. and Patricia Judd* Stone, in memory of

Richard Bonelli

Ambassador and Mrs. Randall Tobias

Dr. and Mrs. Thomas Vernon

Gold Circle

Mr. and Mrs. William A. Albert

Cecelia Benner
Dr. and Mrs. Francis J. Bonner Jr.

Dr. Jenne K. Bntell

Allen and Carolyn Burger

James and Cynthia Cook
Mr. and Mrs. Bayard R. Fiechter

Mr. and Mrs. Joseph F. Gardocki

Mr. and Mrs. Wayne Hardee

Mr. Ralph W. Hooper
Mr. and Mrs. Scott M. Jenkins

Paul S. Kang and Seung-Hee Hyun*
Hratch and Barbara Kasparian

Drs. James A. Katowiti and Carol Rocamora
Bobby Ellen Kimbel, Ph.D.

Robert A. Kipp
Mr. and Mrs. Edwin A. Lakin

Drs. Bong S. and Mi-Wha Lee

The Honorable Jan M. Lodal

Mr. and Mrs. James Matarese

Mr. and Mrs. Thomas McCarthy-

Frank J . Mechura
Beverly Merrill

Mr. and Mrs. Edward A. Montgomery Jr.

C. Richard Neu and Virginia L. Ambrosini

Neil Oxman
Suzanne F. and Ralph J . Roberts

William H. Roberts, Esq.

Mr. and Mrs. Robert H. Rock
Gianna Rolandi*, in memory ofRudolfSerkin

Anonymous

Silver Circle

Leonard L. Aulenbach II

George and Edith Barnes

Peter A. Benoliel

David Bernard*

Luther W.Brady, M.D.
Dr. and Mrs. Robert L. Brent

Lois and Julian Brodsky

Dr. and Mrs. Raphael Caccesejr.

Josephine B. Carpenter

Mr.+ and Mrs. M. Todd Cooke
Curtis Class of 2004
Mr. and Mrs. Peter R. Dachowski

Mr. and Mrs. Walter B. Gallagher

Emilio A. Gravagno*

Jack and Gail Haas

John C. and Chara C. Haas
Dr. Robert L. and Lois* Jungas

Mr. and Mrs. John R. Kaiser

Mr. and Mis. Jeffrey Kaplan, in memory of Julius Baker*

and in honor of Jeffrey Khaner
Dr. and Mrs. Jung-Keun Kim
Mr. and Mrs. Fredric R. Kornberg

Robert and Martha Leonetti

John W. Mack*, in memory of Louise Andre Tabuteau

Joan Mainzer*, in memory of Carlos Salzedo

Sandra N. Miller* and Wayne Olson
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Tomorrow starts today

Deutsche Bank's commitment

to global corporate citizenship

recognizes a responsibility to

improve and enrich the communities

throughout the world in which we

conduct business.

With a focused strategy of support

for community development, the

arts and education, Deutsche Bank

partners with local organizations to

build a brighter future.

Our commitment to a better

tomorrow starts today

www.db.com

A Passion to Perform.

Deutsche Bank
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Robert E. Mortensen
Mr. and Mrs. Robert H. Mundheim
Mr. and Mrs. Jeremiah P. O'Grady
W.GreshamO'Malleylll
Lachlan Pitcairn

Margaret Ann Reese

Anna K. Reimann
Dr. Paul Richardson

Gabrielle and Al Rinaldi

Ann and Howard Sacks

Dr. and Mrs. Edward M. Scolnick

Carole and Joseph Shanis

Carl and Kathleen Sheusi

Mr. and Mrs. Samuel R. Shipley 111

Ward Smith+
Amanda and Richard Smoot
Emily and Leon C. Sunstein Jr.

Walter H. Waugaman
Helge Wehmeier
Wendt Family Charitable Foundation
Anonymous

Bronze Circle

Lorraine and Ben Alexander

Mr. and Mrs. Jerome Apfel

W. Graham Arader

Mrs. James S. Armentrout Jr.

Dr. Robert Austrian

Carole and Arnold Bailis

Eileen Baird

Mr. and Mrs. Arie Bar-Josef, in memory of

Eliahu Bar-Josef

Nurit Bar-Josef*, in memory of Eliahu Bar-Josef

Evelyn Baram-Clothier

Nancy and Joachim Bechtle

A. Robert Bellace

Ralph Berkowit:*

Robert and Ellen Bildersee

Dr. Claire Boasi

Etty and Jacob Bousso, in honor of Otto-Werner Mueller

Elaine and Howard Braitman

Edward Brody

Anthony J. Brown
Victoria Bullock*

Theodore and Nancie Burkett

The Cannon Family

Deborah Card
Pearl M. Carpel

Nelly and Scott Childress

Won-Sik Choi and Seonhae Kim
Dr. and Mrs. Harris R. Clearfield

Mrs. Sylvan M. Cohen
Dr. D. Walter Cohen
Mr. and Mrs. John Connelly

Frank and Margery Cooper
Peter Cressman
Mr. and Mrs. John S. Croddy
Julie P. Curson
L. Daniel Dannenbaum
Joseph de Pasquale*, in memory of Max Aronoff* and

William Primrose

Robert J. Dee
Susan Morris De Jong*
Jason DePue*
Lee deRham
Dr. and Mrs. Isaac Djerassi

J.W. Doeff, M.D., and Annick M. Doeff, Ph.D.

Neila and Glenn Douglas

Mr. and Mrs. Edward C. Driscoll

Craig Merrick Ebner

Gail and George E. Ehrlich

John F. Ellis and Edwin Rodriguez

George M. Eh in

Ellen and Wesley Emmons
Mary Lou Falcone*

Michael and Sally Feder

Robert Fitzpatrick*

\ [enry Fogel

Alan and Margreet Francis

Madeline Frant: and Burke Smith
Mr. and Mrs. Robert N. Garrison

Esther P. Click and Stanley Shapiro

Mr. and Mrs. David Glickstein

Mr. and Mrs. Sherwood Goldberg
Hershel Gordon*
Mr. and Mrs. David M. Gray
Helaine and Jack Greenberg
Hilary Hahn*, in memory of Jascha Brodsky*

Mr. and Mrs. Stephen S. Hahn
Linda and Harold Hanna
Burt Hara*
Miguel Harth-Bedoya*

Carol Hauptfuhrer

Marie B. Heck
Mr. and Mrs. Bernard G. Heinzen

Jerry and Carolyn Holleran

Dr. and Mrs. Frederic H. Honigman
Mr. and Mrs. Adrian Hooper
Mr. and Mrs. Bruce Hooper
Mr. and Mrs. Thomas Hooper
William A. Horn*, M.D., in memory of Mildred S. Horn
Mr. and Mrs. Dae-Jin Hyun, in honor of Aaron Rosand*

Lewis H. Izumi*

Mr. and Mrs. Paul L. Jaft'e

Richard S. Kanter*

Jerome Kaplan, Esq.

Mr.* and Mrs.* Plato S. Karayanis

Donald and Dorothy Kardon
Michael and Kristin Karp

Jed and Suzanne Kee
Drs. Edwin and Wilma Kellerman

George H. Kidder, Esq.

Ji-hyung Kim
Dr. Richard M. Klein

James and Jane Knox
Edith Kohn
Catherine and John Koten

Jean Kraft*

Fanahel Block Kremens*, in memory of

Victor Kremens, M.D.
Dr. and Mrs. Yih-jer Ku
Steven and Lee Laden
Mary M. Lane
William W. and Imelde D.V. Langebartel

Mrs. Richard W. Ledwith

Gyun-Yong Lee and Hee Ryoun Kim
Sonia Leon*
Elaine Levitt and Joel Gershman
Francis C. Lewis

Philip and Cannen Liehrecht, in memory of Lawrence I

C. Liehrecht

Judy Lin* and Oscar Wu
William A. Loeb
Dr. and Mrs. C. Jack Lusch

Joan W. Mackie
Mr. and Mrs. A. Bruce Mainwaring

Mr. and Mrs. Sheldon B. Margolis

Bernard Mayers*

John H. McFadden and Lisa D. Kabnick

Dr. Kenneth McNeil
Mr. and Mrs. Robert L. McNeil Jr.

Dr. and Mrs. Steven Meister

Dr. and Mrs. Christopher Merritt

Frank C. Meyer
Mr. and Mrs. Marshall W. Meyer
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President Emeritus and Mrs. Martin Meyerson,

University of Pennsylvania

Laura and Kenneth Mitchell

Amanda Mitchell- Royask

Mr.* and Mrs.* Donald L. Montanaro
Alan Morrison*, in memory of Fred Rogers

Phyllis Moss*
Susan Leider Munzer*, in honor of Eva Leider

Mr. and Mrs. Yoshio Nakajima
Mr. and Mrs. Bennett Nathanson
Mr. and Mrs. John B. Neff

Hiro and Sumie Nishikawa
Paul Olefsky*, in memory ofAlbert Shley and in honor

of Aaron Rosand*

Mr. and Mrs. Henry Peters

Anna Marie Aim Petersen*

Mr. and Mrs. Ivan Pomakov
Mr. and Mrs. Curt Pontz

Judith and Richard Porter, in honor of Brian Porter

Heide Rice*, M.D.
Constance Benoliel Rock
Drs. Gideon and Sevgi Rodan
Aaron Rosand* and Monica Woo, in memory of

Raymond Rosen
Dr. Harry Rosenthal

Mrs. Samuel R. Rossman, in memory of Anna Salkin

Dr. Donald Roth
Mr. and Mrs. Fred M. Rothman
Paul A. Rubinstein

Dr. and Mrs. Karl F. Rugart

Thomas Ruth
John and Katherine Ryan
Robert E. Savage

Roberta and Ernest Scheller Jr.

Robert Schwartz

Gay E. Scott

Frank Scruggs

Cecilia S. Seigle

Richard A. Shapp*
Craig D. Sheppard*, in honor of Eleanor Sokoloff*

Shelley Showers*, in honor of Mason Jones*

Mr. and Mrs. Murray Shusterman

Samuel and Kate Sidewater

Barbara and Edward W. Silver

Joseph Silverstein*, in honor of Orlando Cole*

Gladys Simon
Constance and Joseph Smukler

Ignat* and Carolyn Solzhenitsyn

Mr. Stanley M. Spracker

Mr. and Mrs. Stephen Stamas

Susan Starr*

Diana R. Steiner*, in honor of Richard Shapp*

Martin P. Stepper*, in memory of Carol K. Stepper

Dorothy Stewart, in memory ofJames William Stewart

Erna Szekeres

Drs. Richard and Katherine Tobey
E.W. Trogden
Mr. and Mrs. Vincent G. Vidas

Peggy and Ellis Wachs, in honor of Mr. and Mrs.

William Albert's 50th wedding anniversary

Dr. Thomas G. Waldman
Garth P. Weldon
Dr. Charles K. Williams II

Ethel Benson Wister

Richard C. Woodhams*, in memory of John de Lancie*

and Felix Galimir

Tom and Dianne Work
Mary Zahn-Moennig
Efrem Zimbalist III

Benjamin E. Zuckerman and Marian Robinson

Anonymous

The Friends of Curtis

Composer's Circle

Harriet and Eugene M. Abroms
Ingnd Adamsons, M.D.
Mr. and Mrs. Jorge M. Alamilla

Valla Amsterdam
Maria M. Bachmann*
Cheryl* and Eric Baranes, in honor of Mikael Eliasen

Annette Elkanova Berger*

Mr. and Mrs. Marvin E. Black

Mr. and Mrs. Mitchell Black

Roger D. Blackburn*, in memory of Samuel G. Krauss*

Dr. Alfred W. Blatter

Shell. i Bodine

Mr. and Mrs. Donald Bollinger, in honor of Blair

Bollinger*

Mr. and Mrs.+ Ira Brind

Marion Head Brodsky*

Vera D. Bruestle

Mr. and Mrs. James M. Buck III

Mr. and Mrs. Stephen C. Cabell

David* and Linda* Cerone
Anthony P. Checchia* and Benita Valente*

Mr. and Mrs. Carl Choseed
Kent C. Christensen

Steven Copes*
David Cramer*, in memory of Murray Panitz

Linda Crawford and Alec Wilder

Miles B. Davis*, in honor of Roger Scott*

Christiane de Bondy
Francesca Linda de Pasquale*, in memory of

Francis de Pasquale*

William de Pasquale*

Maude de Schauensee

Carrie R. Dennis*

Zachary DePue*
Sharron Eisenthal and Sol Schreiber

Nancy Harbert Ellsworth*

Dr. and Mrs. Abraham Freedman
Beverly Freeman
Yoko Fujita-Tanner*

Rosalie Gerson
Mr. and Mrs. Donald Grasberger

Joanne T. Greenspun
Michael and Cynthia Hackman
Dr. and Mrs. Richard Hafter, in memory of Milton

Stoloff

Mr. and Mrs. Robert P. Hauptfuhrer

Dr. and Mrs. Edward Hepler

Rob Homer and Polly Ashworth
Ayako Hosoi*

Jin Huang and Sharon Ci

Mary F. Johnston* and Melva J. Wade, in memory of

Mme. Elizabeth Schumann and Ralph H. Eichar

Ethel and Martin Kanter

Leroy E. Kean
Mrs. John B. Kelly

Elissa Lee Koljonen* and Roberto Diaz*

Christa R. Kramer
Felix Kraus*

Arthur C. Lannutn*
Dr. and Mrs. Marc S. Lapayowker

Ronald Leonard*, in memory of Leonard Rose

Michael Lodico*

Mr. and Mrs. Thomas J. Mahoney
Stuart C. Malina*, in memory of Marga Mueller

Daniel Matsukawa*
Robert McDonald*
Mr. and Mrs. David C. Melnicoff

Madelyn Mignatti
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Glenmede

You'll

come to

appreciate

what's

truly valuable.

Glenmede.

Comprehensive
Wealth
Management.

www.glenmede.com

Managing family wealth presents its

own unique challenges not

understood by very many outsiders.

Glenmede was founded over 45

years ago to serve the wealth

management needs of some of the

country's most prominent families.

Today, we serve over 1400

families with customized plans to

enhance and protect their wealth.

For a confidential consultation,

call Stan Broadbent at

1-866-4-GLENMEDE (1-866-445-3663)

MS
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Gisela E. Moellmann, Ph.D.
Turn P. Monteverde
Constance C. Moore
Mr. and Mrs. Thomas B. Morris Jr.

Mr. and Mrs. Donald Morrison, in memory of Louise W.
Patrick, Harold Mcintosh, and L.A. Melton

Mr. and Mrs. John B. Murdock
Craig Murray and Paul Yaros

Mr. and Mrs. Marlin P. Nelson
Ida Newman
Ambassador and Mrs. Herbert S. Okun
Temple C. Painter*, D.Mus., in memory of

Alexander McCurdy*
Robert S. Patterson and Carol J. Walker
Rose Paul

Donald Peck*

Bernard Portnoy*

Dr. Edwin J. Powell

Paul T. Pyle

Michael and Susan Ressler

Christopher D. Rex*
Michael P. Reynolds*

Dr. Joseph M. Re:its*, in memory ot Theodore Lettvin*

Richard R. Riegler

Dr. Paul S. Robinson*
Dr. and Mrs. Donald J. Rosato

Mr. and Mrs. Harold S. Rosenbluth

Jon A. Rossman
Dr. and Mrs. Louis Rossman
Mr. and Mrs. Dan Rottenberg

Dr. Matthew Ruggiero*, in memory of Sol Schoenbach
David Salness*, in memory of Mischa Schneider

Dr. Alan R. Sandman and Mr. John Pcscolar

Shirlee Schachtel

Yumi Ninomiya Scott*

Mr. and Mrs. Irving R. Segal, in honor of

Dr. Bong S. Lee
Michael Shahan*, in memory of David Frerichs and

Homer 1-ee

George E. Silfies*

Barry and Ruth Slepian

Henry Charles Smith*, in memory of Charles Gusikoff

Lloyd Smith*
Rheta R. Smith, in honor of Peter Smith*
Laurie Sokoloff*. in memory of Vladimir Sokoloff*

Mr. and Mrs. Robert N. Spencer

Michael H. Stairs*, in memory of Alexander McCurdy*
Dr. and Mrs. Eric Steltenpohl

Michael Stern*

George Stimpson*
Kevin C. Switalski*

Alan and Susan Tall

Caroline Thomas*, in memory of Boris Goldovsky*
Dr. and Mrs. Orhan C. Tuncay
Marcus M. Urioste and Annette Radoff

Dr. and Mrs. Jerome J. Vemick
Gordon Wasserman
Carol A. Westfall

Daniel C. Williams* and Yumi Hwang-Williams*

M. Jane Williams

Alex* and Marguerite Wilson
Irene Goldovsky Wolf and Thomas Wolf
Harold and Linda Yaffe

Anonymous

Conductor's Circle

Maureen Abrams
Rev. Albert E. Alspach

Nancy Altman
Jordan H. Anderson*
Steven Ansell*, in memorv ot Robert Dew
Drs. Carolyn and Arthur Asburv

Susan Gulkis Assadi*

Jenny Oaks Baker* and Matthew Baker
Dt. and Mrs. Aaron D. Bannett

Dr. Francis F. Bartone

|anice R. Bellace

John J. Binsfeldlll*

Coleman Blumfield*

Morris Boltuch*

( ecilia Brauer*

Jeanne M. Broadwell

Edward S. Brown
Peter and Miriam Burwasser

James B. Caldwell*, in memory' ot John de Lancie*

Sheryl and Martin Canellakis

Faith (Carman) Murray*, in memory of Rosemary
Bottalico

Owen W. Carman*
Mark Cedel*

Hai-eun Hyun Cha
Chia-chi Chang
Robert and Laura Park* Chen, in memory ofJascha

Brodsky*

Caroline Coade*, in honor of Happy and Sam Shipley

Nathan Qile*. in memory of Felix Galimir
Robert* and Doris Gile, in memory of Eleanor Mitchel

Roberts*

Barbara B. Collier

Wayne Conner*, in memory of Martial Singher

Mr. and Mrs. Bernard Conyers

Joseph Conyers*
David E. Craighead*, in memory1 of Alexander

McCurdy*
Richard Cummins*, in memory ot Alexander McCurdy*
Marion B. Davies*. in memory of Emanuel Tenermannl
Ralph de Soma*, in memory of Ivan Galamian and

Jascha Brodsky*

Dr. and Mrs. Michael Deir:

Carpenter Dewey
ParkB. Dilks Jr., Esq.+

Maria DiPalma*
Mr. and Mrs. Richard Dnskell

Stuart Ditzen and Denise Cowie
David and Peggy Elder

David B. Fay*

Sheila Fiekowsky*

Carol S. Fixman and Stephen J. Kobrin

Richard Fleischman*, in memory of John de Lancie*

Daniel H. Foster*

Drs. Leonard and Barbara Frank

Melvyn Freid and Diane Wang
Pamela G. Gearhart*, in honor of Karen Turtle*

John* and Dorothy Givens

Marcia and Earl Goldberg

Ralph Gomberg*, in memory ot Robert*, Harold*

Leo* Gomberg
Richard Goode*
Mildred and Ivan H. Gordon
Dr. and Mrs. B. David Grant
Walter F. Gray*, in honor of Orlando Cole*

Rose G. and John Hagopian
Marian Harding*, in memory ot Marilyn Costello*

Hans-Henning Hartleben

Mr. and Mrs. Harry E. Hill

Phyllis and Norman Hirsch

Molly Vivian Huang*
Francis J. Hughes
Alan and Margot Hunt
Gregory* and Barbara* Hustis

Daisy L. Jackson*

Karsten Jacobsen

Mr. Bernard and Dr. Laura Jacobson

Sonia Pecmanova Jeli'nkova*

Charles Joseph*

Elita Kang*
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Robert L. Kaplan and Edna Dick
Mr. and Mrs. Jay M. Karfunkle

Mildred E. Katzell

Dr. Robert E. Kay
Jerry L. Kazdan
Dr. and Mrs. Herbert Kean
Bernard J. Kelley

Mr. and Mrs. David H. Kilmer

You-Young Kim*
Dr. and Mrs. Andor Kiszely

Dorothy and Joseph Kitchen

T.E. Klunzinger

Juliette Kang* and Thomas Kraines*

Ronald E. Kressman*
Mr. and Mrs. Raymond Kujawa
Sarah Kwak*
Dr. and Mrs. Sherman Labovitz

Mr. and Mrs. George Lam
Mr. and Mrs. Kendall Landis

Mr. and Mrs. Meyer Laskin

Mark H. Lawrence*, in memory of John DiLutis*

June LeBell

Suzanne Leon*, in memory of Szymon Goldberg

Michele Levin*, in memory of Vittorio Giannini

Caroline Woron Levine*, in honor of Lola Woron
Mr. and Mr-. Howard H. Lewis

David J. Liebman and Lindsay Hoffman
Abraham (C.K.) Lim
Joan H. Lippincott*

Dr. Benjamin Loeb*, in memory of Vladimir Sokoloff*

Joseph Lovinsky*

Mitchell Lurie*

Marlena Kleinman Malas*

Bruce H. Mann
Jane Page Markey*
Laura Mashburn*
Vincent Massimiano
Winifred Mayes*
Drs. John and Bettsy McCoubrey
Jeremy McCoy*
Carol and John McCulloch
Jeanne and Joseph McGinn
Leonard Mitchell

Alexandra Moellmann*
Mrs. Herbert R. Moody
Edmund Evans Moore*, in honor of James B. Caldwell*

Thomas W. Moms
Jane and Hank Mullany

Lorenzo Muti*

Yuko Naito*

Katherine* and Howard Needleman
Rev. Mary June Nestler*

Mitchell* and Kim Newman
Lambert Orkis*

Orlando Otey*
Mr. and Mrs. Siho Park

Wesley D. Parrott*, in memory of Alexander McCurdy*
Marcia Peck*, in honor of Orlando Cole*
Dr. and Mrs. Andrew J. Pesthy

Troy* and Anne Peters

Bruce W. Plumb
Mrs. Horence Quivar
Constance Russell Rachlin*, in memory of

Rudolf Serkin

Mr. and Mrs. Wayne Reeve
Mr. and Mrs. T.J. Reilly

Ann B. Ritt

Drs. Dante and Frederica Roccario

Elaine R. Rodman
Leonard E. Rosenfeld

Bette Roth (Burke)*

Livia Salandria-Corman

Mr. and Mrs. Philip Salkin

Doris Samitz

James L. Sanderson

Sara SantAmbrogio* in memory of Felix Galimir

Anna Santora, in honor of Gary Graffman*
David Sawyier and Margaret Barton

Gerhard Schmid*. in honor of Aaron Rosand*
Dr. Honan Schodel

Mark A. Schulman
Helen K. Schwartz

Walter E. Sear*, in memory of Charles Gusikoff

Michael and Julie Serber

Sidney Sharp*
lame- Akerberg and Larry Simmons
Ted Sloan

Wilma S. Slyoff

Barron R. Smith*, in memory of Alexander McCurdy*
Mark Russell Smith* and Ellen Dinwiddie Smith*
Noel Snyder*
Robert C. Snyder, M.D.
Dr. Stephen Solotoff

Joseph Somogyi*
Francesco Sorianello*

Sam and Rosanne Spear

Scott St. John*, in memory of William Smith
Maty Lee and Bill Stallkamp

Harold and Emilv Starr

Ron* and Lee* Steelman
Mr. and Mrs. Edward Steinman
William* and Nancy Stokking

Laila Storch*, in memory of Marcel Tabuteau
Ying-Ching Su
Takaoki Sugitani*

Jack Sutte*

Richard E. Tapp
Lawrence Tarlow*
Dr. Alan R. Tessler

Shirley Trepel*. in memory of Emanuel Feuermann and

Gregor Piatigorsky

Gordon Turk*
Brenda and Evan Turner

[vana Vavra
Ya-Hui Wang*
Stephen* and Carolyn Warner, in memory of

Harold Wamer
Walter and Teresa Wei
Stephen West*, in memory of Dino Yannopoulos
David Wilder

Edward Wilk
Mavoumeen B. Williams

Doris Wilhg+, M.D.
Paul* and Lucille Wmdt, in memory of Jascha Brodsky*

and Etrem Zimbalist

Harold H. Wippler*, in memory of Etrem Zimbalist

Mr. and Mrs. Edward Yamasaki
Robert F. Zapf*

Mr. and Mrs. Walter E. Zerweck
Ye Zhu* and Che-Hung Chen*
Sidney Zubrow, M.D.
Mr. and Mrs. Arthur Zuehlke

Christi M. Zuniga*, in memory of Vladimir Sokoloff*

Marilyn Zupnik*, in memory ofJohn de Lancie*

Joseph and Renee Zuritsky

Anonymous

The Curtis Institute ofMusic makes every effort to maintain

accuracy in its donor listings . // you find an error in tout
J

listing, please contact Jennifer Roseman in the development

office, 215-895-5279.



Great music

is that which penetrates the ear with facility

and leaves the memory with difficulty.

~ Thomas Beecham

Pepper Hamilton llp
Attorneys at Law

Philadelphia • Washington, D.C. • Detroit • New York • Pittsburgh

Berwyn • Harrisburg • Princeton • Wilmington

www.pepperlaw.com

Toll Free: 1 .866.PEPPER2

A Pennsylvania limited liability Partnership
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Foundation and Government Support

The Curtis Institute of Music gratefully acknowledges the following foundations and

government agencies for their generous contributions to the Curtis Annual Fund in the

current or previous season

.

$50,000 and above

The Edwin B. Garrigues Foundation

The Horace W. Goldsmith

Foundation

The Helen F. Whitaker Fund

$25,000 - $49,999

Ernestine Bacon Cairns Trust

The Lillian and H. Huher

Boscowitz Trust

Connelly Foundation

Ann and Gordon Getty Foundation

$10,000 -$24,999
The Arcadia Foundation

Doltinger-McMahon Foundation

Sonia R. Giop Charitable

Foundation

Otto W. Haas Charitable Trust #2

Hirsig Family Fund of the

Philadelphia Foundation

Independence Foundation

Lee Foundation

The Leo Model Foundation

Philadelphia Music Project

The Roy Pressman Foundation

Harry Louis Yanoff and Jeannette

Master Yanoff Charitable Fund

$1,000 -$9,999
The Barra Foundation, Inc.

Louis N. Cassett Foundation

Clayman Family Foundation

Marguerite Festorazzi Trust

Gitlin Family Foundation

William Goldman Foundation

The Hassel Foundation

The Honickman Foundation

Elizabeth S. Hooper Foundation

Italian Language Preservation

Foundation

Jephson Educational Trusts

Samuel and Rebecca Kardon

Foundation

Markow-Totevy Foundation

Pennsylvania Council on the Arts,

a state agency

The Presser Foundation

Rosenlund Family Foundation

The Caroline J. S. Sanders

Charitable Trust No. II

The Warwick Foundation

PENNMViNIi The Curtis Institute of I

0 H
"

I V I
^us 'c rece ives state arts I

funding support through a

c 1 Pennsylvania Council on

the Arts, a state agency

funded by the

Commonwealth of

Pennsylvania and the

National Endowment fod j

the Arts, a federal agencMI

CBPA
CURTIS BUSINESS
AND PROFESSIONAL

ASSOCIATES

The Curtis Institute of Music thanks the following businesses for their support of and

participation in the Curtis Business and Professional Associates during the past year.

Corporate Sponsors

Blank Rome LLP
Commerce Bank

Cooke & Bieler, L.P.

Crown Holdings, Inc.

Hawthorn, PNC Advisors

Lincoln Financial Group Foundation

Merck 6k Co., Inc.

Montgomery, McCracken, Walker &
Rhoads, LLP

PECO Energy

Wyatt Incorporated

Corporate Partners

Analytical Graphics, Inc.

Deutsche Asset Management

Glenmede Trust Company

GoldenTree Asset Management

The Haverford Trust Company
Haverstick-Borthwick Company
Independence Blue Cross

Pepper Hamilton LLP

Schroder Investment Management

Wachovia Securities

Waverly Heights Retirement

Community

Corporate Members
Amenmar Realty Company
FMC Corporation

Presbyterian Foundation tor

Philadelphia

Schnader Harrison Segal &
Lewis LLP

Schneider Capital Management

Simon & Moran, P.C.

Avedis Zildjian Company
Anonymous

Corporate Friends

The Boothby Group

Borders Books, Music 6k Cafe

The Contributionship Companies

Davidson Capital Management

Dodge 6k Cox
Jacobs Music Company
Lincoln Financial Distributors/

Delaware Investments

Members of the CBPA program receive valuable promotional and marketing opportunities, quality entertainment fc

employees and clients, special recognition and exposure, and complimentary tickets to one-of-a-kind performances.

For more information, please call the development office at 215-893-5279.
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Schroders
proudly supports

The Curtis Institute of Music
Mlon your 80th Anniversa

Happy 80th!

Schroders
200 years of forward thinking

2004
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RISING STARS
Wednesday, September 22, 2004, 7:30 pm
Spencer Myer, piano; Bridget Kibbey, harp;

Christina Castelli, violin; Min-Ji Kim, cello;

Katherine Needleman, oboe; Daniel Matsukawa,

bassoon; The Haddonfield Symphony;

Rossen Milanov, Music Director

Perelman Theater, Kimmel Center

Works by Haydn, Debussy,

Beethoven, Respighi

TENG LI — PHILADELPHIA
RECITAL DEBUT
Sunday, October 17, 2004, 3:00 pm
Teng Li, viola; Meng-Chieh Liu, piano

Trinity Center for Urban Life

Works by Milhaud, Brahms,

Hindemith, Paganini

SPENCER MYER & FRIENDS
Sunday, November 14, 2004, 3:00 pm
Spencer Myer, piano; Jose Franch-Ballester, clarinet;

Ju-Young Baek, violin; Teng Li, viola; Mark Kosower,

cello; Byung-Soon Lee,

soprano; Meredith Arwady, contralto

Trinity Center for Urban Life

Works by Mozart, Schubert,

Rossini, Brahms, Tchaikovsky

TIME FOR THREE AT
TRINITY CENTER
Sunday, January 23, 2005, 3:00 pm
"Time for Three"

Zachary DePue & Nicolas Kendall, violins

& Ranaan Meyer, double bass;

Bridget Kibbey, harp

Trinity Center for Urban Life

Works by Currier, Saint-Saens,

Ranaan Meyer* Time for Three

standard repertoire

"With performers such as these

you are happy for any excuse to

keep them playing.

"

ASTRAL AT THE NATIONAL
CONSTITUTION CENTER
Friday, February 18, 2005, 8:00 pm
Ayano Ninomiya, violin; Teng Li, viola;

Clancy Newman, cello; Time for Three;

Koji Attwood, piano; Doug O'Connor,

saxophone; Peter Wilson, percussion;

Eric J. Owens, narrator

National Constitution Center

Works by Kodaly Dvorak, Cynthia Folio*

MIN-JI KIM — PHILADELPHIA
RECITAL DEBUT
Sunday, March 13, 2005, 3:00 pm
Min-Ji Kim, cello;

Noreen Cassidy-Polera, piano

Trinity Center for Urban Life

Program TBA

CHIARA STRING QUARTET
& SIMONE DINNERSTEIN
Sunday, April 10, 2005, 3:00 pm
Chiara String Quartet;

Simone Dinnerstein, piano

Trinity Center for Urban Life

Works by Beethoven,

Gabriela Lena Frank*, Brahms

— The Philadelphia Inquirer

* World Premiere

Programs, artists, dates, times, and venues are subject to change.

215-735-6999 information.

230 S. Broad Street, Third Floor, Philadelphia, PA 19102

www.astralartisticservices.org



Perfect Harmony.
Wachovia Securities is proud to

support The Curtis Institute of Music.

HOWARD SACKS, SENIOR VICE PRESIDENT - INVESTMENTS

ROY DECARO JR., FINANCIAL ADVISOR

JAMES ZITCH, RESIDENT MANAGER

WACHOVIA SECURITIES

30 SOUTH 17TH STREET, 20TH FLOOR

PHILADELPHIA, PA 19103-4097

215-564-8300

WACHOVIA SECURITIES, LLC

© 1/04 Wachovia Securities, LLC. Member NYSE and SIPC.

www.wachovia.com
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THE ROCK SCHOOL
EXCELLENCE IN DANCE EDUCATION

Bojan Spassoff Violette Verdy Stephanie Wolf Spassoff

President & Director Artistic Advisor Director

Christopher Fleming William Glassman
Assistant Director Principal Teacher

THE ROCK CENTRE I 1 0 1 SOUTH BROAD ST PHILADELPHIA, PA. 19147 215.551.7010

THE ROCK WEST I 501 PAOLI PIKE WEST CHESTER, PA. 1 9380 610.431.4321



J
The Curtis Symphony Orchestra

2004/2005 SEASON FINALE
n Allentown, New York City, and Philadelphia

Vlichael Stern, conductor

aime Laredo, violin

Sharon Robinson, cello

3ARTOK
DANIELPOUR

SIBELIUS

The Miraculous Mandarin Suite

In the Arms of the Beloved:

Double Concerto for Violin and Cello

Symphony No. 2

theIACKWOLGIN
orchestral concerts

Vlonday, April 25, 8 p.m.

Mlentown Symphony Hall

Tickets: $25 - $50, available through the

Allentown Symphony Box Office at

610432-6715.

Tuesday, April 26, 8 p.m.

saac Stern Auditorium at Carnegie Hall

Concert tickets: $15 - $50, available

through CarnegieCharge, 212-247-7800,

starting February 19.

\ Curtis at Carnegie gala package, including

preconcert dinner and postconcert

reception, available. Call 215-893-5279

for details.

Friday, April 29, 8 p.m.

Verizon Hall at the Kimmel Center

Tickets: $5 - $30, available through the

Kimmel Center Box Office, 215-893-1999.

oncert made possible with support from

n Lincoln Financial
Group Foundation

THE

CURTIS
INSTITUTE
OF MUSIC
Celebrating
its 80th Year



2003/2004
Season Selections

THE

CURTIS
INSTITUTE
OF MUSIC

GARY GRAFFMAN. PRESIDENT/DIRECTOR

COOKE & BIELER, L.P.

Investment Counsel

is proud to support The Curtis Institute

of Music with the 2003/2004 Season

Selections from Curtis CD.

Cooke & Bieler is an independent professional

organization dedicated to providing investment

counseling services to institutions and families

throughout the United States and abroad.

The firm, which was founded in 1949 in Philadelphia

where it continues to he located, manages

endowment, foundation, pension and individual

portfolios lor a select number of significant clients.

Cooke & Bieler, L.P.

1700 Market Street, Suite 3222

Philadelphia, PA
215-567-1101

www.cooke-bieler.com

Members of the Friends

of Curtis (Conductor's

Circle and above) and

Curtis Business and

Professional Associates

(Corporate Friends

and above) receive

complimentary copies of

the Curtis CD. For more

information on how to

join and receive your free

music, please call the

Curtis Development

Office at 215-893-5279.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Thirty-Sixth Student Recital

Monday, January 31, 2005

Field Concert Hall, 8 p.m.

*

Sonata No. 3 in C major, BWV 1005 Johann Sebastian Bach

Adagio (1685 - 1750)

Fuga

Largo

Allegro assai

Johannes Dickbauer, violin

Sonata No. 2 in A major, Op. 100 Johannes Brahms

Allegro amabile (1833 - 1897)

Andante tranquillo— Vivace

Allegretto grazioso (quasi andante)

Dan Bi Urn, violin

Anna Polonsky, piano

This evening s program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

»»



Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

Dan Bi Um from Seoul is a student of Jaime Laredo and Joseph

Silverstein and entered Curtis in 2000.

Anna Polonsky (Piano '99), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Tuesday, February 1 , 2005

Field Concert Hall, 8 p.m.

J.S. Bach Partita No. 1 in E minor, BWV 1002, transcribed by

Clemens Meyer and revised by Joseph Vieland

Yoon-Ji Kang, viola

J.S. Bach Partita No. 2 in C minor, BWV 826

Haydn Sonata in A-flat major, Hob. XVL46
Chenyang Xu, piano

Rachmaninoff Rhapsody on a Theme of Paganini, Op. 43

Amy Jiaqi Yang, piano

Hugh Sung, piano ('90)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Events

Friday, February 18

The Curtis Opera Theatre and The Philadelphia Singers

The Death of Klinghoffer

Music by John Adams
Lyrics by Alice Goodman
Concert performance with the Curtis Symphony Orchestra

David Hayes, conductor

Susan Fenichell, stage director

8 p.m., Perelman Theater at the Kimmel Center

Tickets: $33 - $63

For tickets, call 215-893-1999 or visit www.curtis.edu.

Sunday, March 6

Curtis Alumni Recital Series

Jonathan Biss, piano ('01)

3 p.m., Field Concert Hall

Berg Piano Sonata, Op. 1

Mozart Rondo in A minor, K. 51

1

Kirchner Piano Sonata No. 2

Schubert Sonata in A major, D. 959

Tickets: $25

For tickets, call 215-893-7902 or visit www.curtis.edu.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Thirty-Seventh Student Recital

Tuesday, February 1, 2005

Field Concert Hall, 8 p.m.

Partita No. 2 in C minor, BWV 826 Johann Sebastian Bach

Sinfonia (1685 - 1750)

Allemande

Courante

Sarabande

Rondeaux

Capriccio

Sonata in A-flat major, Hob. XV1:46 Joseph Haydn
Allegro moderato (1732- 1809)

Adagio

Finale: Presto

Chenyang Xu, piano

Intermission



Partita No. 1 in E minor, BWV 1002, J.S. Bach

transcribed by Clemens Meyer and revised

by Joseph Vieland

Allemande— Double

Courante— Double, presto

Sarabande— Double

Tempo di borea— Double

Yoon-Ji Kang, viola

Rhapsody on a Theme of Paganini, Op. 43 Sergei Rachmaninoff

(1873- 1943)

Amy Jiaqi Yang, piano

Hugh Sung, piano

Photographic and recording equipment may not be used in Field Concert Hall.



Yoon-Ji Kang from Seoul is a student of Roberto Diaz and entered Curtis

in 2002.

Chenyang Xu from Sichuan, China, is a student of Seymour Lipkin and

entered Curtis in 2004-

Amy Jiaqi Yang from Shenyang, China, is a student of Claude Frank and

entered Curtis in 2002.

Hugh Sung ('90), director of instrumental accompaniment and student

recitals



Next Student Recital

Wednesday, February 2, 2005

Graduation Recital: Ang Cheng, violin

Field Concert Hall, 8 p.m.

Bartok Tempo di ciaccona from Sonata for Solo Violin

Paganini Introduction and Variations on "Nel cor piix non mi

sento"

Ang Cheng, violin

Korngold Concerto in D major, Op. 35

Ang Cheng, violin

Hugh Sung, piano ('90)

Mozart Sonata in B-flat major, K. 378

Sarasate Carmen Fantasy, Op. 25

Ang Cheng, violin

Susanne Son, piano ('93)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute oe Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Thirty-Eighth Student Recital

Wednesday, February 2, 2005

Field Concert Hall, 8 p.m.

to

Graduation Recital

Ang Cheng, violin

Sonata in B-flat major, K. 378 Wolfgang Amadeus Mozart

Allegro moderato (1756- 1791)

Andantino sostenuto e cantabile

Rondeau: Allegro

Ang Cheng, violin

Susanne Son, piano

Concerto in D major, Op. 35 Erich Wolfgang Korngold

Moderato nobile ( 1 89 7 - 1 95 7

)

Romance: Andante

Finale: Allegro assai vivace

Ang Cheng, violin

Hugh Sung, piano

Intermission



Tempo di ciaccona from Sonata for Solo Violin Bela Bartok

(1881 - 1945)

Introduction and Variations on "Nel cor

piu non mi sento" from Paisiello's La molinara

Ang Cheng, violin

Carmen Fantasy, Op. 25

Ang Cheng, violin

Susanne Son, piano

Nicolo Paganini

(1782 - 1840)

Pablo de Sarasate

(1844- 1908)

Photographic and recording equipment may not be used in Field Concert Hall.
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Ang Cheng from Shanghai is a student of Aaron Rosand and entered

Curtis in 2000.

Susanne Son (Piano '93), staff

Hugh Sung ('90), director of instrumental accompaniment and student

recitals



Next Student Recital

Friday, February 4, 2005

Field Concert Hall, 8 p.m.

J.S. Bach

Schumann

Brahms

Gl lere

Toccata in C minor, BWV 911

Davidsbiindlertanze, Op. 6

Amy Jiaqi Yang, piano

Trio No. 1 in B major, Op. 8

Xi Chen, violin

Angela Jean Park, cello

Di Wu, piano

Concerto in B-flat Major, Op. 91

Alma Maria Liebrecht, horn

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to.

Thirty-Ninth Student Recital

Friday, February 4, 2005

Field Concert Hall, 8 p.m.

Davidsbiindlertanze, Op. 6 Robert Schumann
Heft I: (1810- 1856)

Lebhaft

Innig

Mit Humor
Ungeduldig

Einfach

Sehr rasch

Nicht schnell

Frisch

Lebhaft

Heft II:

BalladenmaBig: Sehr rasch

Einfach

Mit Humor
Wild und lustig

Zart und singend

Frisch

Mit gutem Humor
Wie aus der Feme
Nicht schnell

Amy Jiaqi Yang, piano



Toccata in C minor, BWV 911 Johann Sebastian Bach

(1685 - 1750)

Amy Jiaqi Yang, piano

Intermission

Concerto in B-flat Major, Op. 91 Reinhold Gliere

Allegro (1875- 1956)

Andante

Moderato

Alma Maria Liebrecht, horn

Jungeun Kim, piano

Trio No. 1 in B major, Op. 8

Allegro con moto

Scherzo: Allegro molto

Adagio non troppo

Finale: Allegro molto agitato

Xi Chen, violin

Angela Jean Park, cello

Di Wu, piano

»»

Photographic and recording equipment may not be used in Field Concert Hall.

Johannes Brahms

(1833- 1897)



The Brahms trio was prepared by Meng-Chieh Liu.

Xi Chen from Shenyang, China, is a student ofJoseph Silverstein and

entered Curtis in 2003.

Alma Maria Liebrecht from Bustonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Di Wu from Xiamen, China, is a student of Gary Graffman and entered

Curtis in 2000.

Amy Jiaqi Yang from Shenyang, China, is a student of Claude Frank and

entered Curtis in 2002.

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Monday, February 7, 2005

Field Concert Hall, 8 p.m.

Albeniz Evocation from Iberia, ler. Cahier

Triana from Iberia, 2e. Cahier

Babajanian Poem for Piano

Mozart Twelve Variations for Piano, K. 179

Scarlatti Sonata in F minor, L. 281

Jie Chen, piano

Ravel Tzigane, rapsodie de concert

Johannes Dickbauer, violin

Jungeun Kim, piano

Schumann Kreisleriana, Op. 16

Ran Jia, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at <wivvj.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 PECO Family Concert series

Sunday, February 6, 2005

Field Concert Hall, 2 p.m. and 4 p.m

Introduction to the Brass Family

"Fanfare for Bima" from Brass Music Leonard Bernstein

(1918-1990)

Adam Stagnitta, trumpet

Alma Maria Liebrecht, horn

David Murray, trombone

Chris Guilfoyle, bass trombone

Romance: Larghetto Wolfgang Amadeus Mozart

from Concerto No. 3 in E-flat major, K. 447 (1756-1791)

Alma Maria Liebrecht, horn

Jungeun Kim, piano

Allegro from Concerto in E-flat major, Hob. VIIe:l Joseph Haydn

(1732- 1809)

Adam Stagnitta, trumpet

Jungeun Kim, piano

Elegy for Mippy II Bernstein

David Murray, trombone



Allegro Johann Georg Albrechtsberger

from Concerto in B-flat major for Alto Trombone (1736 - 1809)

David Murray, trombone

Jungeun Kim, piano

In memory of "The Boss": Allegro scherzando Donald White

from Tetra Ergon (b. 1921)

Chris Guilfoyle, bass trombone

Jungeun Kim, piano

Canzona per sonare, No. 2 Giovanni Gabrieli

(1554-1612)

Adam Stagnitta, trumpet

Alma Maria Liebrecht, horn

David Murray, trombone

Chris Guilfoyle, bass trombone

to

Photographic and recording equipment may not be used in Field Concert Hall.



Chris Guilfoyle from Cypress, Tex., is a student of Blair Bollinger and

entered Curtis in 2004.

Alma Maria Liebrecht from Bustonsville, Md., is a student ofJerome

Ashby and entered Curtis in 2002.

David Murray from Bel Air, Md., is a student of Nitzan Haroz and

entered Curtis in 2003.

Adam Stagnitta from Baldwinsville, N.Y., is a student of Frank

Kaderabek and entered Curtis in 2004-

Leonard Bernstein (Conducting '41)

Jungeun Kim, staff pianist

Mary Kinder Loiselle, outreach coordinator, host

Sponsored by

An Exeion Company

To receive information about next season's family concerts, join the Curtis

mailing list online at www.curtis.edu, by e-mail at tickets@curtis.edu, or by

phone at 215-893-7902.



Forthcoming Curtis Performances

The Curtis Opera Theatre
Friday, February 18

The Death of Klinghoffer

Music by John Adams
Libretto by Alice Goodman
A co-presentation with The Philadelphia Singers

Concert performance with The Philadelphia Singers and the Curtis

Symphony Orchestra

David Hayes, conductor

Susan Fenichell, stage director

8 p.m., Perelman Theater, Kimmel Center

Tickets: $30 - $60

For tickets, call 215-893-1999 or visit www.curtis.edu.

Alumni Recital Series

Sunday, March 6

Jonathan Biss, piano

Berg Piano Sonata, Op. 1

Mozart Rondo in A minor, K. 5 1

1

Kirchner Piano Sonata No. 2

Schubert Sonata in A major, D. 959

3 p.m., Field Concert Hall

Tickets: $25. Call 215-893-7902 or visit www.curtis.edu

This Alumni Recital Series performance is made possible with support

from Commerce Bank.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Fortieth Student Recital

Monday, February 7, 2005

Field Concert Hall, 8 p.m.

Poem for Piano

Sonata in F minor, L. 281

Amo Babajanian

(1921 - 1983)

Domenico Scarlatti

(1685 - 1757)

Twelve Variations for Piano, K. 179 Wolfgang Amadeus Mozart

(1756- 1791)

Evocation from Iberia, ler. Cahier

Triana from Iberia, 2e. Cahier

Jie Chen, piano

Tzigane, rapsodie de concert

Johannes Dickbauer, violin

Jungeun Kim, piano

Isaac Albeniz

(1860- 1909)

Albeniz

Maurice Ravel

(1875 - 1937)

Intermission



Kreisleriana, Op. 16

AuBerst bewegt

Robert Schumann

(1810- 1856)

Sehr innig und nicht zu rasch

Sehr aufgeregt

Sehr langsam

Sehr lebhaft

Sehr langsam

Sehr rasch

Schnell und spielend

Photographic and recording equipment may not be used in Field Concert Hall.

Ran Jia, piano



Jie Chen from Shanghai is a student of Claude Frank and entered Curtis

in 1998.

Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

Ran Jia from Shanghai is a student of Gary Graffman and entered Curtis

in 2004.

Jungeun Kim, staff pianist

2*.



Next Student Recital

Tuesday, February 8, 2005

Field Concert Hall, 8:15 p.m.

Dvorak Concerto in A minor, Op. 53

Tien-Hsin (Cindy) Wu, violin

Jungeun Kim, piano

Handel Concerto for Harp and Strings in B-flat major

Soo Won Park, harp

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www. curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series

The Edith L. and Robert Prostkoff Memorial Concert Series

Forty-First Student Recital

Tuesday, February 8, 2005

Field Concert Hall, 8:15 p.m.

Concerto for Harp and Strings in B-flat major George Frideric Handel

Andante, allegro (1685- 1759)

Larghetto

Allegro moderato

Soo Won Park, harp

Jungeun Kim, piano

Concerto in A minor, Op. 53

Allegro ma non troppo

Adagio ma non troppo

Finale: Allegro giocoso, ma non troppo

Tien-Hsin (Cindy) Wu, violin

Jungeun Kim, piano

This evening's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

to

Antonin Dvorak

(1841 - 1904)



Soo Won Park from Seoul is a student of Judy A. Loman and entered

Curtis in 2002.

Tien-Hsin (Cindy) Wu from Taipei, Taiwan, is a student of Victor

Danchenko and entered Curtis in 2003.

Jungeun Kim, staff pianist



Next Student Recital

Wednesday, February 9, 2005

Field Concert Hall, 8 p.m.

Beethoven Sonata No. 30 in E major, Op. 109

Rachmaninoff Sonata No. 2 in B-flat Minor, Op. 36 (1931)

You-You Zhang, piano

Air for Violin and Orchestra

Sonata for Violin and Piano (1927)

Hye-Jin Kim, violin

Susanne Son, piano ('93)

Quintet in E-flat major, Op. 44
Xi Chen, violin

Quan Yuan, violin

Yoon-Ji Kang, viola

Hyun-Jung Ban, cello

Yoonjung Han, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at ivww.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curds.edu to join the mailing

list) . New calendars are available every other Friday.

Kern is

Ravel

Schumann



Forthcoming Curtis Events

Friday, February 18

The Curtis Opera Theatre and The Philadelphia Singers

The Death of Klinghoffer

Music by John Adams
Lyrics by Alice Goodman
Concert performance with the Curtis Symphony Orchestra

David Hayes, conductor

Susan Fenichell, stage director

8 p.m., Perelman Theater at the Kimmel Center

Tickets: $33 - $63

For tickets, call 215-893-1999 or visit <wvjvj.curtis.edu.

Sunday, March 6

Curtis Alumni Recital Series

Jonathan Biss, piano ('01)

3 p.m., Field Concert Hall

Berg Piano Sonata, Op. 1

Mozart Rondo in A minor, K. 5 1

1

Kirchner Piano Sonata No. 2

Schubert Sonata in A major, D. 959

Tickets: $25

For tickets, call 215-893-7902 or visit vjwvj.curtis.edu.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

;-»

Forty-Second Student Recital

Wednesday, February 9, 2005

Field Concert Hall, 8 p.m.

»*

Sonata No. 30 in E major, Op. 109 Ludwig van Beethoven

Vivace, ma non troppo— Adagio— Tempo I (1770 - 1827)

Prestissimo

Andante molto cantabile ed espressivo

Sonata No. 2 in B-flat Minor, Op. 36 (1931) Sergei Rachmaninoff

Allegro agitato ( 1873 - 1943)

Lento

Allegro molto

You-You Zhang, piano

Intermission

Sonata for Violin and Piano (1927)

Allegretto

Blues: Moderato

Perpetuum mobile: Allegro

Air for Violin and Orchestra Aaron Jay Kernis

(b. 1960)

Maurice Ravel

(1875 - 1937)

Hye-Jin Kim, violin

Susanne Son, piano



Quintet in E-flat major, Op. 44
Allegro brillante

In modo d'una marcia: Un poco largamente

Scherzo: Molto vivace

Allegro, ma non troppo

Xi Chen, violin

Quan Yuan, violin

Yoon-Ji Kang, viola

Hyun-Jung Ban, cello

Yoonjung Han, piano

to

Photographic and recording equipment may not be used in Field Concert Hall.

Robert Schumann

(1810- 1856)



The Schumann quintet was prepared by Ignat Solzhenitsyn.

Hyun-Jung Ban from Seoul is a student of David Soyer and Peter Wiley

and entered Curtis in 2001.

Xi Chen from Shenyang, China, is a student of Joseph Silverstein and

entered Curtis in 2003.

Yoonjung Han from Seoul is a student of Eleanor Sokoloff and entered

Curtis in 2003.

Yoon-Ji Kang from Seoul is a student of Roberto Diaz and entered Curtis

in 2002.

Hye-Jin Kim from Sung Nam, Korea, is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2000.

Quan Yuan from Beijing is a student of Joseph Silverstein and entered

Curtis in 2004.

You-You Zhang from Shanghai (PRC) is a student of Seymour Lipkin

and entered Curtis in 1998.

Susanne Son (Piano '93), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Friday, February 11, 2005

Field Concert Hall, 8 p.m.

Dvorak Serenade No. 1 in E major, Op. 22

The Curtis Chamber Ensemble

Yoonhak Baek, conductor

Korngold Concerto in D major, Op. 35

Shanshan Yao, violin

Hugh Sung, piano ('90)

Rachmaninoff Concerto No. 2 in C minor, Op. 18

Claire V. Huangci, piano

Hugh Sung, piano accompaniment ('90)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Forty-Third Student Recital

Friday, February 1 1 , 2005

Field Concert Hall, 8 p.m.

to

Serenade No. 1 in E major, Op. 22

Moderato

Tempo di valse

Scherzo: Vivace

Larghetto

Finale: Allegro vivace

The Curtis Chamber Ensemble

Yoonhak Baek, conductor

Intermission

Concerto No. 2 in C minor, Op. 18 Sergei Rachmaninoff

Moderato (1873- 1943)

Adagio sostenuto

Allegro scherzando

Claire V. Huangci, piano

Hugh Sung, piano accompaniment

Antonin Dvorak

(1841- 1904)



Concerto in D major, Op. 35

Moderato nobile

Romance: Andante

Finale: Allegro assai vivace

Shanshan Yao, violin

Hugh Sung, piano

to

Photographic and recording equipment may not be used in Field Concert Hall.

to

Erich Wolfgang Korngold

(1897- 1957)



Yoonhak Baek from Seoul is a student of Otto-Werner Mueller and

entered Curtis in 2003.

Claire V. Huangci from Lansdale, Pa., is a student of Eleanor Sokoloff

and entered Curtis in 2003.

Shanshan Yao from Anhui, China, is a student of Aaron Rosand and

entered Curtis in 2003.

Hugh Sung ('90), director of instrumental accompaniment and student

recitals



Next Student Recital

Monday, February 14, 2005

Field Concert Hall, 8 p.m.

Brahms Concerto in D major, Op. 77

Elena Urioste, violin

Jungeun Kim, piano

Haydn Sonata in D major, Hob. XVI:42

Schumann Papillons, Op. 2

Kwan Kyu Yi, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

t*

Forty-Fourth Student Recital

Monday, February 14, 2005

Field Concert Hall, 8 p.m.

**<

Sonata in D major, Hob. XV1:42 Joseph Haydn

Andante con espressione (1732 - 1809)

Vivace assai

Papillaris, Op. 2 Robert Schumann
(1810- 1856)

Kwan Kyu Yi, piano

Intermission

Concerto in D major, Op. 77

Allegro non troppo

Adagio

Allegro giocoso, ma non troppo vivace

Elena Urioste, violin

Jungeun Kim, piano

Photographic and recording equipment may not be used in Field Concert Hall.

to.

Johannes Brahms

(1833- 1897)



Elena Urioste from Philadelphia is a student of Ida Kavafian and Joseph

Silverstein and entered Curtis in 2003.

Kwan Kyu Yi from Bayside, N.Y., is a student of Ignat Solzhenitsyn and

entered Curtis in 2004-

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Tuesday, February 15, 2005

Field Concert Hall, 8 p.m.

J.S. Bach Chaconne in D minor from Partita No. 2,

BWV 1004, transcribed by Ferruccio Busoni

Chopin Sonata No. 2 in B-flat minor, Op. 35

Claire V. Huangci, piano

J.S. Bach Partita No. 2 in C minor, BWV 826

Xiao-Yin Zhu, harpsichord

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at ivivw.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.



Forthcoming Curtis Events

Friday, February 18

The Curtis Opera Theatre and The Philadelphia Singers

The Death of Klinghoffer

Music by John Adams
Lyrics by Alice Goodman
Concert performance with the Curtis Symphony Orchestra

David Hayes, conductor

Susan Fenichell, stage director

8 p.m., Perelman Theater at the Kimmel Center

Tickets: $33 - $63

For tickets, call 215-893-1999 or visit www.curtis.edu.

Sunday, March 6

Curtis Alumni Recital Series

Jonathan Biss, piano ('01)

3 p.m., Field Concert Hall

Berg Piano Sonata, Op. 1

Mozart Rondo in A minor, K. 511

Kirchner Piano Sonata No. 2

Schubert Sonata in A major, D. 959

Tickets: $25

For tickets, call 215-893-7902 or visit www.curtis.edu.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Forty-Fifth Student Recital

Tuesday, February 15, 2005

Field Concert Hall, 8 p.m.

Partita No. 2 in C minor, BWV 826

Sinfonia

Allemande

Courante

Sarabande

Rondeaux

Capriccio

Xiao-Yin Zhu, harpsichord

Concerto in D minor, Op. 47 Jean Sibelius

Allegro moderato (1865 - 1957)

Adagio di molto

Allegro, ma non troppo

Josef Spacek, violin

Elena Jivaeva, piano

Johann Sebastian Bach

(1685 - 1750)

Intermission



Chaconne in D minor

from Partita No. 2, BWV 1004

transcribed by Ferruccio Busoni

J.S. Bach

Sonata No. 2 in B-flat minor, Op. 35

Grave — Doppio movimento

Frederic Chopin

(1810- 1849)

Scherzo

Marche funebre

Presto

Claire V. Huangci, piano

Photographic and recording equipment may not be used in Field Concert Hall.



Claire V. Huangci from Lansdale, Pa., is a student of Eleanor Sokoloff

and entered Curtis in 2003.

Josef Spacek from Prague is a student of Ida Kavafian and Jaime Laredo

and entered Curtis in 2004-

Xiao-Yin Zhu from Beijing is a student of Lionel Party and entered

Curtis in 2003.

Elena Jivaeva, staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.

to



Next Student Recital

Wednesday, February 16, 2005

Field Concert Hall, 8 p.m.

Anderson Duos for Double Bass

William N. Farrington, double bass

Harold Hall Robinson, double bass

Bruch Scottish Fantasy, Op. 46

Johanna Koelmel, violin

Susanne Son, piano ('93)

Mozart Sonata in B-flat major, K. 454
Xi Chen, violin

Ran Jia, piano

Schubert Fantasy in C major, Op. Post. 159, D. 934

Yvonne Lam, violin

Susanne Son, piano ('93)

Zhou Tian Prism

Yuja Wang, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at <www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

;*

Forty-Sixth Student Recital

Wednesday, February 16, 2005

Field Concert Hall, 8 p.m.

Sonata in B-flat major, K. 454 Wolfgang Amadeus Mozart

Largo— Allegro (1756- 1791)

Andante

Allegretto

Xi Chen, violin

Ran Jia, piano

Scottish Fantasy, Op. 46 Max Bruch

Introduction: Grave— Adagio cantabile (1838 - 1920)

Allegro— Adagio

Andante sostenuto

Finale: Allegro guerriero

Johanna Koelmel, violin

Susanne Son, piano

Intermission



Duos for Double Bass

Kibbles & Kibitz

Parade of the Politically Prudent Pigs

Gustav's 1 1 O'Clock Dance

Schgweik Fahrt

Lament

Rush Hour

Blue Cheeze

William N. Farrington, double bass

Harold Hall Robinson, double bass

Fantasy in C major, Op. Post. 159, D. 934

Yvonne Lam, violin

Susanne Son, piano

Prism

Yuja Wang, piano

Photographic and recording equipment may not be used in Field Concert Hall.

David Anderson

(b. 1962)

Franz Schubert

(1797- 1828)

Zhou Tian

(b. 1981)



The Mozart sonata was prepared by Gary Graffman and Joseph

Silverstein.

Zhou Tian's Prism was prepared by Richard Danielpour and Gary

Graffman.

Xi Chen from Shenyang, China, is a student of Joseph Silverstein and

entered Curtis in 2003.

William N. Farrington from Dublin, Ohio, is a student of Edgar Meyer

and Harold Hall Robinson and entered Curtis in 2001.

Ran Jia from Shanghai is a student of Gary Graffman and entered Curtis

in 2004-

Johanna Koelmel from Erfurt, Germany, is a student of Joseph

Silverstein and entered Curtis in 2002.

Yvonne Lam from Los Angeles is a student of Victor Danchenko and

entered Curtis in 2001.

Yuja Wang from Beijing is a student of Gary Graffman and entered

Curtis in 2002.

Zhou Tian from Hangzhou, China, is a student of Richard Danielpour

and entered Curtis in 2001.

Harold Hall Robinson, faculty

Susanne Son (Piano '93), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Monday, February 21, 2005

Field Concert Hall, 8 p.m.

Chausson Poeme, Op. 25

Yoon Jung Yang, violin

Hugh Sung, piano ('90)

Chopin Concerto No. 1 in E minor, Op. 1

1

Shih-Wei Huang, piano

Hugh Sung, piano ('90)

Mozart Quartet in C major, K. Anh. 171

Yoobin Son, flute

Hannah Choi, violin

Woongjoon Michael Chang, viola

Jonah Kim, cello

Ysaye Sonata in A minor, Op. 27, No. 2, "Obsession"

Ming-I Tsai, violin

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.





The Curtis Institute of Music
Gary Graffman, President/Director

The Curtis Institute of Music is widely considered one of the most prestigious

conservatories in the world. When Mary Louise Curtis Bok first opened the doors in

1924, her mission was "to train exceptionally gifted young musicians for careers as

performing artists on the highest professional level." Today, Curtis follows the same

principles set forth by Mrs. Bok: enrollment is intentionally kept small to provide a

highly personalized education, the cornerstone of which is one-on-one study with

some of today's leading musical artists; and all students receive full-tuition scholarships

based on merit, ensuring that talent is the sole consideration for admission.

Students may pursue a Diploma or Bachelor of Music degree. Vocal students may

also pursue a Master of Music degree or Professional Studies Certificate. Currently 158

students from the United States and 18 foreign countries study with Curtis's celebrated

88-member faculty, which includes Richard Danielpour, Leon Fleisher, Pamela Frank,

Mikael Eliasen, Gary Graffman, Jennifer Higdon, Ida Kavafian, Jaime Laredo, Seymour

Lipkin, Edgar Meyer, Otto-Werner Mueller, Ned Rorem, Aaron Rosand, Joseph

Silverstein, Ignat Solzhenitsyn, members of the Guarneri Quartet, and many of the

principal players of the Philadelphia Orchestra.

In keeping with Curtis's philosophy that students "learn most by doing," the Institute

offers more than 100 public perfonnances a year, including orchestra concerts, operas,

and solo and chamber music recitals. Free student recitals are held most Mondays,

Wednesdays, and Fridays at 8 p.m. in Field Concert Hall at Curtis. The recital series is

the primary vehicle by which the young musicians gain experience as soloists and as

chamber musicians. The Curtis Symphony Orchestra is composed of over 100 players

aged 14 to 26 and is under the direction of Otto-Werner Mueller, head of the Curtis

conducting department, and David Hayes, music director of the Philadelphia Singers

and a member of the Philadelphia Orchestra's conducting staff. Under these conductors

and distinguished guests, the students rehearse major repertoire for concerts and as

preparation for auditions and careers. The Curtis Opera Theatre, headed by Mikael

Eliasen, is the performing entity of the Curtis vocal studies department, with

approximately 25 singers between the ages of 18 and 28. Enrollment is kept small to

insure individual attention for all vocal students.

The merit of Curtis's approach to musical training is evident in the depth and

breadth of quality found in alumni who have made musical history. Notable alumni

include Samuel Barber, Leonard Bernstein, Richard Goode, Gian Carlo Menotti, Anna

Moffo, Ned Rorem, Peter Serkin, and Benita Valente, and recent graduates Juan Diego

Florez, Hilary Hahn, Lang Lang, John Relyea, Rinat Shaham, and Ignat Solzhenitsyn.

Curtis alumni can be found in every major orchestra and opera company around the

world. Eighteen percent of the principal chairs in America's leading orchestras and

music directorships of three major orchestras are held by Curtis-trained musicians, and

more than 40 alumni have performed with the Metropolitan Opera.

1726 Locust Street • Philadelphia, Pennsylvania 19103

215-893-5252 • Ticket Office: 215-893-7902 • Student Recital Hotline: 215-893-5261

www.curtis.edu



The Curtis Opera Theatre
and The Philadelphia Singers

present

The Death of

Klinghoffer
Music by John Adams

Libretto by Alice Goodman

A concert production

David Hayes, conductor

Susan Fenichell, stage director

Troy Martin-O'Shia, lighting designer

Friday, February 18, 2005

Perelman Theater at the Kimmel Center

By arrangement with Boosey 6k Hawkes, Inc., publisher and copyright owner.

Projected titles provided by arrangement with Bayshore Opera Translations.

Transcription by Lindley L. Becker.

Photographic and recording equipment may not be used in Perelman Theater.



CAST

The Captain

Swiss Grandmother

The First Officer

Molqi

Mamoud

Austrian Woman

Leon Klinghoffer

"Rambo"

British Dancing Girl

Omar

Marilyn Klinghoffer

Chorus

There will be one 20-n

Total running time: 2

Howard Reddy

Elif Ezgi Kutlu

Charles Unice

Frederic Antoun

James J. Kee

Hanan Tarahay

Alexander Tall

Charles Unice

Lishir Inbar

Brenden Patrick Gunnell

Elizabeth De Shong

The Philadelphia Singers

intermission

.

, 35 minutes

SYNOPSIS

The Death of Klinghoffer recounts the October 1985 hijacking of the Italian cruisU

ship Achille Lauro and the subsequent murder of wheelchair-bound passenger Leon

Klinghoffer. The piece moves back and forth between the actions of the hijackers

and hostages on the ship itself and the reflections of the hostages after the incident.
|

Through these overlapping sequences, the historical and personal points of view hell

by all sides are juxtaposed and revealed.

PROGRAM NOTES
By Susan Fenichell

When Mikael Eliasen asked me if I would direct this concert version of The Deat

of Klinghoffer, I jumped at the chance. This controversial piece by John Adams has a

highly charged performance history, and I was intrigued by the idea of delving into iij

with such a wonderful mix of emerging and professional artists.

Composer John Adams, librettist Alice Goodman, and director/collaborator

Peter Sellars took on a tremendous artistic challenge by dramatizing the personal am

political implications of the international crisis begun when a group of Palestinian

terrorists seized an Italian cruise ship off the coast of Egypt in October 1985. The

2



ostage-taking event, lasting over 48 hours, captured the attention of the world even

jefore the brutal murder of a retired, wheelchair-bound American Jew named Leon

linghoffer was revealed. The subsequent intervention by American air forces — who

itercepted an Egyptian plane taking the escaping terrorists to safety, forcing it to land

n American-controlled soil in Sicily— further heightened this international drama.

Although The Death of Klinghoffer was first performed in Brussels in 1991 without

icident, its productions later that year at the Brooklyn Academy of Music and San

rancisco Opera met with loud protests, letters of condemnation, and picket lines,

his opposition centered on the opinion that, by its very even-handedness, the opera

istified the terrorists' actions and, therefore, implicitly condoned both the

^rrorization of the Achille Lauro passengers and crew and the killing of Leon

linghoffer. Soon after, the Los Angeles Music Center Opera, one of the work's co-

^mmissioners, canceled its scheduled performances of the piece without public

:>mment. As recently as November 2001, the Boston Symphony Orchestra canceled

;rformances of the suite of choruses from the opera, citing the "proximity to the

vents of September 1 1th." Although The Death of Klinghoffer has been performed in

elsinki, London, Amsterdam, and elsewhere in Europe within the last several years

id has even been made into a film, it has not been performed in an American opera

buse in almost 15 years.

The performers tonight appear before you without costumes or props or sets; it is,

3netheless, the duty of the performing artist to make the work personal and

^mediate. So during our rehearsal process, we have explored many issues being

ibated and argued throughout the world at this very moment: From what and where

Ibes an act of terrorism spring? How does a civilized society reckon itself with a brutal

:t of terrorism, and how does it respond? What are the motives and strengths and

:ars on all sides of the equation? Or do we even need to put ourselves in the shoes of

lie "other"? And what is the artist's role in the shaping of political discourse?

Clearly, since The Death of Klinghoffer was first written, the events of September

I, 2001, and the subsequent actions taken here and halfway around the world have

lightened the debate. Where does this piece fit now in our consciousness? In the

ords of Adams himself: "In times of national trauma we tend to seek out works of art

fiat speak to us with depth, wisdom, and humanity. It's that quality of gravitas that

;eat art alone can provide. That's why we call it 'classical' . . . there is a collective

:iock that understandably needs to be comforted by this kind of gravitas. But after

eeks or months people want to be prodded and challenged by art, not merely

msoled with the familiar."

Tonight, then, you witness a rare event: this opera that will prod and challenge,

ith all of its voices and complexities placed before you. All of us who present this

/ening to you have come to realize that it is only by fully embracing the picture as a

hole that we can understand and act as fully informed citizens of the world.

c^e?
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BIOGRAPHIES

David Hayes (conductor; Music Director, The Philadelphia Singers) is a conductor

with an unusually broad range of repertory, spanning the symphonic, oratorio, and

operatic genres. He is music director of The Philadelphia Singers and is on the

conducting staff of the Philadelphia Orchestra, having been appointed during

Wolfgang Sawallisch's tenure as music director. He has served as cover conductor for

the New York Philharmonic and for Sir Andre Previn on the Curtis Symphony

Orchestra's 1999 European tour. Mr. Hayes is also director of orchestral and

conducting studies for the Mannes College of Music in New York City and staff

conductor of the Curtis Symphony Orchestra. A 1989 graduate of Curtis, Mr. Hayes

studied with Otto-Werner Mueller. Since joining the Curtis faculty a year later, he

has conducted operas by Weill, Stravinsky, Bizet, Handel, Bellini, Rossini, Donizetti,

and Puccini. He has also conducted several operas in Belgium and the Czech

Republic. Recent guest-conducting engagements have included concerts with the

Chamber Orchestra of Philadelphia, Los Angeles Master Chorale, Louisiana

Philharmonic, and his debut in May 2003 with the Philadelphia Orchestra. This

season, Mr. Hayes conducts a children's concert, family concert, and the Valentine's

Day concert with the Philadelphia Orchestra.

Susan Fenichell (stage director) is a freelance director and the artistic director of

Hopeful Monsters, a collaborative performance group based in New York City. New
York credits include the Off Broadway premiere of The Dead Eye Boy (at MCC
Theater with Lili Taylor) and a Hopeful Monsters original work, The Bacchae: Torn u

Pieces, at La MaMa. Her regional credits include: Huntington Theatre in Boston,

Actors Theatre of Louisville/Humana Festival ofNew American Plays, Oregon

Shakespeare Festival, Intiman Theatre (associate artistic director), Denver Center,

O'Neill Theater Center, McCarter Theatre, Empty Space, New Harmony Project,

Playwrights Theatre of New Jersey, and Chautauqua Conservatory Theatre. She has

also directed at the Ilkholm Theater (Tashkent, Uzbekistan) and the Edinburgh

Fringe Festival. In addition to Curtis, Ms. Fenichell has taught and/or served as guest

director at Yale, Princeton, Juilliard, NYU-Tisch School of the Arts, American

Conservatory Theater, University of Texas, University of Washington, Williamstown

Theatre Festival, and National Theatre Conservatory. She is an on-site reporter for

the NEA, has received a TCG Observership Grant and two Princess Grace

Foundation awards, and has served on arts panels across the United States. Ms.

Fenichell is a longstanding member of the Society of Stage Directors and

Choreographers.

Troy Martin-O'Shia (lighting designer) has worked as a freelance lighting designer

in the Philadelphia region for the Walnut Street Theatre, Prince Music Theater,

People's Light and Theatre Company, 1812 Productions, Freedom Theater, the

Kimmel Center, Venture Theatre, Cheltenham Center for the Arts, University of tht
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\rts, Delaware Theatre Company, and Curtis Opera Theatre. He is resident lighting

lesigner of Opera Delaware. Dance company credits include Group Motion, Leah

itein, Winged Woman, and Network for New Music. He has also worked at Carnegie

iall. Houseman Theatre, Theater 603, and Princeton Rep Shakespeare Festival.

National credits includes the PCPA Theaterfest (California), Opera Theatre of Saint

.ouis, and Southern Illinois University. He has worked on industrial and event

ighting and the recent film Jersey Girl. Honors include two nominations for

'hiladelphia's Barrymore Award, as well as the Philadelphia Inquirer's "Best of 2001."

rederic Antoun (Molqi) from Montreal is a tenor studying in the opera program

'ith Marlena Kleinman Malas. Credits include: Cosi fan tutte (Ferrando), La Boheme

Rodolfo), and Miss Julie (Chorus) for the Curtis Opera Theatre and roles for the

Opera Company of Philadelphia, Opera de Montreal, I Musici de Montreal, Orchestre

'hilharmonique du Nouveau Monde, Universite de Montreal, and Chautauqua

restitution; Handel's Messiah; J.S. Bach's Magnificat, Matthaus-Passion
,
Johannes-

'assion (Evangelist), and Weihnachts-Oratorium (Evangelist and Tenor) with various

nsemhles.

lizabeth De Shong (Marilyn Klinghoffer) is a mezzo-soprano from Fayetteville, Pa.,

:udying in the opera program with Marlena Kleinman Malas. Credits include: The

ape ofLucretia (Bianca), Separate Tables (Ensemble), Miss Julie (Christine), and Les

hces (Chorus) for the Curtis Opera Theatre; roles for Opera Theatre of Saint Louis,

Chautauqua Institution, Oberlin Opera Theater, and Oberlin in Italy; Wagner's

arsifal (Flowermaiden) under the direction of Pierre Boulez and Debussy's La

emoiselle elue (Narrator) at Severance Hall with Felicity Lott and the Cleveland

)rchestra, alto soloist in Durufle's Requiem at Severance Hall and Handel's Messiah

)r Wooster Choral Society. Elizabeth has been accepted by the Lyric Opera Centet

)r American Artists in Chicago and will begin attending in March.

•renden Patrick Gunnell (Omar) is a tenor from Haslett, Mich., studying in the

oice program with Joan Patenaude-Yarnell. Credits include: After Mimi (Ensemble),

2osifan tutte (Chorus), The Rape ofLucretia (the Male Chorus), La Boheme

Parpignol), Separate Tables (Ensemble), Miss Julie (Christopher), Gianni Schicchi

Gherardo), Les Noces (Chorus), L'Heure espagnole (Torquemada), and Les Mamelles

e Tiresias (Journalist, Chorus) for the Curtis Opera Theatre; roles for De Nederlandse

)pera and Lansing Lyric Opera; and concert performances with the Meridian

Community Band and the Grand Rapids Youth Symphony.

-ishir Inbar (British Dancing Girl) is a soprano from Pardesia, Israel, studying in the

oice program with Joan Patenaude-Yarnell. Credits include: After Mimi (Ensemble),

Cosi fan tutte (Chorus), The Rape ofLucretia (Lucia), La Boheme (Musetta), Separate

ahles (Ensemble), Miss Julie (Young Girl), Les Noces (Chorus), and The Consul

'Foreign Woman) for the Curtis Opera Theatre, and soloist with Israeli Raanana



Symphonette Orchestra and the Moran Ensemble for performances worldwide,

including a recording of Pergolesi's Stabat Mater for Kol Israel, Israel's radio channel.

James J. Kee (Mamoud) is a baritone from Washington, D.C., studying in the voice

program with Marlena Kleinman Malas. Credits include: Coslfan tutte (Guglielmo),

The Rape ofLucretia (Junius and Tarquinius), La Boheme (Schaunard), Separate Tables

(Ensemble), Gianni Schicchi (Betto), Les Mamelles de Tiresias (Husband), The Consul

(Mr. Kofner, Assan), The Rake's Progress (Keeper, Trulove), and Le nozze di Figaro

(Antonio) for the Curtis Opera Theatre, and roles for the Opera Theatre of Saint

Louis, Palm Beach Opera, the national tour of The Sound of Music with Marie

Osmond, Washington Opera, and Metropolitan Ballet Theatre.

Elif Ezgi Kutlu (Swiss Grandmother) is a mezzo-soprano from Ankara, Turkey,

studying in the opera program with Cynthia Hoffman, adjunct faculty. Credits

include: After Mimi (Ensemble) and Cosifan tutte (Dorabella) for the Curtis Opera

Theatre; Die Fledermaus (Orlofsky) and Turn of the Screw (Miles) for Juilliard Opera;

scenes from Carmen, Harisel und Gretel, Dido and Aeaneas, and 11 barbiere di Siviglia for

Juilliard Opera; roles for the Opera Theatre of Saint Louis; Mahler's Lieder eines

fahrenden Gesellen for the Music Festival of the Hamptons; and charity concerts for

several foundations in Turkey and in Germany.

Howard Reddy (The Captain) is a baritone from Carlow, Ireland, studying in the

opera program with Marlena Kleinman Malas. Credits include: Cosifan tutte (Don

Alfonso), The Rape ofLucretia (Junius and Tarquinius), La Boheme (Marcello), Miss

Julie (John), Les Noces (Soloist), L'Heure espagnoie (Ramiro), Les Mamelles de Tiresias

(Gendarme, Director), The Consul (John Sorel), The Rake's Progress (Trulove), Le

nozze di Figaro (Count Almaviva), and L'incoronazione di Poppea (Lucano and

Liberto) for the Curtis Opera Theatre, and roles for Opera Festival of New Jersey and

Royal Irish Academy Opera Studio.

Alexander Tall (Leon Klinghoffer) is a baritone from Cresskill, N.J., studying in the

opera program with Marlena Kleinman Malas. Credits include: Cosi fan tutte

(Guglielmo), La Boheme (Schaunard), Miss Julie (John), Gianrii Schicchi (Marco), and

The Consul (Assan, Mr. Kofner) for the Curtis Opera Theatre; roles for the San

Francisco Opera's Merola Opera Program, Chicago Opera Theatre, Opera Theatre of

Saint Louis, Chautauqua Opera, and Veroza Opera Company, Tokyo; and soloist for

North Jersey Choral Union, New Juilliard Ensemble, and Chautauqua Festival.

Hanan Tarabay (Austrian Woman) is a mezzo-soprano from Pensacola, Fla., studying

in the opera program with Marlena Kleinman Malas. Credits include: Cosi fan tutte

(Dorabella), The Rape ofLucretia (Lucretia and Bianca), Separate Tables (Ensemble),

Miss Julie (Chorus), Les Noces (Chorus), The Consul (Vera Boronel), The Rake's
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Progress (Mother Goose), L'Enfant et les sortileges (La chatte), L'incoronazione di

Poppea (La fortuna), and he nozze di Figaro (Barbarina) for the Curtis Opera Theatre;

roles for Interlochen Arts Academy and the opera companies of Pensacola and Coral

Gables; and concert performances at the Spoleto Festival, Italy, and Pensacola

Symphony Orchestra.

Charles Unice (The First Officer and "Rambo") is a bass-baritone from Shavertown,

Pa., studying in the opera program with Marlena Kleinman Malas. Credits include:

Cosifan tutte (Don Alfonso), The Rape ofLucretia (Collatinus), La Boheme (Colline),

Separate Tables (Ensemble), Gianni Schicchi (Simone), L'Heure espagnole (Don Inigo),

Les Mamelles de Tiresias (Presto), and The Consul (Secret Police Agent) for the Curtis

Opera Theatre; roles for the Opera Orchestra of New York at Carnegie Hall,

Chautauqua Institution, and Eastman Opera Theatre; and soloist with the Genesee

Valley, Rochester Philharmonic, and the Eastman School of Music orchestras. This

April, Mr. Unice will be singing the role of Jarno in Mignon with the Opera

Orchestra of New York.

The Philadelphia Singers (Chorus), America's premier professional chorus, is a

unique chorus of professional singers who excel in solo as well as ensemble work.

Founded by the late Michael Korn in 1972 and under the leadership of Music

Director David Hayes, The Philadelphia Singers is a versatile ensemble composed of

the area's finest vocal musicians. Its mission is to present choral music of the highest

caliber, offer challenging performance opportunities to professional singers, and

promote a knowledge and appreciation of the choral art to people of all ages. Each

season, the Singers presents a four-concert subscription series and education and

community activities. In 1991, The Philadelphia Singers Chorale was founded as the

symphonic chorus of The Philadelphia Singers. The chorale is composed of

professional singers and talented volunteers. In 2001, The Philadelphia Singers

Chorale was named resident chorus of the Philadelphia Orchestra. It appears on all of

the orchestra's choral subscription concerts, annual performances of Handel's

Messiah, and the summer series at the Mann Music Center.

Mikael Eliasen (Head of Vocal Studies), a Danish-born coach and accompanist,

received his early training in Copenhagen, Montreal, and Vienna. He has

collaborated with numerous singers in recital worldwide, including Robert Merrill,

Tom Krause, Theodor Uppman, John Shirley-Quirk, Elly Ameling, Edith Mathis,

Florence Quivar, Mira Zakai, Sarah Walker, and Joan Patenaude. He has recorded for

CBC, Hilversum Radio, Polish State Radio, Kol Israel, Irish Radio and Television,

London Records, MHS, and Supraphon. Mr. Eliasen has given master classes at the

Shanghai Conservatory, Tchaikovsky Conservatory (Moscow), Jerusalem Music

Center, National Opera of Prague, and the young artists' program at the

Metropolitan Opera (New York City). He is closely affiliated with the Royal Opera
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Academy (Copenhagen), Netherlands Opera Studio (Amsterdam), and Pittsburgh

Opera Studio. For the past 16 summers, he has taught at Chautauqua's Voice

Program, and he also teaches in Italy and for the Santa Fe Opera's young artist

program. Mr. Eliasen was music director of the San Francisco Opera Center from

1994 to 1996 and artistic director of the European Center for Opera and Vocal Art in

Belgium from 1984 to 1994- He joined the Curtis faculty in 1986 and became the

head of the department in 1988.

Ralph Batman (Administrator and Production Manager, Vocal Studies Department)

joined The Curtis Institute of Music in 1988, after serving as stage manager and

production manager for the Opera Company of Philadelphia, spending five years as

production stage manager with the Philadelphia Drama Guild, and working as stage

manager and company manager for the Pennsylvania Ballet. Mr. Batman began his

career as stage manager and designer, and eventually producer, for a chain of Equity

dinner theaters in the Midwest. His design work includes set and costume designs for

Beef 'n' Boards Dinner Theatres, St. Joseph's University, La Salle Music Theatre, and

the Curtis Opera Theatre. Direction credits include productions of The Diary of Anne

Frank and Mary, Mary, as well as the world premiere of Jonathan Holland's opera

based on Christopher Durang's play Naomi in the Living Room and Tchaikovsky's

lolanta and Eugene Onegin for the Curtis Opera Theatre.

Rebecca Bolden (Executive Director, The Philadelphia Singers) is in her second

season as executive director of The Philadelphia Singers. Previously, she worked in

the Philadelphia Orchestra's development office, at Philadelphia's Walnut Street and

Wilma theaters, and at the Almeida Theatre in London. In addition, she has been

involved with the Opera Company of Philadelphia, the Pennsylvania Ballet, and

WHYY. Ms. Bolden received a Bachelor of Arts degree from Clark University.

Jonathan Coopersmith (Associate Conductor, The Philadelphia Singers) has been

associate conductor of The Philadelphia Singers since 2000 and is a visiting faculty

member at The Curtis Institute of Music. From 1998 to 2002, he served as associate

conductor of the Delaware County Youth Orchestra. With The Philadelphia Singers,

he conducted the world premiere of John Duffy's Interdependence Day and has

conducted annually on the nationally broadcast "Christmas on Logan Square."

Recently, Mr. Coopersmith was engaged by the Philadelphia Orchestra as a guest

chorus director. He holds a master's in orchestral conducting from the Mannes

College of Music and a bachelor's in music from the University of Pennsylvania,

where he studied composition with George Crumb, and has studied at the Pierre

Monteux School of Conducting.



The Curtis Symphony Orchestra

Violin Violoncello Bassoon

Xi Chen Bronwyn Branerdt Andrew Miyake Cuneo

Ang Cheng Samuel Fletcher Eva Galina Kiep

Hannah Choi Michael Haas

Emily Deans Jonah Kim Horn

Johannes Dickhauer Jeong Hyoun Lee Yousef Ismael Assi

Quan Ge Yu-Wen Wang Clark Matthews

Alicia Hui

Katie Hyun Double Bass Trumpet

Hye-Jin Kim William N. Farrington Rachel Serber

Jaram Kim Paul Kowert Adam Stagnitta

Yvonne Lam Eric L. Thompson III

Solenne Pai'dassi Trombone

Erin Schreiber Flute Chris Guilfoyle

Josef Spacek Bianca Rose Garcia Shachar Israel

Ming-I Tsai Maron Khoury

Dan Bi Urn Percussion

Yoon Jung Yang Oboe Gabe Globus-Hoenich

Quan Yuan Elizabeth Koch

Timothy Sawyier Keyboard

Viola Yoonhak Baek

Brenton Caldwell Clarinet Andrew Hauze

Woongjoon Michael Han Yo Son Susan Nowicki,

Chang Johnny Teyssier Opera and Voice Coach

Mark Holloway

Han Na Lee

Ji Hyun Son

Lisa Steltenpohl

Production Staff

Donald St. Pierre, Musical Preparation

Susan Nowicki, Lisa Keller

Nathan Bachhuber Projected Title Operator



The Philadelphia Singers
David Hayes, Music Director

Soprano Ellen Peters Bass

Keisha Hutchins Judy Russo Brian Baker

Sarah Kerman Jan Taylor Gregory Cantwell

Heidi Kurt: Susan Weinman Matthew Cooper

Rachel Levine Adam Dietz

Andrea Reed Tenor Rob Phillips

Raegan Ruiz Ross Druker Lourin Plant

Joy Schauer Bryan Fiehler John Went:

Gina Teague Ken Garner Eric Werner

Fernando Mancillas

Alto Donleroy Morales Jonathan Coopersmith,

Amanda Berry Angel Oramas Associate Conductor and

Renee Cantwell David Price Personnel Manager

Stacy Karas Michael Savino

Maren Montalbano

The Philadelphia Singers
2004/2005 Spring Concert Series

MUSIC THAT MOVES YOU!
Bach's St. John Passion

Sunday, March 20, 2005 at 3 p.m.

Church of the Holy Trinity, 19th and Rittenhouse Square

A co-presentation with the Philadelphia Chamber Music Society

Join us for a special performance of Bach's St. John Passion. The high drama and

soaring spirituality of Bach's immortal setting of the Passion story is unmatched

in its eloquence and meaning for all of humanity.

"Psalms of Joy and Liberation"

Sunday, May 8, 2005 at 7:30 p.m.

Irvine Auditorium, 34th and Spruce Streets

A co-presentation with Penn Presents

The final concert of the season joins Singers' audience favorite, Handel's Dixit

Dommiis, Psalm 1 10, and Schubert's setting of Psalm 23 with a world premiere by

local composer Thomas Whitman. The ancient meditation of Whitman's setting of

Babylon Psalm 137 offers profound healing and redemption for a tormented land

that resonates powerfully in today's complex world.

For tickets and information call The Philadelphia Singers at 215-751-9494.
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Vocal Studies Department, 2004/2005

Mikael Eliasen

Head of the Vocal Studies Department

Ralph Batman

Administrator/Production Mariager

Vocal Coaches

Danielle Orlando, Principal Opera Coach

Susan Shiplett Ashbaker, Opera and

Voice Coach

Luke Housner, Staff Pianist

Lisa Keller, Repetheur

Jose Melendez, Staff Pianist

David Moody, Opera and Voice Coach

Susan Nowicki, Opera and Voice Coach

Donald St. Pierre, Opera and Voice Coach

Diction Coaches

Corradina Caporello, Italian

Nico Caste 1, French

Kathryn LaBouff, English

Ghenady Meirson, Russian

Ulrike Shapiro, German

Acting and Movement Coaches

Boh Chapra, Feldenkrais Technique

Susan Fenichell, Acting

Ariel Weiss Holyst, Alexander Technique

Thor Steingraber, Acting

History Faculty

Wayne Conner, History of Opera

and Singing

Vocal Teachers: Faculty

Marlena Kleinman Malas

Joan Patenaude-Yarnell

Vocal Teachers: Adjunct

Ruth Falcon

Cynthia Hoffman

Patricia McCaffrey

Conductors

David Hayes, The Death of Klinghoffer

Sarah Hatsuko Hicks, Alcina

Otto-Werner Mueller, Cosi fan tutte

Guest Stage Directors

Susan Fenichell, The Death of Klinghoffer

Vanessa Gilbert, After Mimi: Opera

Scenes

Chas Rader-Shieber, Alcina

Thor Steingraber, Cosi fan tutte

Guest Master-Class Teachers

Thomas Hampson

Gianna Rolandi

Mira Zakai

Executive Staff of The Curtis Institute of Music

Gary Graffman

Robert Fitzpatrick

Ron Wormser

Charles Sterne III

Laura C. Kelley

President/Director

Dean

Vice President, Finance and Administration

Acting Director of Development

Acting Director of Communications
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Students at The Curtis Institute of Music
Bassoon

Aaron Carlos Apaza
Myer & Helen K. Schwartz Fellowship

Andrew Miyake Cuneo
Grace Sherman Fellowship

Harrison Drake Hollingsworth
Cyrus H JC. Curds Fellowship

Eva Galina Kiep
Independence Foundation Fellowship

Clarinet

Alexander Bedenko
Felix Meyer Fellowship

Rob Patterson
Louisa Knapp Curtis Fellowship

Han Yo Son
Mary Louise Curns Bok Fellowship

Johnny Teyssier
Gephart Family Fellowship

Composition

Stephen Carrington Cabell
Cyrus H.K. Curns Fellowship

Sebastian Chang
Jimmy Brent Fellou ship

Solbong Kim
Edith Evans Braun Fellowship

Sheridan Seyfned*
Bole Foundation Fellowship

Zhou Tian
Edwin B Garngues Fellowship

Conducting

Yoonhak Baek
Jeanette S. Epstein Memorial Fellowship

Andrew Hauze
Joseph & Carole Shams Fellowship

Kyung Hun Kim
Martin & Sarah Taylor Fellowship

Double Bass

Fora Baltacigil*

Philadelphia Orchestra Fellowship

Joseph Campagna
Marv Louise Curtis Bole Fellowship

William N. Farrington
Mr. & Mrs. Shaun F O'Malley Fellowship

Alexander Martin Hanna
Cyrus HK Curtis Fellowship

Paul Kowert
Louisa fCnapp Curtis Fellowship

Timothy Ressler

James & Cynthia Cook Fellowship

Eric L. Thompson 111

Robert Ehrman Fellowship

Bert Witzel
Edwin B. Gamgues Fellowship

Flute

Bianca Rose Garcia
Huldah Bender Kemer. M.D.,
Fellowship

Maron Khoury
Charles M K'anei 1 Memorial Fellowship

Nadia Christina Kyne
Edwin & Alma Lakm Fellowship

Yoobin Son
Gerry & Marguerite Len/est Fellowship

Harp
Carol Angel Lin
Manlyn Costello Memirnal Fellowship

Soo Won Park
Bolt Foundation Fellowship

Piper Runnion-Bareford
L Daniel Dannenhaum Fellowship

Sonja Wangensteen
Horace W. Goldsmith Fellowship

Harpsichord

Catalina Vicens
Marianne W. & Randall L. Tohias Fellowship

Xiao-Yin Zhu
Edna Harhness Fellowship

Horn
Yousef Ismael Assi
Cyrus H.K. Curns Fellowship

Christine Geiger
Cyrus H.K. Curns Fellowship

Alma Maria Liebrecht
Edwin B Gamgues Fellowship

Clark Matthews
Louisa Knapp Curtis Fellowship

Todor Popstoyanov
Horace W. Goldsmith Fellowship

Ryan Stewart
Marv Louise Curns Bole Fellowship

Oboe
Elizabeth Koch
Cyrus H.K". Curtis Fellowship

Alexandra Sophia Lambertson
Marv Louise Curns Bok Fellowship

Timothy Sawyier
Anderson & Dana Pew Fellowship

Anna Steltenpohl
Carol K. Gerstley Fellowship

Organ
Ahreum Han
Edna Harkness Fellowship

Nathan Laube
Dr Mi-VCha Lee Fellowship

Stephanie Liem
Mary Louise Curtis Bok Fellowship

Scott Myers
Mrs. Car\ William Bok Fellowship

Piano

Jie Chen
Gay Elliot Scott Fellowship

Sara Naini Daneshpour
Nadia Banlli Piano Fellowship

Christopher R. Falzone
David H Spnngman Memorial Fellowship

Yoonjung Han
Yvonne K. Druian Fellowship

Miao Hou
Marv Louise Curtis Bolt Fellowship

Shih-Wei Huang
Roy Presstnan Fellowship

Claire V. Huangci
Hirsig Family Fellowship

Roman Rabinovich
Ralph Berkowitz Fellowship

Ran Jia

\X'ike Family Fellowship

Cynthia Tobey
Marv Louise Curns Bok Fellowship

Yuja Wang
Gerry & Marguerite Len/est Fellowship

DiWu
Michael & Cecilia lacoveUa Caputs
Memorial Fellowship

Chenyang Xu
Yvonne K. Drutan Fellowship

Amy Jiaqi Yang
Anderson & Dana Pew Fellowship

Kwan Kyu Yi

Lester Henry Grundy Fellowship

You-You Zhang
Edna Harkness Fellowship

Timpani and Percussion

Patricia Franceschy
C)tu5 H.K. Curtis FeUowship

Gabe Globus-Hoenich
Cyrus H.K. Curtis Fellowship

Patrick J. Pastella

Mary Louise Curtis Bok Fellowship

Dennis Petrunin
Philadelphia Orchestra Fellowship

Trombone
Shachar Israel

Ralph & Suzanne Roberts Fellowship

David Murray
Edwin B. Gamgues Fellowship

Weston Adolphus Sprott
CrouTi Holdings, Inc Fellowship

Chris Guilfoyle

Boss Trombone

Cyrus H.K. Curtis Fellowship



Trumpet

Nathaniel Hepler
Lester Henry Grundy Fellowship

Christopher Konfirst
Robert Ehrman Fellow/ship

Rachel Serher
Louisa Knopf) Curtis Fellowship

Adam Stagnitta

Mars Louise Curtis Bok

Fellowship

Tuba

Jason Doherty
Dr. Bong S. Lee Fellowship

Seth Horner*
Mary Louise Curtis Bok

> Fellowship

Viola

Laura Block
[
Bolt Foundation Fellowship

Brenton Caldwell
Bok Foundation Fellowship

Woongjoon Michael

!Chang
I Bok Foundation Fellowship

Mark Holloway
k/ohn S. & James L. Knight

[Fellowship

Yoon-Ji Kang
[Cyrus H.K. Curtis Fellowship

Han Na Lee
Louisa Knapp Fellows/up

Teng Li

[Edward A. Montgomery

[Fellowship

|

Remi Pelletier

I Louisa Knapp Fellowship

|i Hyun Son
I Ruth & Eugene Helmer

Ifflowship

Jsa Steltenpohl

florence R . Laden Memorial

fellowship

Violin

i Sqrian Anantawan
BAt. & Mrs. Shaun F. O'Malley

l-'ellowship

I
>Von-Hyee Bae

Yiok Foundation Fellowship

I ose Maria Blumenschein
Lvlargaret & Edward Satell

|j

:ellowship

Xi Chen
Kyrus H K. Curtis Fellowship

|
\ng Cheng

|ji/rem Zimhalist Fellowship

Hannah Choi
[,3m J Sterne Fellowship

)avid Coucheron
Bernard & Nancy Hempen
Fellowship

imily Deans
\nn & Howard Sacks Fellowship

Johannes Dickhauer
John J. Medveclcis Fellowship

Shana Douglas
Dai'id H. Spnngman Memorial

Fellowship

Lily Francis
Jill & Sheldon Bonovitj

Fellowship

Quan Ge
Bok Foundation Fellowship

Celeste Golden
Jerme Bntell Fellowship

Hyo Rim Han
Cyrus H.K. Curtis Fellowship

Bella Hristova
Louisa Knapp Curtis Fellow ship

Alicia Hui
Cyrus H.K. Curtis Fellowship

Katie Hyun
Horace W. Goldsmith Fellowship

Stephanie Jeong
Herbert R . & Evelyn Axelrod

Fellowship

Dami Kim
Mark & Esther Kramer

Fellowship

Hwi-Eun Kim
Mary Louise Curtis Bole

Fellowship

Hye-Jin Kim
Bok Foundation Fellowship

Jaram Kim
Louisa Knapp Curtis Fellowship

Johanna Koelmel
J . Oliver Lewis Memorial

Fellowship

Yvonne Lam
Jack Wolgin Fellowship

Julianne Lee
Mark & Esther Kramer

Fellowship

Jung-Min Amy Lee
Waller & Leonore Annenberg

Fellowship

Alexandra Osborne
Edwin B . Gamgues Fellowship

Solenne Paidassi

Milka Violm Fellowship

Tae Jun Park
Louisa Knapp Curtis Fellowship

Erin Schreiber
Louisa Knapp Curtis Fellowship

Brittany Sklar
Mary Louise Curtis Bole

Fellinvship

Josef Spacek
Herbert R . & Evelyn Axelrod

Fellowship

Ming-1 Tsai

Louisa Knapp Curtis Fellowship

Dan Bi Urn
Olive S. Wyatt Fellowship

Elena Urioste
Independence Foundation

Felkmiship

Melissa White
Or Samuel R & Beatrice S.

Rossman Fellowship

Tien-Hsin Wu
Louisa Knapp Curtis Fellowship

Yoon Jung Yang
Jean J. Sterne Fellowship

Shanshan Yao
Louisa Knapp Curns Fellowship

Quan Yuan
Mary Louise Curns Bok

Fellowship

Violoncello

Hyun-Jung Ban
Mary Louise Curris Bok

Fellowship

Bronwvn Banerdt
Bobby Ellen & Philip Kimbel

Felhwship

Nicholas Canellakis
Milton Lery Fellowship

Eugena Chang
Joseph Drawn Fellowship

Abraham Feder
Bok Foundation Fellowship

Samuel Fletcher
Cyrus H.K. Curtis Fellowship

Michael Haas
Blank Rome LLP Fellowship

Jonah Kim
Abigail Rebecca Zubrow Cohen
Memorial Fellowship

Earl Lee
Jacqueline du Pre Memorial

Fellowship

Jeong Hyoun Lee
Bok Foundation Fellowship

Angela Jean Park
Lynne & Harold Homckman
Fellowship

Yu-Wen Wang
Joseph Druian Fellowship

Vocal Studies

Glenn Alamilla
Margaret Aull Wynne &
Milly E. Wynne Fellowship

Frederic Antoun
Richard A. & Mary K. Doran

Fellowship

Nathan Bachhuher
Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

Alexis Barthelemy
Edith Evans Frumm Fellowship

Shalanda Jamell Bond
William Home Fellowship

Samantha Del Gatto
Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

Elizabeth De Shong
David H Sprmgman Memorial

Fellowship

Brenden Patrick Gunnell
Ronald & Patricia Judd Stone

Fellowship

Lishir Inbar
Harry & Jeanette Yanoff

Fellowship

Rhoslyn Jones
Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

James J. Kee
Barbara Moskow Fellowship

Elif Ezgi Kutlu
Joseph Cairns Jr. & Ernestine

Bacon Caims Memorial

Fellowship

Heidi Melton
Lelia A. Wike Feflou'ship

Rinnat Moriah
Florence Kirk Keppel Fellowship

Brian Zachary Porter

Edwin B. Gamgues Fellowship

Howard Reddy
Edith Evans Braun Fellowship

Laura Rey
Huldah Bender Kemer, M.D

,

Fellowship

Alexander Tall

Amaranth Foundation Fellowship

Hanan Tarabay
M. Eugene & Margaret Smith

Fellowship

Ashley Thouret
Marv Louise Curtis Bok

Fellowship

Charles Unice
Arthur Tracy Fellowship

* on leave of absence



The Curtis Institute of Music Board of Trustees

Richard A. Doran, Chairman

Bayard R. Fiechter, Vice-Chairman

Joseph M. Field, Vice-Chairman

James R. Ledwith, Esquire, Secretary

Scott M. Jenkins, Treasurer

Frank S. Bayley III

Francis J. Bonner Jr., M.D.

Sheldon M. Bonovitz

Luther W.Brady, M.D.

Jenne K. Britell, Ph.D.

Carolyn S. Burger

Miles B. Davis

George W. Gephart Jr.

Elizabeth P. Glendinning

Gary Graffman

Bernard M. Guth

James A. Katowitz, M.D.

Bobby Ellen Kimbel, Ph.D.

Steven Laden

Bong S. Lee, M.D.

Sueyun Locks

Christina Weiss Lurie

Frank J. Mechura

John J. Medveckis

Edward A. Montgomery Jr.

John A. Nyheim

William H. Roberts, Esquire

Robert H. Rock

Mrs. Samuel R. Rossman

Joseph Silverstein

Ignat Sobhenitsyn

Marianne Williams Tobias

Penelope Wike Watkins

Jack Wolgin

Efrem Zimbalist III, ex-offick

Honorary Trustees

M. Todd Cooke

+

Robert Montgomery Scott

Trustees Emeriti

Mrs. Cary William Bok

Dr. Milton L. Rock

+ indicates deceased.

The Board of Overseers of The Curtis Institute of Music

Efrem Zimbalist III, Chairman

Frank S. Bayley III, Vice-Chairman

Catherine French, Vice-Cfiainnan and Nominating Chairman

Ignat Sobhenitsyn, Vice-Chairman

C. Richard Neu, Secretary

Mrs. Christopher T. Bayley

Nancy H. Bechtle

Peter A. Benoliel

Mrs. Cary William Bok

Mrs. Charles W. Bovvden Jr.

Deborah R. Card

Josephine Benz Carpenter

Schuyler G. Chapin

Alma O. Cohen

George M. Elvin

Mary Lou Falcone

Henry Fogel

David V. Foster

Pamela Frank

Alan T. Gilbert

Frank Gorell

George H. Kidder

Robert A. Kipp

Joseph H. Kluger

June LeBell

Marguerite Lenfest

The Hon. Jan M. Lodal

William J. Marrazzo

Thomas D. McCarthy

Anna Moffo

Joan Moran

Thomas W. Morris

Robert H. Mundheim

Herbert Stuart Okun

Gabrielle Kazze Rinaldi

Dr. Milton L. Rock

Gianna Rolandi

Don Roth

Robert Montgomery Scott

Ward Smith +

Stanley M. Spracker

Diana Steiner

Helge R. Wehmeier

Thomas Wolf

David Zinman

+ indicates deceased.
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THE

CURTIS
ANNUAL
FUND

The Curtis Institute of Music gratefully acknowledges the gifts of the following music-lovers to

the Curtis Annual Fund in the current or previous season. Each gift plays an important part in

bridging the gap between operating expenses and endowment revenues
,
thereby enabling Curtis

to offer merit-based fidl-tuition scholarships and continue its most important programs.

* indicates alumnusl'alumna. + indicates deceased.

The Leopold Stokowski Society
of the Friends of Curtis

Commissioning Circle

Mr. and Mrs. Joseph M. Field

Alan and Nancy Hirsig

Penelope Wike Watkins

Director's Circle

Gary* and Naomi Graffman,

in memory of Lilian Kallir

Frederick R. Haas and

John J. Medveckis

Jack Wolgin

Platinum Circle

Frank S. Bayley III, Esq.

Mrs. Cary William Bok

Mr. and Mrs. Sheldon M. Bonovitz

Richard A. and Mary K. Doran

Mr. and Mrs. George W. Gephart Jr.

Bernard M. Guth

Miriam Kanev

Mr. and Mrs. James R. Ledwith

Gerry and Marguerite Lenfest

:Edward F. Limato

Mr. and Mrs. Gene Locks

Christina and Jeffrey Lurie

.Mr. and Mrs. John Nyheim

Mr. and Mrs. Shaun F. O'Malley

.William H. Roberts, Esq.

||Dr. and Mrs. Milton L. Rock

lerry G. and Bernice Ruhenstein

Robert Montgomery Scott

Ronald V. and Patricia Judd* Stone, in memory of

Richard Bonelli

Ambassador and Mrs. Randall Tobias

Dr. and Mrs. Thomas Vernon

Gold Circle

Mr. and Mrs. William A. Albert

Cecelia Benner

Dr. and Mrs. Francis J. Bonner Jr.

Dr. Jenne K. Bntell

Allen and Carolyn Burger

James and Cynthia Cook

Mr. and Mrs. Bayard R. Fiechter

Mr. and Mrs. Joseph F. Gardocki

Mr. and Mrs. Wayne Hardee

Mr. Ralph W. Hooper

Mr. and Mrs. Scott M. Jenkins

Paul S. Kang and Seung-Hee Hyun*

Hratch and Barbara Kasparian

Drs. James A. Katowitz and Carol Rocamora

Bobby Ellen Kimbel, Ph.D.

Robert A. Kipp

Mr. and Mrs. Edwin A. Lakin

Drs. Bong S. and Mi-Wha Lee

The Honorable Jan M. Lodal

Mr. and Mrs. James Matarese

Mr. and Mrs. Thomas McCarthy

Frank J. Mechura

Beverly Merrill

Mr. and Mrs. Fidward A. Montgomery Jr.

C. Richard Neu and Virginia L. Ambrosini

Neil Oxman
Suzanne F. and Ralph J. Roberts

Mr. and Mrs. Robert H. Rock
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Gianna Rolandi*, in memory of Rudolf Serkin

Anonymous

Silver Circle

Leonard L. Aulenhach II

George and Edith Barnes

Cynthia Bayley

Peter A. Benoliel

David Bernard*

Luther W. Brady, M.D.

Dr. and Mrs. Robert L. Brent

Lois and Julian Brodsky

Dr. and Mrs. Raphael Caccese Jr.

Josephine B. Carpenter

Mr.+ and Mrs. M. Todd Gx>ke

Curtis Class of 2004

Mr. and Mrs. Peter R. Dachowski

Mr. and Mrs. Walter B. Gallagher

Emilio A. Gravagno*

Jack and Gail Haas

John C. and Chara C. Haas

Dr. Robert L. and Lois* Jungas

Mr. and Mrs. John R. Kaiser

Mr. and Mrs. Jeffrey Kaplan, in memory of Julius

Baker* and in honor of Jeffrey Khaner

Dr. and Mrs. Jung-Keun Kim

Mr. and Mrs. Fredric R. Kornberg

Robert and Martha Leonetti

John W. Mack*, in memory of

Louise Andre Tabuteau

Joan Maimer*, in memory of Carlos Salzedo

Sandra N. Miller* and Wayne Olson

Robert E. Mortensen

Mr. and Mrs. Robert H. Mundheim

Mr. and Mrs. Jeremiah P. O'Grady

W. Gresham O'Malley III

Lachlan Pitcairn

Margaret Ann Reese

Anna K. Reimann

Dr. Paul Richardson

Gabrielle and Al Rinaldi

Ann and Howard Sacks

Dr. and Mrs. Edward M. Scolnick

Carole and Joseph Shanis

Carl and Kathleen Sheusi

Mr. and Mrs. Samuel R. Shipley III

Ward Smith+

Amanda and Richard Smoot

Emily and Leon C. Sunstein Jr.

Walter H. Waugaman

Helge Wehmeier

Wendt Family Charitable Foundation

Anonymous

Bronze Circle

Lorraine and Ben Alexander

Mr. and Mrs. Jerome Apfel

W. Graham Arader

Mrs. James S. Armentrout Jr.

Dr. Robert Austrian

Carole and Arnold Bailis

Eileen Baird

Mr. and Mrs. Ane Bar-Josef, in memory of

Eliahu Bar-Josef

Nurit Bar-Josef*, in memory of Eliahu Bar-Josef

Evelyn Baram-Clothier

Nancy and Joachim Bechtle

A. Robert Bellace

Ralph Berkowitz*

Robert and Ellen Bildersee

Dr. Claire Boasi

Etty and Jacob Bousso, in honor of

Otto-Werner Mueller

Elaine and Howard Braitman

Edward Brody

Anthony J. Brown

Victoria Bullock*

Theodore and Nancie Burkett

The Cannon Family

Deborah Card

Pearl M. Carpel

Nelly and Scott Childress

Won-Sik Choi and Seonhae Kim

Dr. and Mrs. Harris R. Clearfield

Mrs. Sylvan M. Cohen

Dr. D.Walter Cohen

Mr. and Mrs. John Connelly

Frank and Margery Cooper

Peter Cressman

Mr. and Mrs. John S. Croddy

Julie P. Curson

L. Daniel Dannenbaum

Joseph de Pasquale*, in memory of Max Aronoff*

and William Primrose

Robert J. Dee

Susan Morris De Jong*

Jason DePue*

Lee deRham

Dr. and Mrs. Isaac Djerassi

J.W Doeff, M.D., and Annick M. Doeff, Ph.D.

Neila and Glenn Douglas

Mr. and Mrs. Edward C. Driscoll

Craig Merrick Ebner

Gail and George E. Ehrlich

John F. Ellis and Edwin Rodriguez

George M. Elvin

Ellen and Wesley Emmons

Mary Lou Falcone*

Michael and Sally Feder
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The Curtis Opera Theatre 2004/2005 Season

Alcina

By George Frideric Handel

Performed with the Curtis Alumni

Chamber Orchestra

Thursday, April 2 1 at 8 p.m.

Friday, April 22 at 8 p.m.

Saturday, April 23 at 8 p.m.

Sunday, April 24 at 2:30 p.m.

Prince Music Theater,

1412 Chestnut Street, Philadelphia

Sarah Hatsuko Hicks, conductor

David Zinn, scenic designer and costume designer

Lenore Doxsee, lighting designer

Tickets: $30 (general admission)

2004 production of

The Rape of Lucretia

(photo by Jean Brubaker)

For information on tickets or to receive season brochures, visit www.curtis.edu,

e-mail tickets@curtis.edu or call the Curtis Ticket Office at 215-893-7902.

Vocal Studies Department Performances

on the Student Recital Series

• Friday, February 25

• Wednesday, March 2:

I OOth-Birthday Tribute to Marc

Blitzstein (Composition '26)

Field Concert Hall, 8 p.m.

Free and open to the public,

no tickets required.

V

1 7



Robert Fitzpatnck*

Henry Fogel

Alan and Margreet Francis

Madeline Frant: and Burke Smith

Mr. and Mrs. Robert N. Garrison

Rather P. Glick and Stanley Shapiro

Mr. and Mrs. David Glickstein

Mr. and Mrs. Sherwood Goldberg

Hershel Gordon*

Mr. and Mrs. David M. Gray

Helaine and Jack Greenberg

Hilars' Hahn*, in memory of Jascha Brodsky*

Mr. and Mrs. Stephen S. Hahn

Linda and Harold Hanna

Burt Hara*

Miguel Harth-Bedoya*

Carol Hauptfuhrer

Marie B. Heck

Mr. and Mrs. Bernard G. Heinzen

Jerry and Carolyn Holleran

Dr. and Mrs. Frederic H. Honigman

Mr. and Mrs. Adrian Hooper

Mr. and Mrs. Bruce Hooper

Mr. and Mrs. Thomas Hooper

William A. Horn*, M.D., in memory of

Mildred S. Horn

Mr. and Mrs. Dae-Jin Hyun, in honor of

Aaron Rosand*

Lewis H. Izumi*

Mr. and Mrs. Paul L. Jaffe

Richard S. Kanter*

Jerome Kaplan, Esq.

Mr.* and Mrs.* Plato S. Karayanis

Donald and Dorothy Kardon

Michael and Kristin Karp

Jed and Suzanne Kee

Drs. Edwin and Wilma Kellerman

George H. Kidder, Esq.

Ji-hyung Kim

Dr. Richard M. Klein

James and Jane Knox

Edith Kohn

Catherine and John Koten

Jean Kraft*

Fanabel Block Kremens*, in memory ot

Victor Kremens, M.D.

Dr. and Mrs. Yih-jer Ku

Steven and Lee Laden

Mary M. Lane

William W. and Imelde D.V. Langebartel

Mrs. Richard W. Ledwith

Gyun-Yong Lee and Hee Ryoun Kim

Sonia Leon*

Elaine Levitt and Joel Gershman

Francis C. Lewis

Philip and Carmen Liebrecht, in memory of

Lawrence C. Liebrecht

Judy Lin* and Oscar Wu
William A. Loeb

Dr. and Mrs. C. Jack Lusch

Joan W. Mackie

Mr. and Mrs. James J. Maguire

Mr. and Mrs. A. Bruce Mainwaring

Mr. and Mrs. Sheldon B. Margolis

Bernard Mayers*

John H. McFadden and Lisa D. Kabnick

Dr. Kenneth McNeil

Mr. and Mrs. Robert L. McNeil Jr.

Dr. and Mrs. Steven Meister

Dr. and Mrs. Christopher Merritt

Frank C. Meyer

Mr. and Mrs. Marshall W. Meyer

President Emeritus and Mrs. Martin Meyerson,

University of Pennsylvania

Laura and Kenneth Mitchell

Amanda Mitchell-Boyask

Mr.* and Mrs.* Donald L. Montanaro

Alan Morrison*, in memory of Fred Rogers

Phyllis Moss*

Susan Leider Munzer*, in honor of Eva Leider

Mr. and Mrs. Yoshio Nakajima

Mr. and Mrs. Bennett Nathanson

Mr. and Mrs. John B. Neff

Hiro and Sumie Nishikawa

Paul Olefsky*, in memory of Albert Shley and in

honor of Aaron Rosand*

Mr. and Mrs. Henry Peters

Anna Marie Ahn Petersen*

Mr. and Mrs. Ivan Pomakov

Mr. and Mrs. Curt Pontz

Judith and Richard Porter, in honor of Brian Porter

Heide Rice*, M.D.

Constance Benoliel Rock

Drs. Gideon and Sevgi Rodan

Aaron Rosand* and Monica Woo, in memory of

Raymond Rosen

Dr. Harry Rosenthal

Mrs. Samuel R. Rossman, in memory of Anna Salkir

Dr. Donald Roth

Mr. and Mrs. Fred M. Rothman

Paul A. Rubinstein

Dr. and Mrs. Karl F. Rugart

Thomas Ruth

John and Katherine Ryan

Robert E. Savage

David Sawyier and Margaret Barton, in honor of

Timothy Sawyier

Roberta and Ernest Scheller Jr.

Robert Schwartz

Gay E. Scott



cos i fan

NOVEMBER 5-20

'amico fritzW I I I LZ_ mascagni

CONCERT VERSION JANUARY 20-22

iolanta tchaikovsky

FEBRUARY 25-27

jubilate!
9

A Concert of Sacred Music and Oratorio Masterpieces MARCH 13-20

brAVA philadelphia!
A Concert ExtrAVAganza of Opera Stars APRIL 3

la boheme ^

2004.05 SEASON

Call today
215-735-1685
or www.avaopera.org

Performances in Center City,

The Main Line, and Bucks County

Season sponsor

ABFB
l£ P1TCAIRN

TINANCIAL CROUP

Main Line Opera Series



Frank Scruggs

Cecilia S. Seigle

Richard A. Shapp*

Craig D. Sheppard*, in honor of Eleanor Sokoloff*

Shelley Showers*, in honor of Mason Jones*

Mr. and Mrs. Murray Shustennan

Samuel and Kate Sidewater

Barbara and Edward W. Silver

Joseph Silverstein*, in honor of Orlando Cole*

Cladys Simon

Constance and Joseph Smukler

Ignat* and Carolyn Solzhenitsyn

Mr. Stanley M. Spracker

Mr. and Mrs. Stephen Stamas

Susan Starr*

Diana R. Steiner*, in honor of Richard Shapp*

Martin P. Stepper*, in memory of Carol K. Stepper

Dorothy Stewart, in memory of

James William Stewart

Etna Szekeres

Drs. Richard and Katherine Tobey

E.W. Trogden

Mr. and Mrs. Vincent G. Vidas

Peggy and Ellis Wachs, in honor of Mr. and Mrs.

William Albert's 50th wedding anniversary

Dr. Thomas G. Waldman

Garth P. Weldon

Dr. Charles K. Williams II

Ethel Benson Wister

Richard C. Woodhams*, in memory of John de

Lancie* and Felix Galimir

Tom and Dianne Work

Mary Zahn-Moennig

Efrem Zimbalist III

Benjamin E. Zuckerman and Marian Robinson

Anonymous

List complete as of]anuary 30, 2005.

The Curtis Institute of Music makes every effort to maintair

accuracy in its donor listings. // you find an error in your

listing, please contact Jennifer Rosetrwn in the development

office, 2(5-893-5279.

Members of the Friends of Curtis are supporting the

students while enjoying this opera with their guests

using two-for-one tickets.

Join the Friends!
Enjoy this exclusive benefit and many others.

For details, call 215-893-5279,

visit www.curtis.edu or e-mail anthony.brown@curtis.edu.

The Friends of The Curtis Institute of Music
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Foundation and Government Support

The Curtis Institute of Music gratefully acknowledges the following foundations and

government agencies for their generous contributions to the Curtis Annua! Fund in the

current or previous season

.

$50,000 and above

The Edwin B. Garrigues Foundation

The Horace W. Goldsmith

Foundation

The Helen F Whitaker Fund

$25,000 - $49,999

Ernestine Bacon Cairns Trust

The Lillian and H. Huher

Boscowitz Trust

Connelly Foundation

Ann and Gordon Getty Foundation

$10,000 -$24,999
The Arcadia Foundation

Dolfmger-McMahon Foundation

Soma R. Giop Charitable

Foundation

Otto W. Haas Charitable Trust #2

Hirsig Family Fund of the

Philadelphia Foundation

Independence Foundation

Lee Foundation

The Leo Model Foundation

Philadelphia Music Project

The Roy Pressman Foundation

Harry Louis Yanoff and Jeannette

Master Yanoff Charitable Fund

$1,000 -$9,999
The Barra Foundation, Inc.

Louis N . Cassett Foundation

Clayman Family Foundation

Marguerite Festorazzi Trust

Gitlin Family Foundation

William Goldman Foundation

The Hassel Foundation

The Honickman Foundation

Elizabeth S. Hooper Foundation

Italian Language Preservation

Foundation

Jephson Educational Tnists

Samuel and Rebecca Kardon

Foundation

Markow-Totevy Foundation

Pennsylvania Council on the Arts,

a state agency

The Presser Foundation

Rosenlund Family Foundation

The Caroline J. S. Sanders

Charitable Trust No. II

The Warwick Foundation

mmm The Curtis Institute of

0 \ I V f
^us 'c receiyes state arts

jL funding support through a

(11 1\ grant fro™ the

^tes?* Pennsylvania Council on

the Arts, a state agency

funded by the

Commonwealth of

Pennsylvania and the

National Endowment for

the Arts, a federal agency.

CBPA
CURTIS BUSINESS
AND PROFESSIONAL

ASSOCIATES

The Curtis Institute of Music thanks the following businesses for their support of and

participation in the Curtis Business and Professional Associates during the past year.

Corporate Sponsors

Blank Rome LLP
Commerce Bank

Cooke 6k Bieler, L.P.

Crown Holdings, Inc.

Hawthorn, PNC Advisors

Lincoln Financial Group Foundation

Merck & Co., Inc.

Montgomery, McCracken, Walker &
Rhoads, LLP

PECO Energy

Wyatt Incorporated

Corporate Partners

Analytical Graphics, Inc.

Deutsche Asset Management
Glenmede Trust Company

GoldenTree Asset Management
Haverstick-Borthwick Company
Independence Blue Cross

Pepper Hamilton LLP

Schroder Investment Management
Wachovia Securities

Waverly Heights Retirement

Community

Corporate Members
Amenmar Realty Company
FMC Corporation

Presbyterian Foundation for

Philadelphia

Schnader Harrison Segal &
Lewis LLP

Schneider Capital Management

Simon 6k Moran, PC
Avedis Zildjian Company
Anonymous

Corporate Friends

The Boothby Group

Borders Books, Music 6k Cafe

The Contributionship Companies

Davidson Capital Management
Dodge 6k Cox
The Havertord Trust Company
Jacobs Music Company
Lincoln Financial Distributors/

Delaware Investments

Spector Gaden 6k Rosen Foundation

Members of the CBPA program receive valuable promotional and marketing opportunities
,
quality entertainment fin-

employees and clients, special recognition and exposure, and complimentary tickets to one-of-a-kind performances.

For more information, please call the development office at 215-893-5279.



ajmeaie
Celebrate the 80th anniversary of The Curtis Institute of Music

at a concert by the Curtis Symphony Orchestra at Carnegie Hall.

5:30fi.m.
(

^od<>ku/6> andCfa/a diwww-

8fi.7n. KQcmoerl in- \pawne<jpie

The Curtis Symphony Orchestra

Michael Stern, conductor

Jaime Laredo, violin

Sharon Robinson, cello

BARTOK The Miraculous Mandarin Suite

DANIELPOUR In the Arms of the Beloved: Double Concerto for Violin and Cello

(New York premiere)

Sibelius Symphony No. 2

Post-concert reception with conductor and soloists

Benefits the Student Assistance Fund

Tickets:

$500 gala dinner, concert, and reception

$300 concert and reception

$15 - $50 concert only

Call 215-893-5279 for gala information.

Call 215-893-7902 for concert information.

THE

CURTIS J
INSTITUTE
OF MUSIC
Celebrating
its 80th Year



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

ta-

Forty-Seventh Student Recital

Monday, February 21, 2005

Field Concert Hall, 8 p.m.

<*.

Sonata in A minor, Op. 27, No. 2, "Obsession"

Prelude: Poco vivace

Malinconia: Poco lento

Danse des ombres: Sarabande (lento)

Les Furies: Allegro furioso

Ming-1 Tsai, violin

Concerto No. 1 in E minor, Op. 1 1 Frederic Chopin

Allegro maestoso: Risoluto ( 1 8 1 0 - 1 849

)

Romance: Larghetto

Rondo: Vivace

Shih-Wei Huang, piano

Hugh Sung, piano accompaniment

Eugene Ysaye

(1858- 1931)

Intermission



Poeme, Op. 25 Ernest Chausson

(1855 - 1899)

Yoon Jung Yang, violin

Hugh Sung, piano

Quartet in C major, K. Anh. 171 Wolfgang Amadeus Mozart

Allegro (1756- 1791)

Thema: Andantino

Yoobin Son, flute

Hannah Choi, violin

Woongjoon Michael Chang, viola

Jonah Kim, cello

Photographic and recording equipment may not be used in Field Concert Hall.



The Mozart quartet was prepared by Pamela Frank.

Woongjoon Michael Chang from Los Angeles is a student of Joseph

de Pasquale and entered Curtis in 2000.

Hannah Choi from Taejon, Korea, is a student of Jaime Laredo and

Yumi Ninomiya Scott and entered Curtis in 2002.

Shih-Wei Huang from Tao-Yuan, Taiwan, is a student of Eleanor

Sokoloff and entered Curtis in 2003.

Jonah Kim from Seoul is a student of Orlando Cole and Peter Wiley and

entered Curtis in 2000.

Yoobin Son from Sungnam City, Korea, is a student of Jeffrey Khaner

and entered Curtis in 2003.

Ming-I Tsai from Tainan, Taiwan, is a student of Ida Kavafian and

Arnold Steinhardt and entered Curtis in 2002.

Yoon Jung Yang from Seoul is a student of Pamela Frank and Aaron

Rosand and entered Curtis in 2001.

Hugh Sung ('90), director of instrumental accompaniment and student

recitals

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Tuesday, February 22, 2005

Field Concert Hall, 8 p.m.

Barber

Poulenc

Beethoven

Debussy

Duparc

Three Songs, Op. 10

Chanson gaillardes

Nathan Bachhuber, baritone

David Moody, piano

Sonata No. 2 in G minor, Op. 5, No. 2

Michael Haas, cello

Susanne Son, piano ('93)

"Apparition"

"Clair de lime"

"Pantomime"

"Pierrot"

"Chanson triste"

"Extase"

"L'invitation au voyage"

"Soupir"

Ashley Thouret, soprano

Mikael Eliasen, piano

Saint-Saens Sonata No. 1 in D minor, Op. 75

Shana Douglas, violin

Roman Rabinovich, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at unuw.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Forty-Eighth Student Recital

Tuesday, February 22, 2005

Field Concert Hall, 8 p.m.

Sonata No. 1 in D minor, Op. 75 Camille Saint-Saens

Allegro agitato— Adagio (1835 - 1921)

Allegretto moderato— Allegro molto

Shana Douglas, violin

Roman Rabinovich, piano

Sonata No. 2 in G minor, Op. 5, No. 2 Ludwig van Beethoven

Adagio sostenuto ed espressivo— (1770 - 1827)

Allegro molto piu tosto presto

Rondo: Allegro

Michael Haas, cello

Susanne Son, piano

Intermission



Chanson gaillardes Francis Poulenc

La Maitresse volage ( 1899 - 1963

)

Chanson a boire

Madrigal

Invocation aux Parques

Couplets bachiques

L'Offrande

La Belle jeunesse

Serenade

Nathan Bachhuber, baritone

David Moody, piano

"L'invitation au voyage" Henri Duparc

"Soupir" (1848- 1933)

"Extase"

"Chanson triste"

Ashley Thouret, soprano

Mikael Eliasen, piano

Three Songs, Op. 10 Samuel Barber

"Rain has fallen" (1910-1981)

"Sleep now"

"I hear an army"

Nathan Bachhuber, baritone

David Moody, piano

"Pantomime"

"Clair de lune"

"Pierrot"

"Apparition"

Claude Debussy

(1862- 1918)

Ashley Thouret, soprano

Mikael Eliasen, piano

to

Photographic and recording equipment may not be used in Field Concert Hall.



to

Nathan Bachhuber from Appleton, Wis., is a student of Marlena

Kleinman Malas and entered Curtis in 2004-

Shana Douglas from West Hartford, Conn., is a student of Ida Kavafian

and Arnold Steinhardt and entered Curtis in 2001.

Michael Haas from Windsor, Conn., is a student of David Soyer and

entered Curtis in 2001.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Seymour

Lipkin and entered Curtis in 2003.

Ashley Thouret from Toronto is a student of Joan Patenaude-Yarnell

and entered Curtis in 2004.

Samuel Barber (Composition '34)

Susanne Son (Piano '93), staff

Mikael Eliasen, head of vocal studies department

David Moody, opera and voice coach

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

to



Next Student Recital

Wednesday, February 23, 2005

Field Concert Hall, 8 p.m.

J.S. Bach Partita No. 1 in B minor, BWV 1002

Hwi-Eun Kim, violin

Brahms Trio No. 1 in B major, Op. 8

Elena Urioste, violin

Abraham Feder, cello

Roman Rabinovich, piano

Schubert Fantasy in C major, Op. Post. 159, D. 934

Hye-Jin Kim, violin

Susanne Son, piano ('93)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Forty-Ninth Student Recital

Wednesday, February 23, 2005

Field Concert Hall, 8 p.m.

»»

Partita No. 1 in B minor, BWV 1002

Allemanda— Double

Courante— Double

Sarabande— Double

Tempo di borea— Double

Hwi-Eun Kim, violin

Fantasy in C major, Op. Post. 159, D. 934 Franz Schubert

(1797 - 1828)

Hye-Jin Kim, violin

Susanne Son, piano

Intermission

Trio No. 1 in B major, Op. 8

Allegro con moto

Scherzo: Allegro molto

Adagio non troppo

Finale: Allegro molto agitato

Johann Sebastian Bach

(1685 - 1750)

Johannes Brahms

(1833 - 1897)

Elena Urioste, violin

Abraham Feder, cello

Roman Rabinovich, piano



to

Photographic and recording equipment may not be used in Field Concert Hall.

to

The Brahms trio was prepared by Meng-Chieh Liu.

Abraham Feder from Chicago is a student of David Soyer and Peter

Wiley and entered Curtis in 2004.

Hwi-Eun Kim from Daegu, Korea, is a student of Ida Kavafian and Yumi
Ninomiya Scott and entered Curtis in 2003.

Hye-Jin Kim from Sung Nam, Korea, is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2000.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Seymour

Lipkin and entered Curtis in 2003.

Elena Urioste from Philadelphia is a student of Ida Kavafian and Joseph

Silverstein and entered Curtis in 2003.

Susanne Son (Piano '93), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

-.A



Next Student Recital

Friday, February 25, 2005

Field Concert Hall, 8 p.m.

Bizet

Donizetti

Floyd

Hoiby

Mozart

Mozart

Nicolai

Rossini

"Habanera: L'amour est un oiseau" from Carmen

Elif Ezgi Kutlu, mezzo-soprano

Susan Nowicki, piano

"O luce di quest'anim" from Linda di Chamounix

Rinnat Moriah, soprano

David Moody, piano

"Ain't it a pretty night" from Susannah

Rhoslyn Jones, soprano

Susan Nowicki, piano

"Be not afeard" from The Tempest

"O wie angstlich" from Die Entfuhrung aus dem
Serail

Brian Zachary Porter, tenor

Susan Nowicki, piano

"Susanna or via sortite" from Le nozze di Figaro

Nathan Bachhuber, baritone

Rhoslyn Jones, soprano

Rinnat Moriah, soprano

Susan Nowicki, piano

"Nun eilt herbei" from Die lustigen Weiber

von Windsor

Alexis Barthelemy, soprano

Susan Nowicki, piano

"Cruda sorte!" from L'italiana in Algeri

Hanan Tarabay, mezzo-soprano

David Moody, piano

(continued)



R. Strauss Selections from Der Rosenkavalier:

"Hab' mir's gelobt"

Elif Ezgi Kutlu, mezzo-soprano

Heidi Melton, soprano

Rinnat Moriah, soprano

David Moody, piano

"1st ein Traum"
Elif Ezgi Kutlu, mezzo-soprano

Rinnat Moriah, soprano

David Moody, piano

Verdi Selections from Falstaff:

"Presenteremo un 'bill' per una tassa"

Rhoslyn Jones, soprano

Elif Ezgi Kutlu, mezzo-soprano

Rinnat Moriah, soprano

Hanan Tarabay, mezzo-soprano

David Moody, piano

"Sul fil d'un soffio etesio"

Ashley Thouret, soprano

Susan Nowicki, piano

Verdi "Caro nome" from Rigoletto

Lishir Inbar, soprano

David Moody, piano

Verdi Selections from La traviata:

"De 1

miei bollenti spiriti"

Brenden Patrick Gunnell, tenor

David Moody, piano

"Pargi, o cara"

Lishir Inbar, soprano

Brenden Patrick Gunnell, tenor

David Moody, piano

Weber "Leise, leise, fromme Weise" from Der Freischiitz

Heidi Melton, soprano

Susan Nowicki, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261 ,for

the most up-to-date information. Recital calendars are available at

www. curns.edu, in the Common Room at Curtis, and by e-mail (write to

tickets@curtis.edu to join the mailing list) . New calendars are available every

other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Fiftieth Student Recital

Friday, February 25, 2005

Field Concert Hall, 8 p.m

"Habanera: L'amour est un oiseau" Georges Bizet

from Carmen (1838- 1875)

Elif Ezgi Kutlu, mezzo-soprano

Susan Nowicki, piano

"Ain't it a pretty night"

from Susannah

Rhoslyn Jones, soprano

Susan Nowicki, piano

"Sul fil d'un soffio etesio'

from Falstaff

"Be not afeard"

from The Tempest

Ashley Thouret, soprano

Susan Nowicki, piano

Brian Zachary Porter, tenor

Susan Nowicki, piano

"Nun eilt Herbei"

from Die lustigen Weiber von Windsor

Alexis Barthelemy, soprano

Susan Nowicki, piano

Carlisle Floyd

(b. 1926)

Giuseppe Verdi

(1813-1901)

Lee Hoiby

(b. 1926)

Otto Nicolai

(1810- 1849)



"Leise, leise, fromme Weise'

from Der Freischiitz

Heidi Melton, soprano

Susan Nowicki, piano

Carl Maria Von Weber

(1786- 1826)

"O wie angstlich, o wie feurig" Wolfgang Amadeus Mozart

from Die Entfiihrung aus dem Serail (1756 - 1791)

Brian Zachary Porter, tenor

Susan Nowicki, piano

"Susanna or via sortite"

from he nozze di Figaro

Nathan Bachhuber, baritone

Rhoslyn Jones, soprano

Rinnat Moriah, soprano

Susan Nowicki, piano

Intermission

"Presenteremo un 'bill' per una tassa"

from Falstaff

Rhoslyn Jones, soprano

Elif Ezgi Kutlu, mezzo-soprano

Rinnat Moriah, soprano

Hanan Tarabay, mezzo-soprano

David Moody, piano

"Caro nome"

from Rigoletto

Lishir Inbar, soprano

David Moody, piano

"Cruda sorte!"

from L'italiana in Algeri

Hanan Tarabay, mezzo-soprano

David Moody, piano

"O luce di quest'anima"

from Linda di Chamounix

Rinnat Moriah, soprano

David Moody, piano

Mozart

Verdi

Verdi

Gioachino Rossini

(1792- 1868)

Gaetano Donizetti

(1797 - 1848)



La traviata, selections Verdi

"De' miei bollenti spiriti"

Brenden Patrick Gunnell, tenor

David Moody, piano

"Pargi, o cara"

Lishir Inbar, soprano

Brenden Patrick Gunnell, tenor

David Moody, piano

Der Rosenkavalier , selections Richard Strauss

"Hab' mir's gelobt" ( 1864 - 1949)

Elif Ezgi Kutlu, mezzo-soprano

Heidi Melton, soprano

Rinnat Moriah, soprano

David Moody, piano

"1st ein Traum"
Elif Ezgi Kutlu, mezzo-soprano

Rinnat Moriah, soprano

David Moody, piano

Photographic and recording equipment may not be used in Field Concert Hal/.



Nathan Bachhuber from Appleton, Wis., is a student of Marlena

Kleinman Malas and entered Curtis in 2004.

Alexis Barthelemy from Kitchener-Waterloo, Ontario, is a student of

Marlena Kleinman Malas and entered Curtis in 2001.

Brenden Patrick Gunnell from Haslett, Mich., is a student of Joan

Patenaude-Yarnell and entered Curtis in 2002.

Lishir Inbar from Pardesia, Israel, is a student of Joan Patenaude-Yarnell

and entered Curtis in 2002.

Rhoslyn Jones from Aldergrove, British Columbia, is a student of

Marlena Kleinman Malas and entered Curtis in 2004.

El if Ezgi Kutlu from Ankara, Turkey, is a student of Cynthia Hoffman,

adjunct faculty, and entered Curtis in 2004.

Heidi Melton from Spokane, Wash., is a student of Joan Patenaude-

Yarnell and entered Curtis in 2004.

Rinnat Moriah from Berlin is a student of Patricia McCaffrey, adjunct

faculty, and entered Curtis in 2004.

Brian Zachary Porter from Bloomfield Hills, Mich., is a student of Joan

Patenaude-Yarnell and entered Curtis in 2003.

Hanan Tarabay from Gulf Breeze, Fla., is a student of Marlena Kleinman

Malas and entered Curtis in 2000.

Ashley Thouret from Toronto is a student of Joan Patenaude-Yarnell

and entered Curtis in 2004.

Lee Hoiby (Composition '52)

Susan Nowicki, opera and voice coach

David Moody, opera and voice coach



Curtis Vocal Studies Department
Friday, February 25, 2005

Please hold all applause until the end of each set. Thank you.

"Habanera: L'amour est un oiseau"

Music by Georges Bizet

Quand je vous aimerai?

Ma foi, je ne sais pas,

Peut-etre jamais, peut-etre demain.

Mais pas aujourd'hui, c'est certain.

n Carmen

When will I love you?

Good lord, I don't know,

Maybe never, maybe tomorrow.

But not today, that's certain.

L'amour est un oiseau rebelle

Que nul ne peut apprivoiser,

Et c'est bien en vain qu'on l'appelle,

S'il lui convient de refuser.

Rien n'y fait, menace ou priere,

L'un parle bien, l'autre se tait;

Et c'est l'autre que je prefere

II n'a rien dit; mais il me plait.

L'amour! L'amour! L'amour! L'amour!

Love is a rebellious bird

That nothing can tame,

And it is simply in vain to call it

If it is convenient for it to refuse.

Nothing will work, threat or pleading

One speaks, the other stays quiet;

And it's the other that I prefer

He said nothing; but he pleases me.

Love! Love! Love! Love!

L'amour est enfant de Boheme,

II n'a jamais, jamais connu de loi,

Si tu ne m'aime pas, je t'aime,

Si je t'aime, prend garde a toi!

Si tu ne m'aime pas,

Si tu ne m'aime pas, je t'aime!

Mais, si je t'aime,

Si je t'aime, prend garde a toi! ...

L'oiseau que tu croyais surprendre

Battit de l'aile et s'envola;

L'amour est loin, tu peux l'attendre;

Tu ne l'attend plus, il est la!

Tout autour de toi vite, vite,

II vient, s'en va, puis il revient!

Tu crois le tenir, il t'evite;

Tu crois I'eviter, il te tient!

L'amour, l'amour, l'amour, l'amour!

Love is the child of the Bohemian,

It has never, never known any law,

If you don't love me, I love you,

If I love you, keep guard of yourself!

If you don't love me,

If you don't love me, I love you!

But, if I love you,

If I love you, keep guard of yourself! .

The bird you thought to surprise

Bat its wing and flew away;

Love is far away, you can wait for it;

If you wait for it no more, it is there!

All around you, quickly, quickly,

It comes, goes, then it comes back!

You think to hold it, it avoids you;

You think to avoid it, it holds you!

Love, love, love, love!

L'amour est enfant de Boheme, ... Love is the child of the Bohemian,

Translation courtesy of Lea F. Frey (blfrey@earthlink.net)



"Sul fil d'un soffio etesio" from Falstaff

Music by Giuseppe Verdi

Sul fil d'un soffio etesio

scorrete, agili larve;

fra i rami un baglior cesio

d'alba lunare apparve.

Danzate! E il passo blando

misuri un blando suon,

la magiche accoppiando carole

alia canzon.

Erriam sotto la luna

scegliendo fior da fiore;

ogni corolla in core

porta la sua fortuna.

Coi gigli e le viole

scriviam de' nomi arcani;

dalle fatate mani
germoglino parole ...

parole albuminate di puro argento

e d'or ...

carmi e malie.

Le fate hanno, per cifre, i fior.

On the breath of an etesian breeze

scurry, agile shadows;

among the branches a bluish-grey

glow

of the rising moon has appeared.

Dance! And may the gentle steps

measure a gentle sound,

combining the magical dances

with the song.

Let us wander beneath the moon,

choosing flower by flower;

each crown of petals, in its heart,

brings its good fortune.

With the lilies and the violets,

let us write secret names;

from our enchanted hands

may words blossom ...

words illuminated by pure silver and

gold ...

Magic incantations and charms.

The Faeries have, for alphabet letters,

flowers.

Translation courtesy of Jennifer Silberberg (JennyR529@aol.com)

"Nun eilt Herbei" from Die lustigen

Music by Otto Nicolai

Nun eilt herbei, Witz, heit're Laune,

die Tolsten Schwanke, List und

Uebermut!

Nichts sei zu arg, wenn's dazu diene,

die Manner ohn' Erbarmen zu

bestrafen.

Das ist ein Volk! So schlecht sind sie,

dass man sie gar genug nicht qualen

kann!

Vor allem jener dicke Schlemmer,

der uns verfuhren will! Ha, ha, ha, ha!

Er soli es biissen! Doch wenn er

kommt,

wie werd' ich mich benehmen
mtissen?

Weiber von Windsor

Now hurry here, wit and high spirits,

the craziest pranks, cunning and

bravado!

Nothing's too bad if it serves

to punish men without mercy.

A fine bunch! So base are thee,

that one cannot torment them

enough!

Above all, that fat glutten,

that's trying to seduce us! Ha, ha ... !

He shall pay for it! But when he

comes,

how must I behave?

What shall I say? Wait, I know

already!



Was werd' ich sagen? Halt, ich weiss

es schon!

"Verfiihrer, warum stellt Ihr so

der tugendsamen Gattin nach?

Warum, warum? Verfiihrer!

Den Frevel sollt' ich nie verzeih'n,

nein, nie,

Mein Zorn musst' Eure Straffe sein;

Jedoch, des Weibes Herz ist schwach!

Ihr klagt so riihrend Eure Pein,

Ihr seufzt— mein Herz wird weich.

Nicht langer kann ich grausam sein,

und ich gesteh' es, schamrot, Euch

ein,

mein Ritter, ach, ich liebe Euch, nur

Euch!"

Er wird mir glauben!

Verstellen kann ich mich furwahr.

Ein kiihnes Wagstuck ist es zwar,

alein, den Spass darf man sich schon

erlauben.

Frohsinn und Laune wiirzen das

Leben,

und zu vergeben ist wohl ein Scherz;

so zum Vergniigen darf man schon

liigen,

bleibt nur voll Liebe, voll Treue das

Herz.

Drum voll Vertrauen wag' ich die Tat;

Lustige Frauen, ja, die wissen sich Rat.

Lustige Frauen, wag' ich die Tat, ja,

Lustige Frauen, die wissen schlauen

Translation wvuw.lottelehmann.org

"Leise, leise, fromme Weise" from Der

Music by Carl Maria von Weber

Wie nahte mir der Schlummer,

Bevor ich ihn gesehn?

Ja, Liebe pflegt mit Kummer
Stets Hand in Hand zu gehn!

Ob Mond auf seinem Pfad wohl lacht?

Welch schone Nacht!

Leise, leise,

Fromme Weise!

Schwing dich auf zum Stemenkreise.

"Seducer, why do so pursue

a virtuous wife?

Why, why? Seducer!

I should never pardon the outrage,

no, never,

My anger should be your punishment;

And yet, a woman's heart is weak!

You express so movingly your pain,

You sigh— my heart grows weak.

No longer can I be cruel,

And, I confess it, blushing to you:

my Knight, ah, I love you— you

alone!"

He'll believe me!

I can dissemble, without a doubt.

It is a bold piece of daring, indeed,

but one can allow oneself a joke like

this.

Cheerfulness and jollity add spice to

life,

and a joke is soon forgiven;

so in jest one may tell a lie,

if only the heart remains full of love

and faithful.

So, full of confidence, I'll rish the deed;

Merry wives, yes— they know all the

tricks.

Merry wives, I'll risk the deed, yes,

Merry wives, know cunning tricks.

Freischiitz

How could sleep come to me
before I saw him?

Yes, love and anxiousness

always go hand in hand.

Does the moon smile on his path?

What a beautiful night!

Softly, softly,

my pure song!

Waft yourself to the region of stars.



Lied, erschalle!

Feiernd walle

Mein Gebet :ur Himmelshalle!

O wie hell die goldnen Sterne,

Mit wie reinem Glanz sie gliihn!

Nur dort in der Berge Feme

Scheint ein Wetter aufzuziehn.

Dort am Wald auch schvvebt ein Heer

Dunkler Wolken dumpf und schwer.

Zu dir wende

Ich die Hande,

Herr ohn' Anfang und ohn' Ende!

Vor Gefahren

Uns zu wahren

Sende deine Engelscharen!

Alles pflegt schon langst der Ruh?

Trauter Freund, wo weilest du?

Ob mein Ohr auch eifrig lauscht,

Nur der Tannen Wipfel rauscht;

Nur das Birkenlaub im Hain

Fliistert durch die hehre Stille;

Nur die Nachtigall und Grille

Scheint der Nachtluft sich zu freun.

Doch wie? Tauscht mich nicht mein

Ohr?

Dort klingt's wie Schritte!

Dort aus der Tannen Mitte

Kommt was hervor!

Er ist's! Er ist's!

Die Flagge der Liebe mag wehn!

Dein Madchen wacht

Noch in der Nacht!

Er scheint mich noch nicht zu sehn!

Gott, tauscht das Licht

Des Monds mich nicht,

So schmuckt ein BlumenstrauB den

Hut!

GewiB, er hat den besten SchuB

getan!

Das kiindet Gltick fur morgen an!

O sviBe Hoffnung, neu belebter Mut!

All meine Pulse schlagen,

Und das Herz walk ungestum,

SuB entziickt entgegen ihm!

Konnt'ich das zu hoffen wagen?

Resound, my song!

Solemnly float,

my prayer, to the halls of heaven!

Oh, how bright the golden stars are,

with how pure a gleam they glow!

There only, in the distant mountains,

a storm seems to be brewing up.

There, too, over the forest hovers a

mass

of dark clouds, brooding and heavy.

To you I turn

my hands,

Lord without beginning or end!

From dangers

to guard us

send your hosts of angels!

All things have long betaken

themselves to rest.

Dear friend, why are you tarrying?

Even when my ear listens keenly,

only the tops of the fir trees rustle;

only the birch leaves in the grove

whisper through the wondrous silence.

Only the nightingale and the cricket

seem to enjoy the night air.

And yet, do my ears deceive me?

That sounds like footsteps!

From the middle of the pines there

someone is coming!

It is he, it is he!

Let love's banner flutter!

Your maiden is watching

even though it is night!

He does not seem to see me yet!

God, if the moonlight

does not deceive me,

a bunch of flowers adorns his hat!

For sure he has made the best shot!

That tells of good luck for tomorrow!

O sweet hope, O courage new revived!

All my pulses are beating,

and my heart pants wildly,

full of sweet enchantment at his

approach!

Could I dare to hope it?



Ja, es wandte sich da Gliick

Zu dem teuren Freund zuriick,

Will sich morgen treu bewahren!

Ist's nicht Tauschung? Ist's nicht

Wahn?
Himmel, nimm des Dankes Zahren

Fur dies Pfand der Hoffnung an!

all mein Pulse schlagen,

Und das Herz walk ungestum,

SuB entziickt entgegen ihm!

Translation copyright © J 998 EMI Records

Yes, luck has returned

to my dear friend,

and will stay faithful tomorrow!

Is it no mistake? Is it no madness?

Heaven, receive these tears of thanks

for this pledge of hope!

All my pulses are beating,

and my heart pants wildly,

full of sweet enchantment at his

approach!

"O wie angstlich" from Die Entfuhrung aus dem Serail

Music byWolfgang Amadeus Mozart

Constanze, Constanze! dich wieder zu Constanza, Constanza! once more to

sehen dich! behold thee!

O wie angstlich, o wie feurig klopft

mein liebevolles herz. ...

und des wiedersehens zahre

lohnt der trennung bangen schmerz. ...

Schon zittr' ich und wank,

schon zag' ich und schwanke, ...

es hebt sich die schwellende Brust. ...

1st das ihr lispeln?

Es wird mir so bange!

War das ihr seufzen?

Es gliiht mir die wange.

Tauscht mich die liebe, war es ein

traum? ...

0 how anxious, O how ardent

beats my love enraptured heart,

In our tears of joy at meeting,

we'll forget the years apart. ...

1 tremble and shiver,

with anguish I quiver, ...

My heart burst with longing and

hope, ...

Is that her whisper?

I fear some surprises!

Was that her sighing?

My temperature rises.

Does love deceive me, was it a

dream? ...

Translation copyright © 1 968 by Edwin F. Kalmus

"Susanna or via sortite" from he nozze di Figaro

Music by Wolfgang Amadeus Mozart

COUNT:
Susanna, or via, sortite,

sortite, io cosi vo'.

Fermatevi ... sentite ...

Sortire ella non pud.

Cose codesta lite!

II paggio dove ando!

Susanna, now, come out of there,

Come out, I order you.

COUNTESS:
Stop it ... listen to me ...

She can't come out.

SUSANNA:
What is this quarrel!

Where did the page go?



E chi vietarlo or osa?

Lo vieta l'onesta.

Un abito da sposa

provando ella si sta.

Chiarissima e la cosa:

l'amante qui sara.

COUNT:
And who dares to forbid her now

COUNTESS:
Honesty forbids it.

She's trying on

Her wedding dress.

COUNT:
It's clear what's happening:

Her lover's in there.

Bruttissima e la cosa,

chi sa cosa sara.

COUNTESS:
This is horrible!

Who knows what will happen?

Capisco qualche cosa,

veggiamo come va.

SUSANNA:
I understand what's happened,

We'll see how things go.

Dunque parlate almeno.

Susanna, se qui siete ...

Nemmen, nemmen, nemmeno,

io v'ordino: tacete.

Consorte mia, giudizio,

un scandalo, un disordine,

schiviam per carita!

Oh cielo, un precipizio,

un scandalo, un disordine,

qui certo nascera.

Consorte mio, giudizio,

un scandalo, un disordine,

schiviam per carita!

Recitativo:

Dunque voi non aprite?

E perche degg'io

le mie camere aprir?

Ebben, lasciate,

l'aprirem senza chiavi.

COUNT:
Then speak at least,

Susanna, if you're there ...

COUNTESS:
No, no, no, don't speak!

I order you both, be quiet!

COUNT:
Be careful, my wife,

A scandal, a confusion,

Pray let us avoid!

SUSANNA:
Oh heavens, a disgrace,

a scandal, a confusion,

will come out of this for sure.

COUNTESS:
Be careful, my husband,

A scandal, a confusion,

Pray let us avoid!

COUNT:
Then you'll not open it?

COUNTESS:
And why should I

open my own rooms to you?

COUNT:
Fine— leave it,

I'll open it without keys.



Ehi, gente! You there!

COUNTESS:
Come? What?

Porreste a repentaglio You'd play games

d'una dama l'onore? with a lady's honor?

COUNT:
E vero, io sbaglio. True; I made a mistake.

Posso senza rumore, I can do it without noise,

senza scandalo alcun di nostra gente without scandal before our people

andar io stesso I'll go myself

a prender l'occorrente. to fetch the tools.

Attendete pur qui, You'll wait here;

ma perche in tutto but to make sure

sia il mio dubbio distrutto of all my doubts,

'

anco le porte io prima chiudero. I'll lock the doors first.

COUNTESS:
(Che imprudenza!) (What bad luck!)

COUNT:
Voi la condiscendenza And you, pray have the

di venir meco avrete. condescension

Madama, eccovi il braccio, andiamo. to accompany me.

My lady, here is my arm. Let's go.

COUNTESS:
Andiamo. Let's go.

COUNT:
'Susanna' stara qui 'Susanna' will remain here

finche torniamo until we come back.

Translation courtesy Hannah Kilpamck (hannahehzabeth@start.com.au) from www.ana'
database .com

"Presenteremo un 'bill' per una tassa" from Falstaff

Music by Giuseppe Verdi

ALICE:

Presenteremo un 'bill' per una tassa al We'll present a bill to Parliament for a

parlamento sulla gente grassa. tax on fat people.

QUICKLY:
Comari! Gossips!

ALICE:

Ebben? Well then?

MEG:
Chec'e? What is it?

QUICKLY:
Sara sconfitto! He'll be defeated!



Brava!

Fra poco gli farem la festa.

Bene!

Piombo nel laccio a capo fitto.

Narrami tutto, lesta, lesta.

Lesta.

ALICE:

Well done!

QUICKLY:
In a short while we'll fix him.

ALICE, MEG:
Good!

QUICKLY:
He plunged into the noose headlong.

ALICE:

Tell me everything, quickly, quickly.

MEG:
Quickly.

QUICKLY:
Giunta all'albergo della Giarrettiera

chiedo d'esser ammessa

alia presenza del Cavalier,

segreta messagera.

Sir John si degna d'accordarmi

udienza,

m'accoglie tronfio, in furfantesca posa:

"Buon giorno, buona donna."

"Reverenza."

A lui m'inchino molto

ossequiosamente,

poi passo alle notizie ghiotte.

Lui beve grosso ed ogni mia massiccia

frottola inghiotte.

Infin, per farla spiccia, vi crede

entrambe innamorate cotte delle

bellezze sue.

e lo vedrete presto, presto ai vostri pie

Quando?

Oggi, qui, dalle due alle tre.

Dalle due alle tre.

Son gia le due!

Dalle due alle tre.

Dalle due alle tre.

Having arrived at the inn of the

Garter,

I ask to be admitted to the presence of

the knight, as a private messenger.

Sir John deigns himself to grant me
an audience,

he receives me, pompous, in a roguish

attitude:

"Good day, good woman."

"My respects."

To him I bow very obsequiously,

then I go on to the news juicy.

He drinks in deeply my huge tale and

swallows it "hook, line, and sinker."

Finally, to make it brief, he thinks you

both are madly in love with his

beautiful qualities.

And you'll see him soon, soon, at your

feet.

ALICE:

When?
QUICKLY:

Today, here, between two and three.

MEG:
Between two and three.

ALICE:

It's already two o'clock!

MEG, THEN ALICE:

Between two and three.

QUICKLY:
Between two and three.



ALICE:

Ola! Ned! Will! Ho there! Ned! Will!

Gia tutto ho preparato. I've prepared everything already.

Portate qui la cesta del bucato. Bring the laundry hamper here.

QUICKLY:
Sara un'affare gaio! It will be happy business!

ALICE:

Nannetta, e tu non ridi ? Che cos'hai? Nannetta, and you are not laughing?

Tu piangi? ... Che cos'hai? Dillo a tua What's wrong with you?

madre. You're weeping? ... What's wrong with

you? Tell your mother.

NANNETTA:
Mio padre ... My father ...

ALICE:

Ebben? Well then?

NANNETTA:
Mio padre vuole ch'io mi mariti al My father wants me to marry Doctor

Dottor Cajo! Caius!

ALICE:

A quel pedante? That pedant?

QUICKLY:
Oibo! Oho!

MEG:
A quel gonzo! To that blockhead!

ALICE:

A quel grullo? To that fool!

NANNETTA:
A quel bisavolo! To that great-grandfather!

ALICE, THEN MEG, THEN QUICKLY, THEN NANNETTA
No! No!

NANNETTA:
Piuttosto lapidata viva ... Rather stoned alive ...

ALICE:

Da una mitraglia di torsi di cavolo. By a volley of stalks of cabbage.

QUICKLY
Ben detto! Well spoken!

MEG:
Brava! Well done!

ALICE:

Non temer. Don't fear.

NANNETTA:
Evviva! Col Dottor Cajo non mi Hurrah! Then I am not marrying

sposero! Doctor Caius!



ALICE:

Mette la. Poi, quando avro chiamato Put it there, Then, when I shall call

vuoterete la cesta nel fossato. you'll empty the hamper into the

ditch.

NANNETTA:
Splash!

ALICE:

Hush.

Leave.

NANNETTA:
What a commotion.

ALICE:

Prepariamo la scena. Qua una sedia. Let's set the scene. Here, a chair.

NANNETTA:
Qua il mio liuto. Here, my lute.

ALICE:

Bum!

Taci.

Andate.

Che bombardamento.

Apriamo il paravento.

Bravissime! Cost! Piu aperto ancora.

Fra poco s'incomincia la commedia.

Gaie comari di Vindsor! e l'ora!

L'ora d'alzar la risata sonora!

L'alta risata che scoppia, che scherza,

che sfolgora, armata di dardi e di

sferza!

Gaie comari! festosa brigata!

Sul lieto viso spunti il sorriso,

splenda del riso 1'acuto fulgor!

Favilla, favilla incendiaria di gioia

nell'aria,

di gioia nel cor.

A noi, Tu la parte farai che ti spetta.

Let us open the screen.

Very good! Like that! More open still.

Soon the play will begin.

Merry wives of Windsor! It's time!

It's time to raise our resounding

laughter!

The high laughter that bursts,

that jokes, that flashes, armed with

darts and with the lash!

Merry wives! festive company!

Let smiles blossom on our happy faces,

Let the bright blaze of laughter shine!

Spark, spark incendiary of joy in the

air,

of joy in the heart.

It's our turn. You will play your part.

MEG:
Tu corri il tuo rischio col grosso You are running your risk with the fat

compar. gentleman.

QUICKLY:
Io sto alia vedetta. I am on the lookout.

ALICE:

Se sbagli ti fischio. If you blunder I'll hiss you.

NANNETTA:
Io resto in disparte sull'uscio a spiar. I'll stay to one side, at the door, to

observe.



ALICE:

E mostreremo all'uom che l'allegria And we'll show mankind that the

merriment of honest women full

honesty implies.

Among women, she is the most evil

who acts the most slyly.

QUICKLY:
Here he is! It's he!

ALICE:

Where is he?

QUICKLY:
Not far.

NANNETTA:
Quickly.

QUICKLY:
He's getting ready to come up.

ALICE:

You, this way.

You, over there. To your places!

NANNETTA, THEN MEG, THEN QUICKLY:
Alposto! To our places!

Translation copyright © 1995 by Nico Castelfrom The Complete Verdi Libretti

d'oneste donne ogni onesta

comporta.

Fra le femine quella e la piu ria

che fa la gattamorta.

Eccolo! E lui!

Dov'e?

Poco discosto.

Presto.

A salir s'avvia.

Tu, di qua.

Tu, di la. Al posto!

"Caro nome" from Rigoletto

Music by Giuseppe Verdi

Gualtier Malde — nome di lui si

amato

scolpisciti nel core innamorato!

Caro nome che il mio cor

festi primo palpitar,

le delizie dell' amor

mi dei sempre rammentar!

Col pensiero il mio desir

a te ognora volera,

e pur 1' ultimo sospir,

caro nome, tuo sara.

Translation courtesy Guia K. Monti (guiam@tinn.net)

Gualtier Malde— name of my
beloved,

brand this loving heart!

Sweet name, you who made my heart

throb for the first time,

you must always remind me
the pleasures of love!

My desire will fly to you

on the wings of thought

and my last breath

will be yours, my beloved.



"Cruda sorte!" from L'italiana

Music by Gioacchino Rossini

Cruda sorte! Amor tiranno!

Questo ae il premio di mia re:

Non v'e orror, terror, ne affanno

Pari a quel ch'io provo in me.

Per te solo, o mio Lindoro,

Io mi trovo in tal periglio.

Da chi spero, oh Dio, consiglio?

Chi confort mi dara?

Qua ci vuol disinvoltura.

Non piu smanie, ne paura;

Di coraggio e tempo adesso,

Or chi sono si vedra.

Gia so per pratica

Qual sia l'effetto

D'un sguardo languido,

D'un sospiretto ...

So a domar gli uomini

Come si fa.

Sien dolci o ruvidi

Sien flemma o foco,

Son tutti simili

A presso a poco ...

Tutti la chiedono,

Tutti la bramano

Da vada femmina

Felicita.

Translation courtesy Ates Uslu (atesu

in Algeri

Cruel fate! Tyrannical Cupid!

Is this the reward for my constancy?

No horror, terror, or anguish exists

compared to that which I now suffer.

For you alone, my Lindoro,

I find myself in such peril.

From whom, oh God, can I hope for

counsel?

Who will give me comfort?

Keeping cool is what's wanted here,

no more rages or terror:

now is the time for courage;

now they'll see who I am.

From experience I already

know the effect

of a languishing look,

of a slight sigh ...

I know what to do

to tame men.

Be they gentle or rough,

cool or ardent,

they're all alike.

More or less ...

They all seek,

they all long for,

from a pretty woman.

Happiness.

@yahoo.com) from vuww.aria-database.com

"O luce di quest'anim" from Linda di

Music by Gaetano Donizetti

Ah tardai troppo e al nostro favorito

convegno io non trovai il mio

diletto Carlo,

e chi sa mai quant' egli avra sofferto

ma non al par di me
Pegno d'a more questi fiori lascio,

tenero core e per quel core io l'amo,

unico di lui bene

Poveri entrambi siamo

vivam d'amor di speme

pittore ignoto ancora,

Chamounix

Ah! Long I tarried and coming to the

place of our meeting I find no

longer my own, my faithful Carlo,

Who can imagine how much he may

have suffer'd but not as much as I.

Pledge of affection are these flowers

he left,

How tender hearted! And for that

heart I love him, 'tis all he has of

riches

Poor are we! alike in fortune



our love all hope inspiring

Though now an unknown painter,

his fame will spread around

With his great talents

While I, his wife, will love him

contented ever.

O light divine that shines from love

Our fates uniting ever,

No time can e'er dissever the tie in

heav'n above,

Ah! come to me and rest awhile

upon this heart adoring

All other joys ignoring

To bask in fortune's smile ah! ...

O light divine shed from above

Our fates uniting ever,

Our hearts divided never, will prove a

heav'n of love,

Our hearts divided never ...

Will prove a heav'n of love!

Come then, ah! ... light divine that

shines from love

Our fates uniting ever

No time can e'er dissever the ties in

heav'n above

Ah! come to me and rest awhile upon

this heart adoring

All other joys ignoring

To bask in fortunes smile ah! ...

O light divine shed from above

our fates uniting ever,

our hearts divided never, will prove a

heav'n of love

Our hearts divided never ...

a heav'n will prove,

My heart will prove thee how much I

love thee and then with constancy, we
ne'er will part. ...

Yes, I ne'er will part from thee, from

thee, from thee, from thee, ...

ah yes, I ne'er will part from thee ...

Translation courtesy H. Millard, from G. Shirmer's Operatic Anthology

egli s'innalzera

co suoi talenti sard sua sposa allora

ah! noi contenti.

O luce di quest' anima

delizia amore vita,

la nostra sorte unita interra il ciel sara,

deh vieni a me riposati

su questo cor che t'ama che te sospira

e brama,

che per te sol vivra ...

O luce di quest' anima

amore delizia vita,

unita nostra sorte in terra il ciel sara,

unita nostra sorte

il ciel, il ciel sara!

Vieni! ah! ... O luce di quest' anima

delizia amor e vita ...

la nostra sorte unita interra il ciel sara,

de vieni a me riposati

su questo cor, che t'ama

che te sospira e brama,

che per te sol vivra ...

O luce di quest' anima

amore delizia e vita,

unita nostra sorte in terra il ciel sara,

unita nostra sorte

il ciel, sara!

vieni al mio core, che te sospira, che

per tesolo si sol vivra ...

si, si, sol vivra per te, vieni, vieni,

vieni, vievra, ...

si, si, sol vivra per te, ah si, vivra

vieni! ...



"De' miei bollenti spiriti" from La traviata

Music by Giuseppe Verdi

Lunge da lei

per me non v'ha diletto!

Volaron gia tre lune

dacche la mia Violetta

agi per me lascio, dovizie, amori;

e le pompose feste

ov'agli omaggi avvezza,

vedea schiavo ciascun

di sua bellezza ...

Ed or contenta in questi ameni luogi

tutto scorda per me.

Qui presso a lei

io rinascer mi sento,

e dal soffio d'amor rigenerato

scordo ne' gaudi suoi

tutto il passato.

De' miei bollenti spiriti

il giovanile ardore

ella tempro col placido

sorriso dell' amor!

Dal di che disse: vivere

io voglio a te fedel,

dell'universo immemore

io vivo quasi in ciel.

Translation courtesy wtfw.tenorissimo.com

"Pargi, o cara" from La traviata

Music by Giuseppe Verdi

Life without her

holds no delights for me!

Three months have passed already

since my Violetta

gave up riches, love affairs

and splendid parties for me,

a life where she was courted

and where she enslaved everyone

with her beauty ...

And now she is happy in this lovely

place

and forgets everything for my sake.

Here beside her

I feel reborn,

and revived by the breath of love

I forget in the joy she gives me
all that has passed before.

The youthful passion

of my impetuous spirits

has been tamed by her

with the serene smile of love!

Since the day she said: I want to live

ever faithful to you,

the world is lost from memory and

I live as if in heaven.

Amato Alfredo, ... oh gioja!

Oh mia Violetta, ... oh gio ja!

Io so che alfine reso mi sei!

Colpevol sono, so tutto, ocara?

Da questo palpito, s'io t'ami impara,

senza te esistere piu non potrei.

VIOLETTA:
O my Alfred! ... O joyful day!

ALFRED:
0 my Violetta, ... O joyful day!

VIOLETTA:
To have you with me is such a

blessing!

ALFRED:
How could I hurt and ever doubt you

1 lived in misery, along without you;

and how I longed for you is past

expressing.



VIOLETTA:
Ah s'anco in vita m'hai ritrovata, If to this moment the Lord has spared

credi che uccidere non puo il dolor. me
He will be merciful and let me live.

ALFRED:

Scorda l'affanno, donna adorata, a me The bitter sufPring I must have caused

perdona e alge nitor. you, I came to beg that you forgive!

VIOLETTA:
Chi'io ti perdoni? I should forgive you when I am guilty?

la reason io; ma solo amor tal mi Thought it was love that made me so.

rende.

ALFRED:
Null'uomo o demon, angiol mio, mai No force on earth, beloved, ever shall

piu dividermi potra da te. Mai piu, no be strong enough to make us part. ...

mai piu, no, ... mai piu da te.

VIOLETTA:
Null'uoomo o demon, angiol mio,

mio, mai piu dividermi, mai piu,

no, ... mai piu da te.

Parigi, o cara, noi lasceremo,

la vita unniti trascorreremo,

de'corsi affanni compenso avrai,

la tua salute rifiorira.

So spiro e luce tu mi sarai,

tutto il futtoro ne arridera. ...

No force on earth, beloved, ever shall

be strong enough to part us. ...

ALFRED:
Nothing, my dearest, shall now

remind us

of all the suffring we leave behind us.

And far from Paris, far from intrusion,

you shall recover, free from all care.

Living united in sweet seclusion,

Our love will bring us happiness to

share. ...

VIOLETTA:
Parigi, o cara, noi lasceremo, si, noi

lascerremo,

la vita unniti trascorreremo, noi

travvrai, tuto il futuro nearridera,

de'corsi affanni compenso avrai,

la mia salute rifiorira.

So spiro e luce tu mi sarai,

Nothing, my dearest, shall now
remind us

of all the suffring we leave behind us.

And far from Paris, far from intrusion,

I shall recover, free from all care.

Living united in sweet seclusion, Our
love will bring us happiness to share.

tutto il futtoro ne arridera. ...

VIOLETTA:
la mia salute, ... la mia salute rifiorira I shall recover, ... be well at last,

ALFRED:
ah, si, la tua salute, ... rifiorira, ... you shall recover, ... be well at last .



VIOLETTA:
Ah non piu a un tempio, Alfredo, Come, we'll go to church now, and

andiamo, del tuo ritorno grazie reunited before the altar,

rendiamo. thank God in heaven.

ALFRED:
Tu impallidisci! You are trembling!

VIOLETTA
E nulla, sai! Gioja improvvisa non It's really nothing, the joyous

entra mai sensza turbarlo, in mesto moment, So long awaited, made me so

core. happy. It overwhelmed me.

ALFRED:
Good heavens, Violetta!

VIOLETTA:
It is not serious, a passing weakness.

Already I'm better, you see it? I'm

smiling.

ALFRED:
(Ah, what misfortune!

)

VIOLETTA:
Fu nulla! Annina, dammi a vestire. It's nothing! Annina, help me get

ready!

ALFRED:
Adeso? Attendi! How can you? Be patient!

VIOLETTA:

Gran Dio! Violetta!

E il mio malore! fu debolezza

Ora son forte, Vedi? sorrido.

(Ahi cruda sorte!]

No! voglio uscire.

Gran Dio! non posso! (Cielo! che

vedo!)

Va pel dottore!

Ah! digli, digliche Alfredo e ritornato,

e ritornato

all'amore mio, digli che vivere ancor,

che vivere ancor vogl'io.

Ma se tornando non m'hai salvato,

a niuno in terra salvarmio dato.

Ah! gran Dio!

morir si giovine, io che penato ho

tanto! morir si presso atergere il mio si

1ungo pianto!

Ah! dunque fu delirio la credula

speranza! in vano di costanza armato

avro, avro il mio cor.

No, I want to go with you!

Great heavens, I cannot. (God! I see it.)

Go get the doctor!

Yes, tell him that Alfred has come to

join me,

That he is with me
And that he loves me.

Tell him that now I must live for him

and that I must recover.

But if your coming does not restore

me,

No earthly power can save me ever.

Ah, dear Lord!

How sad to die so young, how tragic

and ill fated! To die so close to

happiness I have so long awaited.

It was a vain delusion, the hopeful

dream is ended. In vain, I made a

solemn vow to arm my loving heart!



ALFRED:

Oh mio sospiro e palpito, dilettto del

cor mio!

le mie colle tue lagrime confondere

deggio!

Ma piu che mai, deh! credilo, m'e

d'uopo di costanza.

ah tutto alia spenranza non chiudere il

tuo cor!

VIOLETTA:
Oh Alfredo, il crudo termine! ... O why did it have to end like this? ...

serbato al nostro amor! ... So soon again to part! ...

ALFRED:

You are my life and happiness, my joy

and inspiration!

My tears with yours are flowing in this

hour of tribulation. I beg you to have

faith again; you must go on believing.

Ah, do not close your mind to hope,

Bereaving so your heart.

Ah Violetta, mia, deh! calmati! ...

m'uccide il tuo dolor! ... m'uccide il

tuo dolor, m'uccide il tuo dolor, deh!

calmati, calmati!

Ah, Violetta, you must calm yourself.

Ah, do not break my heart ... We shall

never part, you never must lose hope,

do not despair, dearest love.

Translation copyright © 196 J by G. Shirmer, Inc.

"Hab' mir's gelobt" from Der Rosenkavalier

Music by Richard Strauss

MARSCHALLIN:
Hab' mir's gelobt, ihn lieb zu haben in

der richtigen weis',

daB ich selbst sein Lieb' zu einer

andern noch lieb hab'!

Hab' mir freilich nicht gedacht,

daB es so bald mir aufgelegt sollt

werden.

Es sind die mehreren Dinge auf der

Welt,

so daB sie ein's nicht glauben tat',

wenn man sie mocht' erzahlen hor'n.

Alleinig, wer's erlebt,

der glaubt daran und weiB nicht wie.

Da steht der Bub und da steh' ich und

mit dem fremden Madel dort wird

er so gliick lich sein,

als wie halt Manner das gliicklichsein

vehrsteh'n.

In Gottes Namen.

I vowed to love him in that true way,

which even would love his love to

another.

I did not think however,

that so soon I should have to bear it.

There are many a thing in the world,

that one would not believe,

if one heard them told.

Alas, who lives through it,

believes it and does not know how.

Here is the boy and here am I and

with the strange girl there he will

be as happy,

as men comprehend to be happy.

In God's name.



Mir ist wie in der Kirch'n,

heilig ist mir und so bang und doch ist

mir unheilig auch!

Ich weiB nicht, wie mir ist.

Wie in der Kirch'n so heilig so bang.

Ich mocht' mich niederknien dort vor

der Frau und mocht' ihr was antun;

denn ich spiir', sie gibt mir inn und

nimmt mir was von ihm zugleich.

WeiB garnicht wie mir ist.

Mocht' alles versteh'n und mocht'

auch nichts versteh'n.

Mocht' fragen und nicht fragen,

wird mir heiB und kalt.

Und spiir' nur dich und weiB nur eins:

dich hab' ich lieb, dich hab' ich lieb.

SOPHIE:

I feel as if I were at church,

holy I feel and so timid and

also unholy!

I don't know how I feel.

Like in church, so holy, so timid.

I want to kneel there before that

woman and want to inflict hurt

upon her;

because I feel she gives him to me and

also takes something from him

away from me.

I don't know how I feel.

Es ist was kommen und ist was

g'scheh'n.

Ich mocht' sie fragen: darf s denn sein?

Und g'rad' die Frag' die spiir' ich,

daB sie mir verboten ist.

Ich mocht' sie fragen,

ich mocht' sie fragen:

warum, warum zittert was in mir?

Ist denn ein groBes Unrecht

gescheh'n? Und g'rad'an die,

undg'rad'an die,

und g'rad'an die, an die darf ich die

Frag, die Frag' nicht tun.

Und dann seh' ich dich an,

Sophie und seh' nur dich,

spiir' nur dich, spiir nur dich, Sophie,

und seh' nur dich und weiB von nichts

als nur: dich, dich hab' ich lieb.

I want to understand it all and also

don't want to understand.

Want to ask and not ask,

hot and cold.

And I feel only you and know only

this:

You it is. I love, you I love.

OCTAVIAN:
Something has come and it happened.

I want to ask her: can it be ?

And just this question,

I feel is not allowed to me to ask.

I want to ask her,

I want to ask her:

Why, why am I trembling?

Did a great ill happen?

And of her, of her, of her I may not

ask this question.

And then I look at you,

Sophie and see only you,

feel only you, feel only you, Sophie,

and see only you and know nothing

but: you, you I love.

Translation courtesy Ulrike Shapiro



"1st ein Traum" from Der Rosenkavalier

Music by Richard Strauss

SOPHIE:

1st ein Traum, kann nicht wirklich It is a dream, can not be true,

sein, That the two of us are together,

daB wir zwei beieinander sein, together for all time and eternity,

bei einand' fur alle Zeit und Ewigkeit.

OCTAVIAN:
Spur' nur dich, spur' nur dich allein

und daB wir beieinander sein!

Geht all's sonst wie ein Traum dahin

vor meinem Sinn.

Feel only you, feel only you and that

we are together!

Everything else passes by me like a

dream.

War ein Haus wo, da warst du drein

und die Leute schicken mich

hinein,

mich grad'aus in die Seligkeit!

Die waren g'scheidt!

There is a house, in which you were,

and the people send me in,

right into eternal bliss!

They were knowing!

SOPHIE:

Kannst du lachen? Mir ist zur Stell'

bang wie an der himmlischen

Schwell'!

Halt mich! ein schwach Ding wie ich

bin, sink' dir dahin.

Can you laugh? I am frightened,

as if on the gates to heaven!

Hold me! A meak thing like me, sinks

to your feet.

Translation courtesy Ulrike Shapiro
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Fifty-First Student Recital

Monday, February 28, 2005

Field Concert Hall, 8 p.m.

A Tribute to Felix Galimir

(1910- 1999)

Fixnf Satze, Op. 5

Heftig bewegt

Sehr langsam

Sehr bewegt

Sehr langsam

In zarter Bewegung

Stephanie Jeong, violin

Yvonne Lam, violin

Brenton Caldwell, viola

Michael Haas, cello

Anton von Webern

(1883 - 1945)

Langsamer Satz Webern

Yvonne Lam, violin

Stephanie Jeong, violin

Brenton Caldwell, viola

Michael Haas, cello



Divertimento in D major, K. 205

March, K. 290

Largo— Allegro

Menuetto

Adagio

Menuetto

Finale: Presto

Wolfgang Amadeus Mozart

(1756- 1791)

Celeste Golden, violin

Woongjoon Michael Chang, viola

Angela Jean Park, cello

William N. Farrington, double bass

Eva Galina Kiep, bassoon

Alma Maria Liebrecht, horn

Yousef Ismael Assi, horn

Intermission

Verklarte Nacht, Op. 4 Arnold Schoenberg

(1874- 1951)

Joseph Silverstein, violin

Lily Francis, violin

Mark Holloway, viola

Julianne Lee, viola

Nicholas Canellakis, cello

Abraham Feder, cello

to

Photographic and recording equipment may not be used in Field Concert Hall.



The Mozart divertimento was prepared by Pamela Frank.

The Schoenberg sextet was prepared by Joseph Silverstein.

The Webern quartets were prepared by Steven Tenenbom.

Yousef Ismael Assi from Woodcliff Lake, N.J., is a student of Jerome

Ashby and entered Curtis in 2003.

Brenton Caldwell from Tyler, Tex., is a student of Roberto Diaz and

entered Curtis in 2004.

Nicholas Canellakis from New York City is a student of Orlando Cole

and Peter Wiley and entered Curtis in 2001.

Woongjoon Michael Chang from Los Angeles is a student of Joseph

de Pasquale and entered Curtis in 2000.

William N. Farrington from Dublin, Ohio, is a student of Edgar Meyer

and Harold Hall Robinson and entered Curtis in 2001.

Abraham Feder from Chicago is a student of David Soyer and Peter

Wiley and entered Curtis in 2004-

Lily Francis from West Hartford, Conn., is a student of Joseph

Silverstein and entered Curtis in 2001.

Celeste Golden from Dallas is a student of Ida Kavafian and Jaime

Laredo and entered Curtis in 2000.

Michael Haas from Windsor, Conn., is a student of David Soyer and

entered Curtis in 2001.

Mark Holloway from Oceanside, N.Y., is a student of Joseph de Pasquale

and Michael Tree and entered Curtis in 2002.

Stephanie Jeong from Northbrook, 111., is a student of Aaron Rosand and

entered Curtis in 1997.

Eva Galina Kiep from Kimberton, Pa., is a student of Bernard Garfield

and entered Curtis in 2003.

Yvonne Lam from Los Angeles is a student of Victor Danchenko and

entered Curtis in 2001.

Julianne Lee from Seoul is a student of Victor Danchenko and Joseph

Silverstein and entered Curtis in 2000.



Alma Maria Liebrecht from Bustonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Joseph Silverstein (Violin '50), faculty

Note: If students study with more than one faculty member, their teachers are Usted

alphabetically

.

to

Biography

Born in Vienna in 1910, Felix Galimir studied violin with A. Bak at the

Vienna Conservatory and with Carl Flesch. In 1929, he founded the

Galimir String Quartet, concertized throughout Europe and recorded the

Ravel String Quartet under the composer's direction. He was a member

of the NBC Symphony Orchestra and concertmaster of the Symphony

of the Air.

Mr. Galimir joined the Curtis faculty in 1972; he taught violin and

was head of the chamber music program until his death. He was also a

member of the faculty at the Marlboro Music Festival School in

Vermont, the Juilliard School, and the Mannes College of Music.

to

Sponsored by

Spector Gadon & Rosen Foundation.
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Fifty-Second Student Recital

Tuesday, March 1, 2005

Field Concert Hall, 8 p.m.

to

Concerto No. 2 in G minor, Op. 63

Allegro moderato

Andante assai

Allegro, ben marcato

Quan Ge, violin

Jungeun Kim, piano

Concerto for Violoncello and Orchestra, Op. 22

Allegro moderato

Andante sostenuto

Molto allegro e appassionato

Angela Jean Park, cello

Hugh Sung, piano

Sergey Prokofiev

(1891 - 1953)

Samuel Barber

(1910-1981)

Intermission



Quartet No. 6 in F minor, Op. 80

Allegro vivace assai

Allegro assai

Adagio

Allegro molto

Lily Francis, violin

Quan Ge, violin

Laura Block, viola

Hyun-Jung Ban, cello

Rhapsody on a Theme of Paganini, Op. 43 Sergei Rachmaninoff

(1873- 1943)

Yuja Wang, piano

Hugh Sung, piano accompaniment

i*

Photographic and recording equipment may not be used in Field Concert Hall.

Felix Mendelssohn

(1809- 1847)



The Mendelssohn quartet was prepared by Steven Tenenbom.

Hyun-Jung Ban from Seoul is a student of David Soyer and Peter Wiley

and entered Curtis in 2001.

Laura Block from Dallas is a student of Roberto Diaz and entered Curtis

in 2004.

Lily Francis from West Hartford, Conn., is a student ofJoseph

Silverstein and entered Curtis in 2001.

Quan Ge from Anhui, China, is a student of Jaime Laredo and Yumi

Ninomiya Scott and entered Curtis in 2002.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Yuja Wang from Beijing is a student of Gary Graffman and entered

Curtis in 2002.

Samuel Barber (Composition '34)

Jungeun Kim, staff pianist

Hugh Sung ('90), director of instrumental accompaniment and student

recitals

Note: If students stud^ with more than one faculty member, their teachers are listed

alphabetically

.

»

All student recitals during the week of February 28

are sponsored by

Spector Gadon & Rosen



Next Student Recital

Wednesday, March 2, 2005

Field Concert Hall, 8 p.m.

Vocal Class Recital: Works by Marc Blitzstein, with Donald St. Pierre, piano

Blitzstein "Emily" from Symphony: The Airborne

"The Rose Song" from Reuben Reuben

Charles Unice, bass-baritone

from From Marion's Book:

"o by the by"

"until and I heard"

"open your heart"

Hanan Tarabay, mezzo-soprano

from Is 5:

"mister, youse needn't be so spry"

"jimmie's got a goil"

Hanan Tarabay, mezzo-soprano

"I Wish It So" from Juno

Ashley Thouret, soprano

"Joe Worker" from The Cradle WiU Rock

"Modest Maid"

"when life is quite through with" from From Marion's Book and Is 5

Hanan Tarabay, mezzo-soprano

"The New Suit" from Zipper Fly

'Tenny Candy" from No for an Answer

James J. Kee, baritone

from Regina:

"Birdie's Aria"

Rhoslyn Jones, soprano

"Blues"

Elif Ezgi Kutlu, mezzo-soprano

"Chinkypin"

James J. Kee, baritone

"Rain Quartet"

Rinnat Moriah, soprano

Rhoslyn Jones, soprano

Elif Ezgi Kutlu, mezzo-soprano

Charles Unice, bass-baritone

"What Will It Be?"

Rinnat Moriah, soprano

6 Elizabethan Songs

Brian Zachary Porter, tenor

Programs are subject to change. Call the Recital Hotline, 215-893-5261
, for the most up-to-

date information.



The Curtis Institute of Music
Gary Graffman, President/Director
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Fifty-Third Student Recital

Wednesday, March 2, 2005

Field Concert Hall, 8 p.m.

**.

Works by alumnus Marc Blitzstein (1905 - 1964),

performed on the 100th anniversary of his birth

6 Elizabethan Songs

Sweet Is the Rose

Shepherd's Song

Song of the Glove

Court Song

Lullaby

Vendor's Song

Brian Zachary Porter, tenor

(continued inside)



"o by the by"

from From Marion's Book

"mister, youse needn't be so spry"

from Is 5

"jimmie's got a goil"

from Is 5

"when life is quite through with"

from From Marion's Book and Is 5

"until and I heard"

from From Marion's Book

"open your heart"

from From Marion's Book

"Joe Worker"

from The Cradle Will Rock

Hanan Tarabay, mezzo-soprano

"I Wish It So" from Juno

Ashley Thouret, soprano

"Penny Candy" from No for an Answer

"The New Suit (Zipper Fly)"

James J. Kee, baritone

"The Rose Song" from Reuben Reuben

Charles Unice, bass baritone

e.e. cummmgs

e.e. cummings

e.e. cummings

e.e. cummings

e.e. cummings

e.e. cummings

'Modest Maid"

Hanan Tarabay, mezzo-soprano

"Emily" from Symphony: The Airborne

Charles Unice, bass baritone

Regina, selections

"What Will It Be?"

"Chinkypin"

"Blues"

Rinnat Moriah, soprano

James J. Kee, baritone

Elif Ezgi Kutlu, mezzo-soprano



"Birdie's Aria"

Rhoslyn Jones, soprano

"Rain Quartet"

Rinnat Moriah, soprano

Rhoslyn Jones, soprano

Elif Ezgi Kutlu, mezzo-soprano

Charles Unice, bass baritone

Donald St. Pierre, piano

a,

This evening's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

<*•

All student recitals during the week of February 28

are sponsored by

Spector Gadon & Rosen



Rhoslyn Jones from Aldergrove, British Columbia, is a student of

Marlena Kleinman Malas and entered Curtis in 2004.

James J. Kee from Washington, D.C., is a student of Marlena Kleinman

Malas and entered Curtis in 2001.

Elif Ezgi Kutlu from Ankara, Turkey, is a student of Cynthia Hoffman,

adjunct faculty, and entered Curtis in 2004.

Rinnat Moriah from Holon, Israel, is a student of Patricia McCaffrey,

adjunct faculty, and entered Curtis in 2004.

Brian Zachary Porter from Bloomfield Hills, Mich., is a student of Joan

Patenaude-Yarnell and entered Curtis in 2003.

Hanan Tarabay from Gulf Breeze, Fla., is a student of Marlena Kleinman

Malas and entered Curtis in 2000.

Ashley Thouret from Toronto is a student of Joan Patenaude-Yarnell

and entered Curtis in 2004.

Charles Unice from Shavertown, Pa., is a student of Marlena Kleinman

Malas and entered Curtis in 2002.

Marc Blitzstein (Composition '26)

Donald St. Pierre, opera and voice coach
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Fifty-Fourth Student Recital

Friday, March 4, 2005

Field Concert Hall, 8 p.m.

to

Deuxieme Fantasie

Allegro deciso

from Evocation: poeme symphonique, Op. 37

Nathan Laube, organ

Concerto in D minor, Op. 47

Allegro moderato

Adagio di molto

Allegro, ma non troppo

Erin Schreiber, violin

Jungeun Kim, piano

Jehan Alain

(1911 - 1940)

Marcel Dupre

(1886- 1971)

Jean Sibelius

(1865 - 1957)

Intermission



Sonata in B-flat major, D. 960
Molto moderato

Franz Schubert

(1797- 1828)

Andante sostenuto

Scherzo: Allegro vivace

Allegro ma non troppo

Ran Jia, piano

2*.

Photographic and recording equipment may not be used in Field Concert Hall.

to.



Ran Jia from Shanghai is a student of Gary Graffman and entered Curtis

in 2004.

Nathan Laube from Gurnee, 111., is a student of Alan Morrison and

entered Curtis in 2004-

Erin Schreiber from Elsah, 111., is a student of Pamela Frank and Jaime

Laredo and entered Curtis in 2004-

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

All student recitals during the week of February 28

are sponsored by

Spector Gadon & Rosen



Next Curtis Recital

There are no student recitals the week of March 7. The next student

recital is the graduation recital of tenor Glenn Alamilla on Monday,

March 14 at 8 p.m.

Sunday, March 6, 2005

Alumni Recital Series: Jonathan Biss, piano ('01)

Field Concert Hall, 3 p.m.

Tickets: $25, available at the door

Proceeds benefit current Curtis students.

Berg Piano Sonata, Op. 1

Kirchner Piano Sonata No. 2

Mozart Rondo in A minor, K. 5 1

1

Schubert Sonata in A major, D. 959

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Alumni Recital Series

Alumni Recital:

Jonathan Biss, piano ('01)

Sunday, March 6, 2005

Field Concert Hall, 3 p.m.

Piano Sonata, Op. 1

Rondo in A minor, K. 5 1

1

Piano Sonata No. 2

Alban Berg

(1885 - 1935)

Wolfgang Amadeus Mozart

(1756- 1791)

Leon Kirchner

(b. 1919)

Intermission

Sonata in A major, D. 959

Allegro

Andantino

Scherzo: Allegro vivace

Rondo: Allegretto

Franz Schubert

(1797 - 1828)

*

Photographic and recording equipment may not be used in Field Concert Hall.

*



Biography

Jonathan Biss

Twenty-four-year-old American pianist Jonathan Biss has already

proved himself an accomplished and exceptional musician with a

flourishing international reputation through his orchestral and recital

performances in North America and Europe. He is noted for his

intriguing programs, artistic maturity, and versatility, performing a

diverse repertoire ranging from Mozart and Beethoven, through the

Romantics to Janacek and Schoenberg, as well as works by contemporary

composers.

A former student of Evelyne Brancart at Indiana University and

Leon Fleisher at The Curtis Institute of Music, Mr. Biss has performed

with many of the world's leading orchestras, including the New York,

Munich, and Rotterdam philharmonics; Chicago and San Francisco

symphony orchestras; and Berlin Staatskapelle. A 2002 Gilmore Young

Artist Award-winner, he has also been recognized with an Avery Fisher

Career Grant, is the only American pianist ever to take part in BBC's

two-year New Generation Artist program, and was presented with the

2003 Borletti-Buitoni Trust Award.

Mr. Biss began his piano studies at age six and represents the third

generation in a family of professional musicians that includes his

grandmother Raya Garbousova, one of the first well-known female

cellists (for whom Samuel Barber composed his Cello Concerto), as well

as his parents, violinist Miriam Fried and violist/violinist Paul Biss, his

first musical collaborators.

Last year, EMI released Mr. Biss's first album: a solo recording of

Beethoven's "Appassionata" Sonata, Op. 57, and Fantasy, Op. 77, along

with Schumann's Davidsbundlertanze.



Alumni Society of Greater Philadelphia

The Alumni Society of Greater Philadelphia supports the next

generation of Curtis musicians by presenting a series of alumni

performances. Artists donate their services, and each year Society

members work directly with Curtis to decide how proceeds from the

recital series can be most beneficial to the students. In recent years,

contributions have been made toward the purchase of student tickets to

Philadelphia Orchestra concerts, acquisitions for the library, the student

travel fund and instrument repairs.

Edith Evans Frumin, Co-Chairman

Fanabel Block Kremens, Co-Chairman

Marcantonio Barone

Blanche Burton-Lyles

Mary Wheelock Javian

Alan Morrison

Richard Shapp

Timothy Ressler, Student Representative

Information on next season's Alumni Recital Series will be sent to

patrons during the summer. To add your name to Curtis's mailing list,

contact the ticket office at 215-893-7902, tickets@curtis.edu, or

www.curtis.edu.



2004/2005 Alumni Recital Series Benefactors

Eileen Baird

Bartlett Tree Experts

Anthony J. Brown

Vera D. Bruestle

James and Cynthia Cook
Lee deRham
Joan M. Earley

Mr. and Mrs. Joseph M. Field

Edith Evans Frumin*

Bruce J. Gould, M.D.

Gary* and Naomi Graffman

Alan and Nancy Hirsig

Mr. and Mrs. Scott M. Jenkins

Jane M. Kamp and Thomas
Lloyd

Miriam Kanev

Janet R. Kostoff

Fanabel Block Kremens*

Gie and Lisa Liem

Betty Matarese

Ann and Ervin Miller

Mr. and Mrs. Edward A.

Montgomery Jr.

Alan Morrison*

Don and Jeannine Morrison

Ida Newman
Anne O'Donnell

James Russell

James L. Sanderson

Helen K. Schwartz

Richard A. Shapp *

Mr. and Mrs. Samuel R.

Shipley III

Jack Wolgin

Ron and Marian Wormser

Anonymous (2)

* indicates alumnus/alumna. List complete as of March 3, 2005.

This Alumni Recital Series performance made possible

with support from

Commerce
gMBank



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Fifty-Fifth Student Recital

Monday, March 14, 2005

Field Concert Hall, 8 p.m.

"Ma quando tornerai" George Frideric Handel

from Alcina (1685 - 1759)

Shalanda Jamell Bond, soprano

"Ach ich liebte, war so gliicken" Wolfgang Amadeus Mozart

from Die Entfiihrung aus dem Serail (1756 - 1791)

Lishir Inbar, soprano

"Di, cor mio, quanto t'amai" Handel

from Alcina

Shalanda Jamell Bond, soprano

"Vieni la mia vendetta" Gaetano Donizetti

from Lucrezia Borgia ( 1797 - 1848)

Charles Unice. bass baritone

"Mi restano le lagrime"

from Alcina

Shalanda Jamell Bond, soprano

Handel



Des Knaben Wunderhorn, selections Gustav Mahler

"Rheinlegendchen" ( 1860 - 1 9 1 1

)

"Das irdische Leben"

"Verlorne Muh'"
"Wer hat dies Liedlein erdacht?"

"Serenade" from Lieder und Qesange aus der Jugendzeit

Alexis Barthelemy, soprano

Trois Chansons de Bilitis

La flute de Pan

La chevelure

Le tombeau des naiades

Heidi Melton, soprano

Claude Debussy

(1862- 1918)

Quatre Chansons de Don Quichotte

Chanson du depart

Chanson a Dulcinee

Chanson du Due

Chanson de la mort de Don Quichotte

Charles Unice, bass baritone

Jacques Ibert

(1890- 1962)

"Dearest Mama"
from The Ballad of Baby Doe

Lishir Inbar, soprano

Douglas Moore

(1893- 1969)

"Glitter and Be Gay"

from Candide

Rinnat Moriah, soprano

David Moody, piano

Leonard Bernstein

(1918- 1990)

This evening's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



Alexis Barthelemy from Kitchener-Waterloo, Ontario, is a student of

Marlena Kleinman Malas and entered Curtis in 2001.

Shalanda Jamell Bond from Baltimore is a student of Ruth Falcon,

adjunct faculty, and entered Curtis in 2003.

Lishir Inbar from Pardesia, Israel, is a student of Joan Patenaude-Yarnell

and entered Curtis in 2002.

Heidi Melton from Spokane, Wash., is a student of Joan Patenaude-

Yarnell and entered Curtis in 2004.

Rinnat Moriah from Holon, Israel, is a student of Patricia McCaffrey,

adjunct faculty, and entered Curtis in 2004-

Charles Unice from Shavertown, Pa., is a student of Marlena Kleinman

Malas and entered Curtis in 2002.

Leonard Bernstein (Conducting '41)

David Moody, opera and voice coach



Next Student Recital

Tuesday, March 15, 2005

Field Concert Hall, 8 p.m.

Brahms Quintet in F minor, Op. 34

Ming-I Tsai, violin

Ang Cheng, violin

Lisa Steltenpohl, viola

Yu-Wen Wang, cello

You-You Zhang, piano

Villa-Lobos Assobio a jato

Bianca Rose Garcia, flute

Samuel Fletcher, cello

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Curtis Vocal Studies Department
Monday, March 14, 2005

Please hold all applause until the end of each set. Thank you.

"Ma quando tornerai" from Alcina

Music by George Frideric Handel

Va: m'oltraggiasti assai: va, traditore!

Ma quando tornerai

Di lacci avvinti il pie,

Attendi pur da me
Rigore e crudelta.

Ma quando tornerai ...

E pur, perche t'amai,

Ho ancor di te pieta.

Ancor placar mi puoi,

Mio ben, cor mio, non vuoi?

Mi lascia, infido, e va!

Ma quando tornerai ...

Translation courtesy Peggie Cochrane

"Ach ich liebte, war so gliicken" from

Music by Wolfgang Amadeus Mozart

Ach ich liebte,

war so gliicklich,

Kannte nicht der Liebe Schmerz;

Schwur ihm Treue, dem Geliebten,

Gab dahin mein ganzes Herz.

Doch wie schnell scwand meine

Freude,

Trennung war mein banges Los;

Und nun schwimmt mein Aug' in

Tranen,

Kummer ruht in meinem Schoss.

Go: you have insulted me enough:

Go, traitor!

But when you return,

Your feet bound in fetters,

Expect of me then

Harshness and unkindness.

But when you return ...

And yet, because I have loved you,

I still feel pity for you.

You can appease me still,

My love, my dearest heart; do you not

wish to?

Leave me, false wretch, and go!

But when you return ...

Die Entfiihrung aus dem Serail

Ah, I was in love,

was so happy,

I knew nothing of love's pain.

Promised to be true to my beloved,

and gave him my whole heart.

But how quickly my joy deserted me,

separation was my unhappy lot;

and now my eyes are overflow with

tears,

sorrow dwells in my breast.

Translation by Camila Argolo Freitas Batista (camila@infonet.com.br)



"Di' cor mio, quanto t'amai" from Alcina

Music by Handel

Tanto mi e grato.

E tu, odi Ruggiero anima mia,

Mostra lor la mia reggia, e caccie, e

fonti.

Veggan dove scroprimmo all'ombra

arnica

D'un scambievole amor fiamma

pudica.

Di', cor mio, quanto t'amai,

Mostra il bosco, il fonte, il rio,

Dove tacqui e sospirai,

Pria di chiederti merce.

Dove fisso ne'miei rai,

Sosporando al sospir mio,

Mi dicesti con un sguardo:

Peno, ed ardo al par di te.

Di', cor mio ...

Translation courtesy Truman C. Wang from

It would give me such a pleasure,

oh hear me Ruggiero, my soul,

to show them my palace and the

woods and the fountains.

Let them see where, in a kindly shade,

We discover the chaste flame of

mutual love.

Tell them, dear heart, how much I

love you.

Show them the tree, the fountain, the

stream,

where I quietly sighed before I asked

you to have pity on me.

Where, gazing into my eyes,

Sighing at my sighs,

With a glance you said:

"I suffer, I burn as ardently as you."

Tell them, dear heart ...

classicalvoice.org

"Vieni, la mia vendetta" from Lucrezia Borgia

Music by Gaetano Donizetti

Vieni; la mia vendetta

e mediatata e pronta;

ei l'assicura e afrretta

col cieco suo fidar.

Come; my revenge

is well thought out and ready;

he assures it, he hastens it

by his blind trust.

Mai per cotesti insani

me non vorra sfidar, no, no.

Qualunque sia l'evento

che puo recar fortuna,

nemico non pavento

1'altero ambasciator.

Non sempre chiusa ai popoli

fu la fatal Laguna:

ad oltraggiato principe

aprir si puote ancor.

He would never dare challenge me
for the sake of these wretched men,

no.

Whatever may be the lot

which Fortune brings to me,

as a foe I do not fear

the proud ambassador.

The fatal lagoon has not always

been closed to the people;

it still can be opened

for an outraged prince.

Translation courtesy RCA records



"Mi restano le lagrime" from Alcina

Music by Handel

Mi restano le lagrime,

direi dell'alma i voti;

ma i Dei resi ho implacabili,

e non m'ascolta il ciel ...

Mi restano le lagrim ...

Potessi in onda limpida

sottrar al sole, al di;

Potessi in sasso volgermi,

che finirei cosi,

la pena mia crudel.

Mi restano le lagrim ...

Translation courtesy Peggie Cochrane

Des Knaben Wunderhorn, selections

Music by Gustav Mahler

"Rheinlegendchen"

Bald gras ich am Neckar,

bald gras ich am Rhein;

Bald hab' ich ein Schatzel,

bald bin ich allein!

Was hilft mir das Grasen, wenn d'

Sichel nicht schneid't?

Was hilft mir ein Schatzel, wenn's bei

mir nicht bleibt ?

So soil ich denn grasen am Neckar,

am Rhein,

So werf ich mein goldenes Ringlein

hinein.

Es flieBet im Neckar und flieBet im

Rhein,

Soli schwimmen hinunter ins Meer

tief hinein.

Und schwimmt es, das Ringlein,

so friBt es ein Fisch!

Das Fischlein tat kommen aufs Konig

sein Tisch!

Der Konig tat fragen,

Only tears remain to me,

I would tell my heart's most dear

desires;

But I have rendered the gods

implacable,

And heaven does not hear me ...

Only tears remain to me ...

If only I might hide me from the light

of the sun,

The light of day, in the limpid wave;

If only I could be changed into stone,

That I might end,

My cruel suffering so.

Only tears remain to me ...

Now I thresh by the Neckar,

now I thresh by the Rhine;

Now I have a sweetheart,

now I am alone!

What use is my threshing if the sickle

doesn't cut?

What use is a sweetheart if she won't

stay?

So if I am to thresh by the Neckar and

by the Rhine,

then I'll throw in my golden ring.

It will flow with the Neckar and the

Rhine,

And float right down into the deep

sea.

And as it floats, the little ring,

a fish will eat it!

The fish will eventually come to the

king's table!

The king will ask, whose ring it is?

and my sweetheart will say:



wem's Ringlein sollt sein?

Da tat mein Schatz sagen:

das Ringlein g'hort mein.

Mein Schatzlein tat springen bergauf

und bergein,

Tat mir wiedrum bringen das

Goldringlein mein!

Kannst grasen am Neckar,

kannst grasen am Rhein,

Wirf du mir nur immer dein Ringlein

hinein!

Translation copyright © by Emily Ezust, from

"Das irdische Leben"

"Mutter, ach Mutter! es hungert mich,

Gib mir Brot, sonst sterbe ich."

"Warte nur, mein liebes Kind,

Morgen wollen wir saen geschwind."

"The ring belongs to me."

My sweetheart will hurry up hill and

down hill,

and bring me back my ring!

"You can thresh by the Neckar,

and thresh by the Rhine

If you will always throw your ring in

for me!"

recmusic.org

"Mother, oh Mother! I'm hungry;

Give me bread, or I shall die!"

"Wait a little, my darling child;

Tomorrow we shall sow quickly." ...

Und als das Korn geerntet war,

Rief das Kind noch immerdar:

"Mutter, ach Mutter! es hungert mich,

Gib mir Brot, sonst sterbe ich."

"Warte nur, mein liebes Kind,

Morgen wollen wir dreschen

geschwind." ...

Und als das Korn gemahlen war,

Rief das Kind noch immerdar:

"Mutter, ach Mutter! es hungert mich,

Gib mir Brot, sonst sterbe ich."

"Warte nur, mein liebes Kind,

Morgen wollen wir backen

geschwind."

Und als das Brot gebacken war,

Lag das Kind auf der Totenbahr.

And when the corn had been

harvested,

The child wailed again:

"Mother, oh Mother! I'm hungry;

Give me bread, or I shall die!"

"Wait a little, my darling child;

Tomorrow we shall thresh quickly." ...

And when the corn had been ground,

The child wailed again:

"Mother, oh Mother! I'm hungry;

Give me bread, or I shall die!"

"Wait a little, my darling child;

Tomorrow we shall bake quickly."

And when the bread had been baked,

The child was lying on the funeral

bier.

Translation copyright © by Emily Ezust, from recmusic.org



"Verlorne Miih'"

she:

Biible, wir— Laddie, we—
Biible, wir wollen auBre gehe! Laddie, let's go out!

Wollen wir? Shall we?

Unsere Lammer besehe? To look at our lambs?

Komm', lieb's Biiberle! Come, dear laddie!

komm', ich bitt'! Come, I beg you!

he:

Narrisches Dinterle, Silly lassie,

ich geh dir holt nit! I won't go with you!

she:
Ill T.11 • 1 1 1
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Waist vielleicht? You want, maybe?

Willst vielleicht a bissel nasche? You want maybe a bit to nibble?

Hoi' dir was aus meiner Tasch'! Fetch yourself something out of my
Hoi', lieb's Biiberle! pocket!

hoi', ich bitt'! Fetch it, dear laddie!

Fetch it, I beg you!

he:

Narrisches Dinterle, Silly lassie,

ich nasch' dir holt nit! I don't want to nibble anything!

Nit! Nothing!

she:

Gelt, ich soli— Ah, shall I
—

gelt, ich soli mein Herz dir schenke? ah, shall I give you my heart?

Immer willst an mich gedenke? so you'll always think of me?

Immer? always?

Nimm's! Lieb's Biiberle, Take it! Dear laddie,

Nimm's, ich bitt'! Take it, I beg you!

he:

Narrisches Dinterle, Silly lassie,

ich mag es holt nit! I don't want it!

Nit! Nothing!

Translation copyright © by Emily Ezust, from recmusic.org

"Wer hat dies Liedlein erdacht?"

Dort oben am Berg in dem hohen Up there on the mountain, in a

Haus, high-up house,

Da guckt ein fein's lieb's Madel a lovely, darling girl looks out of th

heraus. window.

Es ist nicht dort daheime: She does not live there:

Es ist des Wirts sein Tochterlein, she is the daughter of the innkeepe

Es wohnt auf griiner Heide. and she lives on the green meadow



"Mein Herze ist wund!

komm Schatzel mach's gesund!

Dein schwarzbraune Auglein,

Die haben mich vertwundt!

Dein rosiger Mund
Macht Herzen gesund.

Macht Jugend verstandig,

Macht Tote lebendig,

Macht Kranke gesund."

Wer hat denn das schone Liedlein

erdacht?

Es haben's drei Gans iibers Wasser

gebracht,

Zwei graue und eine weiBe;

Und wer das Liedlein nicht singen

kann,

Dem wollen sie es pfeifen.

Translation copyright © by Emily Ezust, from

"My heart is sore!

Come, my treasure, make it well

again!

Your dark brown eyes,

have wounded me!

Your rosy mouth

makes hearts healthy.

It makes youth wise,

brings the dead to life,

gives health to the ill."

Who has thought up this pretty little

song then?

It was brought over the water by three

geese,

two grey and one white;

and if you cannot sing the little song,

they will whistle it for you!

recmusic.org

"Serenade" from Lieder und Qesdnge aus der Jugendzeit

Translation not available

Trois Chansons de Bilitis

Music by Claude Debussy

"La flute de Pan"

Pour le jour des Hyacinthies,

II m'a donne une syrinx faite

De roseaux bien tailles,

Unis avec la blanche cire

Qui est douce a mes levres comme le

miel.

II m'apprend a jouer, assise sur ses

genoux;

Mais je suis un peu tremblante.

II en joue apres moi, si doucement

Que je I'entends a peine.

For the festival of Hyacinthus,

he gave me a syrinx, a set of pipes

made

from well-cut reeds joined,

with the white wax

that is sweet to my lips like honey.

He is teaching me to play, as I sit on

his knees;

but I tremble a little.

He plays it after me, so softly

that I can scarcely hear it.

Nous n'avons rien a nous dire,

Tant nous sommes pres l'un de l'autre;

Mais nos chansons veulent se

We are so close that we have

nothing to say to one another;

but our songs want to converse,



repondre,

Et tour a tour nos bouches

S'unissent sur la flute.

II est tard;

Voici le chant des grenouilles vertes,

Qui commence avec la nuit.

Ma mere ne croira jamais

Que je suis restee si longtemps

A chercher ma ceinture perdue.

and our mouths are joined

as they take turns on the pipes.

It is late:

here comes the chant of the green

frogs,

which begins at dusk.

My mother will never believe

I spent so long

searching for my lost waistband.

Translation copyright © 2000 by Peter Low, from recmusic.org

"La chevelure"

II m'a dit: "Cette nuit, j'ai reve.

J'avais ta chevelure autour de mon
cou.

J'avais tes cheveux comme un collier

noir

Autour de ma nuque et sur ma
poitrine.

Je les caressais, et c'etaient les miens;

Et nous etions lies pour toujours ainsi,

Par la meme chevelure, la bouche sur

la bouche,

Ainsi que deux lauriers n'ont souvent

qu'une racine.

Et peu a peu, il m'a semble.

Tant nos membres etaient confondus,

Que je devenais toi—meme,

Ou que tu entrais en moi comme mon
songe."

Quand il eut acheve,

II mit doucement ses mains sur mes

epaules,

Et il me regarda d'un regard si tendre,

Que je baissai les yeux avec un frisson.

Translation copyright © 2000 by Peter Low, from recmusic.org

He told me: "Last night I had a dream.

Your hair was around my neck.

It was like a black necklace

round my nape and on my chest.

"I was stroking your hair, and it was

my own;

thus the same tresses joined us forever,

with our mouths touching,

just as two laurels often have only one

root.

"And gradually I sensed,

since our limbs were so entwined,

that I was becoming you

and you were entering me like my
dream."

When he'd finished,

he gently put his hands on my
shoulders,

and gazed at me so tenderly

that I lowered my eyes, quivering.



"Le tombeau des naiades"

Le long du bois couvert de givre, je

marchais;

Mes cheveux devant ma bouche

Se fleurissaient de petits glacons,

Et mes sandales etaient lourdes

De neige fangeuse et tassee.

II me dit: "Que cherches tu?"

Je suis la trace du satyre.

Ses petits pas fourchus alternent

Comme des trous dans un manteau

blanc.

II me dit: "Les satyres sont morts."

"Les satyres et les nymphes aussi.

Depuis trente ans, il n'a pas fait un

hiver aussi terrible.

La trace que tu vois est celle d'un

bouc.

Mais restons ici, ou est leur tombeau."

I was walking along in the frost-

covered woods;

in front of my mouth

my hair blossomed in tiny icicles,

and my sandals were heavy

with muddy caked snow.

He asked: "What are you looking for?"

"I'm following the tracks of the satyr,

his little cloven hoofprints alternate

like holes in a white cloak."

He said: "The satyrs are dead."

"The satyrs are dead, and the nymphs,

too.

In thirty years there has not been such

a terrible winter.

That's the trail of a he-goat.

But let's pause here, where their tomb

is."

Et avec le fer de sa houe il cassa la

glace

De la source ou jadis riaient les

naiades.

II prenait de grands morceaux froids,

Es les soulevant vers le ciel pale,

II regardait au travers.

Translation copyright © 2000 by Peter Low, from recmusic .org

Quatre Chansons de Don Quichotte

Music by Jacques Ibert

With his hoe he broke the ice

of the spring where the water nymphs

used to laugh.

There he was, picking up large cold

slabs of ice,

lifting them toward the pale sky,

and peering through them.

"Chanson du depart"

Ce chateau neuf, ce nouvel edifice,

Tout enrichi de marbre et de porphyre

Qu'amour batit chateau de son empire

ou tout le ciel a mis son artifice,

Est un rempart, un fort contre le vice,

Ou la vertueuse maitresse se retire,

Que l'oeil regarde et que l'esprit

admire,

Forcant les coeurs a lui faire service.

This new castle, this new building,

enriched with marble and porphyry,

where love built a castle for his empire

and all of heaven added their skills,

a rampart, a fortress against vice,

is whose virtuous mistress hides herseli

away,

that the eye beholds and the spirit

admires,

forcing hearts to her service.



It is a castle, made in such a way

that none may approach its door

unless he has saved his people from

the Great Kings,

victorious, valiant, and loving.

No knight, no matter how
adventurous,

can enter without being such a person.

Translation copyright © 2001 by Faith ]. Cormier, from recmusic.org

C'est un chateau, fait de telle sorte

Que nul ne peut approcher de la porte

Si des grands rois il n'a sauve sa race

Victorieux, vaillant et amoureux.

Nul chevalier tant soit aventureux

Sans etre tel ne peut gagner la place.

"Chanson a Dulcinee"

French text is not available

Ah, each day feels like a year when I

do not see my Dulcinee.

But, Love paints her visage,

sweetening my yearning

In the fountain and the cloud,

In every rainbow and every flower.

Ah, each day feels like a year when I

do not see my Dulcinee

Always close and always far away,

Star of my long wanderings—
Her breath floats to me upon the wind

When it passes through the jasmine. ...

Translation by Barry Carl, www.barrycarl.com

"Chanson du Due"

French text is not available

ersdt I

1 want to sing here of the lady of my
dreams,

Whom I shall exalt far above this

(mundane) era of mud.

Her heart is a diamond, pure of deceit.

The rose pales next to her beauty.

For her I have attempted high

adventure.

My arm has delivered the princess

from slavery.

I have conquered the sorcerer,

confounded the liars,

And crossed the Universe to render

her homage.

Lady for whom I travel — alone above

the earth,

Who is not a prisoner of illusions—



Translation by Barry Carl, www .barrycarl.com

Chanson de la mort de Don Quichotte

French text is not available

I uphold against all your unequalled

brilliance and your excellence.

Don't cry, Sancho. Don't cry, my
good friend.

Your master is not dead— he is not

far from you.

He lives on a happy isle where all is

pure and without deceit—
On a marvelous isle where all will go

one day, my friend Sancho.

All the books are burned, and are but

a cup of cinders.

Of all the books I've read, one would

have sufficed for me to live by.

A phantom in life, and real in death—
Such is the strange fate of poor Don

Quixote.

Translation by Barry Carl, www.barrycarl.com
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Fifty-Sixth Student Recital

Tuesday, March 15, 2005

Field Concert Hall, 8 p.m.

2*>

Assobio a jato (The Jet Whistle)

Allegro non troppo

Adagio

Vivo

Heitor Villa-Lobos

(1887 - 1959)

Bianca Rose Garcia, flute

Samuel Fletcher, cello

Quintet in F minor, Op. 34 Johannes Brahms

Allegro non troppo ( 1833 - 1897)

Andante, un poco adagio

Scherzo: Allegro

Finale: Poco sostenuto— Allegro non troppo

Ming- 1 Tsai, violin

Ang Cheng, violin

Lisa Steltenpohl, viola

Yu-Wen Wang, cello

You-You Zhang, piano

This evening s program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



The Villa-Lobos duet was prepared by Jeffrey Khaner and David Soyer.

The Brahms quintet was prepared by Meng-Chieh Liu.

Ang Cheng from Shanghai is a student of Aaron Rosand and entered

Curtis in 2000.

Samuel Fletcher from Rockwal, Tex., is a student of David Soyer and

entered Curtis in 2003.

Bianca Rose Garcia from Salem, N.H., is a student of Jeffrey Khaner and

entered Curtis in 2001.

Lisa Steltenpohl from North Barrington, 111., is a student of Roberto Diaz

and entered Curtis in 2002.

Ming-I Tsai from Tainan, Taiwan, is a student of Ida Kavafian and

Arnold Steinhardt and entered Curtis in 2002.

Yu-Wen Wang from Taiwan is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2003.

You-You Zhang from Shanghai is a student of Seymour Lipkin and

entered Curtis in 1998.

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, March 16, 2005

Graduation Recital: Teng Li, viola,

with Meng-Chieh Liu, Piano

Field Concert Hall, 8 p.m.

Bax Sonata for Viola and Piano

Bruch Romance for Viola and Orchestra, Op. 85

Enesco Concertpiece

Falla Suite populaire espagnole,

transcribed by Paul Kochanski

Teng Li, viola

Meng-Chieh Liu, piano

Reger Suite in G minor, Op. 13 Id, No. 1

Stravinsky Elegie

Teng Li, viola

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at <www.curtis.edu, in the Common Room
at Curtis, and by e-mail (unite to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Events

Alumni Recital Series:

Chamber Works by Jennifer Higdon

Sunday, April 17, 2005

Field Concert Hall, 3 p.m.

Tickets: $25

Call 215-893-7902 or visit www.curtis.edu.

Features many Philadelphia premieres performed by Curtis alumni,

students, and faculty, including the Amelia Piano Trio— Rieko

Aizawa (Piano '94), Anthea Kreston (Violin '93), and cellist Jason

Duckies — and Philadelphia Orchestra members Zachary DePue

(Violin '02), Rachel Ku (Viola '04), and John Koen (Violoncello

'90).

Made possible with support from Commerce Bank

The Curtis Opera Theatre

Alcina

By George Frideric Handel

Thursday through Saturday, April 21, 22, and 23 at 8 p.m.

Sunday, April 24 at 2:30 p.m.

Prince Music Theater, 1412 Chestnut Street

Tickets: $30

Call 215-569-9700 or visit www.curtis.edu.

Sarah Hatsuko Hicks, conductor

Chas Rader-Shieber, stage director

David Zinn, scenic designer and costume designer

Lenore Doxsee, lighting designer

Fully staged production with the Curtis Alumni Chamber Orchestra

Sung in the original Italian with English supertitles



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Fifty-Seventh Student Recital

Wednesday, March 16, 2005

Field Concert Hall, 8 p.m.

A

Graduation Recital: Teng Li, viola,

with Meng-Chieh Liu, piano

Concertpiece

Romance for Viola and Orchestra, Op. 85

Sonata for Viola and Piano

Molto moderato

Allegro energico ma non troppo presto

Molto lento

Georges Enesco

(1881 - 1955)

Max Bruch

(1838- 1920)

Arnold Bax

(1883 - 1953)

Intermission



Suite in G minor, Op. Old, No. 1 Max Reger

Molto sostenuto (1873-1916)

Vivace

Andante sostenuto

Molto vivace

Elegie Igor Stravinsky

(1882- 1971)

Teng Li, viola

Suite populaire espagnole Manuel de Falla

transcribed by Paul Kochanski (1876 - 1946)

El pano moruno

Nana
Cancion

Asturiana

Jota

Polo

Teng Li, viola

Meng-Chieh Liu, piano

to

Photographic and recording equipment may not be used in Field Concert Hall.



Teng Li from Nan Jing, China, is a student of Joseph de Pasquale and

Michael Tree and entered Curtis in 1999.

Meng-Chieh Liu ('93), faculty, resident pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.

Teng Li's performance is dedicated to Michael and Johanna Tree.



Next Student Recital

Friday, March 18, 2005

Graduation Recital: David Coucheron, violin,

with Hugh Sung, Piano

Field Concert Hall, 8 p.m.

J.S. Bach Sonata No. 1 in G minor, BWV 1001

David Coucheron, violin

Brahms Sonata No. 3 in D minor, Op. 108

Sinding Suite in A minor, Op. 10

Svendsen Romance in G minor for Violin and Orchestra,

Op. 26

Waxman Carmen Fantasy

David Coucheron, violin

Hugh Sung, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www. curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Fifty-Eighth Student Recital

Friday, March 18, 2005

Field Concert Hall, 8 p.m.

to

Graduation Recital: David Coucheron, violin,

with Hugh Sung, piano

Suite in A minor, Op. 10 Christian Sinding

Presto (1856- 1941)

Adagio

Tempo giusto

Sonata No. 3 in D minor, Op. 108 Johannes Brahms

Allegro (1833- 1897)

Adagio

Un poco presto e con sentimento

Presto agitato

David Coucheron, violin

Hugh Sung, piano

Intermission



Sonata No. 1 in G minor, BWV 1001

Adagio

Fuga: Allegro

Siciliana

Presto

David Coucheron, violin

Romance in G minor Johan Svendsen

for Violin and Orchestra, Op. 26 ( 1 840 - 1 9 1 1

)

Carmen Fantasy Franz Waxman
(1906-1967)

David Coucheron, violin

Hugh Sung, piano

**.

Photographic and recording equipment may not be used in Field Concert Hall.

Johann Sebastian Bach

(1685- 1750)



David Coucheron from Oslo is a student of Aaron Rosand and entered

Curtis in 2000.

Hugh Sung ('90), director of instrumental accompaniment and student

recitals



Next Student Recital

Monday, March 21

Field Concert Hall, 8 p.m.

Curtis Composers with the Curtis Symphony Orchestra

Works by current Curtis composition students, performed by the Curtis

Symphony Orchestra conducted by Curtis conducting students.

The Curtis conducting program is supported in part by The Helen F.

Whitaker Foundation.

Programs are subject to change. Call the Recital Hotline, 2J5-893-526J

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Fifty-Ninth Student Recital

Monday, March 21, 2005

Field Concert Hall, 8 p.m.

*

Curtis Composers

with the Curtis Symphony Orchestra

Aurora Sebastian Chang

(b. 1988)

Kyung Hun Kim, conductor

Concerto for Viola and Orchestra Solbong Kim
I (b. 1981)

II

Sang-Jin Kim, viola

Sarah Hatsuko Hicks, conductor

Poem from a vanished time Zhou Tian

I (b. 1981)

Sarah Hatsuko Hicks, conductor



Prometheus Stephen Carrington Cabell

(b. 1984)

Yoonhak Baek, conductor

to

This evening s program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

The Curtis conducting program is supported in part

by The Helen F. Whitaker Fund.

:.4



Yoonhak Baek from Seoul is a student of Otto-Werner Mueller and

entered Curtis in 2003.

Stephen Carrington Cabell from Owensboro, Ky., is a student of

Jennifer Higdon and entered Curtis in 2003.

Sebastian Chang, from Trabuco Canyon, Calif., is a student of Jennifer

Higdon and entered Curtis in 2004.

Kyung Hun Kim from New York City is a student of Otto-Werner

Mueller and entered Curtis in 2004.

Solbong Kim, from Montclair, N.J., is a student of Richard Danielpour

and entered Curtis in 2001.

Zhou Tian from Hangzhou, China, is a student of Richard Danielpour

and entered Curtis in 200 1

.

Sang-Jin Kim, guest artist

Sarah Hatsuko Hicks (Conducting '99), faculty

to



Next Student Recital

Tuesday, March 22, 2005

Field Concert Hall, 8 p.m.

J.S. Bach Partita No. 2 in G minor, BWV 1004

Ji Hyun Son, viola

Schubert Variations in E minor on "Trockne Blumen," D. 802

Yoobin Son, flute

Christina Anum-Dorhuso, piano ('03)

Schumann Marchenbilder, Op. 1 13

Julianne Lee, viola

Susanne Son, piano ('93)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at <www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixtieth Student Recital

Tuesday, March 22, 2005

Field Concert Hall, 8 p.m.

Marchenbilder, Op. 113

Nicht schnell

Lebhaft

Rasch

Langsam, mit melancholischem

Ausdruck

Robert Schumann
(1810- 1856)

Julianne Lee, viola

Susanne Son, piano

Partita No. 2 in G minor, BWV 1004 Johann Sebastian Bach

Allemande (1685 - 1750)

Courante

Sarabande

Gigue

Chaconne

Ji Hyun Son, viola

Intermission



Variations in E minor on "Trockne Blumen," D. 802 Franz Schubert

(1797- 1828)

Yoobin Son, flute

Christina Anum-Dorhuso, piano

Sonata in A major

Allegretto ben moderato

Allegro

Recitativo— Fantasia

Allegretto poco mosso

Alexandra Osborne, violin

Susanne Son, piano

Photographic and recording equipment may not be used in Field Concert Hall.

Cesar Franck

(1822- 1890)



The Schumann was prepared by Joseph de Pasquale.

Julianne Lee from Seoul is a student of Victor Danchenko and Joseph

Silverstein and entered Curtis in 2000.

Ji Hyun Son from Seoul is a student of Roberto Diaz and entered Curtis

in 2001.

Yoobin Son from Sungnam City, Korea, is a student of Jeffrey Khaner

and entered Curtis in 2003.

Christina Anum-Dorhuso (Piano '03), staff

Susanne Son (Piano '93) staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, March 23, 2005

Graduation Recital: Katie Hyun, violin,

with Meng-Chieh Liu, piano

Field Concert Hall, 8 p.m.

J.S. Bach Sonata No. 2 in A minor, BWV 1003

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to dckets@curtis.edu to join the mailing

list). New calendars are available every other Friday.

Katie Hyun, violin

Busoni

Janacek

Waxman

Sonata No. 2 in E minor, Op. 36a

Sonata for Violin and Piano

Carmen Fantasy

Katie Hyun, violin

Meng-Chieh Liu, piano



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixty-First Student Recital

Wednesday, March 23, 2005

Field Concert Hall, 8 p.m.

;*

Graduation Recital: Katie Hyun, violin,

with Meng-Chieh Liu, piano

Sonata for Violin and Piano Leos Janacek

Conmoto (1854- 1928)

Ballada: Con moto

Allegretto

Adagio

Sonata No. 2 in E minor, Op. 36a Ferruccio Busoni

Langsam— Presto— Andante, piuttosto grave— (1866 - 1924)

Andante con moto— Alia marcia, vivace—
Andante— Allegro deciso

Katie Hyun, violin

Meng-Chieh Liu, piano

Intermission



Sonata No. 2 in A minor, BWV 1003

Grave

Fuga

Andante

Allegro

Katie Hyun, violin

Carmen Fantasy Franz Waxman
(1906-1967)

Katie Hyun, violin

Meng-Chieh Liu, piano

to

Photographic and recording equipment may not be used in Field Concert Hail.

Johann Sebastian Bach

(1685- 1750)



Katie Hyun from Sugar Land, Tex., is a student of Pamela Frank and

entered Curtis in 1998.

Meng-Chieh Liu ('93), faculty, resident pianist

J*.



Next Student Recital

Friday, March 25, 2005

Field Concert Hall, 8 p.m.

Beethoven Quartet No. 12 in E-flat major, Op. 127

Lily Francis, violin

Johannes Dickbauer, violin

Mark Holloway, viola

Nicholas Canellakis, cello

Schumann Quintet in E-flat major, Op. 44
Johanna Koelmel, violin

David Coucheron, violin

Laura Block, viola

Abraham Feder, cello

Roman Rabinovich, piano

Sibelius Voces intimae

Bella Hristova, violin

Josef Spacek, violin

Woongjoon Michael Chang, viola

Bronwyn Banerdt, cello

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixty-Second Student Recital

Friday, March 25, 2005

Field Concert Hall, 8 p.m.

Voces intimae Jean Sibelius

Andante— Allegro molto moderato (1865 - 1957)

Vivace

Adagio di molto

Allegretto (ma pesante)

Allegro

Bella Hristova, violin

Josef Spacek, violin

Woongjoon Michael Chang, viola

Bronwyn Banerdt, cello

Quintet in E-flat major, Op. 44 Robert Schumann
Allegro brillante (1810 - 1856)

In modo d'una marcia: Un poco largamente

Scherzo: Molto vivace

Allegro, ma non troppo

David Coucheron, violin

Johanna Koelmel, violin

Laura Block, viola

Abraham Feder, cello

Roman Rabinovich, piano



Intermission

Quartet No. 12 in E-flat major, Op. 127

Maestoso— Allegro

Adagio, ma non troppo e molto cantabile

Scherzo: Vivace

Allegro

Lily Francis, violin

Johannes Dickbauer, violin

Mark Holloway, viola

Nicholas Canellakis, cello

im,

Photographic and recording equipment may not be used in Field Concert Hall.

Ludwig van Beethoven

(1770- 1827)



The Sibelius quartet was prepared by Steven Tenenbom.

The Schumann quintet was prepared by Meng-Chieh Liu.

The Beethoven quartet was prepared by Arnold Steinhardt.

Bronwyn Banerdt from Woodland Hills, Calif., is a student of David

Soyer and entered Curtis in 2004-

Laura Block from Dallas is a student of Roberto Diaz and entered Curtis

in 2004.

Nicholas Canellakis from New York City is a student of Orlando Cole

and Peter Wiley and entered Curtis in 2001.

Woongjoon Michael Chang from Los Angeles is a student of Joseph

de Pasquale and entered Curtis in 2000.

David Coucheron from Oslo is a student of Aaron Rosand and entered

Curtis in 2000.

Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

Abraham Feder from Chicago is a student of David Soyer and Peter

Wiley and entered Curtis in 2004.

Lily Francis from West Hartford, Conn., is a student of Joseph

Silverstein and entered Curtis in 2001.

Mark Holloway from Oceanside, N.Y., is a student of Joseph de Pasquale

and Michael Tree and entered Curtis in 2002.

Bella Hristova from Ann Arbor, Mich., is a student of Ida Kavafian and

entered Curtis in 2003.

Johanna Koelmel from Erfurt, Germany, is a student of Joseph

Silverstein and entered Curtis in 2002.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Seymour

Lipkin and entered Curtis in 2003.

Josef Spacek from Prague is a student of Ida Kavafian and Jaime Laredo

and entered Curtis in 2004-

Note: // students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Monday, March 28, 2005

Field Concert Hall, 5:15 p.m.

Hindemith Der Schwanendreher

Han Na Lee, viola

Hugh Sung, piano ('90)

Milhaud Suite, Op. 157b

Solenne Paidassi, violin

Johnny Teyssier, clarinet

Cynthia Tobey, piano

Mozart Sonata in G major, K. 301

Quan Ge, violin

Meng-Chieh Liu, piano ('93)

Paganini Caprice, Op. 1 , No. 1

1

Caprice, Op. 1, No. 24

Quan Ge, violin

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixty-Third Student Recital

Monday, March 28, 2005

Field Concert Hall, 5:15 p.m.

A

Sonata in G major, K. 301

Allegro con spirito

Allegro

Wolfgang Amadeus Mozart

(1756- 1791)

Quan Ge, violin

Meng-Chieh Liu, piano

Caprices, Op. 1

No. 11: Andante

No. 24: Tema con variazioni

Quan Ge, violin

Der Schwanendreher:

Konzert nach alten Volksliedern

Zwischen Berg und tiefem Tal

Nun laube, Lindlein, laube — Fugato:

Der Gutzgauch auf dem Zaune saB

Variationen: Seid ihr nicht der Schwanendreher

Nicolo Paganini

(1782- 1840)

Paul Hindemith

(1895 - 1963)

Han Na Lee, viola

Hugh Sung, piano



Suite, Op. 157b Darius Milhaud

Overture: Vif et gai (1892- 1974)

Divertissement: Anime— moins anime

Jeu: Vif— moins anime

Introduction et final: Modere— vif

Solenne Pa'idassi, violin

Johnny Teyssier, clarinet

Cynthia Tobey, piano

2*.

This afternoon's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



The Milhaud suite was prepared by Joseph Silverstein.

Quan Ge from Anhui, China, is a student of Jaime Laredo and Yumi

Ninomiya Scott and entered Curtis in 2002.

Han Na Lee from Gumisi, Korea, is a student of Roberto Diaz and

entered Curtis in 2004-

Solenne Paidassi from Antibes, France, is a student of Victor

Danchenko and entered Curtis in 2002.

Johnny Teyssier from Shoreview, Minn., is a student of Donald

Montanaro and entered Curtis in 2004-

Cynthia Tobey from Rhinebeck, N.Y., is a student of Seymour Lipkin

and entered Curtis in 2004-

Meng-Chieh Liu ('93), faculty, resident pianist

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Monday, March 28, 2005

Field Concert Hall, 8 p.m.

J.S. Bach Sonata No. 1 in G minor, BWV 1001

Hye-Jin Kim, violin

Bartok Concerto No. 2

Stephanie Jeong, violin

Hugh Sung, piano ('90)

Bottesini Concerto No. 2 in A minor for Double Bass and

Orchestra

Eric L. Thompson III, double bass

Elena Jivaeva, piano

Paganini Caprice, Op. 1, No. 1

Caprice, Op. 1, No. 11

Caprice, Op. 1, No. 21

Hye-Jin Kim, violin

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixty-Fourth Student Recital

Monday, March 28, 2005

Field Concert Hall, 8 p.m.

Concerto No. 2 in A minor Giovanni Bottesini

for Double Bass and Orchestra (1821 - 1889)

Allegro moderato

Andante

Finale: Allegro

Eric L. Thompson III, double bass

Elena Jivaeva, piano

Sonata No. 1 in G minor, BWV 1001 Johann Sebastian Bach

Adagio (1685- 1750)

Fuga: Allegro

Siciliana

Presto

Caprices, Op. 1 Nicolo Paganini

No. 1: Andante (1782- 1840)

No. 11: Andante

No. 21: Amoroso— Presto

Hye-Jin Kim, violin

Intermission



Concerto No. 2 Bela Bartok

Allegro non troppo ( 188 1 - 1945

)

Andante tranquillo

Allegro molto

Stephanie Jeong, violin

Hugh Sung, piano

Photographic and recording equipment may not be used in Field Concert Hall.



Stephanie Jeong from Northbrook, 111., is a student of Aaron Rosand and

entered Curtis in 1997.

Hye-Jin Kim from Sung Nam, Korea, is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2000.

Eric L. Thompson III from Decatur, Ga., is a student of Edgar Meyer and

Harold Hall Robinson and entered Curtis in 2002.

Elena Jivaeva, staff

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Tuesday, March 29, 2005

Field Concert Hall, 5:15 p.m.

Bruch Concerto No. 2 in D minor, Op. 44
Quan Yuan, violin

Hugh Sung, piano ('90)

Lees Invenzione for Solo Violin

Yvonne Lam, violin

Paganini Caprice, Op. 1, No. 13

Ysaye Sonata in E major, Op. 27, No. 6

Yoon Jung Yang, violin

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to dckets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Sixty-Fifth Student Recital

Tuesday, March 29, 2005

Field Concert Hall, 5:15 p.m.

Sonata in E major, Op. 27, No. 6

Caprice, Op. 1, No. 13

Yoon Jung Yang, violin

Invenzione for Solo Violin

Yvonne Lam, violin

Concerto No. 2 in D minor, Op. 44
Adagio ma non troppo

Recitativo: Allegro moderato

Finale: Allegro molto

Quan Yuan, violin

Hugh Sung, piano

to

This afternoon's program will be performed without intermission

Photographic and recording equipment may not be used in Field Concert Hall.

Eugene Ysaye

(1858- 1931)

Nicolo Paganini

(1782- 1840)

Benjamin Lees

(b. 1924)

Max Bruch

(1838- 1920)



to

Yvonne Lam from Los Angeles is a student of Victor Danchenko and

entered Curtis in 2001.

Yoon Jung Yang from Seoul is a student of Pamela Frank and Aaron

Rosand and entered Curtis in 2001.

Quan Yuan from Beijing is a student of Joseph Silverstein and entered

Curtis in 2004.

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Tuesday, March 29, 2005

Field Concert Hall, 8 p.m.

Beethoven Sonata No. 28 in A major, Op. 101

Yoonjung Han, piano

Kodaly Quartet No. 2, Op. 10

Lily Francis, violin

Johannes Dickbauer, violin

Mark Holloway, viola

Nicholas Canellakis, cello

Milhaud Quatre Chansons de Ronsard

Rinnat Moriah, soprano

David Moody, piano

Mozart Quintet in E-flat major, K. 452

Timothy Sawyier, oboe

Johnny Teyssier, clarinet

Christine Geiger, horn

Harrison Drake Hollingsworth, bassoon

Cynthia Tobey, piano

Mozart Serenade in C minor, K. 388

Anna Steltenpohl, oboe

Alexandra Sophia Lambertson, oboe

Alexander Bedenko, clarinet

Han Yo Son, clarinet

Aaron Carlos Apaza, bassoon

Andrew Miyake Cuneo, bassoon

Alma Maria Liebrecht, horn

Yousef Ismael Assi, horn

Programs are subject to change. Call the Recital Hotline, 215-893-5261

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Events

Alumni Recital Series:

Chamber Works by Jennifer Higdon

Sunday, April 17, 2005

Field Concert Hall, 3 p.m.

Tickets: $25

Call 215-893-7902 or visit www.curtis.edu.

Features many Philadelphia premieres performed by Curtis alumni,

students, and faculty, including the Amelia Piano Trio— Rieko

Aizawa (Piano '94), Anthea Kreston (Violin '93), and cellist Jason

Duckies— and Philadelphia Orchestra members Zachary DePue
(Violin '02), Rachel Ku (Viola '04), and John Koen (Violoncello

'90).

Made possible with support from Commerce Bank

The Curtis Opera Theatre

Alcina

By George Frideric Handel

Thursday through Saturday, April 21, 22, and 23 at 8 p.m.

Sunday, April 24 at 2:30 p.m.

Prince Music Theater, 1412 Chestnut Street

Tickets: $30

Call 215-569-9700 or visit www.curtis.edu.

Sarah Hatsuko Hicks, conductor

Chas Rader-Shieber, stage director

David Zinn, scenic designer and costume designer

Lenore Doxsee, lighting designer

Fully staged production with chamber orchestra

Sung in the original Italian with English supertitles



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

**•

Sixty-Sixth Student Recital

Tuesday, March 29, 2005

Field Concert Hall, 8 p.m.

to.

Sonata No. 28 in A major, Op. 101 Ludwig van Beethoven

Etwas lebhaft, und mit der innigsten Empfindung (1770 - 1827)

Lebhaft, marschmaBig

Langsam und sehnsuchtsvoll—
Geschwind, doch nicht zu sehr und mit Entschlossenheit

Yoonjung Han, piano

Quatre Chansons de Ronsard Darius Milhaud

Aunefontaine (1892- 1974)

A cupidon

Tais-toi, babillarde!

Dieu vous gard

Rinnat Moriah, soprano

David Moody, piano



Quartet No. 2, Op. 10

Allegro

Andante — Allegro giocoso

Zoltan Kodaly

(1882- 1967)

Lily Francis, violin

Johannes Dickbauer, violin

Mark Holloway, viola

Nicholas Canellakis, cello

Intermission

Quintet in E-flat major, K. 452 Wolfgang Amadeus Mozart

Largo— Allegro moderato (1756 - 1791)

Larghetto

Rondo: Allegretto

Timothy Sawyier, oboe

Johnny Teyssier, clarinet

Christine Geiger, horn

Harrison Drake Hollingsworth, bassoon

Cynthia Tobey, piano

Serenade in C minor, K. 388 Mozart

Allegro

Andante

Minuetto in canone— Trio in canone al rovescio

Allegro

Anna Steltenpohl, oboe

Alexandra Sophia Lambertson, oboe

Alexander Bedenko, clarinet

Han Yo Son, clarinet

Aaron Carlos Apaza, bassoon

Andrew Miyake Cuneo, bassoon

Alma Maria Liebrecht, horn

Yousef Ismael Assi, horn

Richard Woodhams, conductor



Photographic and recording equipment may not be used in Field Concert Hall.

The Kodaly quartet was prepared by Joseph Silverstein.

The Mozart quintet was prepared by Meng-Chieh Liu.

The Mozart serenade was prepared by Richard Woodhams.

Aaron Carlos Apaza from Rapid City, S.D., is a student of Bernard

Garfield and entered Curtis in 2001.

Yousef Ismael Assi from Woodcliff Lake, N.J., is a student of Jerome

Ashby and entered Curtis in 2003.

Alexander Bedenko from Kharkov, Ukraine, is a student of Donald

Montanaro and entered Curtis in 2000.

Nicholas Canellakis from New York City is a student of Orlando Cole

and Peter Wiley and entered Curtis in 2001.

Andrew Miyake Cuneo from Elmhurst, III., is a student of Bernard

Garfield and entered Curtis in 2002.

Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

Lily Francis from West Hartford, Conn., is a student of Joseph

Silverstein and entered Curtis in 2001.

Christine Geiger from Reno, Nev., is a student of Jerome Ashby and

entered Curtis in 2004-

Yoonjung Han from Seoul is a student of Eleanor Sokoloff and entered

Curtis in 2003.

Harrison Drake Hollingsworth from Kingwood, Tex., is a student of

Bernard Garfield and entered Curtis in 2004-

Mark Holloway from Oceanside, N.Y., is a student of Joseph de Pasquale

and Michael Tree and entered Curtis in 2002.

Alexandra Sophia Lambertson from Zurich is a student of Richard

Woodhams and entered Curtis in 2003.



Alma Maria Liebrecht from Bustonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Rinnat Moriah from Holon, Israel, is a student of Patricia McCaffrey

and entered Curtis in 2004.

Timothy Sawyier from Chicago is a student of Richard Woodhams and

entered Curtis in 2004.

Han Yo Son from Seoul is a student of Donald Montanaro and entered

Curtis in 2002.

Anna Steltenpohl from North Barrington, 111., is a student of Richard

Woodhams and entered Curtis in 2001.

Johnny Teyssier from Shoreview, Minn., is a student of Donald

Montanaro and entered Curtis in 2004.

Cynthia Tobey from Rhinebeck, N.Y., is a student of Seymour Lipkin

and entered Curtis in 2004-

Richard Woodhams (Oboe '68), faculty

David Moody, opera and voice coach

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

Next Student Recital

Wednesday, March 30, 2005

Field Concert Hall, 8 p.m.

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www. curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixty-Seventh Student Recital

Wednesday, March 30, 2005

Field Concert Hall, 8 p.m.

Sonata in A major Cesar Franck

Allegretto ben moderato ( 1 82 2 - 1 890)

Allegro

Recitativo— Fantasia

Allegretto poco mosso

Yu-Wen Wang, cello

Susanne Son, piano

Concerto in A minor, Op. 53

Allegro ma non troppo

Adagio ma non troppo

Finale: Allegro giocoso, ma non troppo

Hye-Jin Kim, violin

Jungeun Kim, piano

Intermission

Sonata in B minor Franz Liszt

(1811 - 1886)

Roman Rabinovich, piano

Antonin Dvorak

(1841 - 1904)



Photographic and recording equipment may not be used in Field Concert Hall.

Hye-Jin Kim from Sung Nam, Korea, is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2000.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Seymour

Lipkin and entered Curtis in 2003.

Yu-Wen Wang from Taiwan is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2003.

Susanne Son (Piano '93), staff

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Friday, April 1, 2005

Field Concert Hall, 8 p.m.

The Curtis percussion department presents a program of works by

Rolando Morales-Matos, Bob Becker, Michael Udow, and Tan Dun.

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Events

Alumni Recital Series:

Chamber Works by Jennifer Higdon

Sunday, April 17, 2005

Field Concert Hall, 3 p.m.

Tickets: $25

Call 215-893-7902 or visit www.curtis.edu.

Features many Philadelphia premieres performed by Curtis alumni,

students, and faculty, including the Amelia Piano Trio— Rieko

Aizawa (Piano '94), Anthea Kreston (Violin '93), and cellist Jason

Duckies— and Philadelphia Orchestra members Zachary DePue
(Violin '02), Rachel Ku (Viola '04), and John Koen (Violoncello

'90).

Made possible with support from Commerce Bank

The Curtis Opera Theatre

Alcina

By George Frideric Handel

Thursday through Saturday, April 21, 22, and 23 at 8 p.m.

Sunday, April 24 at 2:30 p.m.

Prince Music Theater, 1412 Chestnut Street

Tickets: $30

Call 215-569-9700 or visit www.curtis.edu.

Sarah Hatsuko Hicks, conductor

Chas Rader-Shieber, stage director

David Zinn, scenic designer and costume designer

Lenore Doxsee, lighting designer

Fully staged production with the chamber orchestra

Sung in the original Italian with English supertitles



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixty-Eighth Student Recital

Friday, April 1, 2005

Field Concert Hall, 8 p.m.

Timpani and Percussion Class

of Don Liuzzi, Rolando Morales-Matos, and Scott Robinson

Plena Linda Rolando Morales-Matos

(b. 1964)

Patricia Franceschy, marimba, bandero

Gabe Globus-Hoenich, bass marimba, bandero

Don Liuzzi, timpani

Rolando Morales-Matos, congas

Patrick J. Pastella, xylophone, bandero

Dennis Petrunin, marimba, timbales

Scott Robinson, glockenspiel

Michael Udow, vibraphone

Mudra Bob Becker

(b. 1947)

Patrick J. Pastella, solo percussion

Patricia Franceschy, vibraphone

Gabe Globus-Hoenich, glockenspiel, bass drum

Don Liuzzi, song bells

Dennis Petrunin, marimba



White Dwarf (world premiere)

Upperville

White Dwarf

Paternal Care

Sunflower

Recital

Rachael Garcia, soprano

Patricia Franceschy, marimba

Gabe Globus-Hoenich, glockenspiel

Patrick J. Pastella, marimba

Dennis Petrunin, marimba, vibraphone

Jason Doherty, tuba

Michael Udow, conductor

Rio Qrande Riffs (world premiere) Udow

Patricia Franceschy, marimba

Gabe Globus-Hoenich, vibraphone

Don Liuzzi, bass marimba

Rolando Morales-Matos, congas

Scott Robinson, drumset

Patrick J. Pastella, xylophone, chimes

Dennis Petrunin, marimba

Michael Udow, conductor

Intermission

Bog Music Udow

Dennis Petrunin, sob percussion

Patricia Franceschy, percussion

Gabe Globus-Hoenich, percussion

Patrick J. Pastella, percussion

Michael Udow
(b. 1949)



Elegy: Snow In June, Concerto for Cello and Percussion Tan Dun
(b. 1957)

Andres Diaz, cello

Patricia Franceschy, percussion

Gabe Globus-Hoenich, percussion

Patrick J. Pastella, percussion

Dennis Petrunin, percussion

Don Liuzzi, conductor

to

Photographic and recording equipment may not be used in Field Concert Hall.

Jason Doherty from Midland, Tex., is a student of Paul Krzywicki and

entered Curtis in 2004.

Patricia Franceschy from Veracruz, Mexico, is a student of Don Liuzzi,

Rolando Morales-Matos, and Scott Robinson and entered Curtis in 2004-

Gabe Globus-Hoenich from Lincoln, Mass., is a student of Don Liuzzi,

Rolando Morales-Matos, and Scott Robinson and entered Curtis in 2004-

Patrick J. Pastella from Baldwinsville, N.Y., is a student of Don Liuzzi,

Rolando Morales-Matos, and Scott Robinson and entered Curtis in 2003.

Dennis Petrunin from Moscow is a student of Don Liuzzi, Rolando

Morales-Matos, and Scott Robinson and entered Curtis in 2002.

Michael Udow, guest artist

Andres Diaz, guest artist

Don Liuzzi, faculty

Rolando Morales-Matos, faculty

Scott Robinson (Percussion '91), faculty

Rachael Garcia (Opera '03), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Biography

Michael Udow, percussion

Michael Udow is principal percussion with the Santa Fe Opera,

teaches at the University of Michigan, is a member of Summit Brass, and

performs with Keiko Abe. His most recent composer/performer

appearances include Australia, Lithuania, Latvia, Estonia, Beijing,

Japan, and Taiwan. As a solo percussionist, he appeared onstage as

Drummer/Madman in Santa Fe Opera's American premiere of Hans

Werner Heme's We Come to the River. His 34 years of collaborative work

with dancer Nancy Udow have been a critically important part of his

artistic life.

Dr. Udow invented the height-adjustable/tilting glockenspiel stand

used by major orchestras and conservatories around the world. He

recently perfected bass-chime-overtone and difference-tone tuning,

already used by a number of professional opera companies and

orchestras. His three octaves of chromatically tuned log drums have

been used in film scores by John Williams, and his piccolo woodblocks

appear in recordings of works by Pierre Boule: and Christopher Rouse.

Dr. Udow's compositions have been performed and recorded by the

Richmond Symphony, La Scala Opera Percussion and Chorus, Bavarian

Radio, and NHK Japan. He has composed two operas, The Shattered

Mirror and Twelve Years a Slave. Dr. Udow studied percussion with Alan

Abel, Jack McKenzie, Russell Hartenberger, Michael Ranta, and

Thomas Siwe and composition with Herbert Brun, Warren Benson,

Thomas Frederickson, Edwin London, and Paul Steg. He also credits

Ben Johnston and Salvatore Martirano as influential.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Sixty-Ninth Student Recital

Sunday, April 3, 2005

Field Concert Hall, 3 p.m.

Simple Symphony, Op. 4 Benjamin Britten

Boisterous bourree (1913 - 1976)

Playful pizzicato

Sentimental saraband

Frolicsome finale

The Curtis Chamber Orchestra

Yoonhak Baek, conductor

Les Illuminations, Op. 18 Britten

Fanfare

Villes

Phrase — Antique

Royaute

Marine

Interlude

Being Beauteous

Parade

Depart

Brenden Patrick Gunnell, tenor

The Curtis Chamber Orchestra

Yoonhak Baek, conductor

Intermission



Phaedra, Op. 93 Britten

Hanan Tarabay, mezzo-soprano

Patricia Franceschy, percussion

Gabe Globus-Hoenich, percussion

Dennis Petrunin, timbales

Yoonhak Baek, harpsichord and conductor

The Curtis Chamber Orchestra

Nocturne for Tenor Voice, Seven Obligato Britten

Instruments, and String Orchestra, Op. 60

Brian Zachary Porter, tenor

Yoobin Son, flute

Han Yo Son, clarinet

Alma Maria Liebrecht, horn

Anna Steltenpohl, English horn

Aaron Carlos Apaza, bassoon

Carol Angel Lin, harp

Dennis Petrunin, timpani

The Curtis Chamber Orchestra

Yoonhak Baek, conductor

n>

Photographic and recording equipment may not be used in Field Concert Hall.

The Curtis conducting program is supported in part

by The Helen F. Whitaker Fund.



Aaron Carlos Apaza from Rapid City, S.D., is a student of Bernard

Garfield and entered Curtis in 2001.

Yoonhak Baek from Seoul is a student of Otto-Werner Mueller and

entered Curtis in 2003.

Patricia Franceschy from Veracruz, Mexico, is a student of Don Liuzzi,

Rolando Morales-Matos, and Scott Robinson and entered Curtis in

2004.

Gabe Globus-Hoenich from Lincoln, Mass., is a student of Don Liuzzi,

Rolando Morales-Matos, and Scott Robinson and entered Curtis in

2004.

Brenden Patrick Gunnell from Haslett, Mich., is a student of Joan

Patenaude-Yarnell and entered Curtis in 2002.

Alma Maria Liebrecht from Burtonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Carol Angel Lin from Oklahoma City, Okla., is a student of Judy A.

Loman and entered Curtis in 2004.

Dennis Petrunin from Moscow is a student of Don Liuzzi, Rolando

Morales-Matos, and Scott Robinson and entered Curtis in 2002.

Brian Zachary Porter from Bloomfield Hills, Mich., is a student of Joan

Patenaude-Yarnell and entered Curtis in 2003.

Han Yo Son from Seoul is a student of Donald Montanaro and entered

Curtis in 2002.

Yoobin Son from Sungnam City, Korea, is a student of Jeffrey Khaner

and entered Curtis in 2003.

Anna Steltenpohl from North Barrington, 111., is a student of Richard

Woodhams (Oboe '68) and entered Curtis in 2001.

Hanan Tarabay from Gulf Breeze, Fla., is a student of Marlena Kleinman

Malas and entered Curtis in 2000.

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.

2*



Next Student Recital

Sunday, April 3, 2005

Field Concert Hall, 8 p.m.

Beethoven Concerto No. 4 in G major, Op. 58

Roman Rabinovich, piano

Christopher R. Falzone, piano accompaniment

Dvorak Quintet No. 2 in A major, Op. 81

Quan Yuan, violin

Shanshan Yao, violin

Han Na Lee, viola

Angela Jean Park, cello

Di Wu, piano

Prokofiev Concerto No. 1 in D major, Op. 19

Johannes Dickbauer, violin

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www. curtis.edu, in the Common Room

at Curtis, and by e-mail (unite to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Seventieth Student Recital

Sunday, April 3, 2005

Field Concert Hall. 8 p.m.

Concerto No. 1 in D major, Op. 19

Andantino

Scherzo: Vivacissimo

Moderato

Johannes Dickbauer, violin

Jungeun Kim, piano

Concerto No. 4 in G major, Op. 58 Ludwig van Beethoven

Allegro moderato ( 1 770 - 1827)

Andante con moto

Rondo: Vivace

Roman Rabinovich, piano

Christopher R. Falzone, piano accompaniment

Sergey Prokofiev

(1891 - 1953)

Intermission



Quintet No. 2 in A major, Op. 81

Allegro ma non tanto

Dumka: Andante con moto

Scherzo (Furiant): Molto vivace

Finale: Allegro

Antonin Dvorak

(1841 - 1904)

Quan Yuan, violin

Shanshan Yao, violin

Han Na Lee, viola

Angela Jean Park, cello

Di Wu, piano

i*

Photographic and recording equipment may not be used in Field Concert Hall.



The Beethoven concerto was prepared by Seymour Lipkin.

The Dvorak quintet was prepared by Pamela Frank.

Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

Christopher R. Falzone from Richmond, Va., is a student of Leon

Fleisher and Claude Frank and entered Curtis in 2003.

Han Na Lee from Gumisi, Korea, is a student of Roberto Diaz and

entered Curtis in 2004.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Seymour

Lipkin and entered Curtis in 2003.

Di Wu from Xiamen, China, is a student of Gary Graffman and entered

Curtis in 2000.

Shanshan Yao from Anhui, China, is a student of Aaron Rosand and

entered Curtis in 2003.

Quan Yuan from Beijing is a student of Joseph Silverstein and entered

Curtis in 2004.

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Monday, April 4, 2005

Field Concert Hall, 5:15 p.m.

Beethoven Sonata No. 5 in D major, Op. 102, No. 2

Bronwyn Banerdt, cello

Natalie Zhu, piano ('97)

Jolivet CKant de Linos

Maron Khoury, flute

Christina Anum-Dorhuso, piano ('03)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

to

Seventy-First Student Recital

Monday, April 4, 2005

Field Concert Hall, 5:15 p.m.

to

Scherzo-Tarantella, Op. 16 Henryk Wieniawski

(1835- 1880)

Jose Maria Blumenschein, violin

Meng-Chieh Liu, piano

Sonata No. 5 in D major, Op. 102, No. 2 Ludwig van Beethoven

Allegro con brio (1770- 1827)

Adagio con molto sentimento d'affetto

Allegro fugato

Bronwyn Banerdt, cello

Natalie Zhu, piano

to

This afternoon's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall

.

to



Jose Maria Blumenschein from Freiburg, Germany, is a student of Joseph

Silverstein and entered Curtis in 2001.

Bronwyn Banerdt from Woodland Hills, Calif., is a student of David

Soyer and entered Curtis in 2004-

Natalie Zhu (Piano '97), staff

Meng-Chieh Liu ('93), faculty, resident pianist



Next Student Recital

Monday, April 4, 2005

The Curtis Brass and Percussion Ensemble

conducted by Blair Bollinger

Field Concert Hall, 8 p.m.

Berlioz "March to the Scaffold" from Symphonie fantastiqu

arranged by Shachar Israel

Campra "Rigaudon" from Idomenee,

arranged by Robert Wetzler

Charpentier Prelude from "Te Deum,"
arranged by Jean Thilde

Dukas Fanfare preceding La Peri

Ravel Pavane pour une infante defunte,

arranged by Michael Allen

The Curtis Brass and Percussion Ensemble

conducted by Blair Bollinger ('86)

Bizet

Bozza

Carmen Suite,

arranged by Douglas Haislip and Fred Mills

Rachel Serber, trumpet

Adam Stagnitta, trumpet

Clark Matthews, horn

David Murray, trombone

Blair Bollinger, bass trombone ('86)

Sonatina for Two Trumpets, Horn, Trombone,

and Tuba
Christopher Konfirst, trumpet

Nathaniel Hepler, trumpet

Todor Popstoyanov, horn

Weston Adolphus Sprott, trombone

Chris Guilfoyle, bass trombone

Delibes "Flower Duet" from Lakme,

arranged by Blair Bollinger

Nathaniel Hepler, trumpet

Alma Maria Liebrecht, horn



Poulenc Sonata for Trumpet, Horn, and Trombone
Rachel Serber, trumpet

Clark Matthews, horn

David Murray, trombone

Tomasi Fanfares liturgiques

Weston Adolphus Sprott, trombone

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at www .curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

**.

Seventy-Second Student Recital

Monday, April 4, 2005

Field Concert Hall, 8 p.m.

The Curtis Brass and Percussion Ensemble

conducted by Blair Bollinger

Fanfare preceding La Peri Paul Dukas

(1865- 1935)

The Curtis Brass and Percussion Ensemble

"Flower Duet" from Lakme
arranged by Blair Bollinger

Leo Delibes

(1836- 1891)

Nathaniel Hepler, trumpet

Alma Maria Liebrecht, horn

The Curtis Brass and Percussion Ensemble



Sonatina for Two Trumpets, Horn, Trombone, Eugene Bozza

and Tuba (1905- 1991)

Allegro vivo

Andante ma non troppo

Allegro vivo

Largo — Allegro— Allegro vivo

Christopher Konfirst, trumpet

Nathaniel Hepler, trumpet

Todor Popstoyanov, horn

Weston Adolphus Sprott, trombone

Chris Guilfoyle, bass trombone

Fanfares liturgiques Henri Tomasi

Annonciation (1901 - 1971)

Evangile

Apocalypse

Procession du Vendredi-Saint

Weston Adolphus Sprott, trombone

The Curtis Brass and Percussion Ensemble

Intermission

Prelude from "Te Deum" Marc-Antoine Charpentier

arranged by JeanThilde (1643 - 1704)

"Rigaudon" from Idomenee Andre Campra

arranged by Robert Wetzler ( 1 660 - 1 744)

Pavane pour une infante defunte Maurice Ravel

arranged by Michael Allen ( 1 875 - 1937)

The Curtis Brass and Percussion Ensemble



Sonata for Trumpet, Horn, and Trombone

Allegro moderato

Andante

Rondeau

Rachel Serber, trumpet

Clark Matthews, horn

David Murray, trombone

Carmen Suite

arranged by Douglas Haislip and Fred Mills

Overture

Aragonaise

Havanaise

Intermezzo

Toreador Song

Rachel Serber, trumpet

Adam Stagnitta, trumpet

Clark Matthews, horn

David Murray, trombone

Blair Bollinger, bass trombone

"March to the Scaffold" Hector Louis Berlioz

from Symphonie fantastique (1803 - 1869)

arranged by Shachar Israel

The Curtis Brass and Percussion Ensemble

to

Photographic and recording equipment may not be used in Field Concert Hall.

to

Francis Poulenc

(1899- 1963)

Georges Bizet

(1838- 1875)

The Bozza was prepared by Jeffrey Curnow.

The remainder of the program was prepared by Blair Bollinger.



The Curtis Brass and Percussion Ensemble

Trumpet

Nathaniel Hepler

Christopher Konfirst

Rachel Serber

Adam Stagnitta

Trombone

Shachar Isarael

David Murray

Weston Adolphus Sprott

Chris Guilfoyle, bass trombone

Horn
Yousef Ismael Assi

Christine Geiger

Alma Maria Liebrecht

Clark Matthews

Todor Popstoyanov

Ryan Stewart

Tuba

Jason Doherty

Percussion

Patricia Franceschy

Gabe Globus-Hoenich

Patrick J. Pastella

Dennis Petrunin

Chris Guilfoyle from Cypress, Tex., is a .student of Blair Bollinger and

entered Curtis in 2004.

Nathaniel Hepler from Malvern, Pa., is a student of Frank Kaderabek and

entered Curtis in 2001.

Christopher Konfirst from Homer Glen, 111., is a student of Frank Kaderabek

and entered Curtis in 2001.

Alma Maria Liebrecht from Burtonsville, Md., is a student of Jerome Ashby

and entered Curtis in 2002.

Clark Matthews from Wilkesboro, N.C., is a student of Jerome Ashby and

entered Curtis in 2004.

David Murray from Bel Air, Md., is a student of Nitzan Haroz and entered

Curtis in 2003.

Todor Popstoyanov from Assenovgrad, Bulgaria, is a student ofJerome

Ashby and entered Curtis in 2003.

Rachel Serber from Plymouth, Minn., is a student of Frank Kaderabek and

entered Curtis in 2003.

Weston Adolphus Sprott from Houston is a student of Nitzan 'Haroz and

entered Curtis in 2002.

Adam Stagnitta from Baldwinsville, N.Y., is a student of Frank Kaderabek

and entered Curtis in 2004-

Blair Bollinger (Trombone '86), faculty



Curtis Vocal Studies Department
Sunday, April 4, 2005

Please hold all applause until the end of each set. Thank you.

Music by Benjamin Britten:

Les Illuminations, Op. 18

Translation by Helen Rootham from Prose Poems from 'Les Illuminations' of Arthur

Rimbaud

Fanfare

J'ai seul la clef de cette parade I alone hold the key to this savage

sauvage. parade.

Villes

Ce sont des villes! C'est un peuple

pour qui se sont montes ces

Alleghanys et ces Libans de reve! Des

chalets de cristal et de bois se meuvent

sur des rails et des poulies invisibles.

Les vieux crateres ceints de colosses

et de palmiers de cuivre rugissent

melodieusement dans les feux ...

Des corteges de Mabs en robes rousses,

opalines, moment des ravines. La-

haut, les pieds dans la cascade et les

ronces, les cerfs tettent Diane. Les

Bacchantes des banlieues sanglotent

et la lune brule et hurle. Venus entre

dans les cavernes des forgerons et des

ermites. Des groupes de beffrois

chantent les idees des peuples. Des

chateaux batis en os sort la musique

inconnue ... Le paradis des orages

s'effondre. Les sauvages dansent sans

cesse la Fete de la Nuit ...

Quels bons bras, quelle belle heure me
rendront cette region d'ou viennent

mes sommeils et mes moindres

mouvements?

These are towns! It is for the

inhabitants of towns that these dream

Alleghanies and Lebanons have been

raised. Castles of crystal and wood
move on rails and invisible pulleys.

Old craters, encircled with colossal

statues and palms of copper, roar

melodiously in their fires ... Corteges

of Queen Mabs in robes red and

opaline, climb the ravines. Up there,

their hoofs in the cascades and the

briars, the stags give Diana suck.

Bacchantes of the suburbs weep, and

the moon burns and howls. Venus

enters the caves of the blacksmiths

and hermits. Groups of bell towers

sing aloud the ideas of the people.

From castles built of bones proceeds

unknown music ... The paradise of the

thunders bursts and falls. Savages

dance unceasingly the Festival of the

Night.

What kindly arms, what good hour

will restore to me those regions from

which come my slumbers and the least

of my movements?



Phrase — Antique

J'ai tendu des cordes de clocher a

clocher; des guirlandes de fenetre a

fenetre; des chaines d'or d'etoile a

etoile, et je danse.

Gracieux fils de Pan! Autour de ton

front couronne de fleurettes et de

baies, tes yeux, des boules precieuses,

remeunt. Tachees de lie brune, tes

joues se creusent. Tes crocs luisent. Ta
poitrine ressemble a une cithare, des

tintements circulent dans tes bras

blonds. Ton coeur bat dans ce ventre

ou dort le double sexe. Promene-toi, la

nuit, en mouvant doucement cette

cuisse, cette seconde cuisse et cette

jambe de gauche.

Royaute

Un beau matin, chez un peuple fort

doux, un homme et une femme
superbes criaient sur la place publique:

"Mes amis, je veux qu'elle soit reine!"

"Je veux etre reine!" Elle riait et

tremblait. II parlait aux amis de

revelation, d'epreuve terminee. lis se

pamaient l'un contre l'autre.

En effet, ils furent rois toute une

matinee, ou les tentures carminees se

releverent sur les maisons, et tout

l'apres-midi, ou ils s'avancerent du

cote des jardins de palmes.

I have hung ropes from bell tower to

bell tower; garlands from window to

window; golden chains from star to

star — and I dance.

Oh, gracious son of Pan! Thine eyes

— those precious globes— glance

slowly; thy brow is crowned with little

flowers and berries. Thy hollow

cheeks are spotted with brown lees;

thy tusks shine. Thy breast resembles a

cithara; tinkling sounds run through

thy blond arms. Thy heart beats in

that womb where sleeps

Hermaphrodite. Walk at night, softly

moving this thigh, this other thigh,

this left leg.

On a beautiful morning, in a country

inhabited by a mild and gentle people,

a man and woman of proud presence

stood in the public square and cried

aloud: "My friends, it is my wish that

she should be queen." She laughed

and trembled. To his friends he spoke

of a revelation, of a test concluded.

Swooningly they leaned one against

the other.

And during one whole morning,

whilst the crimson hangings were

displayed on the houses, and during

the whole afternoon, while they

advanced towards the palm gardens,

they were indeed kings.



Marine

Les chars d'argent et de cuivre,

Les proues d'acier et d'argent,

Battent l'ecume,

Soulevent les souches des ronces.

Les courants de la lande,

Et les ornieres immenses du reflux,

Filent circulairement vers Test,

Vers les pi Hers de la foret,

Vers les futs de la jetee,

Dont Tangle est heurte par des

tourbillons de lumiere.

Interlude

J'ai seul la clef de cette parade

sauvage.

Being Beauteous

Devant une neige un Etre de beaute

de haute taille. Des sifflements de

mort et des cercles de musique sourde

font monter, s'elargir et trembler

comme un spectre ce corps adore; des

blessures ecarlates et noires eclatent

dans les chairs superbes. — Les

couleurs propres de la vie se foncent,

dansent et se degagent autour de la

vision, sur le chantier. Et les frissons

s'elevent et grondent, et la saveur

forcenee de ces effets se chargeant

avec les sifflements mortels et les

rauques musiques que le monde, loin

derriere nous, lance sur notre mere de

beaute, — elle recule, elle se dresse.

Oh! nos os sont revetus d'un nouveau

corps amoureux.

O la face centree, 1'ecusson de crin,

les bras de cristal! le canon sur lequel

je dois m'abattre a travers la melee des

arbres et de l'air leger!

Chariots of silver and of copper

Prows of steel and of silver

Beat the foam,

Life the stems of the brambles.

The streams of the barren parts

And the immense tracks of the ebb

Flow circularly towards the east,

Towards the pillars of the forest,

Towards the piles of the jetty,

Against whose angles are hurled

whirlpools of light.

I alone hold the key to this savage

parade.

Against a background of snow is a

beautiful Being of majestic stature.

Death is all round her, and whistling,

dying breaths, and circles of hollow

music, cause this adored body to rise,

to swell, and to tremble like a spectre.

Scarlet and black wounds break out

on the superb flesh. Colors which

belong to life deepen, dance, and

separate themselves around the vision,

upon the path. Shudders rise and

mutter; and the mad savor of all these

things, heavy with dying groans and

raucous music, is hurled at our Mother

of Beauty by the world far behind us.

She recoils, she stands erect. Oh
rapture! Our bones are covered anew

with a body of love.

Ah! The pale ashen face, the mane-

like hair, the arms of crystal. And
there is the cannon upon which I

must cast myself through the noise of

trees and light winds.



Parade

Des droles tres solides. Plusieurs ont

exploite vos mondes. Sans besoins, et

peu presses de mettre en oeuvre leurs

brillantes facultes et leur experience

de vos consciences. Quels hommes
murs! Des yeux hebetes a la facon de

la nuit d'ete, rouges et noirs,

tricolores, d'acier pique d'etoiles d'or;

des facies deformes, plombes, blemis,

incendies; des enrouements folatres!

La demarche cruelle des oripeaux!

— II y a quelques jeunes ...

O le plus violent Paradis de la grimace

enragee! ... Chinois, Hottentots,

Bbohemiens, niais, hyenes, Molochs,

vieilles demences, demons sinistres, ils

melent les tours populaires, maternels,

avec les poses et les tendresses

bestiales. Ils interpreteraient des

pieces nouvelles et des chansons

"bonnes filles". Mai tres jongleurs, ils

transforment le lieu et les personnes et

usent de la comedie magnetique.

J'ai seul la clef de cette parade

sauvage.

Depart

Assez vu. — La vision s'est rencontree

a tous les airs.

Assez eu. — Rumeurs de villes, le soir,

et au soleil, et toujours.

Assez connu. — Les arrets de la vie. O
Rumeurs et Visions!

Depart dans I'affection et le bruit

neufs.

These are very sturdy rogues. Many of

them have made use of you and your

like. Without wants, they are in no

hurry to put into action their brilliant

faculties and their experience of your

consciences. What mature men! Here

are sottish eyes out of a midsummer

night's dream— red, black, tricolored;

eyes of steel spotted with golden stars;

deformed faces, leaden-hued, livid,

enflamed; wanton hoarseness. They

have the ungainly bearing of rag dolls.

There are youths among them ...

It is a violent Paradise of mad
grimaces ... Chinese, Hottentots,

gypsies, simpletons, hyaenas, Molochs,

old insanities, sinister demons, they

alternate popular or maternal tricks

with bestial poses and caresses. They

can interpret modern plays or songs of

a simple naivety at will. Master

jugglers, they transform places and

people, and make use of magnetic

comedy.

I alone hold the key to this savage

parade.

Sufficiently seen. — The vision has

been met in all guises.

Sufficiently heard. — Rumors of

the town at night, in the sunlight,

at all times.

Sufficiently known. — Life's decrees.

Oh Rumors! Oh Vision!

Departure in the midst of love and

new rumors.

Phaedra



Prologue
In May,

in brilliant Athens, on my marriage day,

I turned aside for shelter from the smile

of Theseus. Death was frowning in an aisle

— Hippolytus! I saw his face, turned white!

RECTITATIVE

My lost and dazzled eyes saw only night,

capricious burnings flickered through my bleak

abandoned flesh. I could not breathe or speak.

I faced my flaming executioner,

Aphrodite, my mother's murderer!

I tried to calm her wrath by flowers and praise,

I built her a temple, fretted months and days

on decoration.

Alas, my hungry open mouth,

thirsting with adoration, tasted drouth

— Venus resigned her altar to my new lord.

Presto

(to Hippolytus)

You monster! You understood me too well!

Why do you hang there, speechless, petrified,

polite! My mind whirls. What have I to hide?

Phaedra in all her madness stands before you.

I love you! Fool, I love you, I adore you!

Do not imagine that my mind approved

my first defection, Prince, or that I loved

your youth light-heartedly, and fed my treason

with cowardly compliance, till 1 lost my reason.

Alas, my violence to resist you made

my face inhuman, hateful. I was afraid

to kiss my husband lest I love his son.

I made you fear me (this was easily done);

you loathed me more, I ached for you no less.

Misfortune magnified your loveliness.

The wife of Theseus loves Hippolytus!

See, Prince! Look, this monster, ravenous

for her execution, will not flinch.

I want your sword's spasmodic final inch.

Recitative



(to Oenone)

Oh Gods of wrath,

how far I've travelled on my dangerous path!

I go to meet my husband; at his side

will stand Hippolytus. How shall I hide

my thick adulterous passion for this youth,

who has rejected me, and knows the truth?

Will he not draw his sword and strike me dead?

Suppose he spares me? What if nothing's said?

Can I kiss Theseus with dessembled poise?

The very dust rises to disabuse

my husband— to defame me and accuse!

Oenone, I want to die. Death will give

me freedom; oh it's nothing not to live;

death to the unhappy's no catastrophe!

Adagio
(To Theseus)

My time's too short, your highness. It was I,

who lusted for your son with my hot eye.

The flames of Aphrodite maddened me.

Then Oenone 's tears,

troubled my mind; she played upon my fears,

until her pleading forced me to declare

I loved your son.

Theseus, I stand before you to absolve

your noble son. Sire, only this resolve

upheld me, and made me throw down my knife.

I've chosen a slower way to end my life

— Medea's poison; chills already dart

along my boiling veins and squeeze my heart.

A cold composure I have never known
gives me a moment's poise. I stand alone

and seem to see my outraged husband fade

and waver into death's dissolving shade.

My eyes at last give up their light, and see

the day they've soiled resume its purity.

Verse translation by Robert Lowell



Nocturne for Tenor Voice, Seven Obligato Instruments, and String

Orchestra, Op. 60

I.

On a poet's lips I slept

Dreaming like a love-adept

In the sound his breathing kept;

Nor seeks nor finds he mortal blisses,

But feeds on the aereal kisses

Of shapes that haunt thought's wildernesses.

He will watch from dawn to gloom

The lake-reflected sun illume

The yellow bees in the ivy-bloom,

Nor heed nor see, what things they be;

But from these create he can

Forms more real than living man,

Nurslings of immortality!

(Prometheus Unbound— Shelley)

II.

Below the thunders of the upper deep;

Far, far beneath in the absymal sea,

His ancient, dreamless, uninvaded sleep

The Kraken sleepeth: faintest sunlights flee

About his shadowy sides: above him swell

Huge sponges of millenial growth and height;

And far away into the sickly light,

From many a wondrous grot and secret cell

Unnumber'd and enormous polypi

Winnow with giant arms the slumbering green.

There hath he lain for ages and will lie

Battening upon huge seaworms in his sleep,

Until the latter fire shall heat the deep;

Then once by men and angels to be seen,

In roaring he shall rise and on the surface die.

(The Kraken — Tennyson)

III.

Encinctured with a twine of leaves,

That leafy twine his only dress!

A lovely Boy was plucking fruits,

By moonlight, in a wilderness.

The moon was bright, the air was free,

And fruits and flowers together grew

On many a shrub and many a tree:

And all put on a gentle hue,



Hanging in the shadowy air

Like a picture rich and rare.

It was a climate where, they say,

The night is more beloved than day.

But who that beauteous Boy beguiled,

That beauteous Boy to linger here?

Alone, by night, a little child,

In place so silent and so wild

Has he no friend, no loving mother near?

{The Wanderings of Cain — Coleridge)

IV.

Midnight's bell goes ting, ting, ting, ting, ting,

Then dogs do howl, and not a bird does sing

But the nightingale, and she cries twit, twit, twit;

Owls then on every bough do sit;

Ravens croak on chimneys' tops;

The cricket in the chamber hops;

The nibbling mouse is not asleep,

But he goes peep, peep, peep, peep, peep;

And the cats cry mew, mew, mew,

And still the cats cry- mew, mew, mew.

{Blurt, Master Constable— Middleton)

V.

But that night

When on my bed I lay, I was most mov'd

And felt most deeply in what world I was;

With unextinguish'd taper 1 kept watch,

Reading at intervals; the fear gone by

Press'd on me almost like a fear to come;

I thought of those September Massacres,

Divided from me by a little month,

And felt and touch'd them, a substantial dread:

The rest was conjured up from tragic fictions,

And mournful Calendars of true history,

Remembrances and dim admonishments.

'"The horse is taught his manage, and the wind

Of heaven wheels round and treads in his own steps,

Year follows year, the tide returns again,

Day follows day, all things have second birth;

The earthquake is not satisfied all at once."

And in such way I wrought upon myself,

Until I seem'd to hear a voice that cried

To the whole City, "Sleep no more."

{The Prelude, 1805 — Wordsworth)



VI.

She sleeps on soft, last breaths; hut no ghost looms

Out of the stillness of her palace wall,

Her wall of boys on boys and dooms on dooms.

She dreams of golden gardens and sweet glooms,

Not marvelling why her roses never fall

Nor what red mouths were torn to make their blooms.

The shades keep down which well might roam her hall.

Quiet their blood lies in her crimson rooms

And she is not afraid of their footfall.

They move not from her tapestries, their pall,

Nor pace her terraces, their hecatombs,

Lest aught she be disturbed, or grieved at all.

(The Kind Ghosts— Owen)

VII.

What is more gentle than a wind in summer?

What is more soothing than the pretty hummer
That stays one moment in an open flower,

And buzzes cheerily from bower to bower?

What is more tranquil than a musk-rose blowing

In a green island, far from all men's knowing?

More healthful than the leafiness of dales?

More secret than a nest of nightingales?

More serene than Cordelia's countenance?

More full of visions than a high romance?

What, but thee, Sleep? Soft closer of our eyes'

Low murmurer of tender lullabies!

Light hoverer around our happy pillows!

Wreather of poppy buds, and weeping willows!

Silent entangler of a beauty's tresses!

Most happy listener! when the morning blesses

Thee for enlivening all the cheerful eyes

That glance so brightly at the new sunrise.

(Sleep and Poetry— Keats)



VIII.

When most I wink, then do mine eyes best see,

For all the day they view things unrespected;

But when I sleep, in dreams they look on thee,

And darkly bright, are bright in dark directed.

Then thou, whose shadow shadows doth make bright,

How would thy shadow's form form happy show

To the clear days with thy much clearer light,

When to unseeing eyes thy shade shines so!

How would, I say, mine eyes be blessed made

By looking on thee in the living day,

When in dead night thy fair imperfect shade

Through heavy sleep on sightless eyes doth stay!

All days are nights to see, till I see thee,

And nights bright days when dreams do show thee me.

(Sonnet 43 — Shakespeare)
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Seventy-Third Student Recital

Tuesday, April 5, 2005

Field Concert Hall, 5:15 p.m.

Chant de Linos

Maron Khoury, flute

Christina Anum-Dorhuso, piano

Caprices, Op. 1

transcribed for cello by Luigi Silva

No. 13: Allegro

No. 9: Allegretto

No. 24: Tema con variazioni

Andre Jolivet

(1905- 1974)

Nicolo Paganini

(1782- 1840)

Yu-Wen Wang, cello

Rondo in B minor, Op. 70, D. 895,

"Rondeau brillant"

Franz Schubert

(1797- 1828)

Jose Maria Blumenschein, violm

Christopher R. Falzone, piano



Sonata in G major, Op. 27, No. 5 Eugene Ysaye

L'aurore (1858- 1931)

Danse rustique

Jose Maria Blumenschein, violin

Sonata for Trumpet, Horn, and Trombone Francis Poulenc

Allegro moderato ( 1 899 - 1963

)

Andante

Rondeau

Rachel Serber, trumpet

Clark Matthews, horn

David Murray, trombone

This afternoon's performance will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



The Schubert rondo was prepared by Joseph Silverstein.

The Poulenc sonata was prepared by Blair Bollinger.

Jose Maria Blumenschein from Freiburg, Germany, is a student of Joseph

Silverstein and entered Curtis in 2001.

Christopher R. Falzone from Richmond, Va., is a student of Leon

Fleisher and Claude Frank and entered Curtis in 2003.

Maron Khoury from Tarshiha, Israel, is a student of Jeffrey Khaner and

entered Curtis in 2004-

Clark Matthews from Wilkesboro, N.C., is a student of Jerome Ashby

and entered Curtis in 2004.

David Murray from Bel Air, Md., is a student of Nitzan Haroz and

entered Curtis in 2003.

Rachel Serber from Plymouth, Minn., is a student of Frank Kaderabek

and entered Curtis in 2003.

Yu-Wen Wang from Taiwan is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2003.

Christina Anum-Dorhuso (Piano '03), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.
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Next Student Recital

Tuesday, April 5, 2005

Field Concert Hall, 8 p.m.

Beethoven Sonata No. 1 in F major, Op. 5, No. 1

Angela Jean Park, cello

Anna Polonsky, piano ('99)

Fasch Concerto in D major

Christopher Konfirst, trumpet

Hugh Sung, piano ('90)

Mozart Concerto No. 22 in E-flat major, K. 482
Yoonjung Han, piano

Hugh Sung, piano accompaniment ('90)

Mozart Concerto No. 5 in A major, K. 219

Hye-Jin Kim, violin

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and. by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Seventy-Fourth Student Recital

Tuesday, April 5, 2005

Field Concert Hall, 8 p.m.

Concerto in D major Johann Friedrich Fasch

Allegro (1688- 1758)

Largo

Allegro moderato

Christopher Konfirst, trumpet

Hugh Sung, piano

Concerto No. 5 in A major, K. 219 Wolfgang Amadeus Mozart

Allegro aperto (1756- 1791)

Adagio

Rondeau: Tempo di menuetto

Hye-Jin Kim, violin

Jungeun Kim, piano

Intermission



Sonata No. 1 in F major, Op. 5, No. 1

Adagio sostenuto— Allegro

Rondo: Allegro vivace

Ludwig van Beethoven

(1770- 1827)

Angela Jean Park, cello

Anna Polonsky, piano

Concerto No. 22 in E'flat major, K. 482 Mozart

Allegro

Andante

Allegro

Yoonjung Han, piano

Hugh Sung, piano

Photographic and recording equipment may not be used in Field Concert Hall.



Yoonjung Han from Seoul is a student of Eleanor Sokoloff and entered

Curtis in 2003.

Hye-Jin Kim from Sung Nam, Korea, is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2000.

Christopher Konfirst from Homer Glen, 111., is a student of Frank

Kaderabek and entered Curtis in 2001.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Jungeun Kim, staff pianist

Anna Polonsky (Piano '99), staff

Hugh Sung (Piano '90), director of instrumental accompaniment and

student recitals

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, April 6, 2005

Graduation Recital: Earl Lee, cello,

with Meng-Chieh Liu, piano

Field Concert Hall, 8 p.m.

Beethoven Sonata No. 2 in G minor, Op. 5, No. 2

Brahms Sonata No. 1 in E minor, Op. 38

Debussy Sonata in D minor

Schumann Adagio and Allegro, Op. 70

Earl Lee, cello

Meng-Chieh Liu, piano ('93)

Seyfried Variations for Solo Cello

Earl Lee, cello

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Seventy-Fifth Student Recital

Wednesday, April 6, 2005

Field Concert Hall, 8 p.m.

*

Graduation Recital: Earl Lee, cello,

with Meng-Chieh Liu, piano

Adagio and Allegro, Op. 70 Robert Schumann
(1810- 1856)

Variations for Solo Cello Sheridan Seyfried

I. Statement (b. 1984)

II. Little dirge

III. Flurry

IV. Reflection

V. Guitarra

VI. Underground

VII. Dance

Sonata No. 2 in G minor, Op. 5, No. 2 Ludwig van Beethoven

Adagio sostenuto ed espressivo— ( 1 770 - 1827)

Allegro molto piu tosto presto

Rondo: Allegro

Intermission



Sonata in D minor Claude Debussy

Prologue: Lent (1862- 1918)

Serenade: Moderement anime—
Finale: Anime

Sonata No- 1 in E minor, Op. 38

Allegro non troppo

Allegretto quasi menuetto

Allegro

»*.

Photographic and recording equipment may not be used in Field Concert Hall.

a.

Johannes Brahms

(1833 - 1897)



Earl Lee from Yeosu, Korea, is a student of Peter Wiley and entered

Curtis in 2000.

Sheridan Seyfried, leave of absence, 2004

Meng-Chieh Liu ('93), faculty, resident pianist

2*



Next Student Recital

Friday, April 8, 2005

Field Concert Hall, 8 p.m.

Beethoven Serenade in D major, Op. 25

Nadia Christina Kyne, flute

Katie Hyun, violin

Brenton Caldwell, viola

Sonata No. 2

Han Yo Son, clarinet

Hugh Sung, piano ('90)

Concerto in D minor, Op. 47

Tien-Hsin Wu, violin

Jungeun Kim, piano

Quartet in A minor

Shana Douglas, violin

Johanna Koelmel, violin

Brenton Caldwell, viola

Eugena Chang, cello

Programs are subject to change. Call the Recital Hotline, 2 J 5-893-526 J

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.

Martinu

Sibelms

Walton



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Seventy-Sixth Student Recital

Friday, April 8, 2005

Field Concert Hall, 8 p.m.

Sonatina

Moderato

Andante

Poco allegro

Bohuslav Martinu

(1890- 1959)

Han Yo Son, clarinet

Hugh Sung, piano

Concerto in D minor, Op. 47

Allegro moderato

Adagio di molto

Allegro, ma non troppo

Tien-Hsin Wu, violin

Jungeun Kim, piano

Jean Sibelius

(1865 - 1957)

Intermission



Serenade in D major, Op. 25

Entrata: Allegro

Tempo ordinario d'un menuetto

Allegro molto

Andante con variazioni

Allegro scherzando e vivace

Adagio— Allegro vivace e disinvolto

Nadia Christina Kyne, flute

Katie Hyun, violin

Brenton Caldwell, viola

Quartet in A minor William Walton

Allegro (1902- 1983)

Presto

Lento

Allegro molto

Johanna Koelmel, violin

Shana Douglas, violin

Brenton Caldwell, viola

Eugena Chang, cello

sv

Photographic and recording equipment may not be used in Field Concert Hall.

2*>

Ludwig van Beethoven

(1770- 1827)



The Beethoven serenade and Walton quartet were prepared by Pamela

Frank.

Brenton Caldwell from Tyler, Tex., is a student of Roberto Diaz and

entered Curtis in 2004-

Eugena Chang from Hacienda Heights, Calif., is a student of Orlando

Cole and Peter Wiley and entered Curtis in 2001.

Shana Douglas from West Hartford, Conn., is a student of Ida Kavafian

and Arnold Steinhardt and entered Curtis in 2001.

Katie Hyun from Sugar Land, Tex., is a student of Pamela Frank and

entered Curtis in 1998.

Johanna Koelmel from Erfurt, Germany, is a student of Joseph

Silverstein and entered Curtis in 2002.

Nadia Christina Kyne from Surrey, British Columbia, is a student of

Jeffrey Khaner and entered Curtis in 2003.

Han Yo Son from Seoul is a student of Donald Montanaro and entered

Curtis in 2002.

Tien-Hsin Wu from Taipei, Taiwan, is a student of Victor Danchenko

and entered Curtis in 2003.

Jungeun Kim, staff pianist

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Saturday, April 9, 2005

Conducting students of Otto-Werner Mueller lead the Curtis

Orchestra

Field Concert Hall, 8 p.m.

Please note: Very limited seating available

Program includes Mendelssohn's The Hebrides, Op. 26, and Haydn's

Symphony No. 104 in D major, Hob. 1:104, "London." Call the Recital

Hotline, 215-893-5261, for additional information. The Curtis

conducting program is sponsored in part by The Helen F. Whitaker

Fund.

Recital calendars are available at <www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to dckets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Seventy-Seventh Student Recital

Saturday, April 9, 2005

Field Concert Hall, 8 p.m.

?•>

Conducting students of Otto-Werner Mueller

lead the Curtis Orchestra

The Hebrides, Op. 26 Felix Mendelssohn

(1809- 1847)

Kyung Hun Kim, conductor

Symphony No. 104 in D major, Hob. 1:104 Joseph Haydn

"London" (1732 - 1809)

Adagio— Allegro

Yoonhak Baek, conductor

Andante

Menuetto (Allegro) — Trio— Menuetto da capo

Finale: Spiritoso

Andrew Hauze, conductor

?•>

This evening's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



2»>

Yoonhak Baek from Seoul is a student of Otto-Werner Mueller and

entered Curtis in 2003.

Andrew Hauze from Philadelphia is a student of Otto-Werner Mueller

and entered Curtis in 2004.

Kyung Hun Kim from New York City is a student of Otto-Werner

Mueller and entered Curtis in 2004.

3*



Next Student Recital

Sunday, April 10, 2005

Graduation Recital: Yvonne Lam, violin,

with Anna Polonsky, piano

Field Concert Hall, 3 p.m.

Janacek Sonata for Violin and Piano

Schubert Fantasy in C major, Op. Post. 159, D. 934

Stravinsky Suite italienne

Yvonne Lam, violin

Anna Polonsky, piano ('99)

Lees Invenzione for Solo Violin

Yvonne Lam, violin

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Events

Alumni Recital Series:

Chamber Works by Jennifer Higdon

Sunday, April 17, 2005

Field Concert Hall, 3 p.m.

Tickets: $25

Call 215-893-7902 or visit www.curtis.edu.

Features many Philadelphia premieres performed by Curtis alumni,

students, and faculty, including the Amelia Piano Trio— Rieko

Aizawa (Piano '94), Anthea Kreston (Violin '93), and cellist Jason

Duckies— and Philadelphia Orchestra members Zachary DePue

(Violin '02), Rachel Ku (Viola '04), and John Koen (Violoncello

'90).

Made possible with support from Commerce Bank

The Curtis Opera Theatre

Alcina

By George Frideric Handel

Thursday through Saturday, April 21, 22, and 23 at 8 p.m.

Sunday, April 24 at 2:30 p.m.

Prince Music Theater, 1412 Chestnut Street

Tickets: $30

Call 215-569-9700 or visit www.curtis.edu.

Sarah Hatsuko Hicks, conductor

Chas Rader-Shieber, stage director

David Zinn, scenic designer and costume designer

Lenore Doxsee, lighting designer

Fully staged production with chamber orchestra

Sung in the original Italian with English supertitles



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Seventy-Eighth Student Recital

Sunday, April 10, 2005

Field Concert Hall, 3 p.m.

Graduation Recital: Yvonne Lam, violin,

with Anna Polonsky, piano

Suite italienne

Introduzione

Serenata

Tarantella

Gavotta con due variazioni

Scherzino

Minuetto e finale

Sonata for Violin and Piano

Con moto

Ballada: Con moto

Allegretto

Adagio

Intermission

Invenzione for Solo Violin Benjamin Lees

(b. 1924)

Igor Stravinsky

(1882- 1971)

Leos Janacek

(1854- 1928)

Fantasy in C major, Op. Post. 159, D. 934 Franz Schubert

(1797 - 1828)



to

Photographic and recording equipment may not be used in Field Concert Hall.

Yvonne Lam from Los Angeles is a student of Victor Danchenko and

entered Curtis in 2001.

Anna Polonsky (Piano '99), staff



Next Student Recital

Sunday, April 10, 2005

Graduation Recital: Mark Holloway, viola,

with Elena Jivaeva, piano

Field Concert Hall, 8 p.m.

Beethoven

Britten

Dowland

Milhaud

Persichetti

Rota

Nocturne, Op. 42, arranged by William Primrose

Lachrymae: Reflections on a Song of Dowland, Op. 48

"If my complaints could passion move"

from The First Booke of Songes (1597)

Quatre visages, Op. 238

Infanta Marina: Reflections on a Poem
by Wallace Stevens, Op. 83

Sonata (1945)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Events

Alumni Recital Series:

Chamber Works by Jennifer Higdon

Sunday, April 17, 2005

Field Concert Hall, 3 p.m.

Tickets: $25

Call 215-893-7902 or visit www.curtis.edu.

Features many Philadelphia premieres performed by Curtis alumni,

students, and faculty, including the Amelia Piano Trio— Rieko

Aizawa (Piano '94), Anthea Kreston (Violin '93), and cellist Jason

Duckies— and Philadelphia Orchestra members Zachary DePue
(Violin '02), Rachel Ku (Viola '04), and John Koen (Violoncello

'90).

Made possible with support from Commerce Bank

The Curtis Opera Theatre

Alcina

By George Frideric Handel

Thursday through Saturday, April 21, 22, and 23 at 8 p.m.

Sunday, April 24 at 2:30 p.m.

Prince Music Theater, 1412 Chestnut Street

Tickets: $30

Call 215-569-9700 or visit www.curtis.edu.

Sarah Hatsuko Hicks, conductor

Chas Rader-Shieber, stage director

David Zinn, scenic designer and costume designer

Lenore Doxsee, lighting designer

Fully staged production with chamber orchestra

Sung in the original Italian with English supertitles



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

?*>

Seventy-Ninth Student Recital

Sunday, April 10, 2005

Field Concert Hall, 8 p.m.

Graduation Recital: Mark Holloway, viola,

with Elena Jivaeva, piano

Infanta Marina: Reflections on a Poem
by Wallace Stevens, Op. 83

Sonata (1945)

Allegretto scorrevole—
Andante sostenuto—
Allegro scorrevole

"If my complaints could passions move"

from The First Booke of Songes (1597)

Lachrymae: Reflections on a Song

ofDowland, Op. 48

Vincent Persichetti

(1915- 1987)

Nino Rota

(1911 - 1979)

John Dowland

(1563- 1626)

Benjamin Britten

(1913- 1976)

Intermission



Quatre visages, Op. 238

La Californienne

The Wisconsinian

La Bruxelloise

La Parisienne

Darius Milhaud

(1892- 1974)

Nocturne, Op. 42

arranged by William Primrose

Marcia: Allegro

Adagio

Menuetto: Allegretto

Adagio— Scherzo: Allegro molto

Allegretto alia Polacca

Thema con variazioni: Andante quasi

Allegretto—
Marcia: Allegro

Ludwig van Beethoven

(1770- 1827)

2»>

Photographic and recording equipment may not be used in Field Concert Hall.

2*>



Mark Holloway from Oceanside, N.Y., is a student of Joseph de Pasquale

and Michael Tree and entered Curtis in 2002.

Vincent Persichetti (Conducting '39)

Nino Rota (Composition '32)

Elena Jivaeva, staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

2V



Next Student Recital

Monday, April 11, 2005

Field Concert Hall, 5:15 p.m.

Carissimi Jephte

Rinnat Moriah, soprano

Kwan Kyu Yi, tenor

The Curtis Madrigal Ensemble

conducted by Matthew Glandorf (Organ '91)

Haydn Missa brevis Sancti Joannis de Deo, Hob. XXII:7,

"Little Organ Mass"

Rinnat Moriah, soprano

Scott Myers, organ

The Curtis Madrigal Ensemble

conducted by Matthew Glandorf (Organ '91)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www. curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) .New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Eightieth Student Recital

Monday, April 11, 2005

Field Concert Hall, 5:15 p.m.

?»>

Missa brevis Sancti Johannes de Deo, Hob. XXII:7, Joseph Haydn
"Little Organ Mass" (1732- 1809)

Kyrie

Gloria

Credo

Sanctus

Benedictus

Agnus Dei

Rinnat Moriah, soprano

Scott Myers, organ

The Curtis Madrigal Singers

Matthew Glandorf, conductor



Jephte: Oratorio for Six Voices and Continuo Giacomo Carissimi

(1605- 1674)

Rinnat Moriah, soprano

Kwan Kyu Yi, tenor

Chris Hodges, baritone

Brittany Sklar, violin

Dan Bi Um, violin

Yu-Wen Wang, cello

Alexander Martin Hanna, double bass

Scott Myers, organ

The Curtis Madrigal Singers

Matthew Glandorf, harpsichord and leader

This afternoon s performance will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



Alexander Martin Hanna from Bowling Green, Ohio, is a student of

Harold Hall Robinson and entered Curtis in 2004-

Rinnat Moriah from Holon, Israel, is a student of Patricia McCaffrey

and entered Curtis in 2004.

Scott Myers from Doylestown, Pa., is a student of Alan Morrison and

entered Curtis in 2001.

Brittany Sklar from Garfield, N.J., is a student of Aaron Rosand and

entered Curtis in 2004-

Dan Bi Um from Seoul is a student of Jaime Laredo and Joseph

Silverstein and entered Curtis in 2000.

Yu-Wen Wang from Taiwan is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2003.

Kwan Kyu Yi from Bayside, N.Y., is a student of Ignat Solzhenitsyn and

entered Curtis in 2004.

Matthew Glandorf (Organ '91), faculty

Chris Hodges, staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Monday, April 11, 2005

Field Concert Hall, 8 p.m.

Chopin Nocturne in B-flat minor, Op. 9, No. 1

Sonata No. 3 in B minor, Op. 58

Claire V. Huangci, piano

Handel Concerto for Harp and Strings in B-flat major

Carol Angel Lin, harp

Mozart Concerto in A major, K. 622

Han Yo Son, clarinet

Hugh Sung, piano ('90)

Rodrigo Concierto pastoral for Flute and Orchestra

Maron Khoury, flute

Christina Anum-Dorhuso, piano ('03)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Eighty-First Student Recital

Monday, April 11, 2005

Field Concert Hall, 8 p.m.

Concerto for Harp and Orchestra George Frideric Handel

in B-flat major, Op. 4, No. 6 (1685 - 1759)

cadenza by Marcel Grandjany

Andante, allegro

Larghetto

Allegro moderato

Carol Angel Lin, harp

Nocturne in B-flat minor, Op. 9, No. 1 Frederic Chopin

(1810- 1849)

Sonata No. 3 in B minor, Op. 58 Chopin

Allegro maestoso

Scherzo: Molto vivace

Largo

Finale: Presto non tanto

Claire V. Huangci, piano

Intermission



Concierto pastoral for Flute and Orchestra

Allegro

Adagio

Rondo: Allegretto

Maron Khoury, flute

Christina Anum-Dorhuso, piano

Concerto in A major, K. 622 Wolfgang Amadeus Mozart

Allegro (1756- 1791)

Adagio

Rondo: Allegro

Han Yo Son, clarinet

Hugh Sung, piano

s»>

Photographic and recording equipment may not be used in Field Concert Hall.

Joaquin Rodrigo

(1901-1999)



Claire V. Huangci from Lansdale, Pa., is a student of Eleanor Sokoloff

and entered Curtis in 2003.

Maron Khoury from Tarshiha, Israel, is a student of Jeffrey Khaner and

entered Curtis in 2004.

Carol Angel Lin from Oklahoma City, Okla., is a student of Judy A.

Loman and entered Curtis in 2004.

Han Yo Son from Seoul is a student of Donald Montanaro and entered

Curtis in 2002.

Christina Anum-Dorhuso (Piano '03), staff

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)



Next Student Recital

Tuesday, April 12, 2005

Field Concert Hall, 5:15 p.m.

Chopin Concerto No. 1 in E minor, Op. 1

1

Christopher R. Falzone, piano

Roman Rabinovich, piano accompaniment

Mendelssohn Sonata No. 2 in D major, Op. 58

Samuel Fletcher, cello

Elena Jivaeva, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Eighty-Second Student Recital

Tuesday, April 12, 2005

Field Concert Hall, 5:15 p.m.

Sonata No. 2 in D major, Op. 58

Allegro assai vivace

Allegretto scherzando

Adagio

Molto allegro e vivace

Samuel Fletcher, cello

Elena Jivaeva, piano

Concerto No. 1 in E minor, Op. 1

1

Allegro maestoso: Risoluto

Romance: Larghetto

Rondo: Vivace

Christopher R. Falzone, piano

Roman Rabinovich, piano accompaniment

?•>

This afternoon's performance will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

2V

Felix Mendelssohn

(1809- 1847)

Frederic Chopin

(1810- 1849)



The Chopin concerto was prepared by Claude Frank.

Christopher R. Falzone from Richmond, Va., is a student of Leon

Fleisher and Claude Frank and entered Curtis in 2003.

Samuel Fletcher from Rockwall, Tex., is a student of David Soyer and

entered Curtis in 2003.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Seymour

Lipkin and entered Curtis in 2003.

Elena Jivaeva, staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Tuesday, April 12, 2005

Graduation Recital: Alicia Hui, violin,

with Natalie Zhu, piano

Field Concert Hall, 8 p.m.

J.S. Bach Sonata No. 3 in C major, BWV 1005

Milstein Paganiniana

Alicia Hui, violin

Brahms Sonata No. 3 in D minor, Op. 108

Prokofiev Sonata No. 2 in D major, Op. 94bis

Alicia Hui, violin

Natalie Zhu, piano ('97)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Events

Alumni Recital Series:

Chamber Works by Jennifer Higdon

Sunday, April 17, 2005

Field Concert Hall, 3 p.m.

Tickets: $25

Call 215-893-7902 or visit www.curtis.edu.

Features many Philadelphia premieres performed by Curtis alumni,

students, and faculty, including the Amelia Piano Trio— Rieko

Aizawa (Piano '94), Anthea Kreston (Violin '93), and cellist Jason

Duckies — and Philadelphia Orchestra members Zachary DePue

(Violin '02), Rachel Ku (Viola '04), and John Koen (Violoncello

'90).

Made possible with support from Commerce Bank

The Curtis Opera Theatre

Alcina

By George Frideric Handel

Thursday through Saturday, April 21, 22, and 23 at 8 p.m.

Sunday, April 24 at 2:30 p.m.

Prince Music Theater, 1412 Chestnut Street

Tickets: $30

Call 215-569-9700 or visit www.curtis.edu.

Sarah Hatsuko Hicks, conductor

Chas Rader-Shieber, stage director

David Zinn, scenic designer and costume designer

Lenore Doxsee, lighting designer

Fully staged production with chamber orchestra

Sung in the original Italian with English supertitles



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

2*>

Eighty-Third Student Recital

Tuesday, April 12, 2005

Field Concert Hall, 8 p.m.

Graduation Recital: Alicia Hui, violin,

with Natalie Zhu, piano

Sonata No. 3 in D minor, Op. 108

Allegro

Adagio

Un poco presto e con sentimento

Presto agitato

Alicia Hui, violin

Natalie Zhu, piano

Sonata No. 3 in C major, BWV 1005

Adagio

Fuga

Largo

Allegro assai

Alicia Hui, violin

Johannes Brahms

(1833 - 1897)

Johann Sebastian Bach

(1685 - 1750)

Intermission



Paganiniana: Variations for Solo Violin Nathan Milstein

(1904- 1992)

Sonata No. 2 in D major, Op. 94bis Sergey Prokofiev

Moderato (1891 - 1953)

Scherzo: Presto

Andante

Allegro con brio

Alicia Hui, violin

Natalie Zhu, piano

*>

Photographic and recording equipment may not be used in Field Concert Hall.



Alicia Hui from Edmonton, Alberta, is a student of Victor Danchenko
and entered Curtis in 2000.

Natalie Zhu (Piano '97), staff



Next Student Recital

Wednesday, April 13, 2005

Field Concert Hall, 8 p.m.

Faure

Solbong Kim

Klughardt

Prokofiev

Waxman

"Apres un reve," Op. 7, No. 1

Continuum

Bert Witzel, double bass

Bethany Brooks, piano (guest)

Quintet, Op. 79

Maron Khoury, flute

Timothy Sawyier, oboe

Johnny Teyssier, clarinet

Christine Geiger, horn

Harrison Drake Hollingsworth, bassoon

Sonata in D major, Op. 94
Yoobin Son, flute

Christina Anum-Dorhuso, piano ('03)

Carmen Fantasy

Quan Ge, violin

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at vjvjw.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Eighty-Fourth Student Recital

Wednesday, April 13, 2005

Field Concert Hall, 8 p.m.

2*>

Quintet, Op. 79 August Klughardt

Allegro non troppo ( 1 847 - 1 902

)

Allegro vivace

Andante grazioso

Adagio — Allegro molto vivace

Maron Khoury, flute

Timothy Sawyier, oboe

Johnny Teyssier, clarinet

Christine Geiger, horn

Harrison Drake Hollingsworth, bassoon

"Apres un reve," Op. 7, No. 1 Gabriel Faure

transcribed by Fred Zimmerman (1845 - 1924)

Continuum Solbong Kim
(b. 1981)

Bert Witzel, double bass

Bethany Brooks, piano

Intermission



Sonata in D major, Op. 94

Moderato

Allegretto scherzando

Andante

Allegro con brio

Sergey Prokofiev

(1891 - 1953)

Yoobin Son, flute

Christina Anum-Dorhuso, piano

Carmen Fantasy Franz Waxman
(1906- 1967)

Quan Ge, violin

Jungeun Kim, piano

2V

Photographic and recording equipment may not be used in Field Concert Hall.
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The Klughardt quintet was prepared by Donald Montanaro.

Quan Ge from Anhui, China, is a student of Jaime Laredo and Yumi

Ninomiya Scott and entered Curtis in 2002.

Christine Geiger from Reno, Nev., is a student of Jerome Ashby and

entered Curtis in 2004.

Harrison Drake Hollingsworth from Kingwood, Tex., is a student of

Bernard Garfield and entered Curtis in 2004.

Maron Khoury from Tarshiha, Israel, is a student of Jeffrey Khaner and

entered Curtis in 2004-

Solbong Kim from Montclair, N.J., is a student of Richard Danielpour

and entered Curtis in 2001.

Timothy Sawyier from Chicago is a student of Richard Woodhams and

entered Curtis in 2004.

Yoobin Son from Sungnam City, Korea, is a student of Jeffrey Khaner

and entered Curtis in 2003.

Johnny Teyssier from Shoreview, Minn., is a student of Donald

Montanaro and entered Curtis in 2004-

Bert Witzel from Baltimore is a student of Edgar Meyer and Harold Hall

Robinson and entered Curtis in 2000.

Bethany Brooks, guest artist

Christina Anum-Dorhuso (Piano '03), staff

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Friday, April 15, 2005

Field Concert Hall, 8 p.m.

Borne Fantaisie brillante sur Carmen

Yoobin Son, flute

Christina Anum-Dorhuso, piano ('03)

Brahms Quartet No. 1 in G minor, Op. 25

Emily Deans, violin

Yoon-Ji Kang, viola

Michael Haas, cello

Roman Rabinovich, piano

Ewazen Ballade

Chris Guilfoyle, bass trombone

Cynthia Tobey, piano

Mozart Concerto in B-flat major, K. 191

Harrison Drake Hollingsworth, bassoon

Hugh Sung, piano ('90)

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Eighty-Fifth Student Recital

Friday, April 15, 2005

Field Concert Hall, 8 p.m.

Sonata for Flute and Piano, Op. 23

Lento

Presto energico

Lowell Liebermann

(b. 1961)

Bianca Rose Garcia, flute

Christina Anum-Dorhuso, piano

Ballade

Chris Guilfoyle, bass trombone

Cynthia Tobey, piano

Sonata in A minor, Op. 15

Allegro risoluto

Lento assai

Vivo e giocoso

Xi Chen, violin

Quan Yuan, violin

Eric Ewazen

(b. 1954)

Miklos Rozsa

(1907 - 1995)

Intermission



Fantaisie brillante sur Carmen Francois Borne

(1840- 1920)

Yoobin Son, flute

Christina Anum-Dorhuso, piano

Quartet No. 1 in G minor, Op. 25 Johannes Brahms

Allegro (1833- 1897)

Intermezzo: Allegro ma non troppo

Andante con moto

Rondo alia Zingarese: Presto

Emily Deans, violin

Yoon-Ji Kang, viola

Michael Haas, cello

Roman Rabinovich, piano

Photographic and recording equipment may not be used in Field Concert Hall.



The Rozsa sonata was prepared by Joseph Silverstein.

The Brahms quartet was prepared by Pamela Frank.

Xi Chen from Shenyang, China, is a student of Joseph Silverstein and

entered Curtis in 2003.

Emily Deans from Dallas is a student of Pamela Frank and Arnold

Steinhardt and entered Curtis in 2003.

Bianca Rose Garcia from Salem, N.H., is a student of Jeffrey Khaner and

entered Curtis in 2001.

Chris Guilfoyle from Cypress, Tex., is a student of Blair Bollinger and

entered Curtis in 2004.

Michael Haas from Windsor, Conn., is a student of David Soyer and

entered Curtis in 2001.

Yoon-Ji Kang from Seoul is a student of Roberto Diaz and entered Curtis

in 2002.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Seymour

Lipkin and entered Curtis in 2003.

Yoobin Son from Sungnam City, Korea, is a student of Jeffrey Khaner

and entered Curtis in 2003.

Cynthia Tobey from Rhinebeck, N.Y., is a student of Seymour Lipkin

and entered Curtis in 2004-

Quan Yuan from Beijing is a student of Joseph Silverstein and entered

Curtis in 2004-

Christina Anum-Dorhuso (Piano '03), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Sunday, April 17, 2005

Oboe Class of Richard Woodhams
Field Concert Hall, 8 p.m.

Bolcom

Martin

Finzi

Poulenc

Reinecke

Aubade: For the Continuation of Life

Petite complainte

Timothy Sawyier, oboe

Shih-Wei Huang, piano

Interlude, Op. 21

Anna Steltenpohl, oboe

Melissa White, violin

Alexandra Osborne, violin

Lisa Steltenpohl, viola

Bronwyn Banerdt, cello

Sonata for Oboe and Piano

Anna Steltenpohl, oboe

Shih-Wei Huang, piano

Trio in A minor, Op. 188

Elizabeth Koch, oboe

Clark Matthews, horn

Cynthia Tobey, piano

Telemann Sonata in A minor

Alexandra Sophia Lambertson, oboe

Catalina Vicens, harpsichord

Samuel Fletcher, cello

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Eighty-Sixth Student Recital

Sunday, April 17, 2005

Field Concert Hall, 8 p.m.

3V

Oboe Class of Richard Woodhams

Sonata in A minor Georg Philipp Telemann

Siciliana (1681 - 1767)

Spirimoso

Andante

Vivace

Alexandra Sophia Lambertson, oboe

Catalina Vicens, harpsichord

Samuel Fletcher, cello

Petite complainte Frank Martin

(1890- 1974)

Aubade: For the Continuation of Life William Bolcom

(b. 1938)

Timothy Sawyier, oboe

Shih-Wei Huang, piano



Sonata for Oboe and Piano Francis Poulenc

Elegie: Paisiblement (1899 - 1963)

Scherzo: Tres anime

Deploration: Tres calme

Anna Steltenpohl, oboe

Shih-Wei Huang, piano

Intermission

Interlude, Op. 21 Gerald Finzi

(1901 - 1956)

Anna Steltenpohl, oboe

Melissa White, violin

Alexandra Osborne, violin

Lisa Steltenpohl, viola

Bronwyn Banerdt, cello

Trio in A minor, Op. 188

Allegro moderato

Scherzo: Molto vivace

Adagio

Finale: Allegro ma non troppo

Carl Reinecke

(1824- 1910)

Elizabeth Koch, oboe

Clark Matthews, horn

Cynthia Tobey, piano

Photographic and recording equipment may not be used in Field Concert Hall.



The Telemann, Finzi, and Reinecke were prepared by Richard

Woodhams.

Bronwyn Banerdt from Woodland Hills, Calif., is a student of David

Soyer and entered Curtis in 2004.

Samuel Fletcher from Rockwall, Tex., is a student of David Soyer and

entered Curtis in 2003.

Shih-Wei Huang from Tao-Yuan, Taiwan, is a student of Eleanor

Sokoloff and entered Curtis in 2003.

Elizabeth Koch from Hamburg, N.Y., is a student of Richard Woodhams
and entered Curtis in 2004-

Alexandra Sophia Lambertson from Zurich is a student of Richard

Woodhams and entered Curtis in 2003.

Clark Matthews from Wilkesboro, N.C., is a student of Jerome Ashby

and entered Curtis in 2004-

Alexandra Osborne from Sydney is a student of Pamela Frank and

Aaron Rosand and entered Curtis in 2001.

Timothy Sawyier from Chicago is a student of Richard Woodhams and

entered Curtis in 2004.

Anna Steltenpohl from North Barrington, 111., is a student of Richard

Woodhams and entered Curtis in 2001.

Lisa Steltenpohl from North Barrington, 111., is a student of Roberto Diaz

and entered Curtis in 2002.

Cynthia Tobey from Rhinebeck, N.Y., is a student of Seymour Lipkin

and entered Curtis in 2004-

Catalina Vicens from Santiago, Chile, is a student of Lionel Party and

entered Curtis in 2002.

Melissa White from Lansing, Mich., is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2002.

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Monday, April 18, 2005

Graduation Recital: Nathaniel Hepler, trumpet,

with Hugh Sung, piano

Field Concert Hall, 5:15 p.m.

Ewazen Trio for Trumpet, Violin, and Piano

Nathaniel Hepler, trumpet

Katie Hyun, violin

Christopher R. Falzone, piano

Jolivet Concertino for Trumpet and Orchestra

Peaslee Nightsongs

Saint-Saens "Mon coeur s'ouvre a ta voix" from Samson et Dalila,

arranged by Edwin Goldman
Torelli Concerto in D major

Nathaniel Hepler, trumpet

Hugh Sung, piano ('90)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Alumni Recital Series

Alumni Recital:

Chamber Works by Jennifer Higdon (Composition '88)

Sunday, April 17, 2005

Field Concert Hall, 3 p.m.

Amelia Piano Trio:

Anthea Kreston, violin

Jason Duckies, cello

Rieko Aizawa, piano

Bianca Rose Garcia, flute

Anna Steltenpohl, oboe

Alexander Bedenko, clarinet

Aaron Carlos Apaza, bassoon

Alma Maria Liebrecht, horn

Christopher R. Falzone, piano

"Breaking"

"Morning Opens"

"In Our Quiet..."

"The Solid Rock Son

"Threaded"

"Hop & Toe Dance"

Rachael Garcia, soprano

David Moody, piano

Piano Trio

Pale Yellow

Fiery Red

Jennifer Higdon

(b. 1962)

Summer Shimmers



Dash

Xi Chen, violin

Alexander Bedenko, clarinet

Roman Rabinovich, piano

Intermission

Sky Quartet

Sky Rising

Blue Sky

Fury

Immense Sky

Zachary DePue, violin

Hye-Jin Kim, violin

Rachel Ku, viola

John Koen, cello

Piano Trio

Pale Yellow

Fiery Red

Amelia Piano Trio

Photographic and recording equipment may not be used in Field Concert Hall.

"After a quarter-century of schooling, I have found no other learning

institution that has taught me more than Curtis, which continues to

teach me. It is an honor to have the Alumni Society present this concert

of some of my most recent works, performed by those whom I have

taught and from whom I've learned. This recital will truly reflect all the

different aspects of music-making to which Curtis contributes."

— composer Jennifer Higdon



Biographies

Jennifer Higdon (Composition '88)

Jennifer Higdon maintains a full schedule of commissions, writing on

average six to 12 works a year, and is now considered a major figure in

contemporary American music.

Her commissioners include the Philadelphia Orchestra; Chicago,

Atlanta, National, Pittsburgh, Baltimore, Indianapolis, and Dallas

symphony orchestras; Saint Paul Chamber Orchestra; pianist Gary

Graffman; Tokyo String Quartet; Ying Quartet; and eighth blackbird.

She has been honored with awards and grants from the Guggenheim

Foundation, American Academy of Arts 6k Letters, and the Pew

Fellowship in the Arts, among others. Her CD Concerto for

Orchestra/City Scape recently won a Grammy Award. In 2003, Dr.

Higdon was the first woman to be a featured composer at the

Tanglewood Festival of Contemporary Music.

Dr. Higdon's works receive more than 100 performances a year, blue

cathedral, commissioned for the Curtis Symphony Orchestra, is one of

the most performed contemporary orchestral works in the United States,

receiving more than 50 performances this season.

Dr. Higdon holds degrees from Bowling Green State University,

University of Pennsylvania, and The Curtis Institute of Music, where

she is on the composition faculty.

Amelia Piano Trio

Since forming five years ago, the Amelia Piano Trio— pianist Rieko

Aizawa (Piano '94), violinist Anthea Kreston ('93), and cellist Jason

Duckies (a guest on the Curtis Alumni Recital Series) — has established

an international reputation. Called "remarkable" by Strings and

"exemplary" by The Strad, it was grand-prize winner at the Yellow

Springs National Chamber Music competition and a recipient of the

prestigious ASCAP award for adventurous programming. As Performance

Today Young-Artists-in-Residence for National Public Radio, the trio

performed a week of live concerts and interviews, reaching an estimated

1.5 million listeners. It played 15 works, from a Bach trio sonata to John

Harbison's new trio, which it commissioned. The trio members have



made their mark as performers and commissioners of new music. Other

commissions include Augusta Read Thomas's Circle Around the Sun and

Adam Silverman's Sturm.

Zachary DePue (Violin '02)

A member of the Philadelphia Orchestra, Zachary DePue studied with

Ida Kavafian and Jaime Laredo at The Curtis Institute of Music. He was

concertmaster of the Curtis Symphony Orchestra and the 2000 New
York String Seminar Orchestra. He also studied with William Preucil at

the Cleveland Institute of Music. An avid chamber musician, Mr.

DePue has performed at Angel Fire, Sarasota, La Jolla, and Saratoga

festivals; in the Isaac Stern Workshops at Carnegie Hall; and, as a

member of the Grancino Quartet, at Weill Recital Hall. He also

performs with Time for Three, a trio that combines bluegrass and folk

music.

Rachael Garcia (Voice '01, Opera '03)

Los Angeles native Rachael Garcia studied at Yale University and

Curtis, earning her B.M. and M.M. degrees. She has been a fellow at the

Norfolk, Ravinia, and Chautauqua festivals and has enjoyed premiering

over 35 works in the last three years by Curtis, Temple, University of

Pennsylvania, and other Philadelphia composers. Her opera roles

include: Therese, the Foreign Woman, Le Rossingol, Susanna, Norina,

Amore, Despina, Peaseblossom, Melisande, Soeur Matilde, Monica, Miss

Jessel, and Erisbe. In staged scenes from Lulu, L' incoronazione di Poppea,

Of Mice and Men, and Madama Butterfly she played title roles. Ms.

Garcia teaches 20th-century song seminars for children at the Hartwick

Festival, is a licensed massage therapist, and studies with Marlena

Kleinman Malas. She will record a Michael Udow opera this May.

John Koen (Violoncello '90)

John Koen joined the Philadelphia Orchestra in 1990, immediately after

graduating from Curtis where he studied with David Soyer. He

collaborates in chamber music with artists such as Christoph

Eschenbach, Wolfgang Sawallisch, Emanuel Ax, Joshua Bell, Stephen

Hough, Chantal Juillet, and Jean-Yves Thibaudet. He has a special



relationship with the New Symphony Orchestra in Sofia, Bulgaria,

where he appears frequently as a soloist, coach, and mentor. He will take

a sabbatical in the fall to promote American music in Bulgaria and

Hungary. Mr. Koen's interests include studying languages, reading,

traveling, and playing with his two cats.

Rachel Ku (Viola '04)

In September 2004, violist Rachel Ku, now age 20, joined the viola

section of the Philadelphia Orchestra as the youngest member of the

orchestra. She has been studying viola since age eight and piano since

age five, and made her solo debut in Taipei in 1995. In January 2005,

Ms. Ku performed Hindemith's Der Schwanendreher as soloist with the

Delaware Symphony Orchestra as part of its subscription concert series.

Ms. Ku has received many awards and honors, including first prize in the

2004 Delaware Symphony Orchestra Young Soloist Competition and

second prize in the 2002 Riverside Symphonia Caprio Young Artists

Competition. In May 2004, she graduated with a Bachelor of Music

degree from The Curtis Institute of Music. She was principal viola of the

Curtis Symphony Orchestra for the 2002/2003 season. At Curtis, she

studied viola with Joseph de Pasquale, former principal viola of the

Philadelphia Orchestra.

David Moody, piano

David Moody is an assistant conductor of the Opera Company of

Philadelphia and a member of Glimmerglass Opera's music staff. He has

worked as an accompanist and coach for the Opera Theatre of Saint

Louis, Opera Festival of New Jersey, American Opera Projects, Banff

Centre for the Fine Arts, and New York Choral Society. For the

Philadelphia Orchestra, he has served as coach and vocal consultant.

Mr. Moody appears regularly as a recitalist in Great Britain, Canada, and

the United States. He made his New York recital debut in 2001 with

mezzo-soprano Rinat Shaham as part of the Marilyn Home Foundation's

On Wings of Song series and appeared in Philadelphia with soprano

Karen Slack in a concert presented by Astral Artistic Services. From

1996 to 1999, he served as a coach at the Chautauqua Institution's

School of Music. He graduated from the University of Wisconsin in



1991, and he continued his studies at the University of Illinois as a pupil

of John Wustman and in London at the National Opera Studio of Great

Britain. An opera and voice coach, Mr. Moody joined the Curtis faculty

in 1999.

Aaron Carlos Apaza from Rapid City, S.D., is a student of Bernard

Garfield and entered Curtis in 2001.

Alexander Bedenko from Kharkov, Ukraine, is a student of Donald

Montanaro and entered Curtis in 2000.

Xi Chen from Shenyang, China, is a student of Joseph Silverstein and

entered Curtis in 2003.

Christopher R. Falzone from Richmond, Va., is a student of Leon

Fleisher and Claude Frank and entered Curtis in 2003.

Bianca Rose Garcia from Salem, N.H., is a student of Jeffrey Khaner

and entered Curtis in 2001

.

Hye-Jin Kim from Sung Nam, Korea, is a student of Ida Kavafian and

Jaime Laredo and entered Curtis in 2000.

Alma Maria Liebrecht from Burtonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Claude

Frank and Seymour Lipkin and entered Curtis in 2003.

Anna Steltenpohl from North Barrington, III., is a student of Richard

Woodhams and entered Curtis in 2001.

to



Alumni Society of Greater Philadelphia

The Alumni Society of Greater Philadelphia supports the next

generation of Curtis musicians by presenting a series of alumni

performances. Artists donate their services, and each year Society

members work directly with Curtis to decide how proceeds from the

recital series can be most beneficial to the students. In recent years,

contributions have been made toward the purchase of student tickets to

Philadelphia Orchestra concerts, acquisitions for the library, the student

travel fund, and instrument repairs.

Edith Evans Frumin, Co-Chairman

Fanabel Block Kremens, Co-Chairman

Marcantonio Barone

Blanche Burton-Lyles

Mary Wheelock Javian

Alan Morrison

Richard Shapp

Timothy Ressler, Student Representative

Information on next season's Alumni Recital Series will be sent to

patrons during the summer. To add your name to Curtis's mailing list,

contact the ticket office at 215-893-7902, tickets@curtis.edu, or

www.curtis.edu.

to



2004/2005 Alumni Recital Series Benefactors

Eileen Baird

Bartlett Tree Experts

Anthony J . Brown

Vera D. Bruestle

James and Cynthia Cook
Lee deRham
Joan M. Earley

Mr. and Mrs. Joseph M. Field

Edith Evans Frumin*

Bruce J. Gould, M.D.

Gary* and Naomi Graffman

Alan and Nancy Hirsig

Mr. and Mrs. Scott M. Jenkins

Jane M. Kamp and Thomas
Lloyd

Miriam Kanev

Janet R. Kostoff

Fanabel Block Kremens*

Gie and Lisa Liem

Betty Matarese

Ann and Ervin Miller

Mr. and Mrs. Edward A.

Montgomery Jr.

Alan Morrison*

Don and Jeannine Morrison

Ida Newman
Anne O'Donnell

James Russell

James L. Sanderson

Helen K. Schwartz

Richard A. Shapp *

Mr. and Mrs. Samuel R.

Shipley III

Jack Wolgin

Ron and Marian Wormser

Anonymous (2)

indicates alumnusIalumna. List complete as of April 12, 2005.

This Alumni Recital Series performance made possible

with support from

Commerce
IBankr



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Eighty-Seventh Student Recital

Monday, April 18, 2005

Field Concert Hall, 5:15 p.m.

Graduation Recital: Nathaniel Hepler, trumpet

Concerto in D major Guiseppe Torelli

(1658- 1709)Allegro

Adagio

Allegro

"Mon coeur s'ouvre a ta voix

from Samson et Dalila

arranged by Edwin Goldman

Camille Saint-Saens

(1835- 1921)

Concertino for Trumpet and Orchestra Andre Jolivet

(1905 - 1974)

Nightsongs Richard Peaslee

(b. 1930)

Nathaniel Hepler, trumpet

Hugh Sung, piano



Trio for Trumpet, Violin, and Piano

Andante

Allegro molto

Adagio

Allegro molto

Nathaniel Hepler, trumpet

Katie Hyun, violin

Christopher R. Falzone, piano

This afternoon's performance will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

Eric Ewazei

(b. 1954



The Ewazen trio was prepared by David Bilger.

Christopher R. Falzone from Richmond, Va., is a student of Leon

Fleisher and Claude Frank and entered Curtis in 2003.

Nathaniel Hepler from Malvern, Pa., is a student of Frank Kaderabek

and entered Curtis in 2001.

Katie Hyun from Sugar Land, Tex., is a student of Pamela Frank and

entered Curtis in 1998.

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Monday, April 18, 2005

Graduation Recital: Zhou Tian, Composer

Field Concert Hall, 8 p.m.

Zhou Tian Morning After the Deluge

Xi Chen, violin

Lily Francis, violin

Katie Hyun, violin

Rachel Ku, viola ('04)

Yumi Kendall, cello ('04)

Christina Anum-Dorhuso, piano ('03)

Prism

Yuja Wang, piano

String Quartet

Ang Cheng, violin

Katie Hyun, violin

Rachel Ku, viola ('04)

Angela Jean Park, cello

Three Songs

Rachael Garcia, soprano ('01, '03)

Christopher R. Falzone, piano

Trio

Quan Yuan, violin

Michael Haas, cello

Yuja Wang, piano

"Ye" Variations

Yumi Kendall, cello ('04)

Earl Lee, cello

Christina Anum-Dorhuso, piano ('03)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at <www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

tv

Eighty-Eighth Student Recital

Monday, April 18, 2005

Field Concert Hall, 8 p.m.

Graduation Recital: Zhou Tian, composer

Trio Zhou Tian

(b. 1981)

Three Songs

wind

yellow bird

Ou Ran

Quan Yuan, violin

Michael Haas, cello

Yuja Wang, piano

Rachael Garcia, soprano

Christopher R. Falzone, piano



String Quartet

Allegro agitato

Adagietto parlando

Vivace

Ang Cheng, violin

Katie Hyun, violin

Rachel Ku, viola

Angela Jean Park, cello

Intermission

"Ye" Variations

Yumi Kendall, cello

Earl Lee, cello

Christina Anum-Dorhuso, piano

Prism

Yuja Wang, piano

Morning After the Deluge

Xi Chen, violin

Lily Francis, violin

Katie Hyun, violin

Rachel Ku, viola

Yumi Kendall, cello

Christina Anum-Dorhuso, piano

Photographic and recording equipment may not be used in Field Concert Hall.



Xi Chen from Shenyang, China, is a student of Joseph Silverstein and

entered Curtis in 2003.

Ang Cheng from Shanghai is a student of Aaron Rosand and entered

Curtis in 2000.

Christopher R. Falzone from Richmond, Va., is a student of Leon

Fleisher and Claude Frank and entered Curtis in 2003.

Lily Francis from West Hartford, Conn., is a student of Joseph

Silverstein and entered Curtis in 2001.

Michael Haas from Windsor, Conn., is a student of David Soyer and

entered Curtis in 2001.

Katie Hyun from Sugar Land, Tex., is a student of Pamela Frank and

entered Curtis in 1998.

Earl Lee from Yeosu, Korea, is a student of Peter Wiley and entered

Curtis in 2000.

Angela Jean Park from Seoul is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2001.

Zhou Tian from Hangzhou, China, is a student of Richard Danielpour

and entered Curtis in 2001.

Yuja Wang from Beijing is a student of Gary Graffman and entered

Curtis in 2002.

Quan Yuan from Beijing is a student of Joseph Silverstein and entered

Curtis in 2004-

Yumi Kendall (Violoncello '04)

Rachel Ku (Viola '04)

Christina Anum-Dorhuso (Piano '03), staff

Rachael Garcia (Opera '01, '03), staff

Note: // students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Tuesday, April 19, 2005

Field Concert Hall, 5:15 p.m.

Dvorak Concerto in A minor, Op. 53

Yvonne Lam, violin

Jungeun Kim, piano

Walton Viola Concerto

Remi Pelletier, viola

Elena Jivaeva, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at u-ww. curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

?*>>

Eighty-Ninth Student Recital

Tuesday, April 19, 2005

Field Concert Hall, 5:15 p.m.

Viola Concerto

Andante comodo—con spirito

Vivo, con molto preciso

Allegro moderato

Remi Pelletier, viola

Elena Jivaeva, piano

Concerto in A minor, Op. 53

Allegro ma non troppo

Adagio ma non troppo

Finale: Allegro giocoso, ma non troppo

Yvonne Lam, violin

Jungeun Kim, piano

This afternoon's performance will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

William Walton

(1902- 1983)

Antonin Dvorak

(1841 - 1904)



Yvonne Lam from Los Angeles is a student of Victor Danchenko and

entered Curtis in 2001.

Remi Pelletier from Montreal is a student of Michael Tree and entered

Curtis in 2004.

Elena Jivaeva, staff

Jungeun Kim, staff pianist



Next Student Recital

Tuesday, April 19, 2005

Graduation Recital: Julianne Lee, violin,

with Susanne Son, piano ('93)

Field Concert Hall, 8 p.m.

J.S. Bach Sonata in G major for Violin and Continuo,

BWV 1021

Debussy Sonata in G minor

Kreisler "La Chasse," in the style of Cartier

"La Precieuse," in the style of Louis Couperin

Prokofiev Five Melodies, Op. 35bis

Shulman Theme and Variations

Wieniawski Polonaise brilliante in A major, Op. 21

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Forthcoming Curtis Events

The Curtis Opera Theatre

Alcina

By George Frideric Handel

Thursday through Saturday, April 21, 22, and 23 at 8 p.m.

Sunday, April 24 at 2:30 p.m.

Prince Music Theater, 1412 Chestnut Street

Tickets: $30

Call 215-569-9700 or visit www.curtis.edu.

Sarah Hatsuko Hicks, conductor

Chas Rader-Shieber, stage director

David Zinn, scenic designer and costume designer

Lenore Doxsee, lighting designer

Fully staged production with chamber orchestra

Sung in the original Italian with English supertitles

The Curtis Symphony Orchestra

Friday, April 29 at 8 p.m.

Verizon Hall at the Kimmel Center for the Performing Arts,

Broad and Spruce Streets

Tickets: $5 - $30

Call 215-893-1999 or visit www.curtis.edu.

Michael Stern, conductor

Jaime Laredo, violin

Sharon Robinson, cello

Bartok The Miraculous Mandarin Suite

Danielpour In the Arms of the Beloved: Double Concerto for Violir

Violoncello, and Orchestra (Philadelphia premiere)

Sibelius Symphony No. 2



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Ninetieth Student Recital

Tuesday, April 19, 2005

Field Concert Hall, 8 p.m.

?*>

Graduation Recital: Julianne Lee, violin,

with Susanne Son, piano

Sonata in G major for Violin and Continuo, Johann Sebastian Bach

BWV 1021 (1685- 1750)

Adagio

Vivace

Largo

Presto

Sonata in G minor

Allegro vivo

Intermede: Fantasque et leger

Finale: Tres anime

Theme and Variations for Viola and Orchestra Alan Shulman

(1915 - 2002)

Claude Debussy

(1862- 1918)

Intermission



Five Melodies, Op. 35bis

Andante

Lento, ma non troppo

Animato, ma non allegro

Allegretto leggero e scherzando

Andante non troppo

Sergey Prokofiev

(1891 - 1953)

'La Precieuse," in the style of Louis Couperin

'La Chasse," in the style of Cartier

Fritz Kreisler

(1875 - 1962)

Polonaise brilliante in A major, Op. 21 Henryk Wieniawski

(1835- 1880)

2*>

Photographic and recording equipment may not be used in Field Concert Hall.



Julianne Lee from Seoul is a student of Victor Danchenko and Joseph

Silverstein and entered Curtis in 2000.

Susanne Son (Piano '93), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Wednesday, April 20, 2005

Graduation Recital: Alexander Bedenko, clarinet

Field Concert Hall, 8 p.m.

J.S. Bach Allemande from Partita No. 2 in C minor, BWV 826
Capriccio from Partita No. 2 in C minor, BWV 826
Gigue from Partita No. 3 in A minor, BWV 827
arranged by Kalmen Opperman

Alexander Bedenko, clarinet

Mark Holloway, viola

Earl Lee, cello

Brahms Quintet in B minor, Op. 115

Alexander Bedenko, clarinet

Jose Maria Blumenschein, violin

Jung-Min Amy Lee, violin

Mark Holloway, viola

Earl Lee, cello

Poulenc Sonata

Alexander Bedenko, clarinet

Meng-Chieh Liu, piano ('93)

Rozenblat Fantasy on Themes from G. Bizet's Carmen

Alexander Bedenko, clarinet

Roman Rabinovich, piano

Prokofiev Overture on Hebrew Themes, Op. 34

Alexander Bedenko, clarinet

Lily Francis, violin

Erin Schreiber, violin

Julianne Lee, viola

Abraham Feder, cello

Roman Rabinovich, piano

Schubert "Der Hirt auf dem Felsen," D. 965

Rinnat Moriah, soprano

Alexander Bedenko, clarinet

Roman Rabinovich, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261
, for the

most up-to-date information. Recital calendars are available at <www.curtis.edu, in

the Common Room at Curtis, and by e-mail (write to tickets@curtis.edu to join

the mailing list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Ninety-First Student Recital

Wednesday, April 20, 2005

Field Concert Hall, 8 p.m.

Graduation Recital: Alexander Bedenko, Clarinet

Sonata

Allegro tristamente

Romanza

Allegro con fuoco

Alexander Bedenko, clarinet

Meng-Chieh Liu, piano

"Der Hirt auf dem Felsen," D. 965

Francis Poulenc

(1899- 1963)

Franz Schubert

(1797 - 1828)

Rinnat Moriah, soprano

Alexander Bedenko, clarinet

Roman Rabinovich, piano

Overture on Hebrew Themes, Op. 34 Sergey Prokofiev

(1891 - 1953)

Alexander Bedenko, clarinet

Lily Francis, violin

Erin Schreiber, violin

Julianne Lee, viola

Abraham Feder, cello

Roman Rabinovich, piano



Fantasy on Themes from G. Bizet's Carmen Alexandr Rozenblat

(b. 1956)

Alexander Bedenko, clarinet

Roman Rabinovich, piano

Intermission

Gigue from Partita No. 3 in A minor, BWV 827 Johann Sebastian Bach

Allemande from Partita No. 2 in C minor, BWV 826 (1685- 1 750)

Capriccio from Partita No. 2 in C minor, BWV 826

arranged by Kalmen Opperman (Philadelphia premiere)

Alexander Bedenko, clarinet

Mark Holloway, viola

Earl Lee, cello

Quintet in B minor, Op. 115 Johannes Brahms

Allegro (1833 - 1897)

Adagio

Andantino— Presto non assai, ma con sentimento

Con moto

Alexander Bedenko, clarinet

Jose Maria Blumenschein, violin

Jung-Min Amy Lee, violin

Mark Holloway, viola

Earl Lee, cello

Photographic and recording equipment may not be used in Field Concert Hall.



The Schubert song was prepared by Mikael Eliasen.

The Prokofiev overture was prepared by Ida Kavafian.

The Bach works were prepared by Lionel Party.

The Brahms quintet was prepared by Joseph Silverstein.

Alexander Bedenko from Kharkov, Ukraine, is a student of Donald

Montanaro and entered Curtis in 2000.

Jose Maria Blumenschein from Freiburg, Germany, is a student of Joseph

Silverstein and entered Curtis in 2001.

Abraham Feder from Chicago is a student of David Soyer and Peter

Wiley and entered Curtis in 2004.

Lily Francis from West Hartford, Conn., is a student of Joseph

Silverstein and entered Curtis in 2001.

Mark Holloway from Oceanside, N.Y., is a student of Joseph de Pasquale

and Michael Tree and entered Curtis in 2002.

Earl Lee from Yeosu, Korea, is a student of Peter Wiley and entered

Curtis in 2000.

Julianne Lee from Seoul is a student of Victor Danchenko and Joseph

Silverstein and entered Curtis in 2000.

Jung-Min Amy Lee from Seoul is a student of Ida Kavafian and entered

Curtis in 1999.

Rinnat Moriah from Holon, Israel, is a student of Patricia McCaffrey

and entered Curtis in 2004-

Roman Rabinovich from Ramat-Gan, Israel, is a student of Seymour

Lipkin and entered Curtis in 2003.

Erin Schreiber from Elsah, 111., is a student of Pamela Frank and Jaime

Laredo and entered Curtis in 2004-

Meng-Chieh Liu ('93), faculty, resident pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Friday, April 22, 2005

Field Concert Hall, 8 p.m.

Beethoven Sonata No. 3 in C major, Op. 2, No. 3

Rachmaninoff Etudes-Tableaux, Op. 39

No. 1 in C minor

No. 2 in A minor

No. 6 in A minor

Sara Naini Daneshpour, piano

Scherzo No. 3 in C-sharp minor, Op. 39

Christopher R. Falzone, piano

Sonata for Double Bass and Piano

Paul Kowert, double bass

Hugh Sung, piano ('90)

Concert Duo
Katie Hyun, violin

Paul Kowert, double bass

Carmen Fantasy

Elena Urioste, violin

Jungeun Kim, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at vjww.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.

Chopin

Hindemith

Meyer

Waxman



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Ninety-Second Student Recital

Friday, April 22, 2005

Field Concert Hall, 8 p.m.

2V

Scherzo No. 3 in C-sharp minor, Op. 39 Frederic Chopin

(1810- 1849)

Christopher R. Falzone, piano

Sonata for Violin and Piano

Andante

Con spirito

Tranquillo

Feroce

Sheridan Seyfried

(b. 1984)

Elena Urioste, violin

Hugh Sung, piano

Intermission

Carmen Fantasy Franz Waxman
(1906- 1967)

Elena Urioste, violin

Jungeun Kim, piano



Sonata No. 3 in C major, Op. 2, No. 3

Allegro con brio

Adagio

Scherzo: Allegro

Allegro assai

Ludwig van Beethoven

(1770- 1827)

Etudes-Tableaux, Op. 39

No. 1 in C minor

Sergei Rachmaninoff

(1873 - 1943)

No. 2 in A minor

No. 6 in A minor

Sara Naini Daneshpour, piano

Photographic and recording equipment may not be used in Field Concert Hall.



Sara Naini Daneshpour from Washington, D.C., is a student of Leon

Fleisher and Eleanor Sokoloff and entered Curtis in 2002.

Christopher R. Falzone from Richmond, Va., is a student of Leon

Fleisher and Claude Frank and entered Curtis in 2003.

Elena Urioste from Philadelphia is a student of Ida Kavafian and Joseph

Silverstein and entered Curtis in 2003.

Sheridan Seyfried, leave of absence, 2004

Jungeun Kim, staff pianist

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.

Sara Naini Daneshpour's performance is in memory of

Mrs. Nadia Barilli, whose fellowship she holds.



Next Student Recital

Sunday, April 24, 2005

Field Concert Hall, 3 p.m.

Bartok Quartet No. 1, Op. 7

Shana Douglas, violin

Hwi-Eun Kim, violin

Lisa Steltenpohl, viola

Yu-Wen Wang, cello

Messiaen Quatuor pour la fin du temps

Rob Patterson, clarinet

Yvonne Lam, violin

Michael Haas, cello

Sara Naini Daneshpour, piano

Paganini Caprices, Op. 1

No. 9: Allegretto

No. 20: Allegretto

Yvonne Lam, violin

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

?»>

Ninety-Third Student Recital

Sunday, April 24, 2005

Field Concert Hall, 3 p.m.

Caprices, Op. 1 Nicolo Paganini

No. 9: Allegretto (1782 - 1840)

No. 20: Allegretto

Yvonne Lam, violin

Quartet No. 1, Op. 7

Lento

Allegretto

Allegro vivace

Bela Bartok

(1881 - 1945)

Shana Douglas, violin

Hwi-Eun Kim, violin

Lisa Steltenpohl, viola

Yu-Wen Wang, cello

Intermission



Quatuor pour la fin du temps Olivier Messiaen

Liturgie de cristal (1908 - 1992)

Vocalise, pour l'ange qui annonce la fin du temps

Abime des oiseaux

Intermede

Louange a l'eternite de Jesus

Danse de la fureur, pour les sept trompettes

Fouillis d'arcs-en-ciel, pour l'ange qui annonce la fin du temps

Louange a l'immortalite de Jesus

Rob Patterson, clarinet

Yvonne Lam, violin

Michael Haas, cello

Sara Naini Daneshpour, piano

nt

Photographic and recording equipment may not be used in Field Concert Hall.
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The Bartok quartet was prepared by Steven Tenenbom.

The Messiaen quartet was prepared by Ida Kavafian.

Sara Naini Daneshpour from Washington, D.C., is a student of Leon

Fleisher and Eleanor Sokoloff and entered Curtis in 2002.

Shana Douglas from West Hartford, Conn., is a student of Ida Kavafian

and Arnold Steinhardt and entered Curtis in 2001.

Michael Haas from Windsor, Conn., is a student of David Soyer and

entered Curtis in 2001.

Hwi-Eun Kim from Daegu, Korea, is a student of Ida Kavafian and Yumi

Ninomiya Scott and entered Curtis in 2003.

Yvonne Lam from Los Angeles is a student of Victor Danchenko and

entered Curtis in 2001.

Rob Patterson from Cincinnati is a student of Donald Montanaro and

entered Curtis in 2003.

Lisa Steltenpohl from North Barrington, III., is a student of Roberto Diaz

and entered Curtis in 2002.

Yu-Wen Wang from Taiwan is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2003.

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Sunday, April 24, 2005

Field Concert Hall, 8 p.m.

Dvorak Concerto in A minor, Op. 53

Bella Hristova, violin

Jungeun Kim, piano

Fine Partita for Wind Quintet

Bianca Rose Garcia, flute

Anna Steltenpohl, oboe

Alexander Bedenko, clarinet

Alma Maria Liebrecht, horn

Aaron Carlos Apaza, bassoon

Tchaikovsky Trio in A minor, Op. 50

Tien-Hsin Wu, violin

Yu-Wen Wang, cello

You-You Zhang, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www. curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday

.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

Ninety-Fourth Student Recital

Sunday, April 24, 2005

Field Concert Hall, 8 p.m.

Partita for Wind Quintet

Introduction and Theme
Variation

Interlude

Gigue

Coda

Bianca Rose Garcia, flute

Anna Steltenpohl, oboe

Alexander Bedenko, clarinet

Alma Maria Liebrecht, horn

Aaron Carlos Apaza, bassoon

Concerto in A minor, Op. 53 Antonin Dvorak

Allegro ma non troppo ( 1 84 1 - 1 904

)

Adagio ma non troppo

Finale: Allegro giocoso, ma non troppo

Bella Hristova, violin

Jungeun Kim, piano

Irving Fine

(1914- 1962)

Intermission



Trio in A minor, Op. 50 Piotr Ilyich Tchaikovsky

Pezzo elegiaco ( 1 840 - 1 893

)

Tema con variazioni

Variazione finale e coda

Tien-Hsin Wu, violin

Yu-Wen Wang, cello

You-You Zhang, piano

Photographic and recording equipment may not be used in Field Concert Hall.



The Fine quintet was prepared by Daniel Matsukawa.

The Tchaikovsky trio was prepared by Meng-Chieh Liu.

Aaron Carlos Apaza from Rapid City, S.D., is a student of Bernard

Garfield and entered Curtis in 2001.

Alexander Bedenko from Kharkov, Ukraine, is a student of Donald

Montanaro and entered Curtis in 2000.

Bianca Rose Garcia from Salem, N.H., is a student of Jeffrey Khaner and

entered Curtis in 2001.

Bella Hristova from Ann Arbor, Mich., is a student of Ida Kavafian and

entered Curtis in 2003.

Alma Maria Liebrecht from Burtonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Anna Steltenpohl from North Barrington, 111., is a student of Richard

Woodhams and entered Curtis in 2001.

Yu-Wen Wang from Taiwan is a student of Orlando Cole and Peter

Wiley and entered Curtis in 2003.

Tien-Hsin Wu from Taipei, Taiwan, is a student of Victor Danchenko
and entered Curtis in 2003.

You-You Zhang from Shanghai is a student of Seymour Lipkin and

entered Curtis in 1998.

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Monday, April 25, 2005

Field Concert Hall, 8 p.m.

Concert production of arias from Handel's Alcina by the Curtis Opera

Theatre, conducted by Yoonhak Baek

The Curtis conducting program is sponsored in part by The Helen F.

Whitaker Fund.

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Opera Theatre

2004/2005 Season CURTIS
INSTITUTE
OF MUSIC
CELEBRATING
ITS 80TH YEAR

Trapped on a magical island ...

who will survive her obsession?

Alcina
By George Frideric Handel

Thursday, April 21 at 8 p.m.

Friday, April 22 at 8 p.m.

Saturday, April 23 at 8 p.m.

Sunday, April 24 at 2:30 p.m.

Prince Music Theater



The Curtis Institute of Music
Gary Graffman, President/Director

The Curtis Institute of Music is widely considered one of the most prestigious

conservatories in the world. When Mary Louise Curtis Bok first opened the doors in

1924, her mission was "to train exceptionally gifted young musicians for careers as

performing artists on the highest professional level." Today, Curtis follows the same

principles set forth by Mrs. Bok: enrollment is intentionally kept small to provide a

highly personalized education, the cornerstone of which is one-on-one study with

some of today's leading musical artists; and all students receive full-tuition scholarships

based on merit, ensuring that talent is the sole consideration for admission.

Students may pursue a Diploma or Bachelor of Music degree. Vocal students may

also pursue a Master of Music degree or Professional Studies Certificate. Currently 158

students from the United States and 18 foreign countries study with Curtis's celebrated

88-member faculty, which includes Richard Danielpour, Leon Fleisher, Pamela Frank,

Mikael Eliasen, Gary Graffman, Jennifer Higdon, Ida Kavafian, Jaime Laredo, Seymour

Lipkin, Edgar Meyer, Otto-Werner Mueller, Ned Rorem, Aaron Rosand, Joseph

Silverstein, Ignat Solzhenitsyn, members of the Guarneri Quartet, and many of the

principal players of the Philadelphia Orchestra.

In keeping with Curtis's philosophy that students "learn most by doing," the Institute

offers more than 100 public performances a year, including orchestra concerts, operas,

and solo and chamber music recitals. Free student recitals are held most Mondays,

Wednesdays, and Fridays at 8 p.m. in Field Concert Hall at Curtis. The recital series is

the primary vehicle by which the young musicians gain experience as soloists and as

chamber musicians. The Curtis Symphony Orchestra is composed of over 100 players

aged 14 to 26 and is under the direction of Otto-Werner Mueller, head of the Curtis

conducting department, and David Hayes, music director of the Philadelphia Singers

and a member of the Philadelphia Orchestra's conducting staff. Under these conductors

and distinguished guests, the students rehearse major repertoire for concerts and as

preparation for auditions and careers. The Curtis Opera Theatre, headed by Mikael

Eliasen, is the performing entity of the Curtis vocal studies department, with

approximately 25 singers between the ages of 18 and 28. Enrollment is kept small to

insure individual attention for all vocal students.

The merit of Curtis's approach to musical training is evident in the depth and

breadth of quality found in alumni who have made musical history. Notable alumni

include Samuel Barber, Leonard Bernstein, Richard Goode, Gian Carlo Menotti, Anna

Moffo, Ned Rorem, Peter Serkin, and Benita Valente, and recent graduates Juan Diego

Florez, Hilary Harm, Lang Lang, John Relyea, Rinat Shaham, and Ignat Solzhenitsyn.

Curtis alumni can be found in every major orchestra and opera company around the

world. Eighteen percent of the principal chairs in America's leading orchestras and

music directorships of three major orchestras are held by Curtis-trained musicians, and

more than 40 alumni have performed with the Metropolitan Opera.

1726 Locust Street • Philadelphia, Pennsylvania 19103

215-893-5252 • Ticket Office: 215-893-7902 • Student Recital Hotline: 215-893-5261

www.curtis.edu



The Curtis Opera Theatre
presents

Alcina
Music by George Frideric Handel

Libretto by Antonio Marchi,

based on Orlando Furioso (1516) by Lodovico Ariosto

Sarah Hatsuko Hicks, conductor

Chas Rader-Shieber, stage director

David Zinn, scenic designer and costume designer

Lenore Doxsee, lighting designer

Donald St. Pierre, recitative harpsichord

Thursday, April 21 through Saturday, April 23, 2005 at 8 p.m.

Sunday, April 24, 2005 at 2:30 p.m.

Prince Music Theater

Projected titles provided by arrangement with Bayshore Opera Translations.

Translation by Lindley L. Becker.

Photographic and recording equipment may not be used in Prince Music Theater.



CAST
(in order of appearance)

April 21 and 23 April 22 and 24

Bradamante

Melisso, Bradamante's tutor

Morgana, Alcina's sister

Alcina, a sorceress

Ruggiero, a knight,

betrothed to Bradamante

Oronte, Alcina's general

Hanan Tarahay

Nathan Bachhuher

Rhoslyn Jones

Lishir Inhar

James J. Kee

Brian Zachary Porter

ElifEzgi Kutlu

Nathan Bachhuher

Laura Rey

Heidi Melton

Howard Reddy

Brenden Patrick Gunnel

There will be two 15-minute intermissions.

Total running time: 2 hours, 55 minutes

SYNOPSIS

This three-act opera tells the story of the sorceress Alcina and the romantic and

dangerous adventures of those she lures to her magical island. Among her prey is

Ruggiero, a knight. His fiancee, Bradamante (disguised as her brother, Ricciardo) and

her tutor, Melisso, arrive to rescue him. Alcina's sister, Morgana, falls in love with

"Ricciardo"; meanwhile, Oronte, Alcina's general, is in love with Morgana and the

spellbound Ruggiero fails to recognize Bradamante. Once Ruggiero is freed, love

battles vengeance, resulting in the destruction of Alcina's magic powers and the

transformation of her prisoners.

The plot of Handel's Alcina is one of the most convoluted among stage works. A
sorceress has fallen in love, for the first time in her life, with a knight she placed undet

her magic spell. He, thoroughly captivated by her charms, has forgotten all about his

much more upright fiancee. That scorned lady disguises herself as her own brother anc

sets out to regain her wayward lover, after which the sister of the sorceress falls in love

with the "brother." And this only takes us through Act I, Scene i!

The marvel is that over the course of this opera (more than three hours, uncut),

the tortuous plot develops a logic of its own, thanks to the remarkable musical portrait

drawn by Handel of each character.
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The wily sorceress Alcina, while clearly the nastiest person in the mix, is also the

lost fascinating. Having fallen hard for her ensnared knight, she's not about to give

im up. But when the original couple is reunited and Alcina left alone and powerless,

be reveals the emotions of any scorned woman: fury, jealousy, grief, self-pity. These

ielings hurst forth, one after another, in arias of profound depth and beauty, each

squiring extraordinary vocal skills. At the end, when virtue wins out, we, the audience,

an't help but wish that Alcina had won Ruggiero, the knight, back. Virtue, after all,

an be boring.

In 1735, at the time of Aicina's composition, Handel was a naturalized Englishman

ving in London. Many great successes lay behind him— including Rinaldo, Giulio

"-csarc, Tamcrlano, Orlando, Rodelinda, and Ariodante— and, thanks to his genius,

:alian opera had become the rage in that city during the early 18th century. However,

y the time he composed Alcina, a bitter rivalry had developed between competing

pera companies, and English light opera was beginning to pull in its own audiences.

Handel chose to hold the premiere at the newly constructed theater at Covent

Jarden, which had all the sophisticated stage equipment necessary for operas like

\lcina, with spectacular effects and rapid scene changes. His cast included Giovanni

Carestini, one of the most popular castrati — men whose remarkably agile voices

^suited from castration— in the role of the knight, Ruggiero. Carestini lived up to his

;mperament by telling the composer that the serene and lovely aria "Verdi prati" was

:>o simple for a singer of such greatness. Handel held his ground and it became the

pera's hit song. The premiere of Alcina on April 16, 1735, was a success. There were 18

erformances that season and more followed during the next two.

Aict'ra was Handel's last operatic triumph. Continuing rivalry between the two

lajor London opera houses ended in a breakup of both. Furthermore, audiences became

ritical of the operas' complex plots and formulaic structure, especially the recitatives

illowed by deceptively simple da capo arias (an A section followed by a B and then a

;turn to a modified A), which number some two dozen in Alcina.

After two centuries of anonymity, certain of Handel's operas, including Alcina, were

usted off and performed in Germany in the 1920s. Unwisely, it was decided that tenor

nd baritone voices would replace the much more flexible castrati. Finally, in 1960,

'hen Franco Zeffirelli staged Alcina in Venice with soprano Joan Sutherland in the

:ading role, the opera came to international attention, sparking interest in others by

iandel.

Today HandeLlovers are delighting in a great renaissance of his operas, made

ossible through innovative staging and an abundance of fine singers with the range,

ower, and agility required. Stage directors have aptly assigned women to the former

[astrato roles. As for those maligned da capo arias, they are being seen as an

nhancement to character development rather than a diminishment.
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BIOGRAPHIES

Sarah Hatsuko Hicks (conductor) has been appointed associate conductor of the

Richmond Symphony, to begin in fall 2005. Currently, she is music director of the

Westminster Community Orchestra and cover conductor of the National Symphony

Orchestra. She served as resident conductor of the Florida Philharmonic Orchestra anc

as assistant conductor to the Reading Symphony Orchestra and the Verbier Festival in

Switzerland. Guest conducting appearances include the National Symphony Orchestra

Richmond Symphony, Chamber Orchestra of Philadelphia, Silesian State

Philharmonic (Poland), East Slovak National Opera Theater, and New National

Theatre (Tokyo). Also a pianist and composer, Ms. Hicks received her Diploma in

conducting from The Curtis Institute of Music. She is a magna cum laude graduate of

Harvard University with a B.A. degree in music composition. Ms. Hicks joined the

faculty of The Curtis Institute of Music in 2000.

Chas Rader-Shieber (stage director) has directed several Curtis Opera Theatre

productions, including Miss Julie, The Consul, Dialogues des Carmelites, and the

American premiere of Peter Brook's Impressions de Pelleas. In recent seasons, he has

staged La clemenza di Tito tor the Santa Fe Opera, Flavio for the New York City Opera,

Orlando for Glimmerglass Opera, L'incoronazione di Poppea for the Pittsburgh Opera

Center, Ariadne auf Naxos and Don Pasquale for the Music Academy of the West,

Armide at the Juilliard Opera Center, and Semele for the Anchorage Opera. He made

his debut with Opera Omaha directing the world premiere of Libby Larsen's Eric

Hermannson's Soul (for which he also wrote the libretto). For the Opera Company of

Philadelphia, he created a new production of 11 barbiere di Siviglia. He is known for his

innovative stagings of the works of Mozart and Handel. Mr. Rader-Shieber's work has

been seen in Vancouver, Minnesota, Edmonton, and Lake George, among others. He

recently directed new productions of Don Giovanni for the Sante Fe Opera and The

Cunnirig Little Vixen for the Lyric Opera of Chicago.

David Zinn (scenic and costume designer) has designed sets and costumes for Curtis

Opera Theatre's Miss Julie, The Consul, and L'incoronazione di Poppea; Lyric Opera of

Chicago's Cunning Little Vixen; New York City Opera's Orlando (co-produced with

Glimmerglass Opera) and Flavio; Spoleto Festival USA's Tamerlano; and Santa Fe

Opera's Don Giovanrii and La clemenza di Tito, all directed by Chas Rader-Shieber. He

has also designed costumes and/or sets for the Prince Music Theater, Center Stage

(Baltimore), McCarter Theater, American Repertory Theatre, Long Wharf Theatre,

Yale Repertory Theatre, Seattle Repertory Theatre, Children's Theater Company,

Oregon Shakespeare Festival, and many others. He received an Obie Award in 1998

and this year received the Irene Sharaff Young Master Award for his costume designs.

Lenore Doxsee (lighting designer) has collaborated with Chas Rader-Shieber on

Miss Julie, The Consul, The Rake's Progress, L'incoronazione di Poppea, and Dido and

Aeneas at Curtis; The Cunning Little Vixen at Lyric Opera of Chicago; Flavio and
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hiando at New York City Opera; and Don Pasquale, Ariadne auf Naxos, and Pelleas et

Aelisande at Music Academy of the West. Other recent designs include Private Lives at

ndiana Repertory Theater and Syracuse Stage, Going to St. Ives at La Jolla Playhouse,

nd Target Margin Theater's Sandman and Mamba's Daughters; she received an Ohie

Ward for her work on the latter. Ms. Doxsee is the resident lighting designer of Target

dargin Theater. She also has designed for Skylight Opera Theatre, Spoleto Festival

JSA, Singapore Repertory Theatre, and many others.

)onald St. Pierre (recitative harpsichord) was music director of the Skylight Opera

fheatre from 1978 to 1990. He conducted more than 50 productions there, which ranged

rom Monteverdi's II coronazione di Poppea to Stephen Oliver's Mario and the Magician

American premiere). He was keyboard player of the Milwaukee Symphony Orchestra

intil 1978. In 1986, he served as chorus master at the Vienna State Opera for Leonard

Bernstein's A Quiet Place (recorded by DGG and conducted by the composer). As a recital

ccompanist, Mr. St. Piene has appeared at such venues as New York's Lincoln Center,

.ondon's Wigmore Hall and Almeida Theatre, and Paris's Theatre du Chatelet, as well as

t the Tanglewood, Santa Fe Chamber Music, Bowdoin, Bard, and Grand Teton music

sstivals. He is also one of the contributing composers to the AIDS Quilt Songbook,

iublished by Boosey ck Hawkes and recorded on the Harmonia Mundi label. Mr. St.

'iene is an opera and voice coach at Curtis, where he joined the faculty in 1990.

Nathan Bachhuber (Melisso) from Appleton, Wis., is a baritone studying in the voice

irogram with Marlena Kleinman Malas. Credits include: After Mimi (Ensemble) and Cosi

an tutte (Chorus) for the Curtis Opera Theatre; Ariadne auf Naxos (Perukenmacher), Le

lossignol (Envoy), Les Mamelles de Tiresias (Chorus), and L'elisir d'amore ,

Costume sketches by David Zinn
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(Soloist) for Tanglewood Institute; Mozart's Coronation Mass (Soloist) for both

Tanglewood and Chautauqua; and concerts and recitals at the Chautauqua Institution

and Manhattan School of Music.

Brenden Patrick Gunnell (Oronte— April 22 and 24) is a tenor from Haslett, Mich.,

studying in the voice program with Joan Patenaude-Yarnell. Credits include: The Death

of Klinghoffer (Omar), After Mimi (Ensemble), Cost fan tutte (Chorus), The Rape of

Lucretia (The Male Chorus), La Boheme (Parpignol), Separate Tables (Ensemble), Miss

]ulie (Christopher), Gianni Schicchi (Gherardo), Les Noces (Chorus), L'Heure espagnole

(Torquemada), and Les Mamelles de Tiresias (Journalist, Chorus) for the Curtis Opera

Theatre; roles for De Nederlandse Opera and Lansing Lyric Opera; and concert

performances with the Meridian Community Band and the Grand Rapids Youth

Symphony.

Lishir Inbar (Alcina — April 21 and 23) is a soprano from Pardesia, Israel, studying

in the voice program with Joan Patenaude-Yamell. Credits include: The Death of

Klinghoffer (British Dancing Girl), After Mimi (Ensemble), Cosi fan tutte (Chorus),

The Rape of Lucretia (Lucia), La Boheme (Musetta), Separate Tables (Ensemble), Miss

fulie (Young Girl), Les Noces (Chorus), and The Consul (Foreign Woman) for the

Curtis Opera Theatre, and soloist with Israeli Raanana Symphonette Orchestra and

the Moran Ensemble for performances worldwide, including a recording of Pergolesi's

Stabat Mater for Kol Israel, Israel's radio channel.

Rhoslyn Jones (Morgana— April 21 and 23) is a soprano from Langley, British

Columbia, studying in the opera program with Marlena Kleinman Malas. Credits

include: Cosi fan tutte (Despina) for the Curtis Opera Theatre; Manon (title role),

Zauberflote (Pamina), Die lustige Witwe (Hanna Glawari), Die verkaufte Braut

(Marenka), Lafinta giardiniera (Sandrina]

and Gianni Schicchi (Lauretta and Nella)

with the University of British Columbia

Opera Ensemble and Don Pasquale

(Norina) with the San Francisco

Opera's Merola Opera Program.

Die

James J. Kee (Ruggiero— April 2

1

and 23) is a baritone from

Washington, D.C., studying in the

voice program with Marlena

Kleinman Malas. Credits include: The

Death of Klinghoffer (Mamoud), Cosi fan

tutte (Guglielmo), The Rape of Lucretia

Melisso

3
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Junius and Tarquinius), La Boheme (Schaunard), Separate Tables (Ensemble), Gianni

Echicchi (Betto), Les Mamelles de Tiresias (Husband), The Consul (Mr. Kofner, Assan),

[The Rake's Progress (Keeper, Trulove), and Le nozze di Figaro (Antonio) for the Curtis

Opera Theatre, and roles for the Opera Theatre of Saint Louis, Palm Beach Opera, the

rational tour of The Sound of Music with Marie Osmond, Washington Opera, and

vletropolitan Ballet Theatre.

ilif Ezgi Kutlu (Bradamante— April 22 and 24) is a mezzo-soprano from Ankara,

Turkey, studying in the opera program with Cynthia Hoffman, adjunct faculty. Credits

Include: The Death of Klinghoffer (Swiss Grandmother), After Mimi (Ensemble), and

Ibosi/an tutte (Dorabella) for the Curtis Opera Theatre; Die Fledermaus (Orlofsky) and

Sum of the Screw (Miles) for Juilliard Opera; scenes from Carmen, Hansel und Gretel,

\Dido and Aeneas, and 11 barbiere di Siviglia for Juilliard Opera; roles for the Opera

iTheatre of Saint Louis; Mahler's Lieder eines fahrenden Gesellen for the Music Festival of

the Hamptons; and charity concerts for several foundations in Turkey and in Gennany.

-leidi Melton (Alcina— April 22 and 24) is a soprano from Spokane, Wash., studying

In the opera program with Joan Patenaude-Yarnell. Credits include: Cost fan tutte

I Fiordiligi) for the Curtis Opera Theatre; Susanriah (Mrs. Gleaton) with Eastman

lupera Theatre; Trouble in Tahiti' (Dinah), Idomeneo (Electra), and The Tum of the Screw

IGoverness) with the Eastman Opera Theatre scenes program. Concert appearances

Include Szymanowski's Stabat Mater (Soprano Soloist), Schubert's Mass in A (Alto

Soloist), and Beethoven's Mass in C (Soprano Soloist) with the Eastman

Philharmonic, and young-artist performance and first-night gala performances with the

Spokane Symphony.

irian Zachary Porter (Oronte— April 21 and 23) is a tenor from Detroit, studying in

Ihe voice program with Joan Patenaude-Yarnell. Credits include: Cosifan tutte

I Ferrando), The Rape ofLucretia (The Male Chorus), Separate Tables (Ensemble), and

Jvliss fulie (Young Boy) for the Curtis Opera Theatre and roles for Juilliard Opera

Iworkshop and Chautauqua Institution.

toward Reddy (Ruggiero— April 22 and 24) is a baritone from Carlow, Ireland,

Studying in the opera program with Marlena Kleinman Malas. Credits include: The

iDeath of Klinghoffer (The Captain), Cos! /an tutte (Don Alfonso), The Rape ofLucretia

Junius and Tarquinius), La Boheme (Marcello), Miss Julie (John), Les Noces (Soloist),

1,'Heure espagnoie (Ramiro), Les Mamelles de Tiresias (Gendarme, Director), The Consul

John Sorel), The Rake's Progress (Trulove), Le nozze di Figaro (Count Almaviva), and

IVincoronazione di Poppea (Lucano and Liberto) for the Curtis Opera Theatre, and roles

|;or Opera Festival of New Jersey and Royal Irish Academy Opera Studio.
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Laura Rey (Morgana— April 22 and 24) is a soprano from San Juan, P.R., studying in

the opera program with Joan Patenaude-Yarnell. Credits include: Cosifan tutte

(Despina), La Boheme (Mimi), Separate Tables (Ensemble), and Miss Julie (Young Girl)

tor the Curtis Opera Theatre; roles with Conservatory of Music of Puerto Rico Opera

Workshop, Bellas Artes de Puerto Rico, and Chautauqua Institution; and concert

performances with the Symphony Orchestra of Puerto Rico and the San Juan Pops

Orchestra.

Hanan Tarabay (Bradamante— April 21 and 23) is a mezzo-soprano from Pensacola,

Fla., studying in the opera program with Marlena Kleinman Malas. Credits include: the

Death of Ktinghoffer (Austrian Woman), Cosifan tutte (Dorabella), The Rape ofLucretia

(Lucretia and Bianca), Separate Tables (Ensemble), Miss Julie (Chorus), Les Noces

(Chorus), The Consul (Vera Boronel), The Rake's Progress (Mother Goose), LEnfant et

les sortileges (La chatte), L'incoronazione di Poppea (La fortuna), and Le nozze di Figaro

(Barbarina) for the Curtis Opera Theatre; roles for Interlochen Arts Academy and the

opera companies of Pensacola and Coral Gables; and concert performances at the

Spoleto Festival, Italy, and Pensacola Symphony Orchestra.

Mikael Eliasen (Head of Vocal Studies), a Danish-born coach and accompanist,

received his early training in Copenhagen, Montreal, and Vienna.

He has collaborated with numerous singers in recital worldwide,

including Robert Merrill, Tom Krause, Theodor Uppman,

John Shirley-Quirk, Elly Ameling, Edith

Mathis, Florence Quivar, Mira Zakai,

Sarah Walker, and Joan Patenaude. He

has recorded for CBC, Hilversum

Radio, Polish State Radio, Kol

Israel, Irish Radio and Television,

London Records, MHS, and

Supraphon. Mr. Eliasen has given

master classes at the Shanghai

Conservatory, Tchaikovsky

Conservatory (Moscow), Jerusalem

Music Center, National Opera of

Prague, and the young artists'

program at the Metropolitan

Opera (New York City). He is

closely affiliated with the Royal

Opera Academy (Copenhagen),

Netherlands Opera Studio (Amsterdam),

and Pittsburgh Opera Studio. For the past 16 summers, he has taught at Chautauqua's

Voice Program, and he also teaches in Italy and for the Santa Fe Opera's young artist

/ Bradamante
RUGGIERO
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program. Mr. Eliasen was music director of the San Francisco Opera Center from 1994

to 1996 and artistic director of the European Center for Opera and Vocal Art in

Belgium from 1984 to 1994- He joined the Curtis faculty in 1986 and became the head

pf the department in 1988.

Ralph Batman (Administrator and Production Manager, Vocal Studies Department)

{joined The Curtis Institute of Music in 1988, after serving as stage manager and

production manager for the Opera Company of Philadelphia, spending five years as

production stage manager with the Philadelphia Drama Guild, and working as stage

manager and company manager for the Pennsylvania Ballet. Mr. Batman began his

|:areer as stage manager and designer, and eventually producer, for a chain of Equity

Jinner theaters in the Midwest. His design work includes set and costume designs for

3eef 'n' Boards Dinner Theatres, St. Joseph's University, La Salle Music Theatre, and

he Curtis Opera Theatre. Direction credits include productions of The Diary ofAnne

\brank and Mary, Mary, as well as the world premiere of Jonathan Holland's opera based

m Christopher Durang's play Naomi in the Living Room and Tchaikovsky's lolanta and

Eugene Onegin for the Curtis Opera Theatre.

Members of the Friends of Curtis play an important part

in supporting the artistic and educational programs

at The Curtis Institute of Music.

They also receive ticket discounts, Overtones,

and invitations to special events.

Join the Friends of

The Curtis Institute of Music
Become a member at $50 by May 31 and

an anonymous donor will match your gift.

For details, call 215-893-5279,

visit www.curtis.edu, or e-mail anthony.brown@curtis.edu.
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Production Staff

David Moody, Susan Nowicki, Musical Preparation

Donald St. Pierre

Anna Fre, Lisa Keller Rehearsal Pianists

Susan Nowicki Supertitle Operator

Tricia Wenglar Resident Wardrobe Supervisor

Jon Carter Hair and Makeup

Sysko Scenic Studios Scenery Construction

Roberto Diaz Named Next President/Director

On March 30, 2005, The Curtis Institute of

Music Board of Trustees voted unanimously to

name Roberto Diaz to be the world-renowned

music conservatory's next president/director and

to join its board of trustees. Principal viola of the

Philadelphia Orchestra, member of the Diaz Trio, and

a Curtis faculty member and alumnus, Mr. Diaz is

expected to assume the president/director post full-

time at the end of the 2005/2006 academic year, when

current President/Director Gary Graffman will retire

from the position while continuing on the piano faculty. Mr. Diaz plans to remain

with the Philadelphia Orchestra during its regular 2005/2006 season while

transitioning to his new role at Curtis.

"Roberto Diaz will make an excellent president/director of Curtis," Mr.

Graffman said. "He is someone I have admired and worked with, and I look

forward to a cooperative working relationship during this transition period. Above

all, he will have the respect and confidence of the people who make Curtis the

excellent school it is: our faculty, students, and staff."

A violist of international reputation, Mr. Diaz collaborates with the world's

most important conductors and composers. He reaches wide audiences through

both his solo and chamber music performances and has inspired new talent

through his many teaching and master class appointments.

"I am honored to follow in the footsteps of Gary Graffman, who has been such

an inspired leader for the past 19 years," said Mr. Diaz. "I very much look forward

to working with everyone at Curtis— faculty, board, and staff— to maintain its

unparalleled stature in the world."
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Vocal Studies Department, 2004/2005

Mikael Eliasen

Head of the Vocal Studies Department

Ralph Batman

Adminis trator/Production Manager

Vocal Coaches

Danielle Orlando, Principal Opera Coach

Susan Shiplett Ashhaker, Opera and

Voice Coach

Luke Housner, Staff Pianist

Lisa Keller, Repetiteur

Jose Melendez, Staff Pianist

David Moody, Opera and Voice Coach

Susan Nowicki, Opera and Voice Coach

Donald St. Pierre, Opera and Voice Coach

Diction Coaches

Corradina Caporello, Italian

iNico Castel, French

Kathryn LaBouff, English

j|Ghenady Meirson, Russian

fUlrike Shapiro, German

Acting and Movement Coaches

[Boh Chapra, Feldenkrais Technique

\\
Susan Fenichell, Acting

iAriel Weiss Holyst, Alexander Technique

iThor Steingraber, Acting

History Faculty

Wayne Conner, History of Opera

and Singing

Gary Graffman

Robert Fitzpatrick

Ron Wormser

Charles Sterne III

Laura C. Kelley

Vocal Teachers: Faculty

Marlena Kleinman Malas

Joan Patenaude-Yarnell

Vocal Teachers: Adjunct

Ruth Falcon

Ruth Golden

Cynthia Hoffman

Patricia McCaffrey

Conductors

David Hayes, The Death of Klinghoffer

Sarah Hatsuko Hicks, Alcina

Otto-Werner Mueller, Cosi fan tutte

Guest Stage Directors

Susan Fenichell, The Death of Klinghoffer

Vanessa Gilbert, After Miml: Opera

Scenes

Chas Rader-Shieber, Aidna

Thor Steingraber, Cos? fan tutte

Guest Master-Class Teachers

Thomas Hampson

Gianna Rolandi

Mira Zakai

President/Director

Dean

Vice President, Finance and Administration

Acting Director of Development

Acting Director of Communications

Executive Staff of The Curtis Institute of Music
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Students at The Curtis Institute of Music
Bassoon

Aaron Carlos Apaza
Myer & Helen K. Schwartz Fellowship

Andrew Miyake Cuneo
Grace Sherman Felloiuship

I larrison Drake Hollingsworth
Cyrus HK. Curtis Fellowship

Eva Galina Kiep
Independence Foundation Fellowship

Clarinet

Alexander Bedenko
Felix Meyer Fellowship

Rob Patterson
Louisa Knapp Curtis Fellowship

Han Yo Son
Mary Louise Curtis Bole Fellowship

Johnny Teyssier

Ciephart Family Fellowship

Composition

Stephen Carrington Cabell
Cyrus H.K. Curtis Fellowship

Sebastian Chang
Jimmy Brent Fellowship

Solbong Kim
Eduh Evans Braun Fellowship

Sheridan Seyfried*
Bok Foundation Fellowship

Zhou Tian
Edwin B- Garrigues Fellowship

Conducting

Yoonhak Baek
Jeanette S- Epstein Memorial Fellowship

Andrew Hauze
Joseph & Carole Shams Fellowship

Kyung Hun Kim
Martin & Sarah Taylor Fellowship

Double Bass

Fora Baltacigil*

Philadelphia Orchestra Fellowship

Joseph Campagna
Mary Louise Curtis Boh Fellowship

William N. Farnngton
Mr. & Mrs. Shaun F. O'Mallcy Fellowship

Alexander Martin Hanna
Cyrus H.K. Curtis Fellowship

Paul Kowert
Louisa Knapp Curtis Fellowship

Timothy Ressler

James & Cynthia Cook Fellowship

Eric L. Thompson 111

Robert Ehrman Fellowship

Bert Witzel
Ldu'in B. Garrigues Fellowship

Flute

Bianca Rose Garcia
HutM Bender Kemer, M .D..

Fellowship

Maron Khoury
Charles M Kanev Memorial Fellowship

Nadia Christina Kyne
Edwin & Alma Lakin Fellowship

Yoohin Son
Gerry & Marguerite Len/est Fellowship

Harp
Carol Angel Lin
Marilyn Costello Memorial Fellowship

Soo Won Park
Bole Foundation Fellou'ship

Piper Runnion-Bareford
L. Daniel Dannenbaum Fellowship

Sonja Wangensteen
Horace W. Goldsmith Fellou'ship

Harpsichord

Catalina Vicens
Marianne W. & Randall L. Tobias Fellowship

Xiao-Yin Zhu
Edna Harkness Fellowship

Horn
Yousef Ismael Assi
Cyrus HK. Curtis Fellowship

Christine Geiger
Cyrus H.K. Curlis Fellowship

Alma Maria Liebrecht
Edwin B. Garrigues Fellowship

Clark Matthews
Louisa Knapp Curtis Fellowship

Todor Popstoyanov
Horace W. Goldsmith Fellowship

Ryan Stewart
Mary Louise Curtis Bole Fellowship

Oboe
Elizabeth Koch
Cyrus H.K'. Curtis Fellowship

Alexandra Sophia Lambertson
Mary Louise Curtis Bolt Fellowship

Timothy Sawyier
Anderson & Dana Pew Fellowship

Anna Steltenpohl
Carol K Gerstley Fellowship

Organ
Ahreum Han
Edna Harkness Fellowship

Nathan Laube
Dr. Mi-Who Lee Fellowship

Stephanie Liem
Mary Louise Curtis Bolt Fellowship

Scott Myers
Mrs. Cary William Bole Fellowship

Piano

Jie Chen
Gay Elliot Scott Fellowship

Sara Naini Daneshpour
Nadia Barilli Piano Fellowship

Christopher R. Falzone
David" H Springman Memorial Fellowshi

Yoonjung Han
Yvonne K. Druian Fellowship

Miao Hou
Mary Louise Curtis Bole Fellowship

Shih-Wei Huang
Roy Pressman Fellowship

Claire V. Huangci
Hirsig Family Fellowship

Roman Rahinovich
Ralph Berkowitz Fellowship

Ran Jia

Wike Family Fellowship

Cynthia Tobey
Mary Louise Curtis Bole Fellowship

Yuja Wang
Gerry & Marguerite Len/est Fellowship

Di Wu
Michael & Cecilia lacovella Capuzzi

Memorial Fellowship

Chenyang Xu
Yvonne K. Dnuan Fellowship

Amy Jiaqi Yang
Anderson & Dana Pew Fellowship

Kwan Kyu Yi

Lester Henry Grundy Fellowship

You-You Zhang
Edna Harkness Fellowship

Timpani and Percussion

Patricia Franceschy
Cyrus H.K. Curtis Fellowship

( iahe ( ilobus-l loenn li

Coynes H.K Curtis Fellowship

Patrick J. Pastella

Mary Louise Curtis Bole Fellowship

Dennis Petrunin
Philadelphia Orehestra Fellowship

Trombone
Shachar Israel

Ralph & Suzanne Roberts Fellowship

David Murray
Edwin B Garrigues Fellowship

Weston Adolphus Sprott
Crown Holdings, Inc FeUowship

Chris Guilfoyle
Bass Trombone

Cyrus H.K. Curtis Fellowship
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Trumpet

Nathaniel Hepler
Lt'sUT Ht-nrv Grundy Fellowship

Christopher Konfirst

Robert bhnwn rellowship

Rachel Serher
'Louisa rCrw/>/> Curtis Fellowship

Adam Stagnitta
Mars Louise Curtis Bok

K'//ou'ship

Tuba

ason Doherty
.Or- Bong S. Lee Feu7>u/s/itp

Seth Horner*
Mary Louise Curtis Bok

ellowship

Viola

Laura Block
pok Foundation Fellowship

Brenton Caldwell
3ok Foundation Fellowship

Woongjoon Michael

Chang
3ok Foundation Fellowship

Vlark Holloway
ohn S. & James L. Knight

Fellowship

foon-Ji Kang
"yrus H.K. Curtis Fellowship

-\an Na Lee
jjuisu Knapp Fe/iou's/iip

Teng Li

Award A. Montgomery

-VUou'shi/)

lemi Pelletier

Louisa Knapp Fellowship

i Hyun Son
iuth & Eugene Helmer
:ellowship

-isa Steltenpohl
:lorence R Laden Memorial

ellowship

Violin

Adrian Anantawan
<ir. & Mrs. Shaun F. O'Malley

llowshtp

Won-Hyee Bae
Jolt Foundation Fellowship

i isc M . 1 1 i.i Bhinienst. hcin
Aargaret & Edward Satell

ellowship

<i Chen
tyrus H.K. Curtis Fellowship

\ng Cheng
(rem Zimhalist Fellowship

iannah Choi
ean J. Sterne Fellowship

^avid Coucheron
iernard & Nancy Hein^en

•Uowship

unity Deans
\nn & Howard Sacks Fellowship

Johannes Dickbauer
John J. Medveckis Fellowship

Shana Douglas
David H. Springman Memorial

Fellowship

Lily Francis
Jill & Sheldon Bonovit?

Fellowship

Quan Ge
Bok Foundation Fellowship

Celeste Golden
Jenne Bntell Fellowship

Hyo Rim Han
Cyrus H.K. Curtis Fellowship

Bella Hristova
Louisa Knapp Curtis Fellowship

Alicia Hui
Cyrus H.K. Curtis Fellowship

Katie Hyun
Horace W. Goldsmith Fellowship

Stephanie Jeong
Herbert R . & Evelyn Axe/rod

Fellowship

Dami Kim
Mark & Esther Kramer

Fellim>shtp

Hwi-Eun Kim
Mary Louise Curas Bok

Fellowship

Hye-Jm Kim
Bok Foundation Fellowship

Jaram Kim
Louisa Knapp Curtis Fellowship

Johanna Koelmel
J . Oliver Lewis Memorial

Fellowship

Yvonne Lam
Jack Wolgin Fellowship

Julianne Lee
Mark & Esther Kramer

Fellowship

Jung-Min Amy Lee
Walter & Leonore Annenoerg

Fellowship

Alexandra Osborne
Edwin B. Gamgues Fellowship

Solenne Paidassi

Milka Violin Fellowship

Tae Jun Park
Louisa Knapp Curtis Fellowship

Erin Schreiber
Louisa Knapp Curtis Fellowship

Brittany Sklar
Mary Louise Curtis Bok

Fellowship

Josef Spacek
Herbert R . & Evelyn Axelrod

Fellowship

Ming'I Tsai
Louisa Knapp Curtis Fellowship

Dan Bi Urn
Olive S . Wyatt Fellowship

Elena Urioste
Independence Foundation

Fellowship

Melissa White
Dr. Samuel R. & Beatrice S.

Rossman Fellowship

Tien-Hsin Wu
Louisa Knapp Curtis Fellowship

Yoon Jung Yang
Jean J. Sterne Fellowship

Shanshan Yao
Louisa Knapp Curtis Fellowship

Quan Yuan
Mary Louise Curtis Bok

Fellowship

Violoncello

Hyun-Jung Ban
Mary Louise Curtis Bok

Fellowship

Bronwyn Banerdt
Bobby Ellen & Philip Kimbel

Fellowship

Nicholas Canellakis
Mi/ton Levy Fellowship

Eugena Chang
Joseph Druian Fellowship

Abraham Feder
Bok Foundation Fellowship

Samuel Fletcher
Cyrus H.K. Curtis Fellowship

Michael Haas
Blank Rome LLP Fellowship

Jonah Kim
Abigail Rebecca Zubrow Cohen

Memorial Fellowship

Earl Lee
Jacqueline du Pre Memorial

Fellowship

Jeong Hyoun Lee
Bok Foundation Fellowship

Angela Jean Park
Lynne & Harold Hontckman
Fellowship

Yu-Wen Wang
Joseph Druian Fellowship

Vocal Studies

Glenn Alamilla
Margaret Aull Wynne &
Milly E. Wynne Fellowship

Frederic Antoun
Richard A. & Mary K. Doran
Fellowship

Nathan Bachhuber
Joseph Caims Jr. & Ernestine

Bacon Caims Memorial

Fellowship

Alexis Barthelemy
Edith Et>ans Frumin Fellowship

Shalanda Jamell Bond
William Home Fellowship

Samantha Del Gatto
Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

Elizabeth De Shong
David H Springman Memorial

Fellowship

Brenden Patrick Gunnel!
Ronald & Patricia Judd Stone

Fellowship

Lishir Inbar
Harry & Jeanette Yanoff

Fellowship

Rhoslyn Jones
Joseph Caims Jr. & Ernestine

Bacon Caims Memorial

Fellowship

James J. Kee
Barbara Moskow Fellowship

ElifEzgi Kudu
Joseph Caims Jr. & Ernestine

Bacon Caims Memorial

Fellowship

Heidi Melton
Lelia A . Wtke Fellowship

Rinnat Moriah
Florence Kirk Keppel Fellowship

Brian Zachary Porter
Edwin B . Gamgues Fellowship

Howard Reddy
Edith Eeans Broun Fellowship

Laura Rey
Huldah Bender Kerner, M.D.

.

Fellowship

Alexander Tall

Amaranth Foundation Fellowship

Hanan Tarabay
M. Eugene & Margaret Smith

Fellowship

Ashley Thouret
Mary Louise Curtis Bok

Fellowship

Charles Unice
Arthur Tracy Fellowship

* on leave of absence
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The Curtis Institute of Music Board of Trustees

Richard A. Doran, Chairman

Bayard R. Fiechter, Vice-Chamnan

Joseph M. Field, Vice-Chairman

James R. Ledwith, Esquire, Secretary

Scott M. Jenkins, Treasurer

Frank S. Bayley 111

Francis J. Bonner Jr., M.D.

Sheldon M. Bonovitz

Luther W. Brady, M.D.

Jenne K. Britell, Ph.D.

Carolyn S. Burger

Miles B. Davis

Roberto Diaz

George W. Gephart Jr.

Elizabeth P. Glendinning

Gary Graffman

Bernard M. Guth

James A. Katowitz, M.D.

Bobby Ellen Kimbel, Ph.D.

Steven Laden

Bong S. Lee, M.D.

Sueyun Locks

Christina Weiss Lurie

Frank J. Mechura

John J. Medveckis

Edward A. Montgomery Jr.

John A. Nyheim

William H. Roberts, Esquire

Robert H. Rock

Mrs. Samuel R. Rossman

Joseph Silverstein

Ignat Solzhenitsyn

Marianne Williams Tobias

Penelope Wike Watkins

Jack Wolgin

Etrem Zimbalist III, ex-officio

Honorary Trustees

M. Todd Cooke +

Robert Montgomery Scott

Trustees Emeriti

Mrs. Cary William Bok

Dr. Milton L. Rock

+ indicates deceased.

The Board of Overseers of The Curtis Institute of Music

Efrem Zimbalist III, Chairman

Frank S. Bayley III, Vice-Cfiairman

Catherine French, Vice-Chairman and Nominating Chairman

Ignat Solzhenitsyn, Vice-Chairman

C. Richard Neu, Secretary

Mrs. Christopher T. Bayley

Nancy H. Bechtle

Peter A. Benoliel

Mrs. Cary William Bok

Mrs. Charles W. Bowden Jr.

Deborah R. Card

Josephine Benz Carpenter

Schuyler G. Chapin

Alma O. Cohen

George M. Elvin

Mary Lou Falcone

Henry Fogel

David V. Foster

Pamela Frank

Alan T. Gilbert

Frank Gorell

George H. Kidder

Robert A. Kipp

Joseph H. Kluger

June LeBell

Marguerite Lenfest

The Hon. Jan M. Lodal

William J. Marrazzo

Thomas D. McCarthy

Anna Moffo

Joan Moran

Thomas W. Morris

Robert H. Mundheim

Herbert Stuart Okun

Gabrielle Kazze Rinaldi

Dr. Milton L. Rock

Gianna Rolandi

Don Roth

Robert Montgomery Scott

Ward Smith +

Stanley M. Spracker

Diana Steiner

Helge R. Wehmeier

Thomas Wolf

David Zinman

+ indicates deceased.
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THE

CURTIS
ANNUAL
FUND

The Curtis Institute of Music gratefully acknowledges the gifts of the following music-lovers to

the Curtis Annual Fund in the current or previous season. Each gift plays an important part in

bridging the gap between operating expenses and endowmerit revenues
,
thereby enabling Curtis

to offer merit-based full-tuition scholarships and continue its most important programs.

* indicates alumnus/alumna. + indicates deceased.

The Leopold Stokowski Society
of the Friends of Curtis

Commissioning Circle

Mr. and Mrs. Joseph M. Field

Alan and Nancy Hirsig

Penelope Wike Watkins

Director's Circle

Gary* and Naomi Graffman, in

memory of Lilian Kallir

Frederick R. Haas and Daniel

John J. Medveckis

Jack Wolgin

Platinum Circle

Frank S. Bayley III, Esq.

Mrs. Gary William Bok

Mr. and Mrs. Sheldon M. Bonovitz

Richard A. and Mary K. Doran

Mr. and Mrs. George W. Gephart Jr.

Bernard M. Guth

Miriam Kanev

Mr. and Mrs. James R. Ledwirh

3erry and Marguerite Lenfest

Edward F. Limato

Mr. and Mrs. Gene Locks

Christina and Jeffrey Lurie

Mr. and Mrs. John Nyheim

Mr. and Mrs. Shaun F. O'Malley

William H. Roberts, Esq.

Dr. and Mrs. Milton L. Rock

erry G. and Bernice Ruhenstein

Robert Montgomery Scott

Ronald V. and Patricia Judd* Stone, in memory of

Richard Bonelli

Ambassador and Mrs. Randall Tobias

Dr. and Mrs. Thomas Vernon

Gold Circle

Anonymous

Mr. and Mrs. William A. Albert

Cecelia Benner

Dr. and Mrs. Francis J. Bonner Jr.

Dr. Jenne K. Bntell

Edward Brody

Grace B. Charleston

James and Cynthia Cook

Mr. and Mrs. Bayard R. Fiechter

Mr. and Mrs. Joseph F. Gardocki

Mr. and Mrs. Wayne Hardee

Ralph W. Hooper

Mr. and Mrs. Scott M. Jenkins

Paul S. Kang and Seung-Hee Hyun*

Hratch and Barbara Kasparian

Drs. James A. Katowitz and Carol Rocamora

Bobby Ellen Ktmbel, Ph.D.

Robert A. Kipp

Mr. and Mrs. Edwin A. Lakin

Drs. Bong S. and Mi-Wha Lee

The Honorable Jan M. Lodal

Mr. and Mrs. James Matarese

Mr. and Mrs. Thomas McCarthy

Frank J. Mechura

Beverly Merrill

Mr. and Mrs. Edward A. Montgomery Jr.

C. Richard Neu and Virginia L. Ambrosini

Neil Oxman
Suzanne F. and Ralph J. Roberts
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Mr. and Mrs. Robert H. Rock

Gianna Rolandi*, in memory of Rudolf Serkin

Efrem Zimbalist 111

Silver Circle

Anonymous

Leonard L. Aulenbach II

George and Edith Barnes

( \ nthia Bayley

Peter A. Benoliel

David Bernard*

Luther W. Brady, M.D.

Dr. and Mrs. Robert L. Brent

Lois and Julian Brodsky

Dr. and Mrs. Raphael Caccese Jr.

Josephine B. Carpenter

Mr.+ and Mrs. M. Todd Cooke

Mr. and Mrs. Peter R. Dachowski

Mr. and Mrs. Walter B. Gallagher

Emilio A. Gravagno*

Jack and Gail Haas

John C. and Chara C. Haas

Dr. Robert L. and Lois* Jungas

Mr. and Mrs. John R. Kaiser

Mr. and Mrs. Jeffrey Kaplan, in memory of Julius

Raker* and in honor of Jeffrey Khaner

Dr. and Mrs. Jung-Keun Kim

Mr. and Mrs. Fredric R. Kornberg

Robert and Martha Leonetti

John W. Mack*, in memory of Louise Andre

Tabuteau

Joan Maimer*, in memory of Carlos Salzedo

Sandra N. Miller* and Wayne Olson

Robert E. Mortensen

Mr. and Mrs. Robert H. Mundheim

David Neuman*, in honor of Donald Montanaro*

Mr. and Mrs. Jeremiah P. O'Grady

W.Gresham O'Malley 111

Lachlan Pitcairn

Margaret Ann Reese

Anna K. Reimann

Dr. Paul Richardson

Gabrielle and Al Rinaldi

Ann and Howard Sacks

Dr. and Mrs. Edward M. Scolnick

Carole and Joseph Shams

Carl and Kathleen Sheusi

Mr. and Mrs. Samuel R. Shipley III

Ward Smith+

Amanda and Richard Smoot

Emily and Leon C. Sunstein Jr.

Walter H. Waugaman

I lelge Wehmeier

Wendt Family Charitable Foundation

Bronze Circle

Anonymous

Lorraine and Ben Alexander

W. Graham Arader

Mrs. James S. Armentrout Jr.

Dr. Robert Austrian

Carole and Arnold Bailis

Eileen Baird

Mr. and Mrs. Arie Bar-Josef, in memory of Eliahu

Bar-Josef

Nunt Bar-Josef*, in memory of Eliahu Bar-Josef

A. Robert Bellace

Ralph Berkowitz*

Robert and Ellen Rildersee

Dr. Claire Boasi

Etty and Jacob Bousso, in honor of Otto-Werner

Mueller

Elaine and Howard Braitman

Anthony J. Brown

Victoria Bullock*

Theodore and Nancie Burkett

The Cannon Family

Deborah Card

Pearl M. Carpel

Nelly and Scott Childress

Dr. and Mrs. Harris R. Clearfield

Mrs. Sylvan M. Cohen

Dr. D.Walter Cohen

Mr. and Mrs. John Connelly-

Frank and Margery Cooper

Peter Cressman

Mr. and Mrs. John S. Croddy

Julie P. Curson

L. Daniel Dannenhaum

Susan Morris De Jong*

Joseph de Pasquale*, in memory of Max Aronoft*

and William Primrose

Robert J. Dee

Jason DePue*

Lee deRham

Dr. and Mrs. Isaac Djerassi

J.W Doeff, M.D., and Annick M. Doeff, Ph.D.

Mr. and Mrs. Edward C. Driscoll

Craig Merrick Ebner

Gail and George E. Ehrlich

John F. Ellis and Edwin Rodriguez

George M. Elvin

Ellen and Wesley Emmons

Michael and Sally Feder

Kimberly Fisher* and Scott Robinson*

Robert Fitzpatnck*

1 lenry Fogel

Alan and Margreet Francis

Madeline Frantz and Burke Smith

Mr. and Mrs. Robert N. Garrison

Esther P. Glick and Stanley Shapiro
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2005-2006 Philadelphia Concert Season

Concerts at:

Kimmel Center tor the Pertorming Arts (Broad & Spruce Streets)

Trinity Center tor Urban Life (22nd & Spruce Streets)

Academy of Vocal Arts ( 1920 Spruce Street)

RISING STARS I

Astral Artists Solo with The Haddonfield Symphony
Chamber Orchestra, Rossen Milanov, Music Director

Sunday, September 25, 2005, 3:00pm (Trinity)

Doug O'Connor, saxophone; Ayano Ninomiya, violin;

Clancv Newman, cello

PIANIST SPENCER MYER
Sunday, October 23, 2005, 3:00pm (Trinity)

PIANIST KOJI ATTWOOD & FRIENDS

Sunday, November 13, 2005, 5:00pm (Trinity)

with Korbiman Altenberger, violin; Che-Hung Chen, viola;

Mark Kosower, cello

MARIAN ANDERSON PRIZE WINNERS' PRIZE RECITAL
Friday, December 2, 2005, 8:00pm (AVA) Free Admiddion!

VIOLINIST AYANO NINOMIYA
& PIANIST TIMOTHY LOVELACE

Sunday, January 22, 2006, 3:00pm (Trinity)

HARPIST BRIDGET KIBBEY
Sunday, February 26, 2006, 3:00pm (Trinity)

RISING STARS 2
Astral Artists Solo with The Haddonfield Symphony
Chamber Orchestra, Rossen Milanov, Music Director

Friday, March 31, 2006, 8:00pm (Kimmel)

Jasmine Choi, flute; Jose Franch J3allester, clarinet;

Karen Slack, soprano

TICKETS: Call Astral at 215-735-6999!

Astral Artistic Services 230 S. Broad Street, 3rd Floor, Philadelphia, PA 19102

phone: 215-735-6999 lax: 215-735-6856 e-mail: astralsvc@astralartists.org

www.astralartist icservices.org
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Mr. and Mrs. Sherwood Goldberg

Hershel Gordon*, in memory of Gregor Piatigorsky

Mr. and Mrs. David M. Gray

Helaine and Jack Greenberg

Hilary Hahn*, in memory ofJascha Brodsky*

Mr. and Mrs. Stephen S. Hahn, in memory ot Jascha

Brodsky*

Linda and Harold Hanna

Burt Hara*, in honor of Donald Montanaro*

Miguel Harth-Bedoya*

Carol Hauptfuhrer

Marie B. Heck

Mr. and Mrs. Bernard G. Heinzen

Dr. and Mrs. Frederic H. Honigman

William A. Horn*, M.D., in memory of

Mildred S. Horn

Mr. and Mrs. Dae-Jin Hyun, in honor of

Aaron Rosand*

Lewis H. Izumi*

Susan O. and Paul L. Jaffe

Jerome Kaplan, Esq.

Mr.* and Mrs.* Plato S. Karayanis

Michael and Kristin Karp

Suzanne and Jed Kee

Drs. Edwin and Wilma Kellerman

George H. Kidder, Esq.

Hye Ryoon Kim and Gyun-Yong Lee

Ji'hyung Kim

Seonhae Kim and Won-Sik Choi

Dr. Richard M. Klein

James and Jane Knox

Edith Kohn

Catherine and John Koten

Jean Kraft*

Fanabel Block Kremens*, in memory of

Victor Kremens, M.D.

Dr. and Mrs. Yih-jer Ku

Steven and Lee Laden

Mary M. Lane

William W. and Imelde D.V. Langebartel

Mrs. Richard W. Ledwith

Sonia Leon*

Francis C. Lewis

Philip and Carmen Liebrecht, in memory of

Lawrence C. Liebrecht

Mr. and Mrs. Gie L. Liem

Judy Lin* and Oscar Wu
William A. Loeb

Dr. and Mrs. C. Jack Lusch

Joan W. Mackie

Mr. and Mrs. James J. Maguire

Mr. and Mrs. A. Brace Mainwaring

Bernard Mayers*

John H. McFadden and Lisa D. Kabnick

Dr. Kenneth McNeil

Mr. and Mrs. Robert L. McNeil Jr.

Dr. and Mrs. Steven Meister

Dr. and Mrs. Christopher Merritt

Frank C. Meyer

Mr. and Mrs. Marshall W. Meyer

President Emeritus and Mrs. Martin Meyerson,

University of Pennsylvania

Laura and Kenneth Mitchell

Amanda Mitchell-Boyask

Mr.* and Mrs.* Donald L. Montanaro

Alan Morrison*, in memory of Fred Rogers

Phyllis Moss*

Susan Leider Munzer*, in honor of Eva Leider

Mr. and Mrs. Yoshio Nakajima

Mr. and Mrs. Bennett Nathanson

Hiro and Sumie Nishikawa

Paul Olefsky*, in memory ot Albert Shley and in

honor of Aaron Rosand*

Mr. and Mrs. Henry Peters

Mr. and Mrs. Ivan Pomakov

Mr. and Mrs. Curt Pontz

Suzanne H. Poole*

Judith and Richard Porter, in honor of Brian Porter

Heide Rice*, M.D.

Aaron Robertson*

Constance Benoliel Rock

Drs. Gideon and Sevgi Rodan

Aaron Rosand* and Monica Woo, in memory of

Raymond Rosen

Dr. Harry Rosenthal

Mrs. Samuel R. Rossman, in memory of

Anna Salkin

Dr. Donald Roth

Mr. and Mrs. Fred M. Rothman

Dr. and Mrs. Karl F. Rugart

Thomas Ruth

John and Katherine Ryan

Robert E. Savage

David Sawyier and Margaret Barton, in honor of

Timothy Sawyier

Mrs. Walter Schachtel

Roberta and Ernest Scheller Jr.

Robert Schwartz

Gay E. Scott

Frank Scruggs

Cecilia S. Seigle

Richard A. Shapp*

Craig D. Sheppard*, in honor of Eleanor Sokoloff*

Shelley Showers*, in honor of Mason Jones*

Mr. and Mrs. Murray Shusterman

Samuel and Kate Sidewater

Barbara and Edward W. Silver

Joseph Silverstein*, in honor of Orlando Cole*

Gladys Simon

Barry Slepian

Constance and Joseph Smukler

Ignat* and Carolyn Solzhenitsyn
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cos i fan
mozart

I'amico fritz

tutte
NOVEMBER 5-20

Will LZ_ mascagni

CONCERT VERSION JANUARY 20-22

iolanta

jubilate!

tchaikovsky

FEBRUARY 25-27

IVI H n L n l-o

A Concert of Sacred Music and Oratorio Masterpieces MARCH 13-20

brAVA
Philadelphia!

A Concert ExDAVAganza of Opera Stars APRIL 3

a boheme

2004.05 SEASON

Call today
215-735-1685
or www.avaopera.org

Performances in Center City,

The Main Line, and Bucks County

Season sponsor

ABF5
Iff PITCAIRN
f FINANCIAL GROUP

Main Line Opera Series

. 70th
anniversary
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Stanley M. Spracker

Mr. .iiul Mrs. Stephen Stamas

Susan Starr*

Diana R. Steiner*, in honor of Richard Shapp*

Martin P. Stepper*, in memory ofCarol K. Stepper

Dorothy Stewart, in memory of James William

Stewart

Etna Szekeres

Drs. Richard and [Catherine Tobey

E.W. Trogden

Mr. and Mrs. Vincent G. Vidas

Peggy and Ellis Wachs, in honor of Mr. and Mrs.

William Albert's 50th wedding anniversary

Dr. Thomas G. Waldman

Garth P. Weldon

Dr. Charles K. Williams 11

Ethel Benson Wister

Richard C. Woodhams*, in memory ofJohn

de Lancie* and Felix Galium

Tom and Dianne Work

Benjamin E. Zuckerman and Marian Robinson

List complete as of March 1 , 2005

.

The Curtis Institute of Music makes every effort to maintain

accuracy in its donor listings. If you firid an error in your

listing, please contact lenrufer Roseman in the development

office, 215-893-5279.

Thank You to Our Supporters

The Curtis Institute of Music is grateful to the following donors who made gifts and pledges

to the endowment fund, the musical instrument fund , the Field Concert Hall restoration

fund, or for other special purposes during the current and previous seasons.

Anonymous
William and Nina Albert

Foundation

Amaranth Foundation

The Annenberg Foundation

The Arcadia Foundation

Herbert and Evelyn Axelrod

Carole and Arnold Bailis

George and Edith Barnes

Estate of David Brasler

Josephine B. Carpenter

Estate of Norman L. Chase

Alma Cohen, in memory of

Sylvan M. Cohen
Connelly Foundation

James and Cynthia Cook
Julie P. Curson

L. Daniel Dannenbaum
Miles B. Davis*

Tie Oakley and Marion Dean Trust

Maude de Schauensee

William B. Dietrich Foundation

Richard A. Doran and

Mary K. Doran

David B. Fay*

Theodore Friedmann, M.D.

Edith Evans Frumin*, in honor of

Gary Graffman* and Hershel

Gordon*

Walter and Mary Jane Gallagher

General Electric Fund

Estate of Ignatius N. Gennusa*

William Gerstley 11 Foundation

Susan and Sherwood (Woody)

Goldberg

Estate of Nathan Goldstein*

Frank Corel!*, in memory of

Mary Gorell

Gary* and Naomi Graffman

Emilio A. Gravagno*

Charles E. Griffin*

The Haas Charitable Trusts

Mr. and Mrs. Bernard G. Heinzen

Estate of Stanley W. Hollingsworth*

Lewis H. Izumi*

Charles Jaffe*

Mr. and Mrs. Jeffrey Kaplan

Sylvia W. Kauders

Bayla Keyes*

Jeffrey Khaner

James and Jane Knox
Robert F. Koenig

David and Sylvia Kogan

Kenneth Kogan

Estate of Esther Kramer

Estate of Marjorie M. Krell

Steven and Lee Laden

Dr. Helen J. Lapsley and

Rev. James Lapsley

Drs. Bong S. and Mi-Wha Lee

The Lentest Foundation

Michele Levin*

Florence Levy, in memory of

Milton Levy

Seymour Lipkin*

Samuel and Rosa Lobe Fund

Dr. and Mrs. Norman Locke

Lockheed Martin

The McLean Contributionship

Estate of Kendall S. McNally

Merck & Co., Inc.

Dr. and Mrs. Christopher B. Merritt

C. Justin Miller*

Mr. and Mrs. Bennett Nathanson

Enid Curtis Bok Okun
Mr. and Mrs. Shaun F. O'Malley

Estate ut Charles D. Pennebaker

Philadelphia Music Project

Margaret Ann Reese

Christopher D. Rex*

Gaynor W. Richards, in memory of

Margeret Aull Wynne and

Milly E. Wynne
Beatrice S. Rossman

Ann Sacks

Howard J. Sacks

Martin Salzman

Mr. and Mrs. Edward Satell

Carole and Joseph Shanis

Shelley Showers*

Joseph H. Silverstein*

Jeanne Singer, in memory of

Michael Bookspan

Estate of M. Richard Slavin

Ronald and Vera Smith, in memory

of Violet Dobbs

Francesco Sorianello*

Estate of Georgia Standing

Louis and Bessie Stein Foundation

Mr. and Mrs. CS. Strickler Jr., in

memory of Milly E. Wynne
Estate of Arthur Tracy

Miriam Tucker

Estate of Lily Dulles Van Pelt

Dr. and Mrs. Thomas Vernon

Walter H. Waugaman
The Helen F Whitaker Fund

Alex* and Marguerite Wilson

Irene Goldovsky Wolf and Thomas
Wolf, to honor Curtis family

members Lea Luboshutz, Boris

Goldovsky*, and Andrew Wolf*

Harold and Linda Yaffe

* indicates alumnus/alumna.

List complete as of March 1 , 2005.
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Foundation and Government Support

The Curtis Institute of Music

government agencies for their

current or previous season.

$50,000 and above

Thi.' Edwin R. Garrigues Foundation

The Horace W. Goldsmith

Foundation

The Helen F. Whitaker Fund

$25,000 - $49,999

Ernestine Bacon Cairns Tnist

The Lillian and H. Huber

Boscowitz Trust

Connelly Foundation

Ann and Gordon Getty Foundation

$10,000- $24,999

The Arcadia Foundation

Dolfinger-McMahon Foundatii in

5onia R. Giop Charitable

Foundation

Dtto W. Haas Charitable Trust *2

dirsig Family Fund of the

Philadelphia Foundation

ndependence Foundation

gratefully acknowledges the following foundations and

generous contributions to the Curtis Annua/ Fund
1

in the

Lee Foundation

Christian R. & Mary F. Lindback

Foundation

Maria >\v-T >tevv Ft mndation

The Leo Model Foundation

Philadelphia Music Project

The Roy Pressman Foundation

Harry Louis Yanoff and Jeannette

Master Yanoff Charitable Fund

$1,000 -$9,999
The Barra Foundation, Inc.

Louis N. Cassett Foundation

Clayman Family Foundation

Marguerite Festorazzi Trust

Gitlin Family Foundation

The Hassel Foundation

The Honickman Foundation

Elizabeth S. Hooper Foundation

Italian Language Preservation

Foundation

Jephson Educational Tmsts

Arthur Judson Foundation

Samuel and Rebecca Kardon

Foundation

Pennsylvania Council on the Arts,

a state agency

The Presser Foundation

Rosenlund Family Foundation

The Caroline J. S. Sanders

Charitable Trust No. U

The Warwick Foundation

PfNNMViNIi The Curtis Institute of

0
1"

1 V f

Music receives state arts

£. funding support through a

iflYL
|«nt fro™ the

f Pennsylvania Council on

the Arts, a state agency

funded by the

Commonwealth of

Pennsylvania and the

National Endowment for

the Arts, a federal agency.

CBPA
CURTIS BUSINESS
AND PROFESSIONAL

ASSOCIATES

The Curtis Institute of Music thanks the following businesses for their support oj and

<articipation in the Curtis Business and" Pro/essiond/ Assoridtes during the past year.

'orporate Sponsors

.lank Rome LLP

ooke & Bieler, L.P.

rown Holdings, Inc.

awthorn, PNC Advisi its

incoln Financial Group Foundation

erck 6k Co., Inc.

ontgomery, McCracken, Walker &
Rhoads, LLP
;CO Energy

'yatt Incorporated

orporate Partners

nalytical Graphics, Inc.

immerce Bank

:utsche Asset Management

enmede Trusl < pan}

GoldenTree Asset Management

Haverstick-Borthwick Company
Independence Blue Cross

Pepper Hamilton LLP

Schroder Investment Management

Wachovia Securities

Waverly Heights Retirement

Community

Corporate Members

Amerimar Realty Company
FMC Corporation

Presbyterian Foundation tor

Philadelphia

Radiss. hi rlaza-Wara ick II. itel

Philadelphia

Schnader Harrison Segal &
Lewis LLP

Schneider I. apital Management

Simon & Moran, PC
Avedis Zildjian Company
Anonymous

Corporate Friends

The Boothby Group

Borders Books, Music & Cafe

The Contributionship Companies

Davidson Capital Management
Dodge 6k Cox
The Haverford Trust Company
Jacobs Music Company
Lincoln Financial Distributors

Real Property Scan, Inc.

Spector Gadon 6k Rosen Foundation

embers of the ( ?BPA program receive valuable promotional and marketing opportunities, quality entertainment for

iplinees and clients, special recognition and exposure, and complimentary tickets to one-of-a-kind performances,

rr mirre information, please call Pamelyn Manocchio at 215-893-5279.



Tuesday, April 26 C/

Celebrate the 80th anniversary of The Curtis Institute of Music

at a concert by the Curtis Symphony Orchestra at Carnegie Hall.

5;30 )H . ^o^/ctai/s andr/a/a c/v?vuev

8 .jh . Tpomcewtin Travmeave

The Curtis Symphony Orchestra

Michael Stern, conductor

Jaime Laredo, violin

Sharon Robinson, cello

BARTOK The Miraculous Mandarin Suite

DANIELPOUR In the Arms of the Beloved:

Double Concerto for Violin, Violoncello, and Orchestra

(New York premiere)

Sibelius Symphony No. 2

Post-concert reception with conductor and soloists

SHOE

Benefits the Student Assistance Fund

Tickets:

$500 gala dinner, concert, and reception

$250 concert and reception

$15 - $50 concert only

THE

CURTIS J
INSTITUTE
OF MUSIC

Call 215-893-5279 for gala information.

Call 215-893-7902 for concert information.

Celebrating
its 80th year



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

**

Ninety-Fifth Student Recital

Monday, April 25, 2005

Field Concert Hall, 8 p.m.

Arias from Alcina George Frideric Handel

Act Is Overture ( 1 685 - 1 759)

"O s'apre al riso, o parla, o race"

Rhoslyn Jones, soprano

"Di', cor mio, quanto t'amai"

Shalanda Jamell Bond, soprano

"Di te mi rido, semplice stolto"

James J. Kee, baritone

"E gelosia"

Hanan Tarabay, mezzO'SOprano

"Semplicetto! a donna credi?"

Brian Zachary Porter, tenor

"Si: son quella! non piu bella"

Shalanda Jamell Bond, soprano

"La bocca vaga, quell' occhio nero"

James J. Kee, baritone



"Tornami a vagheggiar, te solo vuol' amar"

Rhoslyn Jones, soprano

Act II: "Col celarvi, a chi v'ama un momento—
Qual portento"

James J. Kee, baritone

"Vorrei vendicarmi del perfido cor"

Hanan Tarabay, mezzo-soprano

"Ama, sospira, ma non ti offende"

Rhoslyn Jones, soprano

"Mio bel tesoro, fedel son io"

James J. Kee, baritone

"Ah! mio cor! schernito sei!"

Shalanda Jamell Bond, soprano

Intermission

"E un folle, e un vile affetto, non e la sua belta"

Brian Zachary Porter, tenor

"Verdi prati, selve amene, perderete la belta"

James J. Kee, baritone

"Ah! Ruggiero crudel, tu non amasti! —
Ombre pallide, lo so, mi udite"

Shalanda Jamell Bond, soprano

Act III: Sinfonia

"Credete al mio dolore, luci tiranne e care!"

Rhoslyn Jones, soprano

"Un momento di contento dolce rende a un fido

Brian Zachary Porter, tenor

"Ma quando tornerai di lacci awinto il pie"

Shalanda Jamell Bond, soprano



"Sta nell' Ircana pietrosa tana"

James J. Kee, baritone

"All' alma fedel amore placato"

Hanan Tarabay, mezzo-soprano

"Mi restano le lagrime, direi dell' alma i voti"

Shalanda Jamell Bond, soprano

"Non e amor, ne gelosia"

Shalanda Jamell Bond, soprano

James J. Kee, baritone

Rhoslyn Jones, soprano

Entree — Coro

Shalanda Jamell Bond, soprano

Rhoslyn Jones, soprano

Hanan Tarabay, mezzo-soprano

Brian Zachary Porter, tenor

James J. Kee, baritone

Donald St. Pierre, recitative harpsichord

Alcina Chamber Orchestra

Yoonhak Baek, conductor

<*•

Photographic and recording equipment may not be used in Field Concert Hall.

to

The Curtis conducting program is supported in part

by The Helen F. Whitaker Fund.



Yoonhak Baek from Seoul is a student of Otto-Werner Mueller and

entered Curtis in 2003.

Shalanda Jamell Bond (Alcina) from Baltimore is a student of Ruth

Falcon and entered Curtis in 2003.

Rhoslyn Jones (Morgana) from Aldergrove, British Columbia, is a

student of Marlena Kleinman Malas and entered Curtis in 2004.

James J. Kee (Ruggiero) from Washington, D.C., is a student of Marlena

Kleinman Malas and entered Curtis in 2001.

Brian Zachary Porter (Oronte) from Bloomfield Hills, Mich., is a student

of Marlena Kleinman Malas and entered Curtis in 2003.

Hanan Tarabay (Bradamante) from Gulf Breeze, Fla., is a student of

Marlena Kleinman Malas and entered Curtis in 2000.

Donald St. Pierre, opera and voice coach



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

<•«..

Ninety-Sixth Student Recital

Tuesday, April 26, 2005

Field Concert Hall, 8 p.m.

<*,

Mazurkas, Op. 59 Frederic Chopin
No. 1 in A minor: Moderate (1810 - 1849)

No. 2 in A'flat major: Allegretto

No. 3 in F-sharp minor: Vivace

Ballade No. 4 in F minor, Op. 52

Sonata No. 3 in B minor, Op. 58
Allegro maestoso

Scherzo: Molto vivace

Largo

Finale: Presto non tanto

Christopher R. Falzone, piano

Intermission



Trio in A minor

Modere

Pantoum: Assez vif

Passacaille: Tres large

Final: Anime

Bella Hristova, violin

Abraham Feder, cello

Di Wu, piano

Maurice Ravel

(1875 - 1937)

Photographic and recording equipment may not be used in Field Concert Hall.



The Ravel trio was prepared by Ida Kavafian.

Christopher R. Falzone from Richmond, Va., is a student of Leon

Fleisher and Claude Frank and entered Curtis in 2003.

Abraham Feder from Chicago is a student of David Soyer and Peter

Wiley and entered Curtis in 2004.

Bella Hristova from Ann Arbor, Mich., is a student of Ida Kavafian and

entered Curtis in 2003.

Di Wu from Xiamen, China, is a student of Gary Graffman and entered

Curtis in 2000.

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Wednesday, April 27, 2005

Graduation Recital: Miao Hou, piano

Field Concert Hall, 8 p.m.

Barber Sonata in E-flat minor, Op. 26

Debussy Etude No. 11, Book II: Pour les arpeges composes

Etude No. 6, Book I: Pour les huit doigts

Haydn Sonata in E-flat major, Hob. XVI:49
Schumann Symphonische Etiiden in C-sharp minor, Op. 13

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at <www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.









PROUD SPONSOR OF

"SIMPLY SINATRA"

GUEST ARTIST, STEVE LIPPIA

-MAY14AS0 POPS CONCERT—

EYD
NSURANCE AGENC

Solid Service Since 1964

AUTO - HOMEOWNERS - LIFE •COMMERCIAL
^——- 2 convenient locations to serve you: i

121 N. Cedar Crest Blvd.

Allentown, PA 18104

610 432-6881

704 W. Emaus Avenue
Allentown, PA 18103

610 791-9800

jazz cabaret at symphony hal

— next up
i

—
-iJI

Check The Morning Call's GoGuide
for upcoming Upstairs concerts

Relaxed cafe-style seating, cash bar

rodale community room (elevator, 3rd fl)

symphony hall 23 n sixth street allentown

outstanding live jazz on select friday nights

reservations suggested

610.432.6715

Great things happen

at Symphony Hall



AIR J-
products tz:

Making a

difference in

our community.

At Air Products, we

understand the many

complex needs facing our

society. For more than half

a century, we have provided

support to organizations

that address important

issues aimed at enhancing

the quality of life for all

individuals in our Lehigh

Valley community.

We proudly carry on this

tradition of caring and

understanding in an effort

to make a positive difference

in our community.

tell me more
www.airproducts.com
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The Allentown Symphony Association proudly welcomes

the Curtis Symphony Orchestra to Symphony Hall

THE

CURTIS
INSTITUTE
OF MUSIC
Celebrating
its 80th Year

All.Lentpwn
Symphony

The Allentown Symphony expresses its deepest thanks

to the sponsors of the 2004-2005 Concert Season

Harry C.Trexler Trust

Pennsylvania Council on the Arts ^}\

County of Lehigh ™5

Arts Commission of the City of Allentown

Estelle Reninger Trust

Program design: John Lotte



THE CURTIS SYMPHONY ORCHESTRA
80th Anniversary

The Jack Wolgin Orchestral Concerts

Orchestral concerts are supported by the Jack Wolgin

Orchestral Concerts Endowment Fund

MICHAEL STERN CONDUCTOR

JAIME LAREDO violin

SHARON ROBINSON cello

25 April 2005 8:00 pm Symphony Hall, Allentown, PA

curtis erfection

The Miraculous Mandarin Suite, op 19 BARTOK

In the Arms of the Beloved: Double Concerto DANIELPOUR
for Violin, Violoncello, and Orchestra

Introduction: Moderato, un poco misterioso

Ritual dances: Con moto, un poco agitato

Cadenza - Dialogue: L'istesso tempo

Arietta: Adagio

INTERMISSION

Symphony no 2 in D major, op 43

Allegretto

Tempo andante, ma rubato

Vivacissimo

Finale: Allegro moderato

SIBELIUS



—
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MICHAEL STERN conductor

CURTIS
SYMPHONY
ORCHESTRA

VIOLIN

Adrian Anantawan
Mr. & Mrs. Shaun F O'Malley Fellowship

Won-Hyee Bae
Bok Foundation Fellowship

Jose Maria Blumenschein**
Margaret & Edward Satell Fellowship

Xi Chen
Cyrus H.K. Curtis Fellowship

Ang Cheng
Efrem Zimbalist Fellowship

Hannah Choi
Jean J. Sterne Fellowship

David Coucheron
Bernard & Nancy Heinzen Fellowship

Emily Deans
Ann & Howard Sacks Fellowship

Johannes Dickbauer
John J. Medveckis Fellowship

Shana Douglas
David H. Springman Memorial

Fellowship

Lily Francis

Jill & Sheldon Bonovitz Fellowship

Quan Ge
Bok Foundation Fellowship

Celeste Golden
Jenne Britell Fellowship

Hyo Rim Han
Cyrus H.K. Curtis Fellowship

Bella Hristova

Louisa Knapp Curtis Fellowship

Alicia Hui
Cyrus H.K. Curtis Fellowship

Katie Hyun
Horace W. Goldsmith Fellowship

Stephanie Jeong
Herbert R. & Evelyn Axelrod Fellowship

Dami Kim
Mark & Esther Kramer Fellowship

Hwi-Eun Kim
Mary Louise Curtis Bok Fellowship

Hye-Jin Kim
Bok Foundation Fellowship

Jaram Kim
Louisa Knapp Curtis Fellowship

Johanna Koelmel
J. Oliver Lewis Memorial Fellowship

Yvonne Lam
Jack Wolgin Fellowship

Jung-Min Amy Lee*
Walter & Leonore Annenberg

Fellowship

Alexandra Osborne
Edwin B. Garrigues Fellowship

Solenne Paidassi

Milka Violin Fellowship

Tae Jun Park
Louisa Knapp Curtis Fellowship

Erin Schreiber
Louisa Knapp Curtis Fellowship

Brittany Sklar

Mary Louise Curtis Bok Fellowship

Josef Spacek
Herbert R. & Evelyn Axelrod Fellowship

Ming-I Tsai

Louisa Knapp Curtis Fellowship

Dan Bi Urn
Olive S. Wyatt Fellowship

Elena Urioste

Independence Foundation Fellowship

Melissa White
Dr. Samuel R. & Beatrice S. Rossman

Fellowship

Tien-Hsin Wu
Louisa Knapp Curtis Fellowship

Yoon Jung Yang
Jean J. Sterne Fellowship

Shanshan Yao
Louisa Knapp Curtis Fellowship

Quan Yuan
Mary Louise Curtis Sole Fellowship

VIOLA
Laura Block

Bok Foundation Fellowship

Brenton Caldwell
Bok Foundation Fellowship

Woongjoon Michael Chang
Bok Foundation Fellowship

Mark Holloway
John S. & James L. Knight Fellowship

Yoon-Ji Kang
Cyrus H.K. Curtis Fellowship

Han Na Lee
Louisa Knapp Fellowship

Julianne Lee +
Mark & Esther Kramer Fellowship

Teng Li

Edward A. Montgomery Fellowship

Remi Pelletier

Louisa Knapp Fellowship

Ji Hyun Son
Ruth & Eugene Helmer Fellowship

Lisa Steltenpohl
Florence R. Laden Memorial Fellowsh:

VIOLONCELLO
Hyun-Jung Ban
Mary Louise Curtis Bok Fellowship

Bronwyn Banerdt
Bobby Ellen & Philip Kimbel Fellowshi

Nicholas Canellakis

Milton Levy Fellowship

Eugena Chang
Joseph Druian Fellowship

Abraham Feder
Bok Foundation Fellowship

Samuel Fletcher

Cyrus H.K. Curtis Fellowship

Michael Haas
Blank Rome LLP Fellowship

Jonah Kim
Abigail Rebecca Zubrow Cohen

Memorial Fellowship

Earl Lee ++
Jacqueline du Pre Memorial Fellowshi

Jeong Hyoun Lee
Bok Foundation Fellowship

Angela Jean Park

Lynne & Harold Honickman Fellowship

,

Yu-Wen Wang
Joseph Druian Fellowship

DOUBLE BASS
Fora Baltacigil #

Philadelphia Orchestra Fellowship

Joseph Campagna
Mary Louise Curtis Bole Fellowship

f j
;

William N. Farrington

Mr. & Mrs. Shaun F O'Malley Fellowsr ]

"

Alexander Martin Hanna
Cyrus H.K. Curtis Fellowship



Paul Kowert
Louisa Knapp Curtis Fellowship

Timothy Ressler

James & Cynthia Cook Fellowship

Eric L. Thompson III

Robert Ehrman Fellowship

Bert Witzel

Edwin B. Garngues Fellowship

FLUTE

Bianca Rose Garcia
Huldah Bender Kerner, M.D.,

Fellowship

Maron Khoury
Charles M. Kanev Memorial Fellowship

Nadia Christina Kyne
Edwin & Alma Lakin Fellowship

Yoobin Son
' Gerry & Marguerite Lenfest Fellowship

OBOE
Elizabeth Koch
Cyrus H.K. Curtis Fellowship

Alexandra Sophia Lambertson
Mary Louise Curtis Bok Fellowship

Timothy Sawyier
Anderson & Dana Pew Fellowship

Anna Steltenpohl
I Carol K. Gerstley Fellowship

CLARINET

Alexander Bedenko
\

celix Meyer Fellowship

Rob Patterson

» .ouisa Knapp Curtis Fellowship

' Han Yo Son
Wary Louise Curtis Bok Fellowship

Johnny Teyssier

jephart Family Fellowship

JASSOON
Won Carlos Apaza
Jlyer & Helen K. Schwartz Fellowship

Xndrew Miyake Cuneo
3race Sherman Fellowship

Harrison Drake Hollingsworth
Kyrus H.K. Curtis Fellowship

iva Galina Kiep
^dependence Foundation Fellowship

lORN
busef Ismael Assi

myrus H.K. Curtis Fellowship

IChristine Geiger
fyfus H.K. Curtis Fellowship

tJma Maria Liebrecht
Idwin 8. Garrigues Fellowship

Clark Matthews
Louisa Knapp Curtis Fellowship

Todor Popstoyanov
Horace W. Goldsmith Fellowship

Ryan Stewart
Mary Louise Curtis Bolt Fellowship

TRUMPET
Nathaniel Hepler
Lester Henry Grundy Fellowship

Christopher Konfirst

Robert Ehrman Fellowship

Rachel Serber
Louisa Knapp Curtis Fellowship

Adam Stagnitta

Mary Louise Curtis Bok Fellowship

TROMBONE
Shachar Israel

Ralph & Suzanne Roberts Fellowship

David Murray
Edwin 8. Garrigues Fellowship

Weston Adolphus Sprott
Crown Holdings, Inc. Fellowship

Chris Guilfoyle, bass trombone
Cyrus H.K. Curtis Fellowship

TUBA
Jason Doherty
Dr. Bong S. Lee Fellowship

Seth Horner*
Mary Louise Curtis Bok Fellowship

Timpani and Percussion

Patricia Franceschy
Cyrus H.K. Curtis Fellowship

Gabe Globus-Hoenich
Cyrus H.K. Curtis Fellowship

Patrick J. Pastella

Mary Louise Curtis Bok Fellowship

Dennis Petrunin

Philadelphia Orchestra Fellowship

HARP
Carol Angel Lin

Marilyn Costello Memorial Fellowship

Soo Won Park
Bok Foundation Fellowship

Piper Runnion-Bareford
L. Daniel Dannenbaum Fellowship

Sonja Wangensteen
Horace W. Goldsmith Fellowship

KEYBOARD
Andrew Hauze
Joseph & Carole Shanis Fellowship

ADMINISTRATOR
Richard Zuch

STUDENT MANAGERS
Yousef Ismael Assi

Jose Maria Blumenschein

Samuel Fletcher

Nathaniel Hepler

David Murray

Timothy Ressler

ENDOWED CHAIRS IN
THE CURTIS SYMPHONY
ORCHESTRA
Conductor
Gustave & Rita Hauser Chair

Violins

Independence Foundation Chair

David & Sandra Marshall Chair

Violoncellos

Independence Foundation Chair

Oboes
Dr. W. Stephen Croddy Principal Chair

Trombones
Dr. Luther W. Brady Principal Chair

Harps
Croddy Family Principal Chair

Keyboard
Gary & Naomi Graffman Chair

The principal chairs of the

Violin, Viola, Violoncello,

Double Bass, Flute, Clarinet,

Bassoon, Horn, Trumpet,

and Timpani and Percussion

sections have been endowed

by a gift from the family

foundation of William M. Hollis Jr.

and Andrea M.Baldeck, M.D.

* Concertmaster

** Principal Second Violin

+ Principal Viola

++ Principal Violoncello

# on leave of absence



SIMPLY
SINATRA
POPS CONCERT with the

ALLENTOWN SYMPHONY ORCHESTRA

An exclusive appearance by one of

America's most in-demand pop vocalists.

Embodying the virility of a younger Frank,

STEVE LIPPIA makes this music his own.

SATURDAY, MAY 14
AT 8 PM

TICKETS reserved $35/$31/$18
student (balcony) $10

610 432-6715
http://allentownsymphony.tix.com

or at Wegmans

Allentpwn
Symphony

c fa e * t r a

Great things happen

at Symphony Hall

More afterwards for the Rat Pack aficionados among us—
"THIRD ON 3RD"

A night to indulge... Lippia and his combo in another set of Sinatra

classics with the ambiance of an upscale lounge.

$20/person with concert ticket, includes food. Cash bar.

10:00 pm Rodale Community Room, 3rd fl

Pops Concert Co-sponsors

(b'feS? ^ M&TBank
Guest Artist Sponsor Post-concert Sponsor



"Diane Wittry led the

Allentown Symphony

through the composition

with confidence and flair,

demanding exactness and,

at the same time, allowing

the players enough free-

dom to 'fly' with this in-

spiring symphony. The fu-

ture of the group under

Wittry's leadership, in-

cluding her careful but

daring programming is

rather bright."

— THE MORNING CALL,

Allentown

DIANE WITTRY
music director/conductor

During her tenure with the Allentown Symphony,

Diane Wittry has helped to expand the number of concerts

during the season in order to reach out to the diverse

population of our local community. She has been an

advocate for the development of the extensive educational

outreach programs presented by the Allentown Symphony,

and she has brought an exciting and innovative program-

ming style to the concert performances at Symphony Hall.

In 2000, Ms. Wittry was singled out nationally by Symphony

Magazine as "a conductor to watch."

In addition to her work with the Allentown Symphony,

Ms. Wittry is also the Music Director and Conductor of the

Norwalk [Connecticut] Symphony, and from 199^2000,

Ms. Wittry served as the Music Director and Conductor of

the Symphony of Southeast Texas in Beaumont. She has

conducted orchestras nationally and internationally,

most recently in Italy, Japan, Russia, and Ukraine.

American orchestras she has worked with include the

Los Angeles Philharmonic, the New Jersey Symphony,

the San Diego Symphony, the Houston Symphony, and

the Ojai Festival Chamber Orchestra, among others.

Diane Wittry's teachers and mentors include Daniel

Lewis, Michael Tilson Thomas, Sir Peter Maxwell Davis,

Gustav Meier, and Jorge Mester— all leaders in the field

today. Most recently, she spent time in Russia working

with the renowned Russian conductor Leonid Korchmar

from the Kirov Opera.

Over the years, Diane Wittry has received many honors

and awards including a feature article on her work in the

New York Times (Sept. 2002) and an article in Newsweek

magazine (Sept. 1994). In 1996, Diane Wittry was chosen

by the American Symphony Orchestra League as the

recipient of the national Helen M.Thompson Award for

outstanding artistic leadership as a conductor of a regional

orchestra. Most recently, Diane Wittry received the presti-

gious Fiorino Doro Award from the city of Vinci, Italy, in

recognition of her leadership in the arts and humanities.

She is only the third American to receive this honor.

She is currently working on a book about artistic leader-

ship for young conductors and music directors.



RONALD DEMKEE
ASSOCIATE CONDUCTOR

Ronald Demkee has been Associate Conductor of the

Allentown Symphony Orchestra since rg8o. He has con-

ducted the ASO in performances of The Nutcracker for the

American Ballet Repertory Company, the Berkshire Ballet,

the Lehigh Valley Ballet, and the Repertory Dance Theatre.

Since 1977, he has also been Conductor of the famous

Allentown Band. Under his direction, the band has taken

three European concert tours to Austria and Switzerland

and produced nineteen highly acclaimed recordings of

"Our Band Heritage" series, which have reached listeners

in all fifty states and seventeen foreign countries.

In addition to playing tuba in the ASO and the Main-

street Brass Quintet, Mr. Demkee teaches in the Music De-

partments of both Muhlenberg and Moravian Colleges.

Active as both an adjudicator and guest conductor for

bands and orchestras from the scholastic to professional

levels, Demkee recently was selected to be Conductor of

the Association of Concert Bands National 2004 Conven-

tion Band in Hot Springs, Arkansas. He is the recipient of

the Sudler Legion of Merit presented by the John Philip

Sousa Foundation; the Citation of Excellence presented

by the National Band Association; an inductee of the

National High School Band Directors Hall of Fame; and

recipient of the Allentown Arts Ovation Award for out-

standing contributions to the performing arts. He has

been a member of the select American Bandmasters

Association since 1984.

Share our ivision
and leave a JLiCgiiCV

Plan a gift that benefits you

and the Allentown Symphony.

For more information please contact

Steve Wogaman at 610 432-6715 ext201.



Now in its 55TH season, the Allentown Symphony

Orchestra, under the leadership of Diane Wittry, Music

Director since 1995, remains one of the leading cultural

institutions in the Lehigh Valley. The Allentown Symphony's

mission is to provide a first-class symphony orchestra

and hall, quality performing arts, and cultural education

in partnership with the surrounding community. This is

accomplished with the continued support of its audiences,

governmental assistance on the state, county, and local

levels, and through the generosity of foundations, busi-

nesses, and individuals.

Over the years, the Allentown Symphony has had only

three music directors, each bringing a high level of artistic

quality to Lehigh Valley audiences. From 1951 to 1983,

under the direction of Donald Voorhees - famed conductor

of the Bell Telephone Hour- the Symphony collaborated

with such legends as Placido Domingo, Phyllis Curtain,

Peter Serkin, John Corigliano, Benny Goodman, and

many others. William Smith conducted the Symphony
from 1986 to 1990. At the same time Assistant Conductor

of the Philadelphia Orchestra, Smith brought much pres-

tige to his post and provided renewed precision to the

Symphony. Diane Wittry's original programming style

continues to excite and inspire local audiences and has

gained the Symphony national acclaim and recognition.

symphony HALL-Once known as the Lyric Theatre,

the Hall serves as a community asset, presenting concerts

by the Allentown Symphony Orchestra, other community

music groups, special events, and touring productions.

Designed by J.B. McElfatrick, the Hall first opened in 1899

and presented operas, plays, and a variety of musical styles.

ALLENTOWN
SYMPHONY
ORCHESTRA



Striking

a chord.

The Morning Call strikes

a chord with its readers

by sharing the information

they care about most -

local news and events.

Don't miss a note ... or day.

To subscribe,

call 610-820-6601.

THE MORNING CALL



save

these

dates

For more information

about these events

call the box office:

610432-6715.
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BROWN BAG SERIES Sponsoredbymcall.com

Join Maestra Wittry and guest artist Steve Lippia on

Symphony Hall stage for an informal discussion about

Saturday's concert. Free admission. Bring lunch or try our

$5 DogStarr Cafe Special — Order ahead at 610 432-6715.

Friday, May 13 at noon

ATTENTION RAT PACK DIEHARDS!
Sponsored by Gross, McGinley, LaBarre & Eaton, LLP

"3rd On Third"-Immediately following our Sinatra

concert the Rat Pack crowd is invited to reconverge to

savor one more set of Sinatra faves by Steve Lippia and

his combo. Rodale Community Room, 3rd floor

$20 with concert ticket, includes food; cash bar.

Saturday May 14 at 10:00 pm

"CONCERTO FACTOR"
ASO SIDE-BY-SIDE CONCERT
—Tickets $12 adult/ $8 child. Lehigh and Northampton

County student musicians play with the Orchestra. The

2005 Voorhees Competition Winner will be the featured

soloist. Box Office: 610 432-6715.

Sunday, May 22 at 2:00 pm

Great things happen

at Symphony Hall

The Rodale Community Room is

perfect year-round for your special events
Our new Rodale Community Room on the beautifully renovated

third floor of Symphony Hall is ideal for meetings, celebrations,

lectures, and small performances.

B
etevatoraccessJ OEEES3EN I convenient parking

J
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Composition, Conducting, Keyboard, and Vocal
Studies Students at The Curtis Institute of Music

COMPOSITION
Stephen Carrington Cabell

Cyrus H.K. Curtis Fellowship

Sebastian Chang
Jimmy Brent Fellowship

Solbong Kim
Edith Evans Braun Fellowship

Sheridan Seyfried #

Bok Foundation Fellowship

Zhou Tian

Edwin B. Garrigues Fellowship

CONDUCTING
Yoonhak Baek
Jeanette S. Epstein Memorial

Fellowship

Andrew Hauze
Joseph & Carole Shanis Fellowship

Kyung Hun Kim
Martin & Sarah Taylor Fellowship

HARPSICHORD
Catalina Vicens

Marianne W. & Randall L. Tobias

Fellowship

Xiao-Yin Zhu
Edna Harkness Fellowship

ORGAN
Ahreum Han
Edna Harkness Fellowship

Nathan Laube
Dr. Mi-Wha Lee Fellowship

Stephanie Liem
Mary Louise Curtis Bok Fellowship

Scott Myers
Mrs. Cary William Bok Fellowship

PIANO
Jie Chen
Gay Elliot Scott Fellowship

Sara Naini Daneshpour
Nadia Barilli Piano Fellowship

Christopher R. Falzone
David H. Springman Memorial

Fellowship

YoonJung Han
Yvonne K. Druian Fellowship

Miao Hou
Mary Louise Curtis Bok Fellowship

Shih-Wei Huang
Roy Pressman Fellowship

Claire V. Huangci
Hirsig Family Fellowship

Roman Rabinovich

Ralph Berkowitz Fellowship

Ran Jia

Wike Family Fellowship

Cynthia Tobey
Mary Louise Curtis Bok Fellowship

Yuja Wang
Gerry & Marguerite Lenfest Fellowship

Di Wu
Michael & Cecilia lacovella Capuzzi

Memorial Fellowship

Chenyang Xu
Yvonne K. Druian Fellowship

Amy Jiaqi Yang
Anderson & Daria Pew Fellowship

Kwan Kyu Yi

Lester Henry Grundy Fellowship

You-You Zhang
Edna Harlcness Fellowship

VOCAL STUDIES

Glenn Alamilla

Margaret Aull Wynne & Milly E.Wynne

Fellowship

Frederic Antoun
Richard A. & Mary K. Doran Fellowship

Nathan Bachhuber
Joseph Cairns Jr. & Ernestine Bacon

Cairns Memorial Fellowship

Alexis Barthelemy
Edith Evans Frumin Fellowship

Shalanda Jamell Bond
William Home Fellowship

Samantha Del Gatto
Joseph Cairns Jr. & Ernestine Bacon

Cairns Memorial Fellowship

Elizabeth De Shong
David H. Springman

Memorial Fellowship

Brenden Patrick Gunnell
Ronald & Patricia Judd Stone

Fellowship

Lishir Inbar

Harry & Jeanette Vanoff Fellowship

Rhoslyn Jones
Joseph Cairns Jr. & Ernestine Bacon

Cairns Memorial Fellowship

James J. Kee
Barbara Moskow Fellowship

Elif Ezgi Kutlu

Joseph Cairns Jr. & Ernestine Bacon

Cairns Memorial Fellowship

Heidi Melton
Lelia A. Wike Fellowship

Rinnat Moriah
Florence Kirk Keppel Fellowship

Brian Zachary Porter

Edwin 8. Garrigues Fellowship

Howard Reddy
Edith Evans Braun Fellowship

Laura Rey
Huldah Bender Kerner, M.D.,

Fellowship

Alexander Tall

Amaranth Foundation Fellowship

Hanan Tarabay
M. Eugene & Margaret Smith

Fellowship

Ashley Thouret
Mary Louise Curtis Bok Fellowship

Charles Unice
Arthur Tracy Fellowship

* on leave of absence
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MICHAEL STERN
CONDUCTOR, CURTIS SYMPHONY ORCHESTRA

Recognized as one of the most dynamic American

conductors of his generation, Michael Stern was recently

named music director of the Kansas City Symphony. He
is also the founding music director of the IRIS Chamber

Orchestra, which is in its fifth season. The orchestra has

been unanimously heralded for its varied programming,

with special emphasis on American contemporary music,

and for its acclaimed recordings on the Arabesque and

Naxos labels. Dedicated to revitalizing all aspects of the

concert experience, IRIS has embraced as a central part of

its mission a deep commitment to furthering American

composers, and has commissioned works by Stephen

Hartke, Richard Danielpour, Edgar Meyer, Jonathan

Leshnoff, and Ellen Taaffe Zwilich, among others.

In 2000, Mr. Stern concluded his tenure as chief conduc-

tor of Germany's Saarbriicken Radio Symphony Orchestra.

The first American chief conductor in the orchestra's

history, he was offered the post almost immediately after

making his debut there in March 1996. In addition to

their work in concert, for broadcast, and on tour, he and

the orchestra made recordings that include >• more pg 38

THE CURTIS INSTITUTE OF MUSIC
GARY GRAFFMAN, PRESI DENT/DI RECTOR

The Curtis Institute of Muisc — founded in 1924

by Mary Louise Curtis Bok to train exceptionally gifted

young musicians for careers as performing artists on the

highest professional level -is widely considered one of the

most prestigious conservatories in the world. All students

receive full-tuition scholarships based on merit, thus

ensuring that talent is the sole consideration for admission.

Enrollment is kept small to provide a highly personalized

education, the cornerstone of which is one-on-one study

with some of today's leading musical artists.

Students may pursue a Diploma or Bachelor of Music

degree. Vocal students may also pursue a Master of Music

degree or Professional Studies Certificate. Currently

158 students from the United States and >• more pg 40



JAIME LAREDO
VIOLIN

In more than forty years before the public, Jaime Laredo

has excelled as a soloist, conductor, recitalist, and chamber

musician. Since his orchestral debut at age eleven with

the San Francisco Symphony, he has won the admiration

and respect of audiences, critics, and fellow musicians

with his passionate and polished performances. His edu-

cation and development were greatly influenced by private

coaching with such musicians as Josef Gingold, Pablo

Casals, Ivan Galamian, and George Szell. At age seventeen,

Mr. Laredo won the prestigious Queen Elizabeth of

Belgium Competition, launching his rise to international

prominence.

This season, as he has for the past twenty-six years,

Mr. Laredo interweaves solo and conducting dates with the

dense chamber music schedule of the Kalichstein-Laredo-

Robinson Trio, winner of Musical America's Ensemble

of the Year 2002. With his wife, cellist Sharon Robinson,

Mr. Laredo also performs and records extensively.

Mr. Laredo is in demand worldwide as a conductor.

He has been music director of the Vermont Symphony

Orchestra since 1999; he recently led the orchestra, as

conductor and soloist, in a tour of the state. He is also

the artistic director of the Brandenburg Ensemble.

His guest engagements included a summer 2004 return

to the Los Angeles Philharmonic as conductor and

soloist, helping to inaugurate the new shell.

In past seasons, he has appeared with all of America's

major orchestras — including Boston, Chicago, Cleveland,

New York, and Philadelphia — with such conductors as

Barenboim, Mehta, Ozawa, Slatkin, and Colin Davis, and

great conductors of the past, such as Ormandy, Leinsdorf,

Stokowski, and Szell. Mr. Laredo has also performed as

soloist and/or conductor with the London Symphony,

BBC Symphony, English Chamber Orchestra, Academy

of St. Martin-in-the-Fields, the Royal Philharmonic, and

Scottish Chamber Orchestra.

Laredo has recorded close to 100 discs on labels includ-

ing CBS, RCA, Arabesque Recordings, Audiophile Dorian,

Sony Classical, and Koch International. He has received

the Deutsche Schallplatten prize and seven Grammy
nominations. He won the Grammy Award for a disc of

Brahms piano quartets, performed with his y more pg 39



SHARON ROBINSON
CELLO

Winner of the Avery Fisher Recital Award and the

Piatigorsky Memorial Award, and a Grammy nominee,

Sharon Robinson is recognized worldwide as a brilliant

artist and one of the outstanding musicians of our time.

She performs as a recitalist, soloist with orchestra, and

member of the renowned Kalichstein-Laredo-Robinson

Trio, and critics, audiences, and fellow musicians world-

wide respond to what the New York Times called an

artistic personality that vitalizes everything she plays.

Her guest appearances with orchestra include the

National Symphony; Philadelphia, and Minnesota orches-

tras; Los Angeles Philharmonic; Boston, Baltimore, Dallas,

Houston, Pittsburgh, Saint Louis, and San Francisco

symphonies; and, in Europe, the London Symphony,

Helsinki Philharmonic, Zurich's Tonhalle Orchestra, and

the English, Scottish, and Franz Liszt chamber orchestras.

With her husband, violinist and conductor Jaime Laredo,

Ms. Robinson also performs and records extensively.

They are co-artistic directors of the Hudson Valley

Chamber Music Circle, the annual summer series at

Bard College in Annandale-on-Hudson, N.Y.

Ms. Robinson's festival engagements have included

Spoleto, Mostly Mozart, Aspen, London's South Bank,

Madeira, Granada, Edinburgh, and Prague's Autumn
Festival, where she performed the Dvorak Cello Concerto

at the famous Dvorak Hall.

Born into a musical family (her father was a bass player,

her mother a violinist, and all her siblings are string

players), Ms. Robinson gave her first concert when she

was seven and has since received numerous honors and

awards, including the Pro Musicis Sponsorship Award

and the Leventritt Foundation Award. As a winner of the

Avery Fisher Recital Award, Ms. Robinson appeared on

Lincoln Center's Great Performers series, giving the pre-

miere of Ned Rorem's After Reading Shakespeare, which she

commissioned and later performed on the Dick Cavett

Show. Ms. Robinson's connections with today's com-

posers have led to numerous commissions for solo and

chamber works, as well as concerti from Leon Kirchner,

Arvo Part, Stanley Silverman, Ellen Taaffe Zwilich,

David Ott, Katherine Hoover, and Richard Danielpour.

Renowned for her chamber music perfor- >• next page
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Allentown Symphony
Orchestra

2005 Concert Series

ROBINSON from previous page

mances, Ms. Robinson co-founded the

Kalichstein-Laredo-Robinson Trio

twenty-seven years ago and has collab-

orated with Rudolf Serkin and Alexander

Schneider at the Marlboro Music Festival,

Leon Fleisher, Rudolf Firkusny, Yo-Yo Ma,

Eugene Istomin, Itzhak Perlman, lean-

Pierre Rampal, Mstislav Rostropovich,

Isaac Stern, Pinchas Zukerman, and the

Emerson, Guarneri, Miami, luilliard, Orion,

and Tokyo string quartets. The trio has

performed the complete Beethoven and

Shostakovich piano trios at New York's

92nd Street Y, where it performs

annually. Musical America named the

Kalichstein-Laredo-Robinson Trio the

2002 Ensemble of the Year.

Robinson's CDs include the Vivaldi

cello sonatas on Vox and on Grenadilla,

solo works by Debussy, Faure, and Rorem.

For Arabesque, the trio has recorded

chamber works of Ravel, Legacies (a disc

of commissioned works), the complete

piano trios and sonatas by Shostakovich,

an all-Beethoven project (two two-CD

volumes), and Danielpour's In the

Arms of the Beloved. It has also recorded

the complete piano trios of Brahms and

Mendelssohn for Vox and the Beethoven

Triple Concerto for Chandos.

Additionally, Arabesque released

Conversations, a Laredo/Robinson CD.

Ms. Robinson received a Grammy
nomination for a recording of two

Brahms sextets with Isaac Stern,

Cho-Liang Lin, Laredo, Michael Tree,

and Yo-Yo Ma. To celebrate Schubert's

anniversary, that same ensemble (minus

Mr. Tree) recorded Schubert's Cello

Quintet for Sony. In 2002, Koch Inter-

national released an all-Zwilich concerto

CD, including a double concerto written

for Robinson and Laredo, and a triple

concerto written for the trio.



RICHARD DANIELPOUR
COMPOSER

Grammy Award-winning composer Richard Danielpour

has established himself as one of the most gifted and

sought-after composers of his generation. His music has

attracted an illustrious array of champions, and, as a

devoted mentor and educator, he has also had a signifi-

cant impact on the younger generation of composers.

His music has been commissioned by the New York

Philharmonic, Philadelphia, and Stuttgart Radio orches-

tras; Orchestre National de France; Chamber Music Society

of Lincoln Center; Santa Fe Chamber Music Festival; and

San Francisco, Pittsburgh, National, and Baltimore

symphony orchestras. His work has been championed

by Yo-Yo Ma, Jessye Norman, Dawn Upshaw, Emanuel

Ax, Frederica von Stade, Thomas Hampson, Gary

Graffman, the Kalichstein-Laredo-Robinson Trio, the

Guarneri, Emerson, and American String Quartets, and

the New York City and Pacific Northwest Ballets. With

Nobel laureate Toni Morrison, he is working on Margaret

Garner, his first opera, premiering May 2005.

Dr. Danielpour has received a Lifetime Achievement

Award and Charles Ives Fellowship from the American

Academy of Arts & Letters, a Guggenheim Award, Beams

Prize from Columbia University, and grants and residen-

cies from the Barlow Foundation, MacDowell Colony,

Yaddo, Copland House, and the American Academy in

Rome. In fall 2002, he became one of the first recipients

of a coveted Alberto Vilar Fellowship and Residency at

the American Academy in Berlin.

Richard Danielpour's music can be heard on Sony,

Reference Recordings, Delos, Koch, Harmonia Mundi,

and New World. Dr. Danielpour is on the faculty of both

the Curtis Institute of Music and the Manhattan School

of Music.



A regional, rull-service, business-oriented law

firm with significant experience in Estate and Tax

Planning, Corporate Law, Real Estate Development,

Municipal Law and Finance, Health, Labor and

Employment Law and all areas of Civil Litigation.

TALLMAN
HUDDERS &
SORRENTINO

LAW OFFICES

A Professional Corporation

Paragon Centre 1611 Pond Road, Suite 300, Allentown, PA 18104 610.391.1800

The future is here.

At St. Luke's, we believe the best way to predict the future

is to create it.

StLuke s
St. Luke's Cancer Center • St. Luke's Radiology Services

St. Luke's Regional Heart Center • St. Luke's Women's and Children's Services

Fop more information call I-877-6I0-6I6I (toll free) • www.slhhn.org



Managing today's complex wealth.

With greater depth and breadth

of expertise. And the discipline to

bring them together.

Some firms offer wealth expertise in a few areas. Others

provide coverage in many. But no one has greater depth and

breadth of expertise—across the financial spectrum

—

than The Private Bank of Bank of America.

And we bring this expertise together, creating

more solutions to your complex needs. We provide these

customized recommendations based on the extraordinary

strength and stability of Bank of America.

To find out more, call Steve Santini

at 1.610.997.7741.

Investment products such as stocks, bonds and mutual funds:

Are Not FDIC Insured May Lose Value

Are Not Bank Guaranteed
Investment products and services may be available through a relations/hip

managed by The Private Bank. Certain Private Bank associates are registered

representatives with Banc of America Investment Services, Inc. and may assist

you with investment products and services provided through Banc of America
Investment Services, Inc. and oxher nonbank/investment affiliates.

Banc of America Investment Services, Inc. is a registered broker-dealer,

member NASD and SIPC, and a nonbank subsidiary of Bank of America, N.A.

Q) 2004 RanJt of America Corporation

PVT-38-AD



We don't just

break the news,

We put it back togethec
Don't just get the news. Understand it. NPR® News goes beyond the head-

lines so you know why things happen, not just that they happened. With

voices from around the globe, a wide range of viewpoints, and features as

diverse as your world. Our coverage isn't just current - it's complete. Tune

your radio to WDIY 88.1 FM every day to hear the latest from NPR News.

news -v.wdiyfm.org

Lehigh Valley Community Public Radio

radio for your world



BOX OFFICE
610 432-6715

Hours: Monday- Friday

9:00 am to 3:00 pm;

Concert week til 4:00;

Concert day 10:00-

noon and 6:00-8:00.

New location:

2nd floor of Symphony

Hall, 23 N. Sixth Street.

Enter on north side

ramp.

MasterCard, Visa,

personal checks, and

cash accepted.

Administrative offices

Located on the 2nd floor of Symphony Hall, 23 N. Sixth

Street. Enter on north side ramp. Telephone 610 432-6715.

www.allentownsymphony.org
We think you'll enjoy your visits to our website.

It's a convienient way to find the latest information

on all the Symphony's activities and concerts.

Group rates

A discounted ticket rate is available to groups of ten or

more. For more information, please call the box office.

Ticket recycling

If you are unable to attend a Symphony concert,

please call us and we will make your tickets available

to someone else. You will receive a letter noting your

tax-deductible contribution.

Patrons with disabilities

Handicapped seating is available on the Orchestra level.

Please call the box office for reservations.

Rest rooms located on Orchestra and Balcony levels.

Building emergency
In the event of a building emergency an announcement

from the stage will notify and instruct patrons. Should

the building need to be evacuated, please exit via the

nearest door, or according to instructions.

First aid

If required, please notify an usher or the House Manager.

On-call physicians attending the Symphony are request-

ed to please leave their names and seat locations with the

House Manager.

Concert latecomers must wait in the outer lobby

and will be escorted into the auditorium at an appropri-

ate time.

Smoking prohibited anywhere inside.

Cameras, recording equipment prohibited inside

Symphony Hall.

Parking is available for a nominal fee in the Linden

St. Parking Deck, located between 6th and 7th Streets.

Other deck and street parking is available nearby.



and education

The Allentown Symphony, as partner with the Lehigh

Valley community, strives to bring the joy of live classical

music closer to the people.

MUSICIANS IN SCHOOL PROGRAM
Allentown Symphony musicians are available for inter-

disciplinary presentations to local students (grades K-12)

at their schools. Presentations will touch upon music,

history, geography, and science. Presentations are approxi-

mately 45 minutes long. Featured ensembles can be

comprised of string, brass, percussion, and/or a mixture

of instrumentation to fit the needs of the school music

program. This is a perfect way to augment your school

music program.

SIDE-BY-SIDE PROGRAM
Lehigh and Northampton County students grades 9-12

perform advanced symphonic music with Allentown

Symphony musicians. Full orchestra and string orchestra

participation is granted to select students.

VOORHEES MUSIC COMPETITION
Lehigh Valley students ages n-18 are encouraged to

participate in our annual Voorhees Music Competition.

The winner is the featured solo artist at the annual

Side-by-Side Concert.

MASTER CLASSES
Symphony guest artists hold open lessons throughout the

season where local music students have the opportunity

to perform and be critiqued by the soloists. Free and open

to the public for observation, the classes are offered in

conjunction with local colleges, universities and musical

organizations. Call the office for dates and times.

YOUTH CONCERT SERIES

Each year more than 4,500 children from elementary

schools across the Lehigh Valley participate in this

exciting, interactive program. This year's program,

"Fabulous Fugues & Marvelous Melodies" will focus

on works by Beethoven and other great masters.
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STORYTELLING PROGRAM
Coming in the Spring of 2005, a new program for

preschool-age children through first grade which combines

storytelling and music by Allentown Symphony musicians.

INSTRUMENT PETTING ZOO
Retired professional instruments travel with their

zookeeper to elementary schools where delighted kids

handle and even play them! Some 'endangered species'

are included like the Sousaphone (which are not allowed

on school buses due to size or insurance). Donations of

any 'species' are gratefully accepted!

SENIOR SERIES

Residents of local retirement communities enjoy on-site

pre-concert lectures by Orchestra members. Free and

open to all residents of the communities, the discussions

are intended to be educational and interesting to music

lovers regardless of their plans to attend the concerts.

SCHADT STRING COMPETITION
This prestigious annual string competition attracts young

musicians (age 18 to 30) from around the world who
aspire to solo careers. This season, classical guitarists

compete for cash prizes and the featured soloist spot at

next season's March concert with the ASO.

Other Edwin H. & Leigh W. Schadt Trust programs:

•Summer music camp scholarships

•Community Music School Scholarship

•Young People's Philharmonic Chair

• University String Scholarships

• String Masterclasses

BROWN-BAG-LUNCH FRIDAYS
From noon till 1:00 p.m. the day before each Symphony
concert, Diane Wittry leads a talk about the music for

Saturday's concert. Guest soloists are often on hand

during this free get-together on Symphony Hall stage.

Specially-prepared DogStarr Cafe bagged lunches are

available for only $5 each by calling the Symphony
Box Office in advance, 610 432-6715.

The Edwin H. & Leigh W.

Schadt Competition

award medal created by

Rick Peckham in 2002.
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Select

Cable Advertising

We 're Target Select

We 're Framing Perceptions

"Whatever you are, be a good one"
—Abraham Lincoln

Serving the Lehigh Valley, Poconos, Greater

Lancaster and Susquehanna Valley



We Support the Arts!

KNBT
KeystoneO Nazareth

Bank & Trust

Convenient locations throughout the

greater Lehigh Valley region.

610-865-6539 or 1-800-996-2062

www.knbt.com

Member FDIC



Creative Thinkers.

LHffei'ent Bankers.

To Dr. Chand Rohatgi of Easton,

a private banker was exactly

what the doctor ordered. June

Webre made the house call and

provided the personal service,

comprehensive banking approach

and integrated financial solutions

to help Dr. Rohatgi concentrate

on his profession and let June

deliver the care.

Doers. «

Affiliated with Fulton Financial .Advisors. N A

610-332-7193

www.lafanibiink.com

! Member FDtC * Equal Opportunity Lender

June diagimsal exactly I\k right [troca/ures

for myfinancial management. From the

office, to my practice, to my borne ami my
mrestmenls. the tpedaUsh tie assembled

{or me tare able to prot ide the care and

improvements i was looking /or to help

mtgrXHt my practice, ihinkyou.

Lafayette Ambassador. J J

Chand Kobalgi. Medical Director of jj>
Ibe llreasl Care Center. Easton. I'A yyw

June Webre.

Vice President Private Banking

Thanks ASO.

Your
BEAUTIFUL

MUSIC IS

ALWA/S AN
INSPIRATION.

The residents and staf f

of our lifecare community

extend to the Allentown

Symphony Orchestra our

best wishes for a successful

2004-05 Season.

(J^foraviaru
HALL SQUARE
At Home in Nazareth

Mi ii .n ian Hall Square is a not-for -

L^^J
III

Pron% church-sponsored corpora -

'wJ/l llon anc' we lcomes persons of all

races and faith traditions.

175 West North St., Nazareth, PA
610-746-1000

www.moravian.com





You're looking for certain qualities in a health plan. You should:

HIGH end Service. Your search for the ideal

business partner ends here. With Highmark Blue

Shield. Day in, and day out, we'll tailor solutions to

your individual needs. So look to us for consistently

speedy claims processing. Accuracy and responsivenes

And a knack for making life easier for you, and your

employees. To learn more about how our range of

health care solutions can work for your business

call 866-727-4942 or visit highmarkblueshield.com

And, air
1 have a greater hand in your company's health

^HIGHMARK.
blue Shield

Your health plan may not cover all your health care expenses Read your contract carefully to determine which

health care services are covered. You may call l-888-2fjr)-8412 ext. 55 to contact Highmark Blue Shield.



At Patt, White/GMAC Real Estate, our Premier

Service*1 Agents don't just promise outstanding

service. We commit to it in writing with a customized
service of pledge to go above and beyond. And
we're the only national real estate company that

gives clients the power to grade how an agent
performs. With an overwhelming 94% satisfaction

score, you already know you're getting the best.

So go ahead. Put us to the test.

Service You Deserve. People You Trust.

Serving your neighborhood for over 51 -years!
Financing available by

GMAC Mortgage

www.pattwhite.com



Violin Shop

SALES, REPAIRS & APPRAISALS

VIOLINS, VIOLAS, CELLOS, BASSES, BOWS & ACCESSORIES

By Appointment Only: Call 610-779-0665 400 W. 37th St., Reading, PA 19606

Visit ourwe6 site at tLrww.fegkyvioCin. com

We stock all your needs for your stringed instruments.

All instruments set up properly to achieve the best tonal properties,

all work artistically executed in the finest traditional manner.

Over 35 years experience in successfully

helping our customers find the proper instrument and bow.

Recipient —Jhneriam String TeacfiersjZssociation SpecialServiceJZwartf

Jtow> one 14041 mamtamin^ a keuUkif li^edtyb?

Country Meadows Retirement Communities can change your life

by offering lasting friendships, delicious meals and a fulfilling

community life.

Call us in Allentown at 610-395-7160.

Bethlehem at 610-865-5580

or visit us online at

www.countrvmeadovvs.com

.0
.0

Retirement Communities

Independence. . . Friendship. ..Respect



THE WORLD'S FINEST NEW PIANOS & KEYBOARDS

STEIN WAY & SONS ©YAMAHA

AUTHENTICALLY RESTORED VAST SELECTION OF PRE-OWNED

4
ONLY JACOBS MUSIC OFFERS YOU THIS SELECTION
•Philadelphia-Willow Grove-Allentown, PA 'Cherry Hill-Lawrenceville, NJ« Wilmington, DE*
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Theatre entown
yOUlf community

ai*TS center

2004-05 SEASON
les miserables school edition oct. 8-23, 2004

a Christmas carol dec. 3-18, 2004

sondheim's 'passion' teb 18 - march 12, 2005

to kill a mockingbird a P ni 8-23, 2005

dirty blonde JUne 3-25, 2005

theatre for young audiences:

the belle of amherst poe! poe 1 poei

jack tales how to eat like a child

and then they came for me

civictheatre.com 610 432.8943

BACH
CHOIR
of Bethlehem

The Bach Choir of Bethlehem & Bach Festival Orchestra

Greg Funfgeld, Artistic Director & Conductor

2004-2005 Season

CHRISTMAS CONCERTS - Christmas Oratorio, BWV248: Partsi,2,3

December 4, 2004 at 8 pm I irst Presbyterian Church, Allentown

December 5, 2004 at 4 pm I n st Presbyterian Church. Bethlehem

December 6, 2004 at 7:30 pm T he Forum, Harrisburg 717.214.ARTS (tickets)

4*

FAMI LY CONCERT - .Mr. Bach Comes to Call (in collaboration with Touchstone Theatre)

February 26, 2005 at 3 pm Zoellner Arts Center, Lehigh University

NEW IN 2005! BACH AT NOON - A Cantata Series

Tuesdays: January 11, February 8, March 8, and April 12, 2005 12:10 - 1pm
Central Moravian Church, Bethlehem Free Admission

SPRING CONCERT - [ohannes Brahms' \ German Requiem &Bach's Cantata BWV 106

March 13, 2005 at 4 pm I irst Presbyterian Church, Bethlehem

98 th ANNUAL BACH FESTIVAL May 6-7 & 12-14, 2005 I ehigh University

Information & Ticket Reservations: 610.866.4382 / 1.888.743.3100 / www.bach.org



Pennsylvania

Sinfonia Orchestra

Allan Birney, Music Director

The Lehigh Valley is BURSTING with Great Music !!!!

September 11

Mei-Ting Sun
Pianist

November 13

Carmit Zori

Violinist

February 5

Pietro De Maria
Pianist

March 5

Sinfonia 1
st

Chairs

April 9

Michael Gurt

Pianist

"Hungarian Rhapsody"'(SH)

Brahms, Hungarian Dances
Liszt, Piano Concerto No. 1 in E Flat

Bartok, Divertimento

Mozart, Rondo in D (piano and orchestra) K. 382

"Viennese Gems" (SH)

Schubert. Symphony No. 4

Beethoven, Violin Concerto in D
Schoenberg, Friede aufErden (Peace on Earth)

"Magic of Mozart" (SH)

Mozart, Piano Concerto No. 21 K. 467
Symphony No. 39 K. 543

Divertimento in D K. 136

"Sinfonia Solisti" (Z)

Bach, Suite (Overture) No. 4 in D
Haydn, Sinfonia Concertante (violin, cello, oboe, bassoon)

Rossini, Variazioni (clarinet and orchestra)

de Falla, El Amor Bruho

"Portraits of Nature" (SH)

Beethoven, "Pastorale " Symphony No. 6
Grieg, Piano Concerto in A Minor

SATURDAYS at 7:30 SH= Symphony Hall Z= Zoellner Tickets $30/$25 (Seniors $26/$21

)

Popular summer series of baroque music

f horal ^Masterpiece Queries *
Handel, Messiah (Dec. 18 & 19) ~ Faure, Requiem (Apr. 2 & 3)

(^father Qfoean <^k^aan iQlaps ^Rjszt *
Annual Piano Recital' Benefit - July, 2005

www.PaSinfonia.org
Call for complete season brochure 610-434-7811



The Allen Organ Company

is honored to support the

Allentown Symphony Orchestra

THE WORLD'S LARGEST CHURCH AND THEATRE ORGAN BUILDER

150 Locust Street, P.O. Box 36, Macungie, PA 18062-0036

Phone: 610-966-2202 Fax: 610-965-3098

E-mail: aosales@allenorgan.com

Web site: www.allenorgan.com



notesorogram
by J. Daniel Capecchi

THE MIRACULOUS MANDARIN SUITE
Bela Bartok 1881-1945

In May 1919, Bela Bartok and his family

fled their home in Raskokeresztur, a

Budapest suburb. Hungary had fallen

into political and social chaos following

World War I and the ensuing collapse

of the Austro-Hungarian monarchy.

During this violent and uncertain time,

Bartok was finishing one of the early

20th century's most ferocious and pro-

vocative works, his ballet-pantomime,

The Miraculous Mandarin, based on a

play by Menyhert Lengyel. The plot is

sexual and violent. A prostitute is coerced

by three thugs to seduce men into her

flat so they can be mugged.

Bartok knew the subject matter would

challenge the public, but he did not

expect the difficulties ahead. After com-

pleting the orchestration in 1924, he had

to wait until 1926 for its first perfor-

mance, in Cologne, Germany. After the

premiere, the piece was banned by the

Municipal Council for having "outraged

the moral standards of the city." A simi-

lar reception followed in Budapest in

1931, where the scheduled performance

was canceled after official disapproval

of a dress rehearsal. Greatly frustrated

1 by the difficulties in securing perfor-

mances not only for Mandarin, but

also for his other two stage works, the

opera Bluebeard's Castle and the ballet

The Wooden Prince, Bartok never wrote

for the stage again.

However, he did not give up his desire

for performances of the Mandarin music,

which he felt was some of his best.

In February 1927, Bartok finished an

orchestral suite comprising the first

two-thirds of the original score.

The action begins with an edgy urban

soundscape— bustling strings, beeping

flutes, honking trombones — that inten-

sifies with the mounting layers of

rhythmic patterns and irregularities.

When the "noise" subsides, the thugs

are introduced by rough violas, whose

threatening poses overtake the orchestra

and intimidate a solo clarinet, represent-

ing the prostitute, until it sings a sensu-

ous call to lure men.

The first "guest," introduced by sliding

trombones and developed by the English

horn, is promptly discarded in a flurry

of trumpets, cymbals, and drums.

Again the woman calls from her window,

her voice colored by the addition of the

piano. A younger second man appears,

marked by a gentle oboe. He, too, is

thrown out. The woman returns to the

window for a third time, calling desper-

ately in a voice shuddering with piano

and string embellishments. The man-

darin's approach is heard through a

disturbing and grotesque stereotype of

oriental pentatonic scales played by the

trombones and trumpets; he enters to

powerful brass glissandi. The woman



34 begins to dance, hesitantly before the

passion increases with colorful percus-

sion and brass. The mandarin is over-

come with passion: His emotions break

open with crashing cymbals, screaming

brass, and a trombone solo that ignites

a charging orchestral fugue as he pur-

sues the woman. The machinery of the

orchestra crashes to a final halt upon

her capture.

IN THE ARMS OF THE BELOVED: DOUBLE CONCERTO
FOR VIOLIN, VIOLONCELLO, AND ORCHESTRA

Richard Danielpour born 1956

"When you find yourself with the

Beloved, embracing one breath,

In that moment you will find your true

destiny." — Jalal al-Din Rum!

Jalal. al-DTn Rumi, one of the greatest

Persian poets, was born in 1204 in the

city of Balkh, now located in Afghanistan.

As a Sufi mystic, he sought a spiritual

union with God, which he felt was

most directly attained through an

all-consuming love for another person,

a Beloved in whose presence one wit-

nesses the Beloved, or, the Divine.

Richard Danielpour, arguably one of

the most insightful contemporary

composers, was born in New York City

in 1956. As the son of Iranian parents,

he was exposed to the poetry of Rumi

from an early age. The opportunity to

use these poems as a compositional

guide arose when Jaime Laredo and

Sharon Robinson, both close friends

of the composer, asked Danielpour to

compose a double concerto for them to

perform in celebration of their twenty-

fifth wedding anniversary in 2000.

In the Arms of the Beloved was formally

commissioned by the IRIS Chamber

Orchestra of Germantown, Tennessee,

and its founding music director,

Michael Stern. The piece was premiered

in 2002, and a recording of the double

concerto performed by IRIS, Laredo,

Robinson, and Stern was released by

Arabesque in 2003.

For Danielpour, who is on the faculty

of the Curtis Institute of Music, the

connection between the verses and

his musician friends was obvious: The

arcing themes of transcendental love

found in Rumi's poems were a perfect

fit for a couple who, as the composer

sees it, "are still very much in love...

the way it should be." Writing for their

specific musical strengths, Danielpour

used the fullness of Mr. Laredo's and

Ms. Robinson's playing as inspiration

to create a lush expressiveness.

Yet in the opening moments of the

first movement, Introduction: Moderato,

un poco misterioso, this expressiveness

is held at bay by a simple motif:

a descending minor third. This motif

occurs throughout the movement,

anchoring the shifting melodies and

harmonies of the orchestra. The move-

ment unfolds and develops over a

sparse yet colorful background that

moves fluidly throughout instrumental

combinations: vibraphone, piano, and

strings; brass and reeds; strings and

bass clarinet; and so on. As it draws to a

close, the more dance-like theme of the

second movement is forecasted first by

the oboe, then the flute, the solo cello,

and, lastly, the horn returning to the

first movement's atmosphere to rest.



This rest is cut short by the abrupt

and passionate entrance of the second

movement, Ritual Dances: Con mow, un

poco agitato. Clanging horns and ringing

chimes excite the orchestra, which

solidifies into powerful parts that

call back and forth before dispersing

to make way for the soloists' rhythmic

dances. Atop a constant pulse that

moves through changing instrumental

combinations spiked with outcroppings

of percussion, the sharp theme is devel-

oped and intensified until the pulse

disintegrates, magically leaving us alone

with the soloists.

For Danielpour, the distance between

composers of music and poetry is not

great: "Poets and composers are very

much alike in that composers wish to

hear poetry in their music and poets

wish to hear music in their poetry." The

third movement, Cadenza — Dialogue,

resonates with unspoken verse. As the

music is left alone with the soloists,

the falling third motif from the first

movement reappears. Interspersed in

the dialogue are orchestral sighs that

rise and fall in the soloists' silence,

as if breathing for them. The breaths

become increasingly dense and com-

plex, climaxing with the shimmering

rhythmic asymmetries and urgent

clanging of the second movement

before dispersing again as the final

movement nears.

With lyrical themes from the solo

violin answered by the cello, the last

movement, Arietta, moves forth on a

pulse similar to the second movement's,

though without urgency. After a color-

ful orchestral "interlude" that simmers,

occasionally boiling over, with an

intense and focused passion, we are

led back to that initial theme, which

serenely closes the piece.

^ more notes
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MORAVIANACADEMY
EDUCATION BEYOND

THE LESSON

Nurturing the mind, encouraging the body,

stimulating the spirit. Moravian Academy
upholds a tradition of academic excellence,

enriching the whole person.

LOWER SCHOOL (PrcK-5) 610-868-8571

MIDDLE SCHOOL (6-8) 610-866-6677

UPPER SCHOOL (9-12) 610-691-1600

MORAVIANACADEMY
Bethlehem, PA • www.moravian.kl2 pa.us

Actl.
DeSales University

erforming & Fine Arts

The 2004-2005 Season

The Little Foxes • sept 29 to Oct 10

Cole! • Oct 14 to 24

Youn? Choreographers Series • Nov 5 to 7

A Christmas Carol • Dec 1 to 12

The Philadelphia Story • Feb 23 to Mar 6

World Premier Play • Mar 3 to 6

Dance Ensemble Concert • Mar is to 20

Cinderella • Mar 22 to May 8

Student Film Festival • Mar 31 to Apr 2

Cabaret • Apr 27 to May 8

Call For Tickets

!

610.282.3192 • wuiw.deialcs.edu
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SYMPHONY NO 2 IN D MAJOR, OP 43
Jean Sibelius 1865-1957

lean Sibelius gained some perspective

when, in 1901, he took a "spring break,"

trading winter in his native Finland for

the more agreeable climes of the Italian

coast. For years he had been active in a

Finnish nationalist movement that re-

belled against an increasingly oppressive

Russian occupation, writing works that

excited and emboldened his countrymen.

After his successful Symphony No. 1,

Sibelius's contributions to Finnish

artistic life were beginning to reach

beyond his homeland. It was time for

him to see the world.

The opportunity was arranged by

Axel Carpelan, a self-made man-about-

town and ardent Finnish nationalist

who believed a second symphony was

not only an artistic interest, but also a

national one. He worked tirelessly to

channel the favor of influential Finnish

patriots toward Sibelius.

The composer and his family spent

the winter of 1900/1901 in Rapallo,

a seaside town south of Milan. There

Sibelius wrote sketches for various

tone poems, which he planned to join

into a single work, Festival: Four Tone

Poems for Orchestra.

Yet, back in the Finland, he realized

that these sketches contained significant

components for a second symphony.

He completed work on the symphony

by March t902, and its premiere that

same month was enthusiastically

received in Helsinki.

The structure of the first movement,

Allegretto, is perhaps the most original

element of the symphony Sibelius

highly prized organization in his music,

though he was not afraid to challenge

the norm. In this first movement, he

turns the traditional sonata form

inside out. Rather than clearly stating a

theme, developing it, and returning to

the theme, the opening moments here

are a flotilla of fragmentary themes,

some more interconnected than others,

and it is in the development that they

reach maturity, only to break up again

at the movement's end.

It all begins with a repeated series of

ascending chords that glide effortlessly

forward and over which sounds a

"chirpy" theme in the woodwinds,

which is dovetailed into a more somber

and rhythmically settled theme in the

horns. This progression is repeated

before it leaves to make room for a

parade of new themes, the last being a

sequence of five pizzicato quarter-notes

that lead us back to the original

chordal series and then to the most

unifying of themes, first heard here in

the woodwinds: a strong, sustained note

that soars over the orchestra before

wavering repeatedly and then dramati-

cally falling a perfect fifth, resolving

dominant to tonic. This theme, occurring

multiple times in various keys before

decisively concluding in D major, acts

like scaffolding within the movement,

holding up various thematic fruitions

and combinations in its structure.

Pizzicato strings open the second

movement, Tempo andante, ma rubato,

carving long phrases that defy their

prescribed 3/8 meter. It is only after the

theme enters in the English horn that

the three feel of the 3/8 time signature

is illuminated, seemingly backlit by the

theme's contrasting duple sense.



Before long, this dark calm is disturbed

by insistent strings, which push them-

selves and the movement into a fury

that collapses under its own exertion.

This cycle is reborn in various guises

and configurations until meeting a

disturbing and increasingly jagged,

broken end.

From the ashes of the collapsed

second movement spring the manic

strings of the third, Vivacissimo. Again

I an elevated theme juxtaposes the

rhythmic river beneath it, and again

tension builds. Here there is no crash,

but rather a sudden dissipation into

which enters a solo oboe theme with

repeated notes typical of Sibelius.

j

Without warning the torrent returns,

and abruptly it is absorbed completely

by the oboe's theme, more assured

than before and with a momentum
that carries us swiftly and directly into

the fourth movement, Finale: Allegro

moderate.

The bold and uplifting introductory

|

theme, with its two sets of ascending

;
triads over the rolling timpani and regal

I brass, increases its dramatic elevation

j
with every occurrence until it reaches

I an intriguing and melancholic ostinato

j
line in the strings. According to

Sibelius's biographer Erik Tawaststjerna,

| this sad theme represents Sibelius's

| sister-in-law who had recently taken

liher own life. When it returns for the

: second time, catching the entire orches-

tra in a swirling storm, it ushers in a

dramatic, enveloping conclusion.

1 2005 J. Daniel Capecchi

From preparing income taxes

to planning complex financial strategies,

we uncover ever)* opportunit)'

and make each one work

to your

advantage.

1
]

L
1

37

CPA

Buckno Lisicky^yCompany
Turning Opportunity into Advantage

Allentown (610) 821-8580
Bethlehem (610) 867-0509
Lehighton (610) 377-6960

Cedar Knolls, N.J. (973) 984-0100
www.bucknolisicky.com

Providing a Spectrum of

Professional Engineering

and Surveying Services

...KCE Civil Eigiree-s and Surveyors!

TWO LEHIGH VALLEY LOCATIONS:

6235 Hamilton Blvd.

Wescosvilie. PA 18106

(610) 395-0971

433 E. Broad St.

Bethlehem. PA 18018

(610) 865-4555

KCE KCE MCE

KCE KCE keystone consulting engineers
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Henry Cowell's works and the music of

Charles Ives, including a live recorded

performance of the "Universe" Sym-

phony and the first recording of the

reconstructed "Emerson" piano concerto.

In September 1991, he was appointed

permanent guest conductor of the

Orchestre National de Lyon in France,

a position that he held for four years.

He has also appeared with the national

orchestras of Paris, Bordeaux, Lille, and

Toulouse. Elsewhere, Mr. Stern has led

such orchestras as the Royal Stockholm

Philharmonic, Oslo Philharmonic,

Bergen Symphony, Beethovenhalle

Orchestra in Bonn, Deutsche Sympho-

niker in Berlin, Budapest Radio Sym-

phony Orchestra, Israel Philharmonic,

Moscow Philharmonic, Helsinki Phil-

harmonic, Bavarian Radio Symphony

Orchestra in Munich, and Chamber

Orchestra of Lausanne. He has appeared

with the London Symphony, London

Philharmonic, BBC Symphony (London),

and English Chamber Orchestra.

In the Far East, Mr. Stern has appeared

with such orchestras as the National

Symphony of Taiwan, the Singapore

Symphony, and Tokyo's NHK Symphony,

and in September 2001, he led the Vienna

Radio Symphony on a tour of China.

He has also been a frequent guest con-

ductor of the Tonhalle Orchestra in

Zurich, with which he has recorded for

Denon Records, including works by

Stravinsky and Prokofiev's Violin Con-

certos Nos. 1 and 2 with Boris Belkin.

He and Mr. Belkin have also recorded

works by Tchaikovsky and Dvorak with

the London Philharmonic.

In North America, he has conducted

the New York Philharmonic; Chicago,

Cincinnati, and Montreal symphony

orchestras; Philadelphia Orchestra;

Pittsburgh, Saint Louis, Atlanta, Houston,

Baltimore, Toronto, Indianapolis, and

National symphonies; and the National

Arts Centre Orchestra in Ottawa,

among many others. He also appears

regularly at the Aspen Music Festival

and has served on the faculty of the

American Academy of Conducting at

Aspen. From 1986 to 1991, Mr. Stern was

the assistant conductor of the Cleveland

Orchestra. In September 1986, he made

his New York Philharmonic debut as

one of three young conductors invited

by Leonard Bernstein to participate in a

conducting workshop that culminated

in two concerts at Avery Fisher Hall.

Mr. Stern received his degree from the

Curtis Institute of Music in Philadelphia,

where his major teacher was the noted

conductor and scholar Max Rudolf

(whose famous textbook, The Grammar

of Conducting, Mr. Stern co-edited for its

third edition). He has also edited a new

volume of Rudolf's collected writings

and correspondence (Pendragon Press).

His studies have included two summers

at the Pierre Monteux Memorial School

in Hancock, Me., under the tutelage of

Charles Bruck. Born in 1959, Mr. Stern is

also a graduate of Harvard University,

where he earned a degree in American

history in 1981.
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frequent chamber music collaborators

Emanuel Ax, Isaac Stern, and Yo-Yo Ma.

In summer 2003, Arabesque released

the premiere recording of Richard

Danielpour's In the Arms of the Beloved,

paired with his piano trio A Child's

Reliquary, written for and performed by

the Kalichstein-Laredo-Robinson Trio.

As artistic director of New York's

renowned Chamber Music at the Y series,

Mr. Laredo has created an important

forum for chamber music performances

that has developed a devoted following.

His stewardships of the annual New York

String Orchestra Seminar at Carnegie

Hall and International Violin Competi-

tion of Indianapolis have become

beloved educational pillars of the

string community.

A principal figure at the Marlboro

Music Festival in years past and more

recently with the Aspen Music Festival,

Laredo is actively involved at Tangle-

wood, Ravinia, Mostly Mozart, and the

Hollywood Bowl, as well as the festivals

worldwide. He is on the faculty of the

Curtis Institute of Music, of which he

I
is an alumnus.

Born in Bolivia, Jaime Laredo,

together with Sharon Robinson, resides

in Vermont.

IBAUM
SCHOOL
OFART
610.433.0032

www.baumschool.org

Leadership Opportunity Community

The Swain School
ESTABLISHED 1929

|% Preschool to 8th grade • 1 1 00 S. 24th St., Allentown

61 0.433.4542 « www.swain.org

A NONPROFIT, EQUAL OPPORTUNITY,

INDEPENDENT, COEDUCATIONAL SCHOOL.

Swain
SCHOOL
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eighteen foreign countries study with

Curtis's celebrated 88-member faculty,

which includes Richard Danielpour,

Leon Fleisher, Pamela Frank, Mikael

Eliasen, Gary Graffman, Jennifer Higdon,

Ida Kavafian, Jaime Laredo, Seymour

Lipkin, Edgar Meyer, Aaron Rosand,

Otto-Werner Mueller, Ned Rorem,

Joseph Silverstein, Ignat Solzhenitsyn,

members of the Guarneri Quartet, and

many of the principal players of the

Philadelphia Orchestra.

In keeping with Curtis's philosophy

that students "learn most by doing," the

Institute offers more than 100 orchestra

concerts, operas, and solo and chamber

music recitals annually. The Curtis

Symphony Orchestra is composed of

over 100 players age fouteen to twenty-

six and is under the direction of

Otto-Werner Mueller, head of the

Curtis conducting department, and

David Hayes, music director of the

Philadelphia Singers and a member of

the Philadelphia Orchestra's conducting

staff. Under these conductors and dis-

tinguished guests, the students rehearse

major repertoire for concerts and as

preparation for auditions and careers.

The Curtis Opera Theatre, headed by

Mikael Eliasen, is the performing entity

of the Curtis vocal studies department,

with approximately twenty-five singers

between the ages of eighteen and twen-

ty-eight. Enrollment is kept small to

insure individual attention for all vocal

students.

Notable Curtis alumni include

Samuel Barber, Leonard Bernstein,

Richard Goode, Gian Carlo Menotti,

Anna Moffo, Ned Rorem, Peter Serkin,

and Benita Valente, and recent gradu-

ates Juan Diego Florez, Hilary Hahn,

Lang Lang, and Ignat Solzhenitsyn.

Curtis alumni can be found in every

major orchestra and opera company

around the world. Eighteen percent of

the principal chairs in America's lead-

ing orchestras and music directorships

of three major orchestras are held by

Curtis-trained musicians, and more

than forty alumni have gone on to sing

with the Metropolitan Opera.

The Curtis Institute of Music is located

at 1726 Locust Street, Philadelphia, PA

19103. They can be reached at the fol-

lowing phone numbers: 215 893-5252;

Tickets: 215 893-7902; Student Recital

Hotline: 215 893-5261. Online find them

at: www.curtis.edu

KLECKNER
AUDIOLOGY& HEARING INSTRUMENTS

Serving The Hearing Impaired Since 1976

SPECIALIZING IN QUALITY
PROFESSIONAL HEARING SERVICES

Cedar Crest Prof. Park

1259 S. Cedar Crest Blvd. #322

Allentown, PA 18103

610.435.8299
Directly Across From Lehigh Valley Hospital

Cedar Crest & 1-78

enjoy the

beautiful sounds

of symphony



The Allentown Symphony Association is pleased and proud

to welcome Community Music School administration, staff,

teachers, and students to their new home in Symphony Hall.

their success is

(Our (gars!

Register for
lessons

TODAY!

1»

Community Music School
Offers Instruction For:

All Ages • Almost Any Instrument • Voice

• Music Therapy • Private or Group
• Piano Lab • Suzuki Strings • More

Community Music School
knee in Music Education

23 North Sixth Street - 2nd Floor, Symphony Hall - Allentown • 610-435-7725
commusic@enter.net • www.cmslv.org

CMS Is A Non-Profit Music Education Organization Founded In 1981

closets

610.433.0933

800.222.4464

610.821.9640 fax

www.creativeclosets.com

Natural Harmorry

wwv.plantique.com' 610.395.6940



Love music? Trouble hearing?
Let us help!

\(\ Bethlehem
^pAudiologij

Assoeiates

A Division of

BETHLEHEM
Ear, Nose &. Throat Associates

Robert C. Hunsicker, MD
David M. Yen, MD

tes I

Hearing Testing Adults & Children

Digital & Analogue Hearing Aids

Assistive Listening Devices

Audioloqists

Deborah Muhleisen, MS, CCC-A

Denise Moll, MA, CCC-A
Barbara Matheson, MA, CCCA

65 East Elizabeth Ave.

Suite 309

Bethlehem, PA 18018
610-866-5555

Toll-free

1-800-453-8814

com
The independence ofhome,

without the work and worry

Spacious apartments

A comfortable neighborhood of peers

Health and personal care available

Call 610-794-6000

Phoebe Terrace
RETIREMENT COMMUNITY

1940 Turner St., Allentown
^f=T www.phoebe.org

«

Pianos by

Charles R. Walter,

Young Chang,

and

PianoDisc
T O H N I

ZHNER
& S O N S

PROFESSIONAL PIANO >

SALES & SERVICE
• Excellent Rental Program
• Quality Rebuilt Grand Pianos

• Pianos Tuned, Repaired & Refinished

• Concert Tuning - Appraisals

• Pianos Moved with Care
• Used Pianos

A Family Business Since 1912

830 Hanover Ave., Allentown, PA

610.437.1887



Assurance Services

Tax Strategies

Retirement & Estate Planning

Corporate Finance Services

Business Reorganization

Forensic & Litigation Services

HR Services

Technology Consulting

ParenteRandolph
Accountants & Consultants

/4t Seises *///tfi

1427 Chew Street, Allentown, PA 18102

610.433.3220

www.parentenet.com
Pennsylvania New Jersey

Delaware Washington, DC
An Independent Member of Baker Tilly International

AFFINITY ABSTRACT
COMPANY, LLC

Comprehensive
Real Estate Services

Residential • Commercial Refinancing

Day/evening and weekend settlements

Will settle at your desired location

Attorney at closing-no charge

Rates quoted at no charge

Attorney review of all documents
throughout the process-no charge

610-740-1088
Fax 610-740-0213

www.affinityabstract.com

pelhm blown
Maintenance
Systems

610-434-8005

ALLENTOWN
610.434.9595

EAST0N
610.258.2800

PHILADELPHIA
215.540.4531

©LECTRICAL 0ONTRACTORS
Qelecommunications
Mechanical ©ervices

Serving Eastern Pennsylvania



When you're buying or selling

distinctive real estate, look to the

specialists in high value properties

Carol C. Dorey -\

Real Estate, Inc

3136 Main Street, Springtown, PA 18081

610-346-8800

www.doreyrealestate.com

We are proud

to support

the Allentown

Symphony.

Pricm/aTerhouseQopers I

© 2004 PncewatertiouseCoopers LLP All rights reserved

PncewaterhouseCoopers LLP refers lo PncewatertiouseCoopers LLP

la Delaware limited liability partnership) or, as the context requires, the

network of member firms of PncewatertiouseCoopers International

Umited. each of which is a separate and independent legal entity

Arbor Insurance Group

Your Partnerfor Peace ofMind

(SwheAtHating,

tPwiectian fwc

IJxuvc 5-amity,

and fBudinedd

(610) 437-3340
www.arborinsurancegroup.com
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Generous support from businesses and foundations,

as well as individuals, help fund the Allentown Symphony

Orchestra and specific programs and events each year.

These vital partnerships provide support for the

Symphony's concert performances, education and

outreach programs, and many other projects. The gifts

listed here are cumulative contributions of $250 or more

received between lune 1, 2004 and March 31, 2005,

including gifts-in-kind.

Bold type indicates gifts

totalling of $10,000 or more.

AAA East Penn

Air Products and
Chemicals, Inc.

Allen Organ Company

Arbor Insurance

Walter and Alma Bastian

Foundation

I

Alvin H. Butz, Inc.

Bank of America

The Century Fund

|
Coaches Time for Flowers

Computer Wizardry

Duggan & Marcon

I Farr Healey Consulting

F.L Smidth

Florence Y. Flach Trust

Floral Accents by Myra Fenza

Bessie Graham Music Trust

Gross, McGinley, LaBarre

& Eaton, LLP

Haley Consulting

Harleysville Wealth

Management

Heydt Insurance

Highmark

Charles C. Hoch Foundation

Holt Family Foundation

Jeras Corporation

Keystone Nazareth Bank

& Trust

Harry Kintzel Charitable Trust

Kiwanis Foundation

Lehigh Cement Company

Lehigh Valley Hospital

& Health Network

John Lotte Design

Lutron

M&T Bank

Macy's East

Merrill Lynch

The Morning Call

Mcall.com

Omega Homes, Inc.

Parente Randolph LLC

Penn State Lehigh Valley

Phoebe Floral Shop

The Presser Foundation

Pricewaterhouse Coopers LLP

The Rider Pool Foundation

Rodale Family Foundation

St. Luke's Hospital

& Health Network

Samuels Family Foundation

Edwin H. & Leigh W.

Schadt Trust

Ruth P. Seruga Foundation

Shafer Family Charitable

Trust

Sodexho

Spark

Target Select Cable

Advertising

Tallman Hudders

& Sorrentino

Wachovia

Wachovia Wealth

Management

Thank you to The Morning Call for usage of the parking lot

adjacent to Symphony Hall during our concerts.

With appreciation, the Allentown Symphony Association

acknowledges the support and assistance of the

Allentown Parking Authority.



The Allentown Symphony gratefully acknowledges the

hundreds of music lovers who contribute to the Annual

Fund campaign. By helping bridge the gap between

expenses and ticket revenues, every gift provides critical

GIFTS TO THE support for the Symphony's many programs including

education and outreach in the community and perfor-

mances at Symphony Hall. The Allentown Symphony is

proud to count the following individuals among its most

valued supporters.

ALLENTOWN
SYMPHONY

received between

June 1, 2004 and

March 31, 2005

SYMPHONY SOCIETY
Gifts for the 2004-2005 Season

SOCIETY MAESTRO
($10,000 +)

Ruth & Charles Marcon

Mrs. Sara K. Miller

Joan Miller Moran

SOCIETY SPONSOR
($5,000-9,999)

Mr. & Mrs. Peter S. Miller

SOCIETY FELLOW
($2,500-4,999)

Mr. & Mrs. Donald Carver

Mr. & Mrs. Helmut Erhard

Mr. & Mrs. William Young

SOCIETY MEMBER
($1,000-2,499)

Ibolya Balog & Harry Crapser

Mr. & Mrs. Gary Blume

Dr. & Mrs. William Burfeind

Mr. Eric Butz &
Ms. Debora Roberson

Carol C. Dorey & John Berseth

Dr. Ethel Drayton-Craig

Dr. Lona Farr &
David Voellinger

Hon. & Mrs. James Knoll Gardner

Mr. & Mrs. Malcom Gross

John & Mary Guthrie

Mr. & Mrs. John Haddon

Attorneys Judith Harris &
John Servis

Ms. Mary Lou Hull

Mr. & Mrs. Charles Kelly

Mr. & Mrs. James Lawler

Mr. & Mrs. Walter Lieberman

Stephen & Kathy Link

Edith M. Merkle

Ms. Alice Anne Miller

John F. Mitchell, M.D.

Mr. & Mrs. David Osborn

Mr. & Mrs. Robert Pearce

Mrs. Alma Stoler Perlis

Mrs. Donna Pidcock

Mrs. Ardath Rodale

Ms. Heather Rodale

Dr. & Mrs. Philip Tighe

Mr. & Mrs. Douglas Timmel

Mr. & Mrs. James S. Vastine

Mrs. Connie Houser-Wenzel

Mr. & Mrs. Donald Williams

Steve & Michele Wogaman

Mr. & Mrs. Jeff Zimskind



GIFTS FOR THE 2004-2005 SEASON 4/

BENEFACTOR
($500-999)

Mr. Timothy Crimmins

Mr. & Mrs. Robert Daday

Mr. & Mrs. Michael Drabenstott

Dr. & Mrs. Howard Hudson Jr.

Mrs. Arline Hunsicker

Mrs. Elizabeth Radman

Mr. & Mrs. Charles Ruppert

Rev. & Mrs. John Tomlinson

Ms. Diane Wittry &
Mr. Rick Peckham

Dr. & Mrs. J. Philip Wogaman

PATRON
($250-499)

Mr. Ralph Atno

Mr. & Mrs. Charles Cole, Jr.

Mr. & Mrs. Grant Fox

Mr. & Mrs. Robert Fromknecht

Drs. James & Mary Lou Green

Mr. & Mrs. Aris Harris

Dr. & Mrs. Lawrence P. Levitt

Mr. & Mrs. Julian Lewis

Mr. & Mrs. Robert Makos

Mr. & Mrs. Walter May

Mr. & Mrs. Robert Pandaleon

Mr. R.A. Rodriguez

,Atty. & Mrs. Gerald Roth

- Mr. & Mrs. Terry Smith

mAr. & Mrs. Friedolf Smits

I Mr. & Mrs. W. Cordes Snyder

<indra & Steven Walker

: vlr. Joseph & Dr. Karen Walton

SUPPORTER
($100-249)

Ms. Doris Almeida

Mr. & Mrs. Raymond
Bonenberger

Mrs. Florence Brown

Mr. & Mrs. Clive Byala

Mrs. Catherine Carlson

Ms. Elizabeth Carson

Mr. & Mrs. Eugene Chomicky

Mrs. Barbara Clifford

Mr. & Mrs. F. Bruce Cobi

Mr. & Mrs. Ralph Daubert

Mr. Bruce Davis

Mr. & Mrs. George Fennell

Ms. Dorothy Filer

Mr. Robert Fuller

Mrs. Margery Gotshall

Mrs. Katherine Harris

Mr. & Mrs. William Hencke

Dr. Helen Hopkins

Mr. & Mrs. Graham Hovey

Mr. & Mrs. Leonard Hvizdos

Mrs. Helen Johnson

Mr. & Mrs. Ernest Josar

Dr. Marion Kayhart

Dr. & Mrs. Patrick Kleaveland

Ms. Anna Kuba

Mrs. Eleanor Kublic

Ms. Patricia Liebig

Mr. & Mrs. John Lovis

Mr. & Mrs. Robert MacKinnon

Mrs. Jerome Markowitz

Dr. Robert Marshall

Mr. William Mayer

Mr. & Mrs. Rodney Meagher

Mr. & Mrs. Donald Merriman

Mr. & Mrs. Richard Metzger

Mr. Larry Miley

Mrs. Helen Minner

Ms. Margaret Mullen

Mr. & Mrs. David Paul

Mr. & Mrs. Robert Pinschmidt

Mrs. Helen Potts

Mr. & Mrs. Guilermo Racines

Ms. Liana Reynolds

Dr. & Mrs. Walter Risley

Ms. Edith Roeder

Dr. & Mrs. Michael Rothman

Mr. & Mrs. Arthur Rubin

Mr. & Mrs. Anthony Salvaggio

Mr. Daniel Schantz

Ms. Helen Snyder

Mr. & Mrs. Peter Stahl

Mr. & Mrs. Louis Talarico

Mr. & Mrs. Dodge Whipple

FRIEND
($50-99)

Mr. & Mrs. Edwin Alexander

Mr. & Mrs. Robert Benedict

Mr. & Mrs. David Borg

Mr. & Mrs. Albert Bova

Dr. & Mrs. David C. Brown

Mrs. Edna Cooper

Ms. N. Stine Eckert

Mr. Rodney Fenstermaker

Mr. & Mrs. John Fernbacher

Mr. & Mrs. William Frederick

Ms. Carol Gibble

Mr. & Mrs. Stephen Gombocz

^ more



GIFTS continued

Dr. & Mrs. George Hartzell Jr.

Mrs. Patricia Helfrich

Mrs. Kathryn Heydt

Mrs. Dorothy Hittell

Mr. & Mrs. Gerard Kuebler

Mrs. Martha Lesyk

Ms. Ruth Livesay

Mr. & Mrs. Philip Metzger

Mr. & Mrs. Gerhard Muehlbeyer

Mr. Bary Pell

Mr. & Mrs. Jan Phillips

Dr. & Mrs. Russell Puschak

Mr. & Mrs. William Scharle

Mr. & Mrs. Erwin Schmid

Mrs. Carlene Schmoyer

Ms. Jennifer Stanley

Mr. & Mrs. John Stella

Dr. & Mrs. Steven Thomas

Mr. Stafford Wavrek

If your name is missing or

listed incorrectly we apologize.

Please call us at 610 432-6715

immediately so we can get it

right in our next program.

HONOR GIFTS
Honor a family wedding or a

friend's promotion with a gift

to the Allentown Symphony.

MEMORIAL GIFTS

5Ks>
In Memory of

Charles L. Fletcher

-Mr. & Mrs. Peter S. Miller

In Memory of

Lois Brong Marshall

-Mr. & Mrs. James Lawler

In Memory of

Claire Siegle

-Mr. & Mrs. Peter S. Mille

In Memory of

Helen Van Fleet

-Ms. Carol Gibble

BEQUESTS
The Allentown Symphony Association gratefully

acknowledges the generous gift from the Estate of

Raymond K. Berk

2102 West Hamilton Street

Allentown, PA 18104

800-231-6854

610-434-9587
•

www.phoebefloral.com

Locally owned by

Gary and Debbie Wagner.



Scherline & Associates
ATTORNEYS AT LAW

SERIOUS INJURY LAWYERS
No fee unless we recover for you.

512 WALNUT ST. ALLENTOWN, PA 18101 610-437-1100
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King Georg
In business since 1970 Xl*\l/lp<.

Ml '

LUNCH DINNER COCKTAILS /

• 3 floors • 6 dining rooms • Private parties I

• Outstanding cuisine • Extensive wine cellar x

• Unmatchable ambiance and service

610.435.1723
Hamilton & Cedar Crest Blvds., West Allentown /.kinggeorge inn.com

^ehottest ]j<4j
—--5OnowaJwa9

Thank you for voting us the most romantic

restaurant in the Lehigh Valley

Distinctive Fine Dining

Country French Cuisine

Manor House Inn
lunch — Monday through Friday, 11:30-3:00

dinner— Monday through Saturday, 5:00-10:00

gift certificates available

Private Diningfor Groups 10-100

4508 Old Bethlehem Pike, Center Valley, PA
610-865-8166
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FourPoints* ^J"1^
Sheraton

LEHIGH VALLEY AIRPORT
HOTEL & SUITES

3400 Airport Road
Allentown, PA 18109

610-266-1000

www.fourpointslehighvalley.com

Conference Center

7736 Adrienne Drive

Breinigsville, PA 18031

at I -78 and PA Route 100
610-391-1000

www.hilehighvalley.com

PART OF THE MEYER JABARA HOTELS FAMILY
VISIT WWW.MEYERJABARAHOTELS.COM

O
Gourmet Coffees

\

Soups & Salads

Specialty Sandwiches
\
Pastries & Cakes

Private Parties & Catering

tel 610.821.101 I

fax 6 10.82 I. 1086

29 North 6th Street . Allentown

or Promotion

THE PUBRS COMPANY
Integrated Promotional Marketing

^^^^^^^ Visit: www.dubbs.com



ALLENTOWN SYMPHONY ASSOCIATION _

Diane M. Wittry music director/conductor

Ronald H. Demkee associate conductor/personnel manager

Stephen Wogaman, D. Mus. executive director

Board of Directors

L. Charles Marcon

Hon. James Knoll Gardner

Michael Drabenstott

Robert Makos

Mary Lou Hull

Ibolya Balog

Donald E. Carver

PRESIDENT

VICE PRESIDENT

VICE PRESIDENT

VICE PRESIDENT

SECRETARY

TREASURER

ASSISTANT TREASURER

Kristine Burfeind

Eric R. Butz

Elizabeth W. Carson

Ethel Drayton-Craig, Ph.D

Donna-Marie Daday, Esq.

Hon. Percy H. Dougherty, Ph.D

Helmut S. Erhard

Lona M. Farr, Ph.D

William F. Hecht

Helle lepsen

John Berseth

Judith A. Harris, Esq.

Jeffrey M. Zimskind, Esq.

Jo-Ann S. Kelly

Carol G. Koenig

Julian B. Lewis

John F. Mitchell, M.D.

Joan M. Moran

David M. Osborn

Alma Stoler Perlis

Heather Rodale

Charles V. Ruppert

Diane Scott, Ed.D

Karyn C. Talarico

Douglas H. Timmel

James S. Vastine

James M. Yorgey

Emeritus
William J. Graul

Lois Brong Miller

Robert Pearce

Donald F. Williams

Staff

Kathleen Haley Link

Molly K. Kranzley

Deborah K. Wessner

Glenn Kressley

Lucy Bloise

Sharon Olsher

Lanie Wong
Bartholomew Freed

David Golden

DIRECTOR OF INSTITUTIONAL ADVANCEMENT

DEVELOPMENT COORDINATOR

BOX OFFICE MANAGER

ORCHESTRA, EDUCATION & OUTREACH

SCHADT COMPETITION COORDINATOR
OUTREACH EVENTS COORDINATOR

ORCHESTRA LIBRARIAN

BUSINESS MANAGER

TECHNICAL DIRECTOR

TECHNICAL COORDINATOR

The Allentown Symphony Association is located at 23 North 6th Street,

11
— — Allentown, PA 18101. For tickets, subscriptions, and additional informa-

AilcntX)Wn l'on ' P'ease ca" 610 432-6715. www.allentownsymphony.org

^VTriprlOriV ^e A"enIown Symphony Association is a nonprofit organization as defined by IRS regulations.

' A copy of the official registration and financial information may be obtained from the Pennsylvania

Department of State by calling toll-free within Pennsylvania 800 732-0999. Registration does not

imply endorsement.



CAPITAL BLUECROSS:
STRONG SUPPORTER OF THE ARTS

Capital BlueCross is a proud supporter of the

Allentown Symphony Orchestra and the arts

in Central Pennsylvania and the Lehigh Valley.

Capital BlueCross
An Independent licensee of the

Blue Cross and Blue Shield Association

www.capbluecross.com



2004-2005

Perfor.ni/We
Arts

0The Lehigh Valley

Charter High School
for the

AUDITION WORKSHOPS
Oct. 6 & 14 and Jan. 11 7-9 PM

AUDITIONS

Nov. 13, Feb. 12, Mar. 12 9AM-5PM

"Our music department offers unique courses in composition,

history, theory, and technology. Our choirs and ensembles

perform music from all periods and styles at the highest levels

of excellence. Come join us and be a part of this flourishing

source for wonderful music in the Valley."

610-868-2971 www.lvpa.org



\H H AT CAN n a

AMPHITHEATER
TEACH US ABOUT

MANAGING ASSETS?

Optimal performance is the result of proper structure

.

When managing wealth, the slightest change in one area

can have a significant effect on another. At Wachovia

Wealth Management, we practice a truly integrated

approach. Our Relationship Managers stay at the hub of

your financial world while a team of specialists discovers

and implements the best course of action. Talk to us.

Together, we can achieve uncommon results.

Robert Makos, Managing Director, 610-439-2974.

wachovia
WealthManagement

Uncommon Wisdom

©2004 Wachovia Corporation 043988
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PERHAPS I

YOU HAVEN'T I

PREPARED FOR §

AN IMPENDING
ACCIDENT,
BUT LEXUS HAS.
Humans are inherently fragile beings. Which

is why our Pre-Collision System* goes above

and beyond advanced crumple zones and

strategically placed airbags to help protect

you. Using radar technology to sense if a crash

is unavoidable, it will immediately retract the

seatbelts for you and your front passenger.

And as you apply the brakes, it automatically

applies increased force to help reduce impact

speed. We hope you never experience this

ingenious system firsthand. But just knowing

that it's there may well enhance your drive.

To learn more about our pursuit of perfection,

'Available on select models. The Pre-Collision System is not a crash avoidance system.

Its effectiveness depends on many lactors, including safe driving. ©2004 Lexus.



Managing toda

Learned, crafted an*

The prudence to properly manage wealth isn't gained ove

It's forged over 150 years.

The Private Bank of Bank of America has greater depth and bread

of wealth management expertise—across the financial spectrum—than an?

other private bank. Equally important, we bring this expertise together,

creating more integrated solutions to your complex needs. And we

provide these customized recommendations based on the extraordinar;

strength and stability of Bank of America.

It's no wonder we've been entrusted to manage, protect and pass on

wealth for more than 150 years.

The Plicate Bank is dedicated to serving affluent families and individuals

with complex icealth management needs. Our experienced, advisors customize

unique and comprehensive solutions for each individual, integrating world-class

investment management, trusts, credit and banking services. We uelcome the

opportunity to work with you. We invite you to call William McCann at 800.863.9.'

or visit www.bankofamerica.com/priva.tebank.

% 2005 Bank of America Corporation
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what inspires you?
find it at Macy's Herald Square!

Inspiration is everywhere. It's all

in how you see it. At Macy's, you'll

find the best fashions, the hottest

trends and the outfit that could

change everything. For every

lifestyle, every season. So be sure

to stop by the Visitor Center on the

34th Street Balcony and request

yocrr reserved-for-visitors-only

Macy's Savings Pass. You'll save

1 P throughout our Herald Square

, store*. Now that's inspiration!

Macy's Herald Square, Broadway

— at 34th^treet, 21 2-494-2922.

New longer shopping hours!

Monday-Saturday 10am-9pm

, Sunday 1 1am-8pm

•Exclusions apply. Details in store.
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HOW TO

IMPROVE
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Michael Tilson Thomas celebrates his famous

grandparents, Boris and Bessie Thomashefsky, in

two performances at Zankel Hall this month.

BY NAHMA SANDROW

Michael Tilson

Thomas, circa

1950, with his

grandmother,

Bessie

Thomashefsky

H
ow would you feel about spending a night going through someone!

else's family albums? It depends on the family, of course. In the easel

of conductor Michael Tilson Thomas, grandmother and grandfa-l

ther are the legendary stars Boris and Bessie Thomashefsky, and the

extended family history amounts to a look at the glory years of the Ameri-i

can Yiddish theater.

Tilson Thomas and The Thomashefsky Project will salute this history or!

April 16 and 17 with The Thomashefskys: Music and Memories of a Life in

the Yiddish Theater, a performance in Zankel Hall that is part of the conj

ductor's Perspectives concerts this season.

Boris Thomashefsky made his first stage appearance as a boy soprano

in 1882, the first year of the mass immigration of Yiddish-speaking Jew*

from Eastern Europe. It was the very first American performance of Yiddish!

theater, which, at the time, was a brand-new genre in Europe as well. In fact.
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Stage Legacies

Boris, newly arrived in America, performed in Yiddish theater before he'd ever

nad a chance to see it! But the form exploded here, and by the early 20th

:entury, there were 1 4 theaters devoted to Yiddish plays in the New York met-

ropolitan area alone, with others in cities across the continent. There were

also touring companies, cabarets, music halls, and amateur groups, as well as

sheet music, phonograph records, and, eventually, a tiny film industry

—

3 1 1 commented on by a lively Yiddish

I press, and sometimes by the English-

language press as well.

The Yiddish public adored its theater. In

America, especially, Yiddish theater was

more than art. For people shaken by

immigration, whose cultural and reli-

gious institutions had been weakened

and their traditional social networks cut,

theater in their native language acquired

a central place at the heart of their com-

munity. This was intensified by plays

mirroring the problems of modern

immigrant life.

The audiences also adored their stars.

Although playwrights contributed

repertory that ranged from intellectual

drama to low comedy, this was above all

a theater of powerful actors. And fans

were fascinated by performers' lives,

onstage and off. They devoured gossip columns and stars' memoirs; Boris Boris

published two autobiographies, one serialized, and Bessie published three. In Thomashefsky

tribute to their glamour, one faithful theatergoer presented the couple with a as Hamlet

silken hanging she'd painstakingly embroidered in gilt thread; enclosed within

laurel wreaths were the names of all their most beloved roles.

Boris was handsome in the florid style of the period. When girls turned up

their noses at eligible suitors, the jeer was, "What are you waiting for

—

Thomashefsky for a husband?" When costume operettas were the rage,

and he played swashbuckling Prince Alexander in doublet and clinging

silken tights, Yiddish editorials scolded that his calves were destroying the

modesty of Jewish womanhood. Fans were especially enchanted by his

voice (he descended from at least eight generations of synagogue cantors)

and his musicianship.

Bessie started as a stage-struck immigrant child but bloomed into a diva.

Photographs show her in queenly poses, crowned with gleaming dark hair,

looking soulfully past the camera. She had a "smoky" singing voice, recalls

Tilson Thomas, and she "knew how to use it." One of her personae was
spunky, city wise, and wisecracking (think Fannie Brice). She played swag-

gering "pants" roles, as did Sarah Bernhardt during the same period. Bessie
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Stage Legacies

A poster from

circa 1915

was also a realistic dramatic

actress. When she and Boris later

separated, she reinvented herself,

managing her own Lower East

Side troupe and even playing

some of his favorite roles.

As a boy in North Hollywood,

Tilson Thomas adored his grand-

mother's flamboyant yet down-to-

earth personality, her generosity,

and her youthful zest for life. Boris

had already died, but Tilson

Thomas heard many Yiddish

theater songs and stories from

Bessie and her friends, and from

her son, the conductor's father,

who was himself a considerable

theatrical personage. Still, a

grown-up acquires new perspec-

tives on what he took for granted

as a child. Eventually, says Tilson

Thomas, he understood so much

more clearly what they were try-

ing to do and discovered that "it

was the very essence of what I'm

doing now."

"Their attitudes toward new and innovative things, their openness toward

exploring the avant-garde as well as making the classics more accessible to

a new audience, are very important themes that have continued in my own
life and career," he told the Jewish Bulletin of Northern California. Take for

example the range of roles they embraced. Boris's most famous parts

included the romantic hero Prince Alexander, a soul-searching yeshiva

scholar (in an adaptation of Hamlet), and a humorously plainspoken green-

horn delivering blocks of ice. Similarly, Bessie starred with huge success as a

clumsy servant girl, a fiery suffragette, a biblical princess, and the seductive

Salome. Together, they presented plays about Sherlock Holmes and Hitler,

problem plays by Ibsen, and folk operettas by Avram Goldfadn, the father of

the Yiddish theater. Boris also produced Wagner's Parsifal—with costumes

he shlepped downtown from the Metropolitan Opera House!

Beyond this eclecticism, Tilson Thomas's grandparents showed him "what a

performance can be, where it can lead people." In fact, he reflects, his con-

cept of conducting is very much his grandparents' legacy. "I try to create a

subtext like an actor, to enter the persona of each composer," he says. He

goes on to remember how Bessie once struggled to explain how she created

a role. "All she could say was, 'I looked .... I saw .... I imagined,' recalls the
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conductor. "That's all she could say.

Because with her, it was a colossal

instinct— it was being in the creation. And
for me, what I do means encouraging

and guiding other people to be alive in

the creation. 'Play it like you're improvis-

ing, like it was never written down,' I tell

musicians. 'It's as much about you as

about Tchaikovsky.'

"

The Thomashefsky Project was created

in 1998. Its Executive Director, Linda

Steinberg, enthusiastically describes the

memorabilia—including props, playbills,

posters, and Bessie's own snazzy top hat

and tails—that Tilson Thomas inherited

from his grandparents. The Project also

has collected copies of hundreds of scripts

and many scores; the latter are often in

fragmented playing versions, but Tilson

Thomas himself is piecing them together

for this month's Perspectives concert using

his memory—and his ear—to re-create

their original flavor.

An oil painting All the same, till now, there was no way for the rest of us to glimpse

of Boris the Thomashefskys in performance except for one feature film, Bar-Mitzvah,

Thomashefsky which is in the archives of the National Center for Jewish Film, and

several brief recordings in the sound archives of the YIVO Institute for

Jewish Research.

This show of music and remembrances will bring both Thomashefskys to life

at last, onstage, where they belong, and as authentically as possible. It is

meant to introduce The Thomashefsky Project to the wider public, with an

eye to future traveling exhibits and productions. It is also a very personal cel-

ebration of Tilson Thomas's 60th birthday and of his tenth year with the San

Francisco Symphony—a real family occasion.

Yiddish theater reached its climax by the middle of the 20th century. There

remain only a few resident companies scattered across the globe in

Bucharest, Warsaw, Tel Aviv, Montreal, and in New York, where the Folksbi-

ene continues to be the longest running Yiddish theater anywhere. There are

still circles, in other words, where people will say, "Michael Tilson Thomas

—

you know who that is? That's the Thomashefkys' grandson!

"

Nahma Sandrow is the author of Vagabond Stars: A World History of

Yiddish Theater and of Kuni-Leml, the award-winning musical

based on the classic Yiddish operetta.
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Feature Story

hemes and

Vari
Pianist Robert Levin continues his Mozart Explored

series with an April 28 concert in Weill Recital Hall.

BY VIVIEN SCHWEITZER

Robert Levin
with violinist

Lucy Stoltzman,
at the opening

Mozart Explored
concert in

October 2004

II ozart was a complete pro, a Savile Row tailor who
never did anything that wasn't custom made," says

pianist and scholar Robert Levin, explaining the

rationale behind the two-season Mozart Explored

series he is hosting at Carnegie Hall to commemorate the 250th anniver-

sary of Mozart's birth in 1756.

"Mozart has been called the most universal composer in the history of

Western music," explains Levin, "because he used every genre prevalent

during his lifetime and cultivated it deeply. Beethoven wrote one opera,
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Themes and Variations

Mozart wrote some 20; Beethoven wrote five piano concertos, Mozart

wrote 23. Mozart wrote for every imaginable combination: arias, ensembles,

oratorios, operas, songs, trios, duos, and so on." And, of course, Mozart

wrote Masses, the most famous of which—the Requiem and the Mass in C

Minor—he left unfinished. So in addition to his Mozart Explored series. Levin

recently offered yet another contribution to the Mozart celebrations by com-

"Mozart was a Savile
j

Row tailor who never

did anything that
|

wasn't custom made/' !

pleting the great composer's Mass in C Minor. Levin's new edition, commis-

sioned by The Carnegie Hall Corporation through the generosity of The

Maria and Robert A. Skirnick Fund for New Works, was a triumph in Janu-

ary, when it was premiered by the Carnegie Hall Festival Chorus and the

Orchestra of St. Luke's under the baton of Helmuth Rilling.

For Mozart Explored, Levin says that his mandate was to present an

overview of Mozart's chamber music, highlighting repertoire that usually

receives less time in the limelight than, for example, the string quartets.

Thus he is presenting repertoire in thematic concerts so that instead of

doing all the piano trios or all the string quartets, "every concert in the

series places the music in the context of the social relationships of Mozart's

day," showcasing the kind of chamber music he wrote for different cir-

cumstances. For instance, one concert last October, For Friends and Informal

Gatherings, featured music that Mozart wrote for personal friends, including

the Duo for Violin and Viola in B-flat Major and the Trio for Clarinet, Viola,

and Piano in E-flat Major.

The April 28 concert, Amateurs and Virtuosi, in which Levin will perform

alongside pianist Malcolm Bilson, "reflects above all Mozart's association with

his pupils," says Levin. "He taught, as most people did who were freelancers

at the time, to enrich his income, and his primary pupils were the daughters

of the well-to-do or linked to the aristocracy," such as Therese von Trattner

for whom Mozart composed the Fantasia and Sonata in C Minor.

Next season's concerts in the series include a recital in December called Indoor

and Outdoor Entertainment, which will feature Mozart's Suite from The Mar-

riage of Figaro, arranged for wind ensemble by Johann Wendt, the Quintet

for Piano and Winds in E-flat Major, and the Serenade for Winds in C Minor.

Levin believes that the 20th century "has produced a schism that is disas-

trous for the arts. With few exceptions, the gap between popular music



and art music at the present time is huge. And when classical artists do

crossover albums they often become controversial in the view of certain peo-

ple. So it's interesting to have a series of concerts that come from an era when

music transcended social class; when folk and popular and art music coexisted

^and intermingled; and when performers and composers were one and the

same. It was a much more volatile and universal kind of approach, and there

s much in all of that we need to think about."

Two-and-a-half centuries after his birth, will Mozart ever go out of fashion?

.evin replies that certain works have always hit high and low periods, such as

the Mendelssohn piano concertos, which were much more popular 50 years

ago than they are now. And while at times Mozart has been less in favor with

critics or the public, musicians have always wanted to play him. "I don't think

that's likely to change," says Levin.

And, he adds, Mozart's universality will make his music relevant for years to

come: "I feel that the more one knows about music and life and human nature,

the more one understands the uncanny way this man found the sound and

tonal equivalence of our longings, our terrors, our laughter—our sinister as well

as our lighter side."

Vivien Schweitzer has written forTimeOut, Newsday, and the Financial Times.

Robert Levin's award-winning Mozart recordings are now available in the Shop at

Carnegie Hall. Located on the First Tier level of Stern Auditorium, adjacent to the Rose

Museum. Open 7 1 a.m.-4:30 p.m. seven days a week, as well as before concerts and

during intermissions. Take home a piece of music history today.
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Robert Levin (center) with violist Kim Kashkashian and clarinetist Richard Stoltzman



Feature Story

David Robertson

A Mpestro
* Returns

Who can forget the drama surrounding David Robertson

and the Saint Louis Symphony's last visit to Carnegie Hall?

In February 2002 Maestro Robertson stepped in at

the 1 1th hour to replace an ailing Hans Vonk and led the

Saint Louis Symphony in an electrifying performance of music by Ravel,

Debussy, and Hindemith.

On Saturday, April 16, he returns with the orchestra—this time as its

Music Director Designate—in a program of American classics. Charles

Ives is represented by the haunting The Unanswered Question and his

Second Symphony; John Adams's Century Rolls will feature pianist Orli

Shaham; and acting legend Paul Newman joins Robertson and the

orchestra for a performance of Aaron Copland's majestic Lincoln Portrait.

For more information, please contact CarnegieCharge at 212-247-7800

or go online at www.carnegiehall.org.
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New)rork Philharmonic
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Music Director

VISIONS OF THE BEYOND FESTIVAL (Mar 17 Apr 16)

The Philharmonic presents a kaleidoscope of music inspired by the mystical

worlds of gods, devils, angels, fairies, and other immortals.

APR 7-9

CHRISTOPH VON
DOHNANYI
conductor

MITSUKO UCHIDA
piano

THOMAS STACY
English horn

Gyorgy LIGETI Atmospheres
BEETHOVEN Piano Concerto No. 4
SIBELIUS The Swan of Tuonela
JANACEK Sinfonietta

APR 14-16

RICCARDO MUTI conductor
THOMAS MOSER tenor

Men of the NEW YORK CHORAL ARTISTS

JOSEPH FLUMMERFELT director

PETRASSI Coro di morti

LISZT A Faust Symphony

APR 27-30

MSTISLAV ROSTROPOVICH conductor

MARTHA ARGERICH piano

PHILIP SMITH trumpet

SHOSTAKOVICH Festive Overture
SHOSTAKOVICH Piano Concerto No.

PROKOFIEV Piano Concerto No. 1

PROKOFIEV Symphony No. 7

MAY 5-7

Jefferson FRIEDMAN The Throne of

the Third Heaven...

BLOCH Schelomo
R. STRAUSS Symphonia Domestica

RICCARDO MUTI
CONDUCTS LISZT

ROSTROPOVICH
AND ARGERICH

LEONARD SLATKIN
conductor

LYNN HARRELL
cello

CALL (212) 875-5656 or ORDER ONLINE newyorkphilharmonic.org

AVERY FISHER HALL BOX OFFICE BROADWAY AT 65th STREET



From the Archives

Marian Anderson will remain an icon in the story of music in

this country, and so it seems particularly fitting to salute her

on the 40th anniversary of her farewell recital at Carnegie

Hall on April 18, 1965. After nearly 50 years of concertizing, the

contralto bade goodbye to the public in the hall to which she had

returned most often—54 times—since her first appearance in 1920.

Although Anderson thrilled audiences wherever she sang, racial bar-

riers kept her out of a number of concert halls in the United States.

Touring Europe in the 1930s, she found both wider acceptance and

still greater success. Jean Sibelius wrote a song for her; impresario

Sol Hurok managed her career. In 1939, Hurok failed to secure



Anderson a date at Constitution Hall in Washington, D.C., because

of the hall's restrictions against non-white performers. He appealed

to First Lady Eleanor Roosevelt. She responded by arranging a free

Easter Sunday concert for Anderson in front of the Lincoln Memor-

ial, attended by more than 75,000 people—black and white. Mil-

lions heard it live on the radio. The photo of Anderson singing in

front of Lincoln's statue became a symbol of the early civil rights

movement. Her gracious, dignified manner and her refusal to per-

form in segregated theaters, despite the high demand for her

appearances, helped break racial barriers. Her Metropolitan Opera

debut, in 1955—the first performance there by an African Ameri-

can—received one of the longest ovations in the Met's history. In

1960, Isaac Stern invited her to be one of the first board members

of the Carnegie Hall Corporation, and she remained a trustee until

her death in 1993 at the age of 96.

—Gino Francesconi

Archivist and Museum Director,

Carnegie Hall

Visit the Rose Museum to find out more about Carnegie Hall's

rich and diverse history. Find fascinating mementos from that history in

the Shop at Carnegie Hall; call 212-903-9610 for more information.

at
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Tuesday Evening, April 26, 2005, at 8:00

Isaac Stern Auditorium

the

CURTIS
INSTITUTE
OF MUSIC
Celebrating
its 80th Year

THE CURTIS SYMPHONY ORCHESTRA
THE JACK WOLGIN ORCHESTRAL CONCERTS

Orchestral concerts are supported by the

Jack Wolgin Orchestral Concerts Endowment Fund

MICHAEL STERN, Conductor

JAIME LAREDO, Violin

SHARON ROBINSON, Cello

The Miraculous Mandarin Suite, Op. 19

In the Arms of the Beloved: Double Concerto for

Violin, Violoncello, and Orchestra

Introduction: Moderato, un poco misterioso

Ritual dances: Con moto, un poco agitato

Cadenza — Dialogue: L'istesso tempo
Arietta: Adagio

Intermission

Symphony No. 2 in D major, Op. 43

Allegretto

Tempo andante, ma rubato

Vivacissimo

Allegro moderato

PLEASE SWITCH OFF YOUR CELL PHONES AND OTHER ELECTRONIC DEVICES.

BARTOK

DANIELPOUR

SIBELIUS



notes on the Program
BY J. DANIEL CAPECCHI

BELA BARTOK The Miraculous Mandarin Suite

Born March 25, 1881, Nagyszentmiklos, Hungary

Died September 26, 1945, New York City

In May 1919, Bela Bartok and his fami-

ly fled their home in Raskokeresztur, a

Budapest suburb. Hungary had fallen

into political and social chaos following

World War I and the ensuing collapse of

the Austro-Hungarian monarchy.

During this violent and uncertain

time, Bartok was finishing one of the

early 20th century's most ferocious and

provocative works, his ballet-pan-

tomime, The Miraculous Mandarin,

based on a play by Menyhert Lengyel.

The plot is sexual and violent. A prosti-

tute is coerced by three thugs to seduce

men into her flat so they can be mugged.

Bartok knew the subject matter

would challenge the public, but he did

not expect the difficulties he faced. After

completing the orchestration in 1924, he

had to wait until 1926 for its first per-

formance, in Cologne, Germany. After

the premiere, the piece was banned by

the Municipal Council for having "out-

raged the moral standards of the city." A
similar reception followed in Budapest

where, in 1931, the scheduled perform-

ance was canceled after official disap-

proval of a dress rehearsal.

Greatly frustrated by the difficulties

in securing performances not only for

Mandarin but also for his other two

stage works, the opera Bluebeard's

Castle and the ballet The Wooden
Prince, Bartok never wrote for the stage

again. However, he did not give up his

desire for performances of the Mandarin

music, which he felt was some of his

best. In February 1927, Bartok finished

an orchestral suite comprising the first

two-thirds of the original score.

The action begins with an edgy

urban soundscape — bustling strings,

beeping flutes, honking trombones —
that intensifies with the mounting layers

of rhythmic patterns and irregularities.

When the "noise" subsides, the thugs

are introduced by rough violas, whose

threatening poses overtake the orches-

tra and intimidate a solo clarinet, repre-

senting the prostitute, until it sings a

sensuous call to lure men. The first

"guest," introduced by sliding trom-

bones and developed by the English

horn, is promptly discarded in a flurry

of trumpets, cymbals, and drums. Again

the woman calls from her window, her

voice colored by the addition of the

piano. The younger second man
appears, marked by a gentle oboe. He,

too, is thrown out.

The woman returns to the window
for a third time, calling desperately in a

voice shuddering with piano and string

embellishments. The mandarin's

approach is heard through a disturbing

and grotesque stereotype of Asian pen-

tatonic scales played by the trombones

and trumpets; he enters to powerful

brass glissandi. The woman begins to

dance hesitantly before the passion

increases with colorful percussion and

brass. The mandarin is overcome with

passion: His emotions break open with

crashing cymbals, screaming brass, and

a trombone solo that ignites a charging

orchestral fugue as he pursues the

woman. The machinery of the orchestra

crashes to a final halt upon her capture.



RICHARD DANIELPOUR In the Arms of the Beloved: Double
Concerto for Violin, Violoncello, and Orchestra

Born January 28, 1 956, New York City

" When you find yourself with the

Beloved, embracing one breath.

In that moment you will find your

true destiny.

"

—falal al-Din Rumi

Jalal al-Din Rumi, one of the greatest

Persian poets, was born in 1204 in the

city of Balkh, now located in

Afghanistan. As a Sufi mystic, he sought

a spiritual union with God, which he

felt was most directly attained through

an all-consuming love for another per-

son, a Beloved in whose presence one

witnesses the Beloved, or, the Divine.

Richard Danielpour, arguably one of

the most insightful contemporary com-

posers, was born in New York City in

1956. As the son of Iranian parents, he

was exposed to the poetry of Rumi from

an early age. The opportunity to use

these poems as a compositional guide

arose when Jaime Laredo and Sharon

Robinson, both close friends of the com-

poser, asked Danielpour to compose a

double concerto for them to perform in

celebration of their 25th wedding

anniversary in 2001.

In the Arms of the Beloved was for-

mally commissioned by the IRIS

Chamber Orchestra of Germantown,
Tennessee, and its founding music direc-

tor, Michael Stern. The piece was pre-

miered in 2002, and a recording of the

double concerto performed by IRIS, Mr.

Laredo, Ms. Robinson, and Mr. Stern

was released by Arabesque in 2003.

For Danielpour, who is on the faculty

of The Curtis Institute of Music, the con-

nection between the verses and his musi-

cian friends was obvious: The arcing

themes of transcendental love found in

Rumi's poems were a perfect fit for a

couple who, as the composer sees it, "are

still very much in love ... the way it

should be." Writing for their specific

musical strengths, Danielpour used the

fullness of Mr. Laredo's and Ms.

Robinson's playing as inspiration to cre-

ate a lush expressiveness.

Yet in the opening moments of the

first movement, Introduction: Moderato,

un poco misterioso, this expressiveness

is held at bay by a simple motif: a

descending minor third. This motif

occurs throughout the movement,

anchoring the shifting melodies and

harmonies of the orchestra. The move-

ment unfolds and develops over a

sparse yet colorful background that

moves fluidly throughout instrumental

combinations: vibraphone, piano, and

strings; brass and reeds; strings and bass

clarinet; and so on. As it draws to a

close, the more dance-like theme of the

second movement is forecasted first by

the oboe, then the flute, the solo cello,

and, lastly, the horn returning to the

first movement's atmosphere to rest.

This rest is cut short by the abrupt

and passionate entrance of the second

movement, Ritual Dances: Con moto,

un poco agitato. Clanging horns and

ringing chimes excite the orchestra,

which solidifies into powerful parts that

call back and forth before dispersing to

make way for the soloists' rhythmic

dances. Atop a constant pulse that

moves through changing instrumental

combinations spiked with outcroppings

of percussion, the sharp theme is devel-

oped and intensified until the pulse dis-

integrates, magically leaving us alone

with the soloists.

For Danielpour, the distance

between composers of music and poetry

is not great: "Poets and composers are

very much alike in that composers wish



to hear poetry in their music and poets

wish to hear music in their poetry." The
third movement, Cadenza — Dialogue,

resonates with unspoken verse. As the

music is left alone with the soloists, the

falling third motif from the first move-
ment reappears. Interspersed in the dia-

logue are orchestral sighs that rise and

fall in the soloists' silence, as if breath-

ing for them. The breaths become
increasingly dense and complex, cli-

maxing with the shimmering rhythmic

asymmetries and urgent clanging of the

second movement before dispersing

again as the final movement nears.

With lyrical themes from the solo

violin answered by the cello, the last

movement, Arietta, moves forth on a

pulse similar to the second movement's,

though without urgency. After a color-

ful orchestral "interlude" that simmers,

occasionally boiling over, with an

intense and focused passion, we are led

back to that initial theme, which

serenely closes the piece.

JEAN SIBELIUS Symphony No. 2 in D major, Op. 43

Born December 8, 1865, Hameenlinna, Finland

Died September 20, 1957, Jarvenpaa, Finland

Jean Sibelius gained some perspective

when, in 1901, he took a "spring

break" of sorts, trading winter in his

native Finland for the more agreeable

climes of the Italian coast. For years he

had been active in a Finnish nationalist

movement that rebelled against an

increasingly oppressive Russian occupa-

tion, writing works that excited and

emboldened his countrymen. Coining

on the heels of his successful Symphony
No. 1, Sibelius' contributions to Finnish

artistic life were now beginning to reach

beyond his homeland. It was time for

him to see the world.

The opportunity was arranged by

Axel Carpelan, a self-made man-about-

town and ardent Finnish nationalist

who believed a second symphony was
not only an artistic interest, but also a

national one. He worked tirelessly to

channel the favor of influential Finnish

patriots toward Sibelius.

The composer and his family spent

the winter of 1 900—01 in Rapallo, a

seaside town south of Milan. There

Sibelius wrote sketches for various tone

poems, which he planned to join into a

single work, Festival: Four Tone Poems

for Orchestra.

Yet, back in the Finland, he realized

that these sketches contained significant

components for a second symphony. He
completed work on the symphony by

March 1902, and its premiere that same

month was enthusiastically received in

Helsinki.

The structure of the first movement,

Allegretto, is perhaps the most original

element of the symphony. Sibelius highly

prized organization in his music, though

he was not afraid to challenge the norm.

In this first movement, he turns the tra-

ditional sonata form inside out. Rather

than clearly stating a theme, developing

it, and returning to the theme, the open-

ing moments here are a flotilla of frag-

mentary themes, some more intercon-

nected than others, and it is in the devel-

opment that they reach maturity, only to

break up again at the movement's end.

It all begins with a repeated series of

ascending chords that glide effortlessly

forward and over which sounds a

"chirpy" theme in the woodwinds,

which is dovetailed into a more somber

and rhythmically settled theme in the

horns. This progression is repeated

before it leaves to make room for a

parade of new themes, the last being a



- sequence of five pizzicato quarter-notes

that lead us back to the original chorda)

series and then to the most unifying of

themes, first heard here in the wood-

winds: a strong, sustained note that

soars over the orchestra before waver-

ing repeatedly and then dramatically

falling a perfect fifth, resolving domi-
1 nant to tonic. This theme, occurring

; multiple times in various keys before

decisively concluding in D major, acts

like scaffolding within the movement,

holding up various thematic fruitions

and combinations in its structure.

Pizzicato strings open the second

movement, Tempo andante, ma ritbato,

parving long phrases that defy their pre-

scribed 3/8 meter. It is only after the

theme enters in the English horn that the

triple pulse of the 3/8 time signature is

illuminated, seemingly backlit by the

themes contrasting duple sense. Before

ong, this dark calm is disturbed by

insistent strings, which push themselves

and the movement into a fury that col-

lapses under its own exertion. This cycle

is reborn in various guises and configu-

rations until meeting a disturbing and

increasingly jagged, broken end.

From the ashes of the collapsed sec-

ond movement spring the manic strings

of the third, Vivacissimo. Again an ele-

vated theme juxtaposes the rhythmic

river beneath it, and again tension

builds. Here there is no crash, but

rather a sudden dissipation into which

enters a solo oboe theme with repeated

notes typical of Sibelius. Without warn-

ing the torrent returns, and abruptly it

is absorbed completely by the oboe's

theme, more assured than before and

with a momentum that carries us swiftly

and directly into the fourth movement,

Finale: Allegro moderato.

The bold and uplifting introductory

theme, with its two sets of ascending tri-

ads over the rolling timpani and regal

brass, increases its dramatic elevation

with every occurrence until it reaches an

intriguing and melancholic ostinato line

in the strings. According to Sibelius'

biographer Erik Tawaststjerna, this sad

theme represents Sibelius' sister-in-law

who had recently taken her own life.

When it returns for the second time,

catching the entire orchestra in a

swirling storm, it ushers in a dramatic,

enveloping conclusion.

— © 2005 J. Daniel Capecchi

MEET THE AltiStS

MICHAEL STERN

Recognized as one of the most dynamic

American conductors of his generation,

Michael Stern was recently named
music director of the Kansas City

Symphony. He is also the founding

music director of the IRIS Chamber
Orchestra, which is in its fifth season.

The orchestra has been unanimously

heralded for its varied programming,

with special emphasis on American con-

temporary music, and for its acclaimed

recordings on the Naxos and Arabesque

labels. Dedicated to revitalizing all

aspects of the concert experience, IRIS

has embraced as a central part of its

mission a deep commitment to further-

ing American composers, and has com-
missioned works by Stephen Hartke,

Richard Danielpour, Edgar Meyer,

Jonathan Leshnoff, and Ellen Taaffe

Zwilich, among others.



In 2000 Mr. Stern concluded his tenure

as chief conductor of Germany's Saar-

briicken Radio Symphony Orchestra.

The first American chief conductor in

the orchestra's history, he was offered

the post almost immediately after mak-
ing his debut there in March 1996. In

addition to their work in concert, for

broadcast, and on tour, he and the

orchestra made recordings that include

Henry CowelPs works and the music of

Charles Ives, including a live perform-

ance of the "Universe" Symphony and

the first recording of the reconstructed

"Emerson" piano concerto.

In September 1991 he was appointed

permanent guest conductor of the

Orchestre National de Lyon in France, a

position that he held for four years. He
has also appeared with the national

orchestras of Paris, Bordeaux, Lille, and

Toulouse. Elsewhere, Mr. Stern has led

such orchestras as the Royal Stockholm

Philharmonic, Oslo Philharmonic, Ber-

gen Symphony, Beethovenhalle Orch-

estra in Bonn, Deutsche Symphoniker in

Berlin, Budapest Radio Symphony
Orchestra, Israel Philharmonic, Moscow
Philharmonic, Helsinki Philharmonic,

Bavarian Radio Symphony Orchestra in

Munich, and Chamber Orchestra of

Lausanne. He has appeared with the

London Symphony, London Philhar-

monic, BBC Symphony (London), and

English Chamber Orchestra.

In the Far East, Mr. Stern has appeared

with such orchestras as the National

Symphony of Taiwan, Singapore

Symphony, and Tokyo's NHK
Symphony, and in September 2001 he

led the Vienna Radio Symphony on a

tour of China.

He has also been a frequent guest con-

ductor of the Tonhalle Orchestra in

Zurich, with which he has recorded for

Denon Records, including works by

Stravinsky and Prokofiev's Violin

Concertos Nos. 1 and 2 with Boris

Belkin. He and Mr. Belkin have also

recorded works by Tchaikovsky and

Dvorak with the London Philharmonic.

In North America he has conducted the

New York Philharmonic; Chicago,

Cincinnati, and Montreal symphony
orchestras; Philadelphia Orchestra;

Pittsburgh, Saint Louis, Atlanta, Hous-

ton, Baltimore, Toronto, Indianapolis,

and National symphonies; and the

National Arts Centre Orchestra in

Ottawa, among many others. He also

appears regularly at the Aspen Music

Festival and has served on the faculty

of the American Academy of

Conducting at Aspen. From 1986-91

Mr. Stern was the assistant conductor

of the Cleveland Orchestra. In

September 1986 he made his New York

Philharmonic debut as one of three

conductors invited by Leonard

Bernstein to participate in a conducting

workshop that culminated in two con-

certs at Avery Fisher Hall.

Mr. Stern received his degree from The

Curtis Institute of Music in Phila-

delphia, where his major teacher was

the noted conductor and scholar Max
Rudolf (whose famous textbook, The

Grammar of Conducting, Mr. Stern co-

edited for its third edition). He has also

edited a new volume of Rudolf's col-

lected writings and correspondence

(Pendragon Press). His studies have

included two summers at the Pierre

Monteux Memorial School in Hancock,

Me., under the tutelage of Charles

Bruck. Born in 1959, Mr. Stern is also

a graduate of Harvard University,

where he earned a degree in American

history in 1981.
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JAIME LAREDO

For more than 40 years in front of the

public, Jaime Laredo has excelled as a

soloist, conductor, recitalist, and cham-

ber musician. Since his orchestral debut

at age 1 1 with the San Francisco

Symphony, he has won the admiration

and respect of audiences, critics, and

fellow musicians with his passionate

and polished performances. His educa-

tion and development were greatly

influenced by private coaching with

such musicians as Josef Gingold, Pablo

Casals, Ivan Galamian, and George

Szell. At age 17 Mr. Laredo won the

prestigious Queen Elisabeth Compe-
tition of Belgium, launching his rise to

international prominence.

As he has done for the past 26 years, Mr.

Laredo continues this season to inter-

weave solo and conducting dates with

the dense chamber music schedule of the

Kalichstein-Laredo-Robinson Trio, win-

ner of Musical America's Ensemble of

the Year 2002. With his wife, cellist

Sharon Robinson, Mr. Laredo also per-

forms and records extensively.

Mr. Laredo is in demand worldwide as a

conductor. He has been music director

of the Vermont Symphony Orchestra

since 1999; he recently led the orchestra,

as conductor and soloist, in a tour of the

state. He is also the artistic director of

the Brandenburg Ensemble. His guest

engagements included a summer 2004
return to the Los Angeles Philharmonic

as conductor and soloist, helping to

inaugurate the new shell.

In past seasons he has appeared with all

of America's major orchestras — includ-

ing Boston, Chicago, Cleveland, New
York, and Philadelphia — with such con-

ductors as Barenboim, Mehta, Ozawa,
Slatkin, and Colin Davis, and great con-

ductors of the past, including Ormandy,

Leinsdorf, Stokowski, and Szell. Mr.

Laredo has also performed as soloist

and/or conductor with the London

Symphony, BBC Symphony, English

Chamber Orchestra, Academy of St.

Martin-in-the-Fields, Royal Philhar-

monic, and Scottish Chamber Orchestra.

Mr. Laredo has recorded close to 100

CDs on labels including CBS, RCA,
Arabesque Recordings, Audiophile

Dorian, Sony Classical, and Koch
International. He has received the

Deutsche Schallplatten prize and seven

Grammy nominations. He won the

Grammy Award for a CD of Brahms

piano quartets, performed with his fre-

quent chamber music collaborators

Emanuel Ax, Isaac Stern, and Yo-Yo Ma.

In summer 2003 Arabesque released

the premiere recording of Richard

Danielpour's hi the Arms of the

Beloved paired with his piano trio A
Child's Reliquary, written for and per-

formed by the Kalichstein-Laredo-

Robinson Trio.

As artistic director of New York's

renowned Chamber Music at the Y
series, Mr. Laredo has created an

important forum for chamber music

performances that has developed a

devoted following. His stewardships of

the annual New York String Orchestra

Seminar at Carnegie Hall and Inter-

national Violin Competition of Indian-

apolis have become beloved educational

pillars of the string community.

A principal figure at the Marlboro
Music Festival in years past and more
recently with the Aspen Music Festival,

he is actively involved at Tanglewood,

Ravinia, Mostly Mozart, and the

Hollywood Bowl, as well as festivals

worldwide. He is on the faculty of The
Curtis Institute of Music, of which he is

an alumnus.

Born in Bolivia, Mr. Laredo, together

with Ms. Robinson, resides in Vermont.



SHARON ROBINSON

Winner of the Avery Fisher Recital

Award and the Piatigorsky Memorial

Award, and a Grammy nominee, Sharon

Robinson is recognized worldwide as a

brilliant artist and one of the outstand-

ing musicians of our time. She performs

as a recitalist, soloist with orchestra, and

member of the renowned Kalichstein-

Laredo-Robinson Trio, and critics, audi-

ences, and fellow musicians worldwide

respond to what the New York Times

called an artistic personality that vital-

izes everything she plays.

Her guest appearances with orchestra

include the National Symphony,

Philadelphia, and Minnesota orchestras;

Los Angeles Philharmonic; Boston,

Baltimore, Dallas, Houston, Pittsburgh,

Saint Louis, and San Francisco sym-

phonies; and in Europe, the London
Symphony, Helsinki Philharmonic,

Zurich's Tonhalle Orchestra, and the

English, Scottish, and Franz Liszt cham-

ber orchestras.

With her husband, violinist and con-

ductor Jaime Laredo, Ms. Robinson

also performs and records extensively.

They are co-artistic directors of the

Hudson Valley Chamber Music Circle,

the annual summer series at Bard

College in Annandale-on-Hudson, N.Y.

Ms. Robinson's festival engagements

have included Spoleto, Mostly Mozart,

Aspen, London's South Bank, Madeira,

Granada, Edinburgh, and Prague's

Autumn Festival, where she performed

the Dvorak Cello Concerto at the

famous Dvorak Hall.

Born into a musical family (her father

was a bass player, her mother a violinist,

and all her siblings are string players),

Ms. Robinson gave her first concert

when she was seven and has since

received numerous honors and awards,

including the Pro Musicis International

Award and the Leventritt Award. As a

winner of the Avery Fisher Recital

Award, Ms. Robinson appeared on

Lincoln Center's Great Performers series,

giving the premiere of Ned Rorem's

After Reading Shakespeare, which she

commissioned and later performed on

The Dick Cavett Show. Ms. Robinson's

connections with today's composers

have led to numerous commissions for

solo and chamber works, as well as con-

certos from Leon Kirchner, Arvo Part,

Stanley Silverman, Ellen Taaffe Zwilich,

David Ott, Katherine Hoover, and

Richard Danielpour.

Renowned for her chamber music per-

formances, Ms. Robinson co-founded

the Kalichstein-Laredo-Robinson Trio

27 years ago and has collaborated with

Rudolf Serkin and Alexander Schneider

at the Marlboro Music Festival, Leon

Fleisher, Rudolf Firkusny, Yo-Yo Ma,
Eugene Istomin, Itzhak Perlman, Jean-

Pierre Rampal, Mstislav Rostropovich,

Isaac Stern, Pinchas Zukerman, and the

Emerson, Guarneri, Miami, Juilliard,

Orion, and Tokyo string quartets. The

trio has performed the complete

Beethoven and Shostakovich piano trios

at New York's 92nd Street Y, where it

performs annually. Musical America

named the Kalichstein-Laredo-Robinson

Trio the 2002 Ensemble of the Year.

Ms. Robinson's CDs include the Vivaldi

cello sonatas on Vox and, on Grenadilla,

solo works by Debussy, Faure, and

Rorem. For Arabesque, the trio has

recorded chamber works of Ravel, Leg-

acies (a disc of commissioned works), the

complete piano trios and sonatas by

Shostakovich, an all-Beethoven project

(two two-CD volumes), and Daniel-

pour's In the Arms of the Beloved. It has

also recorded the complete piano trios of

Brahms and Mendelssohn for Vox and

the Beethoven Triple Concerto for

Chandos. Additionally, Arabesque



released Conversations, a Laredo/

Robinson CD.

Ms. Robinson received a Grammy nom-

ination for a recording of two Brahms

sextets with Isaac Stern, Cho-Liang Lin,

Jaime Laredo, Michael Tree, and Yo-Yo

Ma. To celebrate Schubert's anniversary,

that same ensemble (minus Mr. Tree)

recorded Schubert's Cello Quintet for

Sony. In 2002 Koch International

released an all-Zwilich concerto CD,
including a double concerto written for

Robinson and Laredo, and a triple con-

certo written for the trio.

RICHARD DANIELPOUR

Grammy Award-winning composer

Richard Danielpour has established

himself as one of the most gifted and

sought-after composers of his genera-

tion. His music has attracted an illustri-

ous array of champions, and, as a devot-

ed mentor and educator, he has also had

a significant impact on the younger gen-

eration of composers. His music has

been commissioned by the New York

Philharmonic, Philadelphia, and

Stuttgart Radio orchestras; Orchestre

National de France; Chamber Music

Society of Lincoln Center; Santa Fe

Chamber Music Festival; and San

Francisco, Pittsburgh, National, and

Baltimore symphony orchestras. His

work has been championed by Yo-Yo
Ma, Jessye Norman, Dawn Upshaw,

Emanuel Ax, Frederica von Stade,

Thomas Hampson, Gary Graffman, the

Kalichstein-Laredo-Robinson Trio, the

Guarneri, Emerson, and American
String Quartets, and the New York City

and Pacific Northwest Ballets. With

Nobel laureate Toni Morrison, he is

working on Margaret Garner, his first

opera, premiering May 2005.

Dr. Danielpour has received a Lifetime

Achievement Award and Charles Ives

Fellowship from the American Academy
of Arts & Letters, a Guggenheim
Award, Beams Prize from Columbia

University, and grants and residencies

from the Barlow Foundation,

MacDowell Colony, Yaddo, Copland

House, and the American Academy in

Rome. In fall 2002, he became one of

the first recipients of a coveted Alberto

Vilar Fellowship and Residency at the

American Academy in Berlin. His music

can be heard on Sony, Reference

Recordings, Delos, Koch, Harmonia
Mundi, and New World. Dr. Danielpour

is on the faculty of both The Curtis

Institute of Music and Manhattan
School of Music.

THE CURTIS INSTITUTE OF MUSIC
Gary Graffman, President/Director

The Curtis Institute of Music is widely

considered one of the most prestigious

conservatories in the world. When Mary
Louise Curtis Bok first opened the doors

in 1924, her mission was "to train

exceptionally gifted young musicians for

careers as performing artists on the

highest professional level." Today,

Curtis follows the same principles set

forth by Mrs. Bok: enrollment is inten-

tionally kept small to provide a highly

personalized education, the cornerstone

of which is one-on-one study with some
of today's leading musical artists; and all

students receive full-tuition scholarships

based on merit, ensuring that talent is

the sole consideration for admission.

Students may pursue a diploma or bach-

elor of music degree. Vocal students may
also pursue a master of music degree or

professional studies certificate. Cur-

rently 158 students from the United

States and 1 8 foreign countries study

with Curtis' celebrated 88-member fac-

ulty, which includes Richard Daniel-



pour, Leon Fleisher, Pamela Frank,

Mikael Eliasen, Gary Graffman,

Jennifer Higdon, Ida Kavafian, Jaime

Laredo, Seymour Lipkin, Edgar Meyer,

Otto-Werner Mueller, Ned Rorem,
Aaron Rosand, Joseph Silverstein, Ignat

Solzhenitsyn, members of the Guarneri

Quartet, and many of the principal play-

ers of the Philadelphia Orchestra.

In keeping with Curtis's philosophy that

students "learn most by doing," the

Institute offers more than 100 public

performances a year, including orchestra

concerts, operas, and solo and chamber

music recitals. The Curtis Symphony
Orchestra is composed of more than

100 players ages 14 to 26 and is under

the direction of Otto-Werner Mueller,

head of the Curtis conducting depart-

ment, and David Hayes, music director

of the Philadelphia Singers and a mem-
ber of the Philadelphia Orchestra's con-

ducting staff. Under these conductors

and distinguished guests, the students

rehearse major repertoire for concerts

and as preparation for auditions and

1726 Locust Street

careers. The Curtis Opera Theat ,

headed by Mikael Eliasen, is the p4
forming entity of the Curtis vocal sti*

ies department, with approximately
j

singers between the ages of 18 and 21

Enrollment is kept small to insure inc|

vidual attention for all vocal students.

The merit of Curtis' approach to music
]

training is evident in the depth art

breadth of quality found in alumni will

have made musical history. Notable alun

ni include Samuel Barber, Leonarl

Bernstein, Richard Goode, Gian Carl

Menotti, Anna Moffo, Ned Rorem, Pen

Serkin, and Benita Valente, and recer

graduates Juan Diego Florez, Hilar

Harm, Lang Lang, John Relyea, Rina

Shaham, and Ignat Solzhenitsyn. Curti

alumni can be found in every majo

orchestra and opera company around th

world. Eighteen percent of the principa

chairs in America's leading orchestras anc

music directorships of three major orches

tras are held by Curtis-trained musicians

and more than 40 alumni have performec

with the Metropolitan Opera.

Philadelphia, Pennsylvania 19103 • 215-893-5252

www.curtis.edu
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Edwin B. Garrigues Fellowship

Flute

Bianca Rose Garcia

Huldah Bender Kerner, M D

,

Fellowship

Maron Khoury

Charles M. Kanev Memorial

Fellowship

Nadia Christina Kyne

Edwin & Alma Lakin Fellowship

Yoobin Son

Gerry & Marguerite Lenfest

Fellowship

Oboe
Elizabeth Koch

Cyrus H.K. Curtis Fellowship

Alexandra Sophia Lambertson

Mary Louise Curtis Bok Fellowship

Timothy Sawyier

Anderson 8 Dana Pew Fellowship

Anna Steltenpohl

Carol K. Gerstley Fellowship

Clarinet

Alexander Bedenko

Felix Meyer Fellowship

Rob Patterson

Louisa Knapp Curtis Fellowship

Han Yo Son

Mary Louise Curtis Bok Fellowship

Johnny Teyssier

Gephart Family Fellowship

Bassoon
Aaron Carlos Apaza

Myer & Helen K Schwartz

Fellowship

Andrew Miyake Cuneo
Grace Sherman Fellowship

Harrison Drake Hollingsworth

Cyrus H.K. Curtis Fellowship

Eva Galina Kiep

Independence Foundation

Fellowship

Horn
Yousef Ismael Assi

Cyrus H K Curtis Fellowship

Christine Geiger

Cyrus H.K. Curtis Fellowship

Alma Maria Liebrecht

Edwin B Garrigues Fellowship

Clark Matthews
Louisa Knapp Curtis Fellowship

Todor Popstoyanov

Horace W. Goldsmith Fellowship

Ryan Stewart

Mary Louise Curtis Bok Fellowship

Trumpet
Nathaniel Hepler

Lester Henry Grundy Fellowship

Christopher Konfirst

Robert Ehrman Fellowship

Rachel Serber

Louisa Knapp Curtis Fellowship

Adam Stagnitta

Mary Louise Curtis Bok Fellowship

Trombone
Shachar Israel

Ralph & Suzanne Roberts

Fellowship

David Murray

Edwin B. Garrigues Fellowship

Weston Adolphus Sprott

Crown Holdings, Inc. Fellowship

Chris Guilfoyle

Bass Trombone

Cyrus H.K. Curtis Fellowship

Tuba
Jason Doherty

Dr. Bong S Lee Fellowship

Seth Horner*

Mary Louise Curtis Bok Fellowship

Timpani and Percussion

Patricia Franceschy

Cyrus H.K. Curtis Fellowship

Gabe Globus-Hoenich

Cyrus H.K. Curtis Fellowship

Patrick J Pastella

Mary Louise Curtis Bok Fellowship

Dennis Petrunm

Philadelphia Orchestra Fellowship

Harp
Carol Angel Lin

Marilyn Costello Memorial

Fellowship

Soo Won Park

Bok Foundation Fellowship

Piper Runnion-Bareford

L Daniel Dannenbaum Fellowship

Sonja Wangensteen

Horace W. Goldsmith Fellowship

Keyboard
Andrew Hauze

Joseph & Carole Shams Fellowship

Administrator

Richard Zuch

Student Managers
Yousef Ismael Assi

Jose Maria Blumenschein

Samuel Fletcher

Nathaniel Hepler

David Murray

Timothy Ressler

* Concertmaster
** Principal Second Violin

+ Principal Viola

++ Principal Violoncello

# on leave of absence



Endowed Chairs in the Curtis Symphony Orchestra

The principal chairs of the Violin, Viola, Violoncello, Double Bass, Flute, Clarinet, Bassoon, Horn, Trumpet, and
Timpani and Percussion sections have been endowed by a gift from the family foundation of William M. Hollis

Jr. and Andrea M.Baldeck, M.D.

Conductor
Gustave & Rita Hauser Chair

Violins

Independence Foundation Chair

David & Sandra Marshall Chair

Violoncellos

Independence Foundation Chair

Oboes
Dr W. Stephen Croddy Principal Chair

Trombones
Dr Luther W Brady Principal Chair

Harps

Croddy Family Principal Chair

Keyboard
Gary & Naomi Graffman Chair

Composition, Conducting, Keyboard, and Vocal Studies Students at The Curtis Institute of Music

Composition

Stephen Carrmgton Cabell

Cyrus H.K. Curtis Fellowship

Sebastian Chang
Jimmy Brent Fellowship

Solbong Kim

Edith Evans Braun Fellowship

Sheridan Seyfried#

Bok Foundation Fellowship

Zhou Tian

Edwin B Gamgues Fellowship

Conducting

Yoonhak Baek

Jeanette S. Epstein Memorial

Fellowship

Andrew Hauze

Joseph & Carole Shams Fellowship

Kyung Hun Kim

Martin & Sarah Taylor Fellowship

Harpsichord

Catalina Vicens

Marianne W. & Randall L Tobias

Fellowship

Xiao-Yin Zhu

Edna Harkness Fellowship

Organ
Ahreum Han

Edna Harkness Fellowship

Nathan Laube

Dr Mi-Wha Lee Fellowship

Stephanie Liem

Mary Louise Curtis Bok Fellowship

Scott Myers

Mrs. Cary William Bok Fellowship

Piano

Jie Chen
Gay Elliot Scott Fellowship

Sara Nami Daneshpour

Nadia Barilli Piano Fellowship

Christopher R. Falzone

David H. Springman Memorial

Fellowship

YoonJung Han

Yvonne K Druian Fellowship

Miao Hou
Mary Louise Curtis Bok Fellowship

Shih-Wei Huang

Roy Pressman Fellowship

Claire V. Huangci

Hirsig Family Fellowship

Roman Rabinovich

Ralph Berkowitz Fellowship

Ran Jia

Wike Family Fellowship

Cynthia Tobey

Mary Louise Curtis Bok Fellowship

Yuja Wang
Gerry & Marguerite Lenfest

Fellowship

Di Wu
Michael & Cecilia lacovella

Capuzzi Memorial Fellowship

Chenyang Xu
Yvonne K. Druian Fellowship

Amy Jiaqi Yang

Anderson & Dana Pew Fellowship

Kwan Kyu Yi

Lester Henry Grundy Fellowship

You-You Zhang

Edna Harkness Fellowship

Vocal Studies

Glenn Alamilla

Margaret Aull Wynne & Milly

E. Wynne Fellowship

Frederic Antoun
Richard A & Mary K. Doran

Fellowship

Nathan Bachhuber

Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

Alexis Barthelemy

Edith Evans Frumm Fellowship

Shalanda Jamell Bond

William Home Fellowship

Samantha Del Gatto

Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

Elizabeth De Shong

David H Springman Memorial

Fellowship

Brenden Patrick Gunnell

Ronald & Patricia Judd Stone

Fellowship

Lishir Inbar

Harry S Jeanette Yanoff

Fellowship

Rhoslyn Jones

Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

James J. Kee

Barbara Moskow Fellowship

Elif Ezgi Kutlu

Joseph Cairns Jr. & Ernestine

Bacon Cairns Memorial

Fellowship

Heidi Melton

Lelia A. Wike Fellowship

Rinnat Monah
Florence Kirk Keppel Fellowship

Brian Zachary Porter

Edwin B. Gamgues Fellowship

Howard Reddy

Edith Evans Braun Fellowship

Laura Rey

Huldah Bender Kerner, M.D

,

Fellowship

Alexander Tall

Amaranth Foundation Fellowship

Hanan Tarabay

M. Eugene & Margaret Smith

Fellowship

Ashley Thouret

Mary Louise Curtis Bok Fellowship

Charles Unice

Arthur Tracy Fellowship

# on leave of absence





ABBOCCATO Ristorante

3-Course

Pre & Post-

Theatre

Dinner $35

Serving

Breakfast

Lunch

Dinner daily

136 West 55th St. 6th & 7th Aves
(Directly across from City Center)

212-265-4000 • www.abboccato.com

Dining an

ASIAN

PACIFIC ECHO-242 W. 56th St. (B'way & 8th

Ave.). Asian Fusion cuisine— Sushi Bar. plus Chilean

Sea Bass. Trio Style Angus Beef/Sushi Rice and more.

FT menu. $28. Open 7 days. 1 1:30 am-10:30 pm; Fri.

& Sat. till [1:30 pm. Discount Parking. 212-265-8988.

BRASSERIE

Real Italian Food

from Carnegie Hall

236 W. 56 Street

Since 1944 (Broadway/Eighth Ave)

www.patsys.com (212) 247-3491

MAISON
MIDTOWN'S ONLY 24-HOUR CASUAL FRENCH BRASSERIE

Breakfast Brunch Lunch Pre-Theatre Late Night

1 700 Broadway at 53rd Street NYC 212.757.2233

"An Oasis of Beauty & Fine Dining"

VA GftEMOt/fLle
Lunch • Pre & Post Theatre • Dinner

3 East 52nd. Street 21 2-752-1 495
www.la-grenouille.com

The Ultimate Backstage
Tour of Broadway!

PLAYBILL
A lavish, 376 page coffee table book,

chock-full of theatrical history, facts,

memories and anecdotes. Richly

illustrated with more than 550 color

& black and white photographs,

posters, and classic Playbill "covers.

By Louis Botto,

edited by Robert Viagas
Preface by Tony Award-winning actor

Brian Stokes Mitchell

Available through Pl.AV Bil l.
R ON-LINE at

www.playbillstore.com
and fine booksellers nationwide

• MAISON- 1700 B'way at 53rd. Casual French

Brasserie dining 24 hours, seven days a week.

Outdoor seating and theatre inspired decor set the

scene for people watching over a spectacular pre or

post theatre meal. 757-2233.

FRENCH

• LA GRENOUILLE— 3 E. 52nd St. (just off 5th Ave.).

One of the finest and most beautiful restaurants in the city,

this N.Y. landmark serves classic French cuisine. Spec. FT
menu $49. L. D & AT Tue.-Sat. Bar serves light fare from

12 noon-10 pm. CC. 212-752-1495.

• LE BIARRITZ— 325 W. 57th St. (4 blocks fr. Met

Opera.). Authentic French country cuis.. beautifully rustic,

cozy atmos. Comp. L. $15. Comp. D, $30. Incl. Appetizer.

Salad. Main Course. Dessert. Op. Mon.-Sat. for D. L,

Mon.-Fri. Sun. D fr. 4 pm. 757-2390, 245- 9467.

INTERNATIONAL

• PETROSSIAN- 1 82 W. 58th St. (7th Ave. ). This culi-

nary icon is one of NY's most prestigious rest's. L. D & a

celebrated Sat. & Sun. Br. in the Art Deco room. Full a la

carte menu, plus prix fixe L. PT & AT menus. Try our

world famous Caviar & Smoked Salmon. 212-245-2214.

ITALIAN

• ABBOCCATO RISTORANTE 136 W. 55 St.

3-course pre- and post-theater dining. $35. Directly

across from City Center, two blocks from Carnegie

Hall. Convenient parking. Serving breakfast, lunch

and dinner dailv. 212-265-4000. www.abboccato.com.

B- Breakfast it-Sunday Brunch l-Lunch (.-Cocktails P'f-Pre-Theatre

O-DinnerU-After-ThealreS-SupperCC-Credit Cords (4/05)



Dining and Entertainment

• NINO'S— 1354 1st Ave. (72nd-73rd Sts.). Where can

you see Rudy. Joe Torre. Cindy Crawford and the

Page Six crowd? Nino's, that's where. Superb Pastas,

Fish. Steaks. Lunch, Mon.-Fri. Dinner, Mon.-Sun.

ninosnyc.com 212-988-0002.

NINO'S POSITANO-890 2nd Ave. (47th-48th

Sts.). Yankee Captain Derek Jeter's favorite restau-

rant. Signature dish: Lobster Fra Diavolo. Prix Fixe

Lunch. Mon.-Fri. Dinner. Mon.-Sun. ninospositano.com

212-355-5540

NINO'S TUSCANY- 1 1 7 W. 58th St. (just off 6th

Ave.). Hearty Tuscan fare, accompanied by legendary

pianist Irving Fields. Prix Fixe menu available.

Lunch, Mon.-Fri. Dinner. Mon.-Sun.

ninostuscany.com 212-757-8630.

• OSSO BUCO-1662 3rd Ave. (93rd St.). Eric Asimov

NY Tunes: "Osso Buco is a good-value, family-style rest,

where portions are double, even triple. You won't leave

hungry." L, M.-Fri. D, M.-Sun. 212-426-5422. Also 88

University Place. 212-645-4525. ossobuco2go.com

• PATSY'S ITALIAN REST.-236 W. 56th St.

(B'way & 8th). Family-owned since 1944 (made famous

by Frank Sinatra). Serving hearty portions of authentic

Neapolitian cuisine. 7 days. Su.-Th. noon- 10 pm. Fri. &
Sat. till 11 pm. CC. Disc. P'king. 212-247-3491.

• SAN DOMENICO-240 Central Park South. Italian

Spcls: shrimp & beans/Tuscan olive oil, Uovo in

Raviolo & more. L Mon.-Fri. 12 noon-2:30. D
Mon.-Sat. 5:30-1 1. Sun. 5:30-10. FT D 5:30-7. CC.

Res. nec. 265-5959

• TRATTORIA DOPO TEATRO- 125 W. 44th St

(B'way & Sixth). Outstanding cuisine in heart of Theatre

District. 4-course PT. S22.50, (exc. Sun.). AT cappuccino,

homemade desserts, grappa. 10% off w/ticket stub (not

valid for PT/PF). M.-Sa. 12-12: Sun. 3-12. CC. 869-2849.

t-BreaklasI W-Sunday Brunch l-Lunch C-Cocklaik ?1Pre-Theatre

D Dinner AT After-Theaire S-Supper CC Credit Cards (4/05)

ruBi1ARRITZ
FRENCH CUSINE

COMPLETE DINNER $30.00 Appetizer to dessert

Dinner served Monday thru Sunday Starting 5 PM
325 West 57th Street Tel: 212-757-2390

NINO SELIMA1

IS PLEASED TO

WELCOME YOU

TO HIS NEW
RESTAURANT,

NINO'S TUSCANY

"Nino's Tuscany is

simply magnificent"

-Walman Dining

Report, 1/17/05

AWARD WINNING
3 COURSE

PRIX FIXE DINNER

$35

IRVING FIELDS is at the piano

Tues thru Sun 7 to 10pm

^^^LS Tuscany
RlSTORANTE ITAUANO

1 17 WEST 58TH ST, NYC OFF 6TH AVE

212.757.8630 • WWW.NIN0STUSCANY.COM

DISCOUNT PARKING NEXT DOOR AT TRUMP PARC GARAGE

Please visit us before or after the performance

20% off our A La Carte Menu with this ad

What we do
together

makes a

difference.

BROADWAY

EQUITY
FIGHTS
AIDS

www.broadwaycares.org

212.840.0770



y The Weill Music Institute at Carnegie Hall

Jazz at Carnegie Hall

Rufus Reid (left)

offers advice to

Aaron Mitter at

last year's

Carnegie Hall

Workshop for Jazz

Ensembles.

Y

54

oung jazz artists have never had it so good. This month The

Weill Music Institute brings jazz legend Dave Douglas, trum-

peter and composer extraordinaire—alongside such luminaries

as pianist Marilyn Crispell, bassist Greg Cohen, and drummer

Andrew Cyrille—to lead the third annual Workshop for Jazz Ensembles.

For three lucky ensembles, selected by tape audition, there will be a five-

day whirlwind of workshops, rehearsals, and panel discussions.

Hear tomorrow's jazz stars today: Matt Small's Chamber Ensemble

from San Francisco, Zach Brock and the Coffee Achievers from

Chicago/New York City, and the Rodolfo Zuniga Quintet from Miami.

Each ensemble will perform, with special guest appearances by Dou-

glas, Crispell, Cohen, and Cyrille, in a final performance at Zankel Hall

on April 18 at 7:30 p.m.

To audit this workshop please contact The Weill Music Institute

at 212-903-9741 or send an e-mail to ptw@weillmusicinstitute.org.

To receive further information about Professional Training Workshops, go

to www.weillmusicinstitute.org/workshops.

A selection of jazz CDs are now available at the Shop at Carnegie Hall.

Call 21 2-903-961 0 for more information.



Coming Soon to Carnegie Hall

April
FRIDAY 4/1
8 PM/Stern

THE NEW YORK
POPS
Skitch Henderson, Founder
and Music Director
Rob Fisher, Guest Conductor
Catherine Wilson, Piano

FRANK LOESSER: THE MOST
HAPPY FELLA

Sponsored by Aon Risk Sen/j'ces.

This presentation is made possible by a gener-

ous grant from The Alice Tally Foundation

7:30 PM/Weill

NICOLE HEASTON,
Soprano
LINDA JONES, Piano
Works by Rossini, Bellini,

Donizettti, Wolf, Handel, Liszt,

Gershwin, and Kern

The Distinctive Debuts series is made possible,

in part, by an endowment fund for the presen-

tation ofyoung artists generously provided by
The Uzabeth and Frank Newman Charitable

Foundation

Additional endowment support for interna-

tional outreach has been provided by the

Stavros 5 Niarchos Foundation.

SATURDAY 4/2
8 PM/Stern

AMERICAN YOUTH
SYMPHONY
Alexander Treger, Music
Director and Conductor
Yundi Li, Piano

AUERBACH Dreams and Whispers

of Poseidon (NY Premiere)

CHOPIN Piano Concerto No. 1

TCHAIKOVSKY Symphony No. 5

Presented by the American Youth

Symphony in partnership with

Carnegie Hall.

SUNDAY 4/3
2 PM/Stern

NEW ENGLAND
SYMPHONIC ENSEMBLE
Lahonda Sharp, Mary Alice

Stollak, Conductors

Works by Mozart, Bizet,

Humperdinck, and Burge

ENSEMBLE SPOTLIGHT
SERIES

Stephen F, Austin High School

Orchestra

Carolyn Vandiver, Conductor

Presented by MidAmenca Productions

8:30 PM/Stern

NATIONAL CHILDREN'S
CHOIR
Henry Leek, Conductor

Works by Bach, Leek, and others

NATIONAL YOUTH CHOIR
Andre Thomas, Conductor

Works by Handel, Thomas,

Hogan, and Ames

Presented by Field Studies International

MONDAY 4/4
8 PM/Stern

KIROV ORCHESTRA
Valery Gergiev, Music
Director and Conductor
Yefim Bronfman, Piano

SIBELIUS Symphony No. 7

PROKOFIEV Piano Concerto No. 1

TCHAIKOVSKY Franceses da

Rimini

MUSSORGSKY Pictures at an

Exhibition (orch. Ravel)

Sponsored by CB Richard Ellis

TUESDAY 4/5
8 PM/Stern

KIROV ORCHESTRA
Valery Gergiev, Music
Director and Conductor
Leonidas Kavakos, Violin

RIMSKY-KORSAKOV Capriccio

espagnol

PROKOFIEV Symphony No. 2

SIBELIUS Violin Concerto

BORODIN Symphony No. 2

Sponsored by Yoko Nagae Ceschina

7:30 PM/Zankel

EMERSON STRING
QUARTET
MENDELSSOHN String Quartet

No. 4; Andante sostenuto and
Variations for String Quartet,

Op. 81, No. 1; Scherzo for

String Quartet, Op. 81, No. 2

SCHUBERT String Quartet, D.887

Sponsored by United Technologies Corporation

WEDNESDAY 4/6
8 PM/Stern

KIROV ORCHESTRA
Valery Gergiev, Music
Director and Conductor
Irina Mataeva, Soprano
Olga Borodina, Mezzo-Soprano
The Riverside Choral Society
Patrick Gardner, Director
Russian Chamber Chorus of
New York
Nikolai Kachanov, Artistic

Director

MAHLER Symphony No. 2,

"Resurrection"

Sponsored by Ernst S Young LLP

This concert is made possible, in part, by an
endowment fund for choral music established

by S Donald Sussman in memory ofJudith

Arron and Robert Shaw.

8:30 PM/Zankel

GREG OSBY FOUR
Presented by Carnegie Hall in partner-

ship with Festival Productions.

THURSDAY 4/7
8 PM/Stern

OPERA ORCHESTRA OF
NEW YORK
Eve Queler, Music Director

and Conductor
Soloists: Eglise Gutierrez,

Stephanie Blythe, Kate Aldrich,

Massimo Giordano, and
John Relyea

THOMAS Mignon

Presented by Opera Orchestra of
New York

7:30 PM/Zankel

ANGELA HEWITT,
Piano
BACH Chromatic Fantasia and
Fugue, BWV 903; French

Overture, BWV 831

COUPERIN Treizieme ordre

RAVEL Le Tombeau de
Couperm

French anists and programs are supported by
The Florence Could Foundation.

For the complete performance schedule and to purchase tickets,
call CarnegieCharge at 212-247-7800 or visit www.carnegiehall.org.
Concerts listed in shaded boxes are Carnegie Hall Presentations. Programs and artists are subject to change.



VALERY GERGIEV 4/4, 5, & 6 • ANGELA HEWITT 4/7 • ANDREW LITTON 4/8 & 9 • YO-YO MA 4/10

FRIDAY 4/8
8 PM/Stern

DALLAS
SYMPHONY
ORCHESTRA
Andrew Litton, Music
Director and Conductor
Heidi Grant Murphy, Soprano
Andrew Skoog, Tenor
Richard Zeller, Baritone
Dallas Symphony Chorus
David Davidson, Director
Children's Chorus of
Greater Dallas
Cynthia Nott, Director

R. STRAUSS Also sprach

Zarathustra

ORFF Carmina burana

KPMG LLP is the proud sponsor of this

performance and the Great American

Orchestras II senes.

This concert is made possible, in part, by an

endowment fund for choral music established

by 5. Donald Sussman in memory of Judith

Arron and Robert Shaw.

The Dallas Symphony Orchestra gratefully

acknowledges the support of Citigroup in

the presentation of this concert.

7:30 PM/Weill

PETERSEN QUARTET
PROKOFIEV String Quartet No. 2

KRENEK String Quartet No. 7

DVORAK String Quartet No. 12,

"American"

SATURDAY 4/9
2 PM/Stern

CARNEGIE HALL
FAMILY CONCERT:
DALLAS SYMPHONY
ORCHESTRA
Andrew Litton, Music
Director and Conductor

Works by Sibelius, Verdi,

Smetana, Strauss, Wagner,

Dvorak, Falla, Borodin,

and Tchaikovsky

Family Concerts are sponsored by Bank of

Amenca

Carnegie Hall Family Concerts are made possi-

ble, in pan, by generous endowment gifts

from Mr and Mrs Lester S. Morse, Jr., and
the Henry and Lucy Moses Fund, with

additional support provided by the Lemberg

Foundation, Belle and Murray L Nathan, and

Joan and Joel Smilow.

Programs of The Weill Music Institute at

Carnegie Hall are generously supponed by the

City of New York: Michael R Bloomberg,

Mayor Kate D. Levin, Commissioner, Depart-

ment of Cultural Affairs; and Gifford Miller.

Speaker, New York City Council.

8 PM/Stern

ORPHEUS
Barbara Bonney, Soprano

MOZART Symphony No 29

HAYDN Berenice, che fai,

Hob. XXIVa:10

BARBER Knoxville; Summer
of 1915

ADAMS Chamber Symphony

Presented by Orpheus in Partnership

with Carnegie Hall.

7:30 PM/Zankel

BRENTANO STRING
QUARTET
Elizabeth Keusch, Soprano

ADOLPHE Oh Gesualdo, Divine

Tormenter! (NY Premiere)

SCHOENBERG String Quartet

No. 2

BEETHOVEN String Quartet in

A Minor, Op. 132

This concert is made possible, in part, by an

endowment fund for young artists established

by Mr and Mrs Anthony B Evnm and the

A E Chantable Foundation

SUNDAY 4/10
2 PM/Stern

CARNEGIE HALL
FAMILY CONCERT:
YO-YO MA & THE
SILK ROAD
ENSEMBLE
Family Concerts are sponsored by Bank of

America.

Carnegie Hall Family Concerts are made possi-

ble, in part, by generous endowment gifts

from Mr. ana Mrs. Lester 5. Morse, Jr., and
the Henry and Lucy Moses Fund, with

additional support provided by the Lemberg

Foundation, Belle and Murray L Nathan, and

Joan and Joel Smilow.

Programs of The Weill Music Institute at

Carnegie Hall are generously supported by the

City of New York Michael R Bloomberg,

Mayor Kate D. Levin, Commissioner, Depart-

ment of Cultural Affairs; and Gifford Miller,

Speaker, New York City Council.

SUNDAY 4/10
8 PM/Stern

YO-YO MA, Cello

& THE SILK ROAD
ENSEMBLE
KALHOR Mountains Are Far

Away (arr. Ljova)

JIPING Sacred Cloud Music,

Summer in the High Grassland

LIN The Battle Remembered
Armenian Folk Songs; Azeri Suite

DAS Tarang

ALI-ZADEH Mugam Sayagi;

Music of the Roma
PERAPASKERO Turceasca (an.

Osvaldo Golijov and Ljova)

7:30 PM/Zankel

Perspectives Michael Tilson Thomas

MAKING MUSIC:
MICHAEL TILSON
THOMAS
Michael Tilson Thomas, Piano
Joshua Hopkins, Baritone
Paula Robison, Flute

Nancy Zeltsman, Marimba
Jack Van Geem, Marimba
Charles Settle, Marimba
Rhett Del Campo, Marimba
Marc Damoulakis, Percussion

Alex Orfaly, Percussion
Erin Keefe, Violin • Sharon
Roffman, Violin • Hsin-Yun
Huang, Viola • Mike Block,

Cello • William N. Farrington,

Bass • Remaining artists to
be announced
Ara Guzelimian, Series

Moderator
AlL-TILSON THOMAS PROGRAM
Notturno (World Premiere);

Rilke Songs (World Premiere);

Tea with Maggie (World

Premiere); Island Music

Perspectwes Michael Tilson Thomas is

funded, in part, by the National Endowment
for the Arts.

For the complete performance schedule and to purchase tickets,

call CarnegieCharge at 212-247-7800 or visit www.carnegiehall.org.
Concerts listed in shaded boxes are Carnegie Hall Presentations. Programs and artists are subject to change.



EVGENY KISSIN 4/11 • JOHN WILLIAMS 4/11 • VIKTORIA MULLOVA 4/15 • KRYSTIAN ZIMERMAN 4/18

MONDAY 4/11
8 PM/Stern

EVGENY KISSIN,
Piano
CHOPIN Polonaise in C-sharp

Minor, Op. 26, No. T; Polonaise

in E-flat Minor, Op 26, No. 2;

Impromptu in A-flat Major,

Op. 29; Impromptu in F-sharp

Major, Op. 36; Impromptu in

G-flat Major, Op. 51; Fantaisie-

impromptu in C-sharp Minor,

Op. 66; Polonaise in C Minor,

Op. 40, No. 2, Polonaise in

A-flat Major, Op. 53

MEDTNER Sonata Remimscenza

in A Minor, Op. 38, No 1

STRAVINSKY Petrouchka Suite

Sponsored by The Citigroup Private Bank.

7:30 PM/Zankel

JOHN WILLIAMS,
Guitar
WILLIAMS From a Bird

ALBENIZ "Mallorca," Op. 202

(transcr. John Williams)

SCULTHORPE "Djilile"

DOMENICONI "Koyunbaba"

FIGUEREDO Pasaje "Los

cuajaritos"

CAN0NICO "El totumo"

CARILLO "Como llora una

estrella"

LOPEZ "Las perdices"

LAURO "Angostura"; Romanza,

"Seis por derecho"

FERNANDEZ "El diablo suelto"

SOJO "Salve"

MANGORE "La catedral," "La

ultima cancion," "Julia Florida"

TUESDAY 4/12
8 PM/Stern

THE PHILADELPHIA
ORCHESTRA
Charles Dutoit, Conductor
Martha Argerich, Piano

FAURE Pelleas et Melisande

Suite

MACMILLAN Symphony No. 3

(NY Premiere)

BEETHOVEN Piano Concerto

No. 1

French artists and programs are supported by
The Florence Gould Foundation.

WEDNESDAY 4/13
8 PM/Stern

DRESDEN
STAATSKAPELLE
Myung-Whun Chung,
Conductor
Emanuel Ax, Piano

ALL-BRAHMS PROGRAM
Piano Concerto No. 2,

Symphony No 4

THURSDAY 4/14
8 PM/Stern

DRESDEN
STAATSKAPELLE
Myung-Whun Chung,
Conductor

ALL-BEETHOVEN PROGRAM
Symphony No. 6, "Pastoral"

Symphony No. 3, "Eroica"

FRIDAY 4/15
8 PM/Stern

VIKTORIA
MULLOVA, Violin
Carnegie Hall Recital Debut

KATIA LABEQUE,
Piano

STRAVINSKY Suite Italienne

C. SCHUMANN Romance,

Op. 22, No. 1

D. MARIC Falling to the Sky

(NY Premiere)

SCHUBERT Fantasy in C Major,

D.934

RAVEL Violin Sonata

French artists andprograms are supported by
The Florence Gould Foundation

SATURDAY 4/16
8 PM/Stern

SAINT LOUIS
SYMPHONY
ORCHESTRA
David Robertson, Music
Director Designate and
Conductor
Orli Shaham, Piano
Paul Newman, Narrator

IVES The Unanswered Question

COPLAND Lincoln Portrait

ADAMS Century Rolls

IVES Symphony No. 2

Pre-concert talk at 7 PM with
Ara Guzelimian

7:30 PM/Zankel

Perspectives. Michael Tilson Thomas

THE
THOMASHEFSKYS:
MUSIC AND
MEMORIES OF A
LIFE IN THE YIDDISH
THEATER
Hosted by Michael Tilson
Thomas
Starring Shuler Hensley
and Judy Blazer

Written by Michael Tilson

Thomas and produced by

The Thomashefsky Project.

This presentation is made possible, in pan, by
grants from the Bialkin Family Foundation and
the Gimpnch Family Foundation. Inc

Perspectives Michael Tilson Thomas is

funded, in pan. by the National Endowment
for the Arts.

Call CarnegieCharge at 212-247-7800.
Visit www.carnegiehall.org. 57



Coming Soon to Carnegie Hall

SUNDAY 4/17
2 PM/Stern

NEW ENGLAND
SYMPHONIC ENSEMBLE
John Rutter, Conductor
Works by Mozart and Rutter

Presented by MidAmenca Productions.

4 PM/Zankel

Perspectives: Michael Tilson Thomas

THE
THOMASHEFSKYS:
MUSIC AND
MEMORIES OF A
LIFE IN THE YIDDISH
THEATER
Hosted by Michael Tilson

Thomas
Starring Shuler Hensley
and Judy Blazer

Written by Michael Tilson

Thomas and produced by

The Thomashefsky Project.

This presentation is made possible, in part, by
grants from the Bialkm family Foundation and
the Gimpnch Family Foundation, Inc.

Perspectives: Michael Tilson Thomas is

funded, in pan, by the National Endowment
for the Arts

MONDAY 4/18
8 PM/Stern

KRYSTIAN
ZIMERMAN, Piano
Program to be announced

7:30 PM/Zankel

DAVE DOUGLAS
JAZZ WORKSHOP
IN PERFORMANCE
Matt Small's Chamber
Ensemble
Zach Brock and the Coffee
Achievers
Rodolfo Zuniga Quintet
with special guests:
Dave Dougles, Trumpet
Marilyn Crisped, Piano
Greg Cohen, Bass
Andrew Cyrille, Drums

TUESDAY 4/19
8 PM/Stern

SEOUL MEETS
MANNHEIM AT
CARNEGIE HALL
Seoul-Mannheim Philharmonic

Orchestra

Hun Joung Lim, Conductor

STRAVINSKY Rite of Spring

R. STRAUSS Ein Heldenleben

Presented by Seoul National University

Music School and Mannheim School

of Music.

7:30 PM/Zankel

EMERSON STRING
QUARTET
ST. LAWRENCE
STRING QUARTET
ALL-MENDELSSOHN PROGRAM
String Quartet No. 5 in E-flat

Major, Op. 44, No. 3, String

Quartet No. 6 in F Minor, Op. 80;

Octet in E-flat Major, Op. 20

Sponsored by Ripplewood Holdings, L L C

WEDNESDAY 4/20
8 PM/Stern

THE COLLEGIATE
CHORALE
Robert Bass, Conductor
Orchestra of St. Luke's

SHAKESPEARE AND VERDI

Written and conceived by
Robert Bass and Roger Rees

Pre-concert interview at 7 PM with

Renata Scotto

Presented by The Collegiate Chorale

7:30 PM/Zankel

FORD FIVE HUNDRED
TUSCAN SUN FESTIVAL

TOUR
NES Orchestra

Dmitry Sitkovetsky, Conductor
and Violinist

Nina Kotova, Cello • Frances

Mayes, Narrator • Photos by

Steven Rothfeld

Works by Shostakovich, Kotova,

Haydn, and Tchaikovsky

Presented by IMG Artists, LLC.

THURSDAY 4/21
1 PM & 8 PM/Stern

HIGH SCHOOL BANDS,
ORCHESTRAS, AND
CHOIRS
Presented by Director's Choice, LLP

7:30 PM/Zankel

ARTEMIS QUARTET
MOZART Quartet in F Major,

K.590

BART0K String Quartet No. 2

SCHUMANN String Quartet in

A Major, Op. 41, No. 3

FRIDAY 4/22
8 PM/Stern

PRINCETON UNIVERSITY
CHAPEL CHOIR
Princeton Chapel Camerata
Penna Rose, Conductor
David Arnold, Baritone

Margaret L. Meyer, Soprano

VAUGHAN WILLIAMS Dona
nobis pacem; Serenade to

Music, Five Mystical Songs

Presented by Princeton University Chapel.

8:30 PM/Zankel

SIMON DIAZ
MUSIC OF VENEZUELA

Presented by Carnegie Hall in partner-

ship with the World Music Institute.

7:30 PM/Weill

DENIS SUNG-HO,
Guitar
PONCE Sonata III

BRITTEN Nocturnal after John

Dowland: Reflections on

"Come, Heavy Sleep," Op. 70

WALTON Three Bagatelles

VILLA-LOBOS Prelude No. 1 in

E Minor, Prelude No. 3 in A
Minor; Prelude No. 4 in E Minor

PIAZZOLLA "Inverno Porteno"

ASSAD Fantasia Carioca

GINASTERA Sonata, Op. 47

The Distinctive Debuts senes is made possible,

in part, by an endowment fund for the pre-

sentation ofyoung artists generously provided

by the Uzabeth and Frank Newman Charita-

ble Foundation

Additional endowment support for interna-

tional outreach has been provided by the

Stavros S Niarchos Foundation.

SATURDAY 4/23
8 PM/Stern

SPRING INSTRUMENTAL
Renaissance High School

Sault Ste. Marie High School

Stevenson High School

Presented by Field Studies International.

SUNDAY 4/24
2 PM/Stern

NEW ENGLAND
SYMPHONIC ENSEMBLE
Jonathan Griffith and Bruce

Chamberlain, Conductors

Works by Haydn and Mozart

Presented by MidAmenca Productions

For the complete performance schedule and to purchase tickets,

call CarnegieCharge at 212-247-7800 or visit www.carnegiehall.org.



/ION DIAZ 4/22 • MITSUKO UCHIDA 4/27 & 30 • DAWN UPSHAW 4/28 • YURI TEMIRKANOV 4/29

SUNDAY 4/24
8 PM/Stern

ENSEMBLE SPOTLIGHT
SERIES
Gulliver Preparatory Orchestra

Ron Castonguay, Conductor
Utah Valley Youth Symphony
Brent Taylor, Conductor
Shepherd University Wind
Ensemble
Mark McCoy, Conductor

Presented by MidAmenca Productions

MONDAY 4/25
8 PM/Stern

NINTH ANNUAL VOCAL
JAZZ FESTIVAL
Phil Mattson, Conductor
Presented by MidAmenca Productions

TUESDAY 4/26
8 PM/Stern

CURTIS SYMPHONY
ORCHESTRA
Benefit Concert
Michael Stern, Conductor
Jaime Laredo, Violin

Sharon Robinson, Cello

Works by Bartok, Danielpour,

and Sibelius

Presented by Curtis Institute of Music
and Jack Wolgin Orchestral Concerts.

WEDNESDAY 4/27
8 PM/Stern

MITSUKO UCHIDA,
Piano
BOULEZ Notations for Solo Piano

SCHUBERT Sonata in C Major,

D 840, "Reliquie"

BEETHOVEN Sonata No. 29,

Op. 106, "Hammerklavier"

Sponsored by Ripplewood Holdings, L LC

PHOTO CREDITS GERGIEV BY CHRIS LEE,

HEWITT BY SIMON FOWLER. LITTON BY
DANNY TURNER, KISSIN BY SUZIE MAEDER,
WILLIAMS BY DAVID MONTGOMERY;
MULLOVA BY SASHA GUSOV, DIAZ BY
ALEJANDRA SOLETT. UCHIDA BY 20E
DOMINIC, UPSHAW BY DARIO ACOSTA

THURSDAY 4/28
8 PM/Stern

Perspectives: Dawn Upshaw

N NONESUCH AT CARNEGIE

DAWN UPSHAW,
Soprano
RICHARD GOODE,
Piano
HAYDN Sonata in C Major,

Hob. XVI:50

SCHUMANN Liederkreis, Op. 39
DEBUSSY Feres galantes, Set II;

"Feuilles mortes" from Preludes,

Book II; £.7s/e joyeuse

MUSSORGSKY Selections from

The Nursery

Smith Barney is the proud sponsor of

Nonesuch at Carnegie

Perspectives Dawn Upshaw is funded, in part,

by the National Endowment for the Arts.

6 PM/Zankel

NIPPON CLUB 100TH
ANNIVERSARY CONCERT
Featuring Toshiko Akiyoshi,

Pianist/Composer

Presented by the Nippon Club.

7:30 PM/Weill

ROBERT LEVIN:
MOZART EXPLORED
Robert Levin, Series Host
and Fortepiano
Malcolm Bilson, Fortepiano

PUPILS: AMATEURS AND
VIRTUOSI

ALL-MOZART PROGRAM
Fantasia and Sonata in C Minor,

K.475/K.457; Sonata in F Major

for Piano Four Hands, K.497;

Sonata in D Major for Two
Pianos, K.448

FRIDAY 4/29
8 PM/Stern

BALTIMORE
SYMPHONY
ORCHESTRA
Yuri Temirkanov, Music
Director and Conductor
Gidon Kremer, Violin

KANCHELI Lonesome
(NY Premiere)

SHOSTAKOVICH Violin Concerto

No. 1

DEBUSSY La Mer
RAVEL La Valse

This performance of the Shostakovich Violin

Concerto No 1 is part of Gidon Kramer's

Shostakovich and After project

Sponsored by Ripplewood Holdings, LLC
French artists and programs are supported by
The Florence Gould Foundation.

7:30 PM/Zankel

BANG ON A CAN
ALL-STARS
with IVA BITTOVA
Robert Black, Bass
David Cossin, Percussion
Lisa Moore, Piano
Mark Stewart, Electric Guitar
Wendy Sutter, Cello
Evan Ziporyn, Clarinets

Andrew Cotton, Sound
Engineer
Iva Bittova, Violin/Vocals

LANSKY A Is for... (NY Premiere)

ZIPORYN Music from

ShadowBang
BRANCA Compositional

Recreations (NY Premiere)

BITTOVA New works (NY

Premiere)

SATURDAY 4/30
8 PM/Stern

INCHOEN CITY CHORUS
Hakwon Yoon, Conductor

Program to be announced

Presented by Amenko, Inc

7:30 PM/Zankel

MARK STEINBERG,
Violin

MITSUKO UCHIDA,
Piano
ALL-MOZART PROGRAM
Violin Sonata in F Major, K 377
Violin Sonata in C Major, K.303

Violin Sonata in E Minor, K.304

Violin Sonata in E-flat Major,

K.302

Violin Sonata in A Major, K.526

Call CarnegieCharge at 212-247-7800.
Visit www.carnegiehall.org. 59



Carnegie Hall Corporation Carnegie Hall Society

Isaac Stern

President, 1960-2001

Board of Trustees
OFFICERS

Sanford I. Weill, Chairman

Klaus Jacobs, Vice Chairman and Treasurer

The Honorable Felix G. Rohatyn, Vice Chairman

Arthur Zankel, Vice Chairman

Kenneth J. Bialkin, Secretary

CHAIRMEN EMERITI

Richard A. Debs James D. Wolfensohn

TRUSTEES

Betty Allen

Martina Arroyo

Emanuel Ax

Ralph M. Baruch

Mrs. Sid R. Bass

Norton Belknap

Kenneth J. Bialkin

Ronald E. Blaylock

Clarissa Alcock Bronfman

Timothy C. Collins

George David

Richard A. Debs

Judith W. Evnin

Renee Fleming

Charles K. Gifford

Senator Roy M. Goodman
Susan U. Halpern

Marilyn Home
Klaus Jacobs

Peter Jennings

Robert W. Jones

Gilbert Kaplan

Sallie L. Krawcheck

Bella L. Linden

Robert I Lipp

Terry J. Lundgren

Yo-Yo Ma
Thomas G. Maheras

Michael T Masin

Sir Deryck Maughan
Peter W. May

Audra McDonald

Harold W. McGraw III

J. Ezra Merkin

Lester S. Morse, Jr.

Dennis M. Nally

Joshua L. Nash

Frank N. Newman
William G. Parrett

Ronald 0. Perelman

Jay R. Petschek

Laura H. Pomerantz

Oscar de la Renta

Burton P. Resnick

The Honorable Felix G. Rohatyn

William D. Rondina

Susan W. Rose

Nancy Rosenfield

E. John Rosenwald, Jr.

Suki Sandler

Stanley S. Shuman
James C. Slaughter

A. J. C. Smith

Jerry I. Speyer

S. Donald Sussman

John L. Tishman

John J. Veronis

Linda J. Wachner
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Sanford I. Weill
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Lawrence A. Weinbach
James D. Wolfensohn

Arthur Zankel
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TRUSTEE FELLOW
Eugene D. O'Kelly

HONORARY TRUSTEES
Mrs. Vincent Astor Schuyler G. Chapm Roberta Peters

Pierre Boulez Jack deSimone Lucien Wulsin

Kitty Carlisle Hart

City, State, and Federal Representatives
Michael R. Bloomberg, Mayor of the City of New York

Gifford Miller, Speaker, New York City Council

C. Virginia Fields, Manhattan Borough President

William C. Thompson, Jr., Comptroller, City of New York

Betsy Gotbaum, Public Advocate for the City of New York

Kate D. Levin, Commissioner, New York City Department of Cultural Affairs

Joel I. Klein, Chancellor, New York City Department of Education

George E. Pataki, Governor of the State of New York

Joseph L. Bruno, Majority Leader, New York State Senate

Liz Krueger, New York State Senator

Sheldon Silver, Speaker, New York State Assembly

Richard N. Gottfried, New York State Assembly Member
Richard J. Schwartz, Chairman, New York State Council on the Arts

Charles E. Schumer, United States Senator

Hillary Rodham Clinton, United States Senator
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carnegie hall 2004-2005 Season

Annual Fund

Carnegie Hall expresses deep appreciation to the individuals, foundations, national and international

corporations, and government agencies whose contributions sustain the Annual Fund. The support of

each and every donor helps to meet the 2004-2005 season operating expenses, which total $70 mil-

lion, and enables Carnegie Hall to maintain and expand its musical and educational activities. For more

information about giving opportunities, please contact the Carnegie Hall Development Office, 881 Seventh

Avenue, New York, NY 10019-3210, 212-903-9650.

PLATINUM CIRCLE

Mr. and Mrs. Sid R. Bass

Department of Cultural Affairs of the City of

New York

Booth Ferris Foundation

The Horace W. Goldsmith Foundation

The Florence Gould Foundation

Dr. Alec C. Levin

National Endowment for the Arts

Paul L. Newman

PLATINUM CIRCLE
Mr. and Mrs. C. Michael Armstrong

The Louis Calder Foundation

Ms. Betty Freeman

Stella and Robert Jones

Leslie and Tom Maheras

Mr. and Mrs. J. Ezra Merkin

William D. Rondina

Mrs. Lily Safra

GOLDEN CIRCLE

Rose M. Badgeley Residuary Charitable Trust

The Marie Baier Foundation

Ralph and Jean Baruch

Mr. and Mrs. James A. Block

Mr. and Mrs. Michael J. Chasanoff

Aaron Copland Fund for Music

The Eleanor Naylor Dana Charitable Trust

George David and Marie Douglas-David

Mr. and Mrs. Richard A. Debs

Mr. and Mrs. Anthony B Evnm
Mr. and Mrs. Richard S. Fuld, Jr

Ann and Gordon Getty Foundation

Mrs. Fumiko Hosoda

Mr. and Mrs. Klaus Jacobs

Ms. Sheila M. Johnson

Gilbert and Lena Kaplan

Mr. Bruce Kovner

Deborah and Peter Lamm
Lemberg Foundation

Anne R. Lichtblau and George J. Lichtblau

Bob and Martha Lipp

Mr. Terry J. Lundgren

A. L. and Jennie L. Luna Foundation

Sir Deryck and Lady Maughan

$100,000 or more

New York City Council

The Fan Fox and Leslie R. Samuels Foundation, Inc.

The Peter Jay Sharp Foundation

The Alice Tully Foundation

U.S. Department of Education

U.S. Department of State

Mrs. Charles B. Wnghtsman

Judy and Arthur Zankel

Mr. Uzi Zucker

$50,000 to $99,999

The Morris and Alma Schapiro Fund

Dr. and Mrs. Thomas P. Sculco

The Shubert Foundation, Inc.

Mr. and Mrs. Robert A. Skirnick

The Starr Foundation

Mr. John L. Tishman

Linda J. Wachner

$25,000 to $49,999

Mr. and Mrs. Thomas E. Mclnerney

Mr. and Mrs Lester S Morse, Jr.

The New York Community Trust-Murray

and Belle C. Nathan Fund

The New York Community Trust-Use Nelson Fund

New York State Council on the Arts

The Honorable and Mrs. Felix G. Rohatyn

Susan and Elihu Rose Foundation

Mr. Jay B. Rosenberg

Suki Sandler

Marge Scheuer and Family

Mr. and Mrs. Peter William Schweitzer

Mr. and Mrs. A, J, C. Ian Smith

James Thurmond Smithgall

Mr. and Mrs. Howard Solomon

The Seth Sprague Educational and
Charitable Foundation

Jean Stein

S. Donald Sussman

Mr and Mrs. Wilmer J. Thomas, Jr.

The Weiler Fund

The Isak and Rose Weinman Foundation, Inc.

Anonymous
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SILVER CIRCLE

Mr. David Bottoms

The Ralph M. Cestone Foundation

Mr. and Mrs. Walter A. Eberstadt

Ford Foundation

The L. W. Frohlich Charitable Trust

Phillip and Rivka Greenberg

Richard H. Holzer Memorial Foundation

Mr. John Adam Kanas

Sidney R. Knafel and Londa Weisman
Robert and Elaine LeBuhn

The Herman Lissner Foundation

$20,000 to $24,999

Mrs. Nancy A. Marks

Mrs. K. F. Netter

The Octavian Society

Mr. and Mrs. William G. Parrett

Mr. and Mrs. J. M. Santo Domingo
The Tombros Foundation

Jeanette S. and Paul A. Wagner

CHAIRMAN'S CIRCLE

Mrs. Robert Allen

Linda and Earle S. Altman

Roger and Camille Abelson

Ms. Jacqueline Albert Simon

Mr. and Mrs. Christopher J. Ankner
Mr William Arnold and Ms. Stephanie Wargo
Mr. and Mrs. Emanuel Ax
Babbit Family Charitable Trust

Susan Baker and Michael Lynch

Peggy and Paul Bernstein

Bialkm Family Foundation

Mr Demetrios A. Boutris and Ms. Aurelia M. Chang
Ruth and Louis S. Brause

Norman Brinker Fund of the Communities Foundation

of Texas

Mr. and Mrs. Charles R Bronfman

Mr. and Mrs. James E. Burke

Ann and Earl Carlyss

Mr. John K. Castle

Kenneth and Kathryn Chenault

Michele and Terry Cone
Ms. Rysia de Ravel

The Gladys Kneble Delmas Foundation

Marjorie and Alan F. Doniger

Strachan & Vivian Donnelley Foundation

Bob and Maura Dughi

Mr. and Mrs. Douglas Durst

Luis Rodrigo Fox

Mr. Seth E. Frank

Mr. and Mrs. Donald Fried

Mr. Albert R. Gamper, Jr.

Gideon and Sarah Gartner

Ira and Lenore Gershwin Philanthropic Fund

Anne and Sal Giordano

Rosalind and Eugene J. Glaser

Mr. and Mrs. Lloyd M, Goldman
The Honorable and Mrs. Roy M. Goodman
Mr. Robert F. Greenhill

Mr. Peter Gruenberger and Dr. Carm Lamm
Dr. Gail Hashimoto

David M. Helpern

Hermione Foundation

The DuBose and Dorothy Heyward Memorial Fund

Mr. Peter Jennings and Ms. Kayce Freed

Michael H. Jordan and Hilary Cecil-Jordan

Florence and Robert Kaufman
William H. Kearns Foundation

Mr. and Mrs. Donald M. Kendall

$15,000 to $19,999

Leona and Ralph W. Kern

Mrs. Andrea Klepetar-Fallek

Cindy Knuth

Mr. and Mrs Abraham Krasnoff

Mrs. Alice Lawrence

Ms. Sue Lehmann
Mr. and Mrs. Joel Leitner

Mr. and Mrs. Frank A. Lenti

The Betty and Norman F. Levy Foundation

Yvonne and Martin Lewis

Mrs. Sherman R, Lewis, Jr.

Mrs. Bella L. Linden

Susan and Martin Lipton

Mr Arthur L. Loeb

Rocco J. Maggiotto and Kathy Fisher

Terry Maher and Maxim Koslow

Mr. and Mrs. David I. Margolis

Mr. and Mrs. Reuben Mark
Mr. and Mrs. J.W. Mariott, Jr

Mr. Donald B. Marron and Ms. Catherine C. Marron

Mr. and Mrs. Michael T. Masin

Fundacion Meijer-Werner

Mr and Mrs Stephen Mermgoff

Julie and Edward J. Minskoff

Mr. and Mrs. Arthur Mirante

Henry and Lucy Moses Fund, Inc.

Bruce E. Mosler

Mr. and Mrs Jack Nash

Linda and Stuart Nelson

Mrs. Sylvan Oestreicher

Mr. Richard D. Parsons

Jerilyn and Brian Perman

The Honorable Peter G. Peterson and
Ms Joan Ganz Cooney

Marybeth and Jay Petschek

Mr. and Mrs. Joel I. Picket

Mr. Ira Pittelman and Mrs. Carole Pittelman

Janice and Jules Plangere III

Laura and John Pomerantz

Mr, and Mrs. Harold Prince

Mr Daniel Remgold

Judith and Burton P. Resnick

Allan and Reda R. Riley Foundation

Mr Aby J. Rosen

Mr and Mrs. Jonathan P. Rosen

Mr. and Mrs. James H Rosenfield

James R and Frederica Rosenfield

Jordan B Seaman and The Grateful Foundation
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CHAIRMAN'S CIRCLE continued $15,000 to $19,999

Mr. and Mrs Charles J. Seidler

Mr. and Mrs. Don Shagrin

Mr. Joseph S. Shapiro

Irene and Fred Shen

Mr. and Mrs. Larry A. Silverstein

Mr and Mrs. Roy B. Simpson, Sr.

Mr. and Mrs. James C. Slaughter

Jerry and Emily Spiegel Family Foundation

Mr. and Mrs. Bernard Spitzer

Aaron and Betty Lee Stern Foundation

Mr. Joseph A. Stern

Lee and Roger L Strong

Ms. Peace Sullivan

Mr. and Mrs. John J. Veronis

Mr. and Mrs. Rafael Vinoly

Mary Ellen and Karl von der Heyden

Svetlana and Herbert Wachtell Foundation

Mr. David Waldes and Ms. Gail Pokoik

Charles and Jacqueline Warren

Joan and Sanford I. Weill

Laurie and David I. Wemer
Stephen and Suzanne Weiss

Mr. and Mrs. Josh Weston

Mrs. Ruth Widder

Judy and Fred Wilpon

Mr. and Mrs. James D. Wolfensohn

Anonymous (2)

ARTIST'S CIRCLE
Mr. and Mrs. Norton Belknap

Mr. H.S. Beau Bogan and Mr Eliot M Friedman

The Brodsky Family Foundation

Deeds Foundation

Mr. and Mrs. Joseph A DiMenna

Mr and Mrs. Leonard Feinsteln

Jane and Charles Goldman

Jephson Educational Trusts

Ms. Betty Wold Johnson and
Mr. Douglas F. Bushnell

Elizabeth and Karl Kahler

Mr. and Mrs. Eric Kaltman

Karen and Kevin Kennedy

Mr. Yo-Yo Ma and Ms. Jill Hornor

Mr. and Mrs. Peter W. May

$10,000 to $14,999
The Ambrose Monell Foundation

Lori and Yale I. Paprin

Mr. and Mrs. Daniel Rose

The Frederick P and Sandra P Rose Foundation

The Edmond de Rothschild Foundation

Mr. and Mrs, Stanley S. Shuman
Abraham and Beverly Sommer Foundation

The Vidda Foundation

Marie and Felix Voridis

Mr. and Mrs. Lawrence Wembach
Neil and Virginia Weiss Foundation,

In memory of Steven Weiss

The Norman and Rosita Winston Foundation, Inc

Mortimer B. Zuckerman Foundation

Anonymous (2)

CARNEGIE CIRCLE

Margot and Mason Adams
Deborah and Charles Adelman
AGVAR Chemicals

Larry and Wendy Albert

Mr. and Mrs. Burnside E. Anderson, III

Mr. and Mrs. William 0. Bailey

Ginette and Joshua Becker

Judy and Howard Berkowitz

Mr. Roger S. Berlind

Mrs. Stephanie Bernheim

Mr. Sam Selim Beyda

The Blackstone Group
Irma and Jon Blauner

Mr. Kim D. Bleimann

Lord Benno Bordiga and

Mrs. Barbara Fox

Gary Brewster and Tess Mateo
Mr and Mrs. Jon M Burnham
Mr and Mrs. Arthur L Carter

Mrs. Majone Chester

Mrs Betty S. Chaunze
Mr. and Mrs. Dominique Clavel

Mr and Mrs. Abraham E. Cohen
Jill and Irwin B. Cohen
The Colburn Foundation

Linda and Arthur Collins

Ruth and David Conklin

Mr. Leon Constantiner

Mrs. John T. Cumbler

Michael F. Cusick

Janet and James D'Addano
D. Ronald Daniel and Lise Scott

Lillian Butler Davey Foundation

Ms. Elizabeth de Cuevas
The Dickler Family Foundation

Barbara and Thomas Dooley

Mr. and Mrs, Andrew J. Duell

Mr. and Mrs. A. Carlton Dukess

Robert C. Echele and Robert I. Gease
Mr. Richard R. Eger and Ms. Anne E.

Aronovitch

Mr. and Mrs. Alvin H. Einbender

Melissa Eisenstat and Jonathan Blau

Mr. and Mrs. G. Leslie Fabian

Mr. Kenneth Feinberg

Mr. and Mrs. Joseph H. Flom

Fnbourg Foundation

Mr. and Mrs. Edward L. Gardner

The Gimprich Family Foundation, Inc.

Mr. and Mrs. Harry E. Gould Jr

Mr. and Mrs. Eugene M. Grant

Edythe Roland Grodnick

Barbara and Ed Hajim

Lynne and Harold Handler

Kristy and Robert Harteveldt

Helene Foundation

$5,000 to $9,999

Mr. and Mrs. H Dale Hemmerdinger
Edward I. Herbst

Carol and Howard Holtzmann

Mr. and Mrs. William R. Huff

Mr, and Mrs, William F, Indoe

Mr. Carl M. Jacobs

Dr. Bruce R. Javors and
Ms. Susan H. Cronenberg-Javors

Mr. Robert D. Jezowski

Mr. William W. Karatz

Mr Jerome Katz

Ken Lin Fund

Ms. Edythe Kenner

Mr. and Mrs. Charles Kolozsvary

C.L.C. Kramer Foundation

Mr. and Mrs. Leonard A. Lauder

Michael E. and Carol S Levine

Mrs Shirley W Liebowitz

Ms. Francesca Liechenstein and
Ms. Jane Riskin Bean

Ms. Tova Leidesdorf

Lindberg Licensing & Promotion, Inc

Litwin Foundation

Mr. Anthony Lombardo
Mrs Joan C. Long

Leon Lowenstein Foundation, Inc

Mr and Mrs Frederick J Mali

Mr. and Mrs. David E Marrus

63



carnegie hall 2004-2005 Season

Annual Fund

CARNEGIE CIRCLE continued

Sylvia and Leonard Marx, Jr.

Elaine and Eli Mattioli

Mr Ajai Mehta
Mr Robert Menschel

Mr and Mrs. Robert C Mesaros

Irene R. Miller and Anoush
Khoshkish

Kathryn and Gilbert Miller Fund

Mr. William G. Montgomery
Ms. Barbara Moore
Leslie and Curt Myers and Family

Beth Goldberg Nash and

Joshua L. Nash

The Lizabeth & Frank Newman
Charitable Foundation

Mr Stanley Newman and

Dr Brian Rosenthal

Mr. and Mrs. John A. Nielsen

In memory of Kirk Norton

Ms. Hiroko Onoyama
Mr. and Mrs. Carlos E. Padula

Mr. and Mrs. Samuel Peabody

Mr. and Mrs Mark Perlbmder

Mrs Alton E. Peters

Mr. and Mrs. Leon B. Polsky

Dana and Richard Reimer

Mr David Rockefeller, Sr

Mr. and Mrs. Jeffrey A Rosen

Pat and John Rosenwald

The Tom Roush Fund of the

Funding Exchange

Dr. and Mrs. Eduardo A. Salvati

Mr David C Sandler

Ms. Jill D. Schildkraut

Mrs. Richard Selle

Barbara and Kenneth Seplow

Mr. John Silberman

Mr. and Mrs. Hardwick Simmons
Kathryn and Stephen Simon

Nell Singer

Mr. and Mrs. John H. Slade

Kathenne and Kenneth Snelson

Mrs. Annaliese Soros

Mr. George T. Spera, Jr and
Ms. Jane Ginsburg

Mr. and Mrs. Fred Stem

Mrs. Kathryn Steinberg

Sydney and Jonathan Stern

Mr. James B. Stewart, Jr and
Mr. Benjamin Weil

Mr. and Mrs. Peter F Straub

Mr. and Mrs. Neal R. Stoll

Mr. and Mrs Willard B Taylor

Barbara and David Thomas
Preston Robert Tisch

Albert Togut

$5,000 to $9,999

Dr and Mrs Constantine T. Tsitsera

Svetlana and Herbert Wachtell

Foundation

Terilyn and Jeff Walsh

Ms. Marian M. Warden - Fund of the

Greater Harrisburg Foundation

Craig E. and Connie Weatherup

Mr. and Mrs. Mitchell Williams

Mr and Mrs. Charles 0. Wood
Chris and Lonna Yegen

Mr and Mrs John W. Zick

Mr and Mrs. Leonard Zigelbaum

Ms. Audrey Y. Zucker

Anonymous (9)

CARNEGIE CLUB $2, 500 to $4, 999
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The Amphion Foundation, Inc.

Mr. and Mrs. Wilder Kimball Abbott
Mr. Ernest Abrahamson
Anita and Marc Abramowitz
Mr. and Mrs Alan B Abramson
Mr and Mrs. Alan M. Ades
Paul F. Adolph and James W Mason
Joseph and Jacqueline Aguanno
Mr. Alan C Aho
Professor Thomas H. Ahrens
Howard and Kathy Aibel

Mr. Juan Carlos Albors and Mrs. Tere

Riera Carrion

Mr. and Mrs. Andrew Albstein

Mr. Bruce Allen

Mrs. Doris Alperdt

Mr. Pablo I. Altieri and Ms. Emma I.

Rodriguez

Ms Sandra Amann and Mr Michael

Pashby
Mr. Cyrus Amir-Mokn
Ms Rebecca Ammann
Ms. Diane Arber

Mr. and Mrs. Stanley J. Arkin

Ms Rita Arlen

Thomas G. and Martha A. Armstrong

Ms. Norma J. Arnold

Kathi and Peter Arnow
Ms Martina Arroyo

Mrs. George Asch
David and Eugenia Askren

Mr. Rex Auchincloss

Mr. and Mrs. Paul Avnch
Claudine and Fred Bacher

Edwin Bacher and Johanna Weber
Joseph T Baio

Barbash Family Fund
Mr. and Mrs. Richard Bassuk

Mr Sanford L Batkin

David and Eveline Batten

Mr Andres Baum
Guy and Eleanor Bayer

Mr. Richard Beales

Cynthia and Ronald Beck

Ms. Lisa G Beckerman
Mark and Susan Beckerman
Mrs. Zeynep Behler and Mr Albert

Behler

Nancy Terner Behrman
Mr. Frederick C Benenson
Ms. Joan Benny
Esme and Roger Berg

Dr. and Mrs Frank M Berger

Mr. and Mrs. Franklin M Berger

Andrew and Kathy Berkman
Mr. and Mrs Martin Berkowitz

Mr. David I Berley

Daniel L. and Ann L Bernstein

Helen and Robert Bernstein

Francine J Berry

Barbara and Joel Edward Bickell

Beverly and Edward Biello

Ms. Cynthia E. Bing

Mr and Mrs Maurice S Binkow
Susan and Eliot Black

Dr. and Mrs Joseph Blady

Ellen and Bill Blair

Ms Jolana Blau

Mr. and Mrs. Gerald C Bloch

Ms. Muriel L. Block

Mr. Thomas Block

Harvi and Bob Bloom
Ms. Rhoda Blumberg
Mr. Charles R. Blyth

Mr. and Mrs. Jerry Bock

Mr Leon B Borstein

Mr. and Mrs. William C. Bousquette

Ms. Ruth Bowman and Mr George
Bookman

Mr. and Mrs Jonathan Boyer

Ms. Susan S. Braddock

Joe W. Bratcher III

Mr and Mrs. Ludwig Bravmann
Dr Rosemane D Bna-Levine

Dr. and Mrs. George Brief

Mr. Allen Brill

Ms. Clara Brillembourg and
Ms Elizabeth Brillembourg

Mr. and Mrs. Klaus P Brinkmann
Mr. Garrison Bnnton
Mr, David Brown and Ms Helen Gurley

Brown
Mr. and Mrs Robert Brown
Mr. Ryan Brown
Ms Suzanne Brown
Mr. and Mrs Brian Bruman
Mrs. Susanne Brundige

Ms. Marilyn M. Bruneau
Ms Lorraine Buch
Mr Norman Buchbinder

Mr. and Mrs. Leslie Buckland

Marjone R and Lawrence Bukzin

Ms. Fran Bull and Mr David Fitzgerald

Mr. Javan Bunch
Mr. and Mrs. Daniel A Burack

Brooks R Burdette

Herbert and Ann Burger

Sean V. Burke

Richard Burton

Mr. and Mrs. Gilbert Butler

Neil Calet

Ms Ishik Kubali Camoglu
Liberie and Naomi Campisi

Mr. Jay Cantor
Sandra and Michael J. Cargill

Mr and Mrs Michael Carpenter

Tessa Cacanindin and Geoff Blythe

Richard Burton

Carol and Bruce Cauley

Drs Steven and Deborah Cavalier
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Ms Patricia W Chadwick
Mr. and Mrs. Peter Chaffetz

Mr and Mrs Jerome Charnizon

Eric D. Chasser

Mr. and Mrs. Milton P Chernack
Mr. Thomas H. Christofferson

Mr. Theodore Chu
Kathleen and Robert Clair

Mr. Peter Clarke

Mr. Andrew Clunn

Mr. Yann Coatanlem
Steve Coffey

Ms. Anne Cohen
Mr. Daniel Cohen
Lois and Irvin Cohen
Ms. Karen Cohen
Phoebe and Dr. Bernard Cohen
Susan B Cohen
Yoron and Fiorenza Cohen
Ms. Karen Cole

Mr. and Mrs. Lewis G. Cole

Mr. James H Coleman
Mr. A. Collado-Schwarz

Richard Collens, M.D
Mr. Ronald E. Compton and

Mrs. Nancy S. Compton
Bernard J. Conboy and
Dr A.M. Conboy

Mr. and Mrs. Costa Constantine

Mr. Victor Constantiner

Mr Robert W. Cook
Nancy and Bruce Cooper
Ms. Jo Ann Corkran
Mr. E. H. Corngan
Mr Gary Cosgrave and Ms. Pat Kerry

James P. and Elizabeth G Cottingham
The Cowles Charitable Trust

Mr. Frank J. Cracolici

Joe Crimmins and Doral Arrowwood
Roger Crosby
Mr, and Mrs Peter D Cummings
Mrs Catherine G. Curran

Mr. and Mrs. William Curry

Mr Matthew J. Cvetic

Ms. Rose Dalessandro

Mr. and Mrs. Frank Dalmau-Gomez
Mrs Barbara Daniel

Mr Edgar Foster Daniels

Barbara and Richard B Dannenberg
Mr Stephen Darnell

Barbara T and Edward S. Davis

Ms. Tammis Day
Jaime Eduardo de Borbon and Alessia

Alessandra de Borbon
Mr. and Mrs Gonzalo de Las Heras

Robert de Rothschild

David and Lindsay Deinzer

Mr Marcel Dekker
Isabella del Frate Rayburn
Mr. and Mrs Robert del Tufo

Steve and Connie Delehanty

Joseph and Bettina Delvecchio

Mr Anestis Demou
Theresa Denning and Maria Teresa

Damianou
Ms Jamie deRoy
Jennie L. and Richard K, DeScherer
Mr. and Mrs. Jerome Deutsch
Ms Rosalind Devon
Dr. and Mrs. Stanley Dicker

Joan and Stanley Diller

Mr. and Mrs Mark J DiStefano

Ms Eleanor Doblin Linger

Ms Marianne Dolan

Eleanor and Alvin M Donnenfeld

Mr Linda L. D'Onofno
Mr and Mrs Paul Donohoe
Domitilia M dos Santos

Amit and Kalpana Doshi

Mr. Jean-Michel Doublet
Mr, Edward J Dougherty
Jean and Gordon Douglas
Lynne and Ralph Drabkin

Mrs, Erica Drake
Mr Steven Drucker

John A Dryzga

Mr. and Mrs James R Duffy

Judy and Stephen Dunn
Mr. Richard Dupre
Jay and Shoshana Dweck
Mr. and Mrs Maurice Dwek
Mr. and Mrs Robert J Dwyer
Mrs. Charles H. Dyson
Mr. and Mrs. John Eastman
John and Linda Eaves

Ms. Patricia L. Eden
Mr. and Mrs. Maurits Edersheim
Dr. and Mrs. Colin S. Edwards
Kathenne and John Edwards
Mr. and Mrs. James J. Egan
Mr Jay K Egelberg

Mitzi and Warren Eisenberg

Mr and Mrs George Elvin

Mrs Thomas Enders

Rosalyn and Irwin Engelman
Mr. and Mrs. Alan S. Englander

Mrs. Ruth M. Epstein

Mr. and Mrs. Alexander T Ercklentz

Mr. and Mrs. James H. Evans

Ms Elizabeth M. Eveillard

Mr. Marc Ewmg and Dr. Lisa Lee

Peter and Joan Faber

Mr and Mrs. Leroy Fadem
Jessica and Daniel Fass

Mr. Giovanni Favretti

Mr. Joshua Feigenbaum
Fiona Morgan Fein

Norman Feit

Mrs. Hortense Feldblum
Mr and Mrs Ziel Feldman
Ms. Geraldine Ferend

Ms. Olga M. Ficarra

Mr. and Mrs Stephen W. Fillo

Mrs. Roberta Fine

Susie and Charles Finkel

Ms. Lola Finkelstein

Patricia and William Finnegan
Dr and Mrs. Firooznia

Mr. and Mrs. Arthur Fleischer

Henry and Frances Fogel

Mrs Jeanne M. Forel

Patricia and John Forelle

Mr and Mrs Donald Fox

Andrew J Frackman and Emily Braun
Steven and Sanja Frank

Robert A. and Evelyn D Frankel

Mr. Andrew C. Freedman
Mr Marvin Freeman
Dr. M. Felix Freshwater

Cynthia and Eliot Fried

Mr. and Mrs. Jeffrey Friedman
Mrs. Sylvia Friedman
Renee E. Frost

Mr. and Mrs. Clayton W. Frye, Jr.

Robert and Daisy Gallagher
Mr Patrick Gallagher

Sally and James Gambrill

$2,500 to $4,999
Charlotte and Joseph Gardner

Foundation

Jim and Yukiko Gatheral

Dr Merwin Geffen and Dr. Norman
Soloman

Mr. and Mrs Bruce Geismar
Mr, Kenneth L Geist

Alexis Gelber and Mark Whitaker
Ms Barbara J George
Mr, and Mrs Richard George
Reverend Carlson Gerdau
Dr Claude Ghez
Ms Nomi P Ghez
Dr Edward V Gill

Mrs Cy Girard

Jerry Gladstein

Edythe and Mike Gladstein

David and Jackie Glass

Ms Marilyn Glass

Mr Gene Glenn

Mr. and Mrs, Chester Glucroft

Mrs. Vivian K. Gluss

Ciril and Suzanne Godec
Rabbi Barat Ellman and Jay Golan
Lynn Goldberg and J. Robert Moskin
Mr. David M. Goldman
Ms. Miriam Goldman
Mrs. Henry J Goldschmidt
Patricia and Bernard Goldstein

I. Michael Goodman and Judith Uman
Joan and Peter Goodman
Ms Mary A Goodman
Mrs Rebecca Goodman
Mr. Stanley D Goodman
David and Ann Goodwin
Mr. Albert Gordon
Mr. Gary Gordon
Bernard and Helen Block Gordon
Jacqueline and James Gordon
Eugene Gottesman
Dr Harold Gotthelf

Ms. Ann Gottlieb

Dr. and Mrs Edward J J Grabowski
Mr Thomas K Graf

Claudia and Mitch Graff

Ms Eva C Graham and
Ms. Carol Graham

David J Grais

Dr. and Mrs. Victor R, Grann
Mr, Edwin M Green
Ms. Laura Greene and

Mr. Daniel Kampel
Mrs. Charles W Greenamyer
Mr. and Mrs. James L. Greenwald
Mr. and Mrs. Mark Gregorio
Mr. Lawrence Groo
Ms. Jane Gross

Ms. Pamela HB Gross

Mr Peter M, Gross

Carol and Charles Grossman
Mr L Jay Grossman, Jr.

Mr William Grossman
Mrs Mant G. Gruson
Calla and Ralph Guild

Susan Gullia

Mr Aaron Gural

Mr. and Mrs. Guthartz

Ms. Gunilla N, Haac
Ms. Ruth Haase
Mr. Lawrence Haber
Mr Philip J Hahn
Kevin Coogan and Linda Hall

Mimi Halpern

Ms Janice M Hamilton
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Mr, and Mrs. Jerry S. Handler

Dr Bjorn and Catherine Hanson
Mr and Mrs Peter Hanson
Susan T. and Charles E. Harris

Dr. Marion Hart

Mr. Arthur R Hartzell, Jr

Mr. and Mrs Norman Hascoe
Ms. Kumiko Hasegawa
Mr. Daniel P. Hays
Mr and Mrs. Evan Haymes
James L. Hayward
Ms. Francie Heller

Lee Hemphill and Elsbeth Lindner

Ruth and Skitch Henderson
In memory of Sylvia Fisch

Stamler Ginsberg

Dr. Robin P. Hertz and
Mr. Raymond A. Brager

Mr. and Mrs. Don Hewitt

Mr Stephen M. Hill

Adria and Donald Hillman

Diane and Kenneth Hipkins

Ellen and David S. Hirsch

Mrs. Kathryn S Hirsch

Ms. Susan B. Hirschhorn and
Mr Arthur M. Klebanoff

Drs. Ira R. and Ruth W. Hoffman
Judith M and Richard S. Hoffman
Dr. Woodward Crim Hoffman and Ms,
Eva Chancel
Mr Joseph Hofheimer
Mr. Geoffrey Hoguet and
Ms Annalu Ponti

Pamela J. Hoiles

Mr Roger Hollander

Marilyn Home
Richard and Marie Hornstein

Edward Horowitz and Deborah Chapin
Mr. and Mrs. Frederic K. Howard
Mr. Jerry Howett
Mrs Richard August Huberty

Mr. Timothy Hughes
Mr. and Mrs. Thomas Hulst

Mr. and Mrs. James B. Hurlock

Ms Marion Husid

Mr. Francesco Indaco

Denise Rue and Jeff Isenberg

Nina and Stephen Iser

Michael Jozef Israels and Maija-Sarmite

Jansons

Dr. Betty S. lu

Carol T. Ivanick

The Nathan P. Jacobs Foundation
Rosalind and Bruce Jacobs

Mr. Joe Jacobs

Mr and Mrs. J. Christopher Jaffe

Mr and Mrs. Morton L. Janklow
Mr. and Mrs. Floyd H Jayson

Mrs. Erica Jesselson

Mr, and Mrs. Herbert M Johnson
Bob and Sallie Johnson
Mr. Stuart M. Johnson
Ms. Kathy Jones

Mr. Eric Jorgensen

Barbara Haws and William Josephson

Stephen and Helen Judlowe
Mr. Elliott Kaback
Barbara and Ernest Kafka

Ms. Linda Parnes Kahn
Catherine and Michael Kakadelis

Mr. and Mrs. Avshalom Kalichstein

Mr. and Mrs. Charles A. Kalman
Leonard and Alice Kandell

Carol and Robert Kanter

Mr. and Mrs. Martin E. Kaplan

Mr. Robert Kann
Karma Foundation
Suzanne T. and Irving D. Karpas, Jr.

Elliot and Adrienne Katz

Mr. Neil C. Katz

Mr. Neio Katz

Mr Dean Kauffman
Ms Sharon K Kaufman
Bill and Paulette Kaufmann
Dr. and Mrs. Robert Kavesh
Mr. and Mrs. Earle W Kazis

Mr. and Mrs. Thomas F. Kearns, Jr.

Mr William S Keating

Joan Kedziora, MD
Ms. Gail Kendall

Ms. Kathryn Keneally and
Mr, Thomas M. Marshall

Mr. John H. Kilbourne

Florence and Rudolph H Kmdel
Ms. Jane W. Kitselman

J. Arvid Klein and Cynthia Cnmmins
Lisa Klein and Timothy Kinsella

Ms Phoebe Klein

Mr. Frederick A. Klingenstein

Mr. and Mrs. Winthrop Knowlton
Dr. June H. Koizumi
Judith and Jonathan Kolker

Helen and Jules Kornblau/The Kornblau
Family Foundation

First American Title Insurance Company
of New York

Mr. and Mrs. Steven Koufakis

Peter and Nanci Kountz
Ms Yelena Kourtei

Sarah and David Kowitz

Dr Barbara Kravitz

Caroline and Mark Krentzman
Mr and Mrs, Lawrence Kryger

Mr Bruce Lee Kubert

Mrs Georgine Kurtz

Sheldon and Rita Kwiat

Ms. Elissa LaBagnara
Joan Lacagnina

Mr. and Mrs. Joseph Lagana

Sharda and Lawrence Laier

Mr and Mrs. James Lally

Ms Sheila Lambert
Donna and Tom Lambert

Mr. and Mrs. W Loeber Landau
Gloria and Jerry Landsberg

Mr. Steven E. Lane

Mrs. Evelyn Langbert

Mr. Stanley Langer

Richard and Katharine Lannamann
Mr. Jonathan Larsen

Mr. Thomas P. Larsen and Mrs. Carolyn

W. W. Larsen

Henna Ong and Peter D Lawrence

June and Jack Leaman
Mr. and Mrs. Mark A. Leavitt

Mr. and Mrs Robert E. Lee III

Mr. and Mrs. Paul Lee

Ms. R. May Lee and Mr. John P. Hall, III

Anna and Irving Lehman Straus

Mr. and Mrs. Jacques E. Lennon
Carol and Robert Lenz

Mr Robert Lenzner

Ms Nancy L. Leonhardt

Kurt F. Leopold

Mr. and Mrs. M. Michael Lerner

Mr Perry A. Lerner

Mr and Mrs William M Lese

$2,500 to $4,999

Mr. and Mrs. Joseph S. Lesser

Mr and Mrs. Jerry Levin

Amala and Eric Levine

Naomi and Albert Levine

Noel Levine

The Irene Levoy Foundation

Mr. James L. Levy

Ms Marion H. Levy

Chris Liakakos

Drs. Doreen and Arie Liebeskind

Mr. and Mrs. Samuel H Lindenbaum
jpl

Margot and Robert Linton

Mr. and Mrs. A Michael Lipper

Philip Livingston

Pamela and Arnold Loeb
Mr. and Mrs. Klaus P. Loebbe
Mr. and Mrs. James Loeks

Mr. Eric J. Lomas and Ms Florence

Mauchant
Ms Kristin Long
Mr. and Mrs. Shenf Lotfi

Maggie and Tom Lovaas

llene and Edward Lowenthal

Mr. and Mrs. Samuel Lurie

Dr. Laura Lustig

Mr. Richard Lynn & Mr. Joseph Evall

Mrs. Maria N. Lyras

Mr Peter Marino
Mr Archie MacGregor
James and Mary Ann Macie
Mr. and Mrs. Earle I. Mack
Tessa Mahood
Mr. and Mrs. Gregory L. Maidman
Mr. and Mrs. Mitchel A. Maidman
Richard H. M. and Gail Lowe Maidman
Mrs. Susan Malloy

Ms Virginia Mancini

Mr. James Manfredonia

Ms. Elena Mannes
Dr Daniel Marelli

Mr Gregory Margolies

Mrs. Milton J Margolis

Judith and Michael Margulies

Alexander R. and Hedvig Margulis

Mr. and Mrs Alberto Manaca
Mr Peter Marino
Mr Michael Markoch
Ms. Monica Markowicz
Mrs. Edwina Marks
Mr. and Mrs. William Marks
Mr. Alan Marquesano
Leon and Manlee Martel

Mr. and Mrs. Elias Masri

Mr. and Mrs. Shigeki Masui
Marc and Meera Mayer
Mr and Mrs Richard L. Mayer
Robert J. Mayer
Matt Majer & Sheryl Shade
Donald C. McCann
Miss Lorene McClintock

Mr Grant A. McCrea
Susan Buckley McCreight

In memory of Margaret C. Brake

Rosemane and Robert E. McGrath
Mr. and Mrs. Peter S. McHugh
Kathleen A McKenna
Mr. and Mrs Martin McKerrow
Clare and Howard McMorris II

Ms. Patricia A. Melanson
Susan and Neil Melnick

Ms Helene Menczel

John Meyer Consulting
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WHICH MUSICAL MADE THE BIGGEST BREAKTHROUGH?

Oklahoma!: (1943; revivals 195.1, 1979, 2002;
films 1955, 1998) Today, more than 60 years after

it was written, with Pulitzer Prizes, Oscars, Tonys,

Grammys and Emmys to its credit, a U.S. postage

stamp in its honor (the first ever for a musical)

and songs and phrases that have entered the lexicon,

Oklahoma! is still "doin' fine" The first collaboration

by the team of composer Richard Rodgers and lyricist/librettist

Oscar Hammerstein II, Oklahoma! marked the merging of the

composer's strides in the field of musical comedy with the

wordsman's accomplishments in the more florid realms of

operetta. Its story of frontier people forging a new state was
filled with believable characters, dance sequences that propelled

the plot and memorable songs: "Oh, What a Beautiful Mornin,'"

"The Surrey with the Fringe on Top," "Out of My Dreams" and,

of course, the unforgettable title song. When the cast of

Oklahoma! sang, "We know we belong to the land, and the

land we belong to is grand!," they made Broadway history, and

American history, too.

Guys and Dolls: (1950; revivals 1965, 1976, 1992;

film 1955) Based on Damon Runyon's richly comic

tales of gamblers, show girls and missionaries in

Never-Never-Times Square, this tough, big-hearted

musical deploys a unique sound and its own unique

argot to celebrate the power of love to bring very

different hearts together in the unlikeliest of places.

Nathan Detroit's quest to find a place to hold "the oldest

established permanent floating crap game in New York," and

the efforts of Miss Adelaide ("the well-known fiancee") to get

him to Niagara Falls without stopping off at a Saratoga racetrack

seem odd subjects for a musical, but Frank Loesser, Jo Swerling,

Abe Burrows and Moss Hart made it happen with great songs

like "Sit Down You're Rocking the Boat," "Luck Be a Lady,"

"Fugue for Tinhorns" and "I've Never Been in Love Before."

CONTINUED.



West Side Story: (1957; revivals 1960, 1964, 1980;

film 1961) What would happen if Stephen Sondheim,

Jerome Robbins and Leonard Bernstein collaborated

with William Shakespeare on a musical? This

adaptation of Romeo and Juliet transforms the

Montagues and the Capulets into the Jets and

Sharks, Anglo and Puerto Rican street gangs in

1950's Manhattan, with switchblades instead of swords and

all the blood and passion intact. Robbins made movement and

dance central to the storytelling and forged a darker, more

intense kind of musical in the process. Sondheim was 27 when

he made his debut here. Great songs include "Tonight," "Maria,"

"Somewhere" and "America."

A Chorus Line: (1975; planned revival 2006; film

1985) The ultimate backstage musical goes behind

the stars to tell the story of the Broadway dancers

who struggle to claw through puberty, stay in shape,

stay in contention and get the job. They do all this

with a singular passion: "The chance to dance for

you." A landmark show that has been honored with

both the Tony Award as Best Musical and the

Pulitzer Prize, A Chorus Line is not only about putting yourself

"on the line" and striving to be your very best. It's also about

Broadway's resolve to survive in the darkest days of the 1970's.

"Don't tell me Broadway is dead," one character says, "I just

got here." The show's success inspired a Broadway renaissance

that's still going on. Great songs include "What I Did for Love,"

"At the Ballet," "Nothing" and "One."

YOUR VOTE COULD WIN YOU A TRIP TO THE TONY AWARDS.

GO TO PLAYBILL.COM TO ENTER.
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Robert E Meyerhoff

Ms Marlene Nathan Meyerson
Morton Meyerson
Ms. Frances Milberg

Mrs. Mane M. Miles

Ms. Elizabeth R. Miller

Eric and Cheryll Miller

Irwin and Frances Miller

Mrs. Karl O. Miller

Mr. Stuart R. Miller

Mr. and Mrs Robert E Mims
Mr and Mrs. Gerald Mintz

Sandra and Lowell Mintz

Kenneth and Andrea Miron

Ms Yunko Mita

Mr. and Mrs. Maceo Mitchell

Jo Dare and Robert Mitchell

Mr Eben Moglen
Mr. and Mrs. Joseph Moinian
Karl Moller

Teresa & Martin Monas,
in Honor of Barbara Cook

Mr. and Mrs. Thomas Moore
Mr. Takashi Mori

Mr. and Mrs. Alan R Morris

Robert and Carol Morris

Mrs. Suzanne Mosby
Mr Donald Mullen
Paula and Gerard Munera Foundation
Mr Ralph J. Munguia
Dr. Elizabeth Muss
Cathleen Myers
Mr. and Mrs. Michael Nash
Mr Stefano Natella

Mr, Robert Nathan
Mr. and Mrs George A Needham
Margaret and Richard Neimeth
Mr and Mrs. Mitchell J Nelson
Mr. and Mrs. Edward Netter

In memory of Gabor Neumann
Patricia and Alan Neuwirth
Betty and Dan Newcomb
Farrah and Clive Ng
Roy Niederhoffer and Kara Unterberg
Ms. Patricia Nitzburg

Mr. and Mrs. Fred Nobel
Audrey and Salvador Novoa
Michael and Maureen Nugent
Mr. Richard B. Nye
Mr. and Mrs. John A. O'Brien

Mr, John E. Oden
Mr. and Mrs Harold H. Oertell

Mr. and Mrs. Kobi Offer

Gerry Ohrstrom
Daniel and Rebecca Okrent

Mr. Eiji Ono
Mr. and Mrs William J. Oppenheim
Mr. Morns A. Orden
Ms Paula Sarnoff Oreck
Mr Garry Osgood
Carol and David Ozgen
Ms Diane Pachetti

Mr. and Mrs Charles W Pachner
Mr. and Mrs. Alex B Pagel

Ms. Delmira R Pagniez

Mrs. Hannah C Pakula

Jeffrey and Valery Paley

Ms. Maria Louisa Palmese
Mrs. Frank Papp
Reverend Everett C. Parker

Mr Lee Parks

Grace M Parr

Ms Erica Partosoedarso

Mr Paul Partridge

ued

Gerald and Naomi Paths

Mr and Mrs Adolfo Patron

Mr. and Mrs. Edward L. Paul

Rita and Daniel Paul

Stephen Payne
David B. Pearce, MD.
Mr. Kevin J. Pearson

Mrs. Stephen M. Peck

Arnold S Penner, Esq. and Madaleine
Berley

Victoria and Robert Pennoyer
Barbara and Louis Perlmutter

Mr. and Mrs Lawrence Perlstein

Ms. Debra Perry

Ms. Antonia P Pew
William S Phelan, Jr.

Caryl D. Philips

Mr. and Mrs. Irving S. Phillips

Mr. and Mrs. Greer Phillips

William E Phillips and Barbara Smith
Mr, and Mrs Howard Phipps, Jr.

Evan Picoult

Mr. James Piereson

Marnie and Don Pillsbury

Penny and Claudio Pincus

Mr Richard I Pmeles

Burton Yale Pines and Helene Brenner
Ms Debra L. Pipines

John A. Pirovano

Ms. Tara E Polen

Ms. M. Tern Poll and Mr J Craig

Weakley
Barbara Marcus and Michael Pollack

Mr and Mrs Sidney J. Pollack

Mr. Myles Pollin

Ann and Kenneth Poovey
Dr Robert S Port

Mr Robert Poulos

Mr. and Mrs Neil H Powell, Jr

Karen and Donald Powers
Ms. Patricia C. Powers
Dr. and Mrs Peter Pressman
Mr. Josh Prottas

Mark Ptashne and Lucy Gordon
Dr. Rosemary Purrazzella and Dr Marc
Rosenblum

Pascale and Ernest Raab
Roberta Weiss and Mitchell Rabinowitz
Mr, Stephen S Rabinowitz, Esq.

Jack Radgowski
Mr. Kirk August Radke
Mr. William Raff

Mr John Raphael
Ms Carol L. Rattray

Mrs. Dina Recanati

Mr. and Mrs Norman Redlich

Mr Joe Regan, Jr

Sultana and Ham S Rehnberg
Matthew J Reich

Mr Earl Reiss

Mr and Mrs Ira M Resnick

The Karl F. Reuling Fund
Dr. and Mrs. J. Victor Reyniak

Mr and Mrs. Erroll Allen Rhodes
Mr Rory Riggs

Diane B Ritter, MD and
J. David Crowley

Marie and David Ritter

Nataly and Toby Ritter

Mr Alan Robbms
Sheila Johnson Robbins
Pilar and Stephen Robert

Ms. Elaine R Roberts

Mr. Peter H. Robinsohn

$2,500 to $4,999

Kirk N. and Judy Robinson
Sondra Kurtin Robinson

Ms. Soma Rohan
Mr. and Mrs Gerald T Rolfe

Mr. and Mrs Kenneth Roman
Rhonda and Gustavo Romero
Mr Mark A Romney
Paulette and Joseph M Rose
Mr and Mrs Joseph Rosen
Susan Pinsky and Marc Rosen
Mr. and Mrs. Philip Rosen
Mr. and Mrs Joseph B Rosenblatt

Mr. and Mrs David A Rosenbloom
Robert Rosenkranz and Alexandra
Munroe
Mr Bernard Rosenshein

Mr. and Mrs. Bert Rosenthal

Phyllis and Charles Rosenthal

Hinda G Rosenthal

Judith and Michael Rosenthal

Mr. David A. Rosinus

Laura and James J Ross

Clara and Irwin Roth

Ms Rebecca Rozen
Joy and William J Ruane
Michael and Juliet Rubenstein

Jacqueline and George Rubin
Mr and Mrs LeRoy Rubin

Mark and Tracy Rudd
Mr. and Mrs William Ruder
Mr. and Mrs William M. Rudolf

In memory of Julian Autrey

Ms. Cate Ryan
Mr. and Mrs Stephen Rycroft

Mr. and Mrs Alan Sackman
Mr. Brad R Sacks

Mrs. Marcella Sacks

Mr. William R. Sadler

Mrs. Edward Said

Ms. Misa Saijo

Steven and Elizabeth Sandler

Ms Jordana Sandler and
Mr David Manzano

Mr. and Mrs. Lai C. Sani

Mr. Ray Santelises

Mr. and Mrs Lawrence Saper
Mrs. Elaine Sargent

Mrs. Sherry Sarkar

Anna Maria Sarmento
Rosita Sarnoff and Beth Sapery
Jack & Marianne Sauter

Nina F. Sax, MD
Lucy Foundation
Dr. and Mrs. Daniel Schapiro

Mr and Mrs. Gregg L. Schenker
Dr. and Mrs Stephen Scher

Mr. Antome Schetritt

Ms Mathilda G. Scheuer
Mr. and Mrs. Richard Schiffer

Ms Winnie Schirrmeister and Mr,

William Schirrmeister

Maureen and Edwin Schloss

Anne J Schlussler

Hynda and Saul Schneiweiss
Alfred and Anita Schnog
Joan and David Schulman
Mr Steven G Schulman
Mr. and Mrs. Gerhard Schulmeyer
Mrs. Arthur D. Schulte

Ms. Lynn Schusterman
Mr. and Mrs L. Tadd Schwab
and Family

Bela Schwartz and June Zimmerman
Mr Bernard L Schwartz
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Mr. Charlie Schwartz
Joan C. Schwartz Philanthropic Fund
Laurel Schwartz
Mane and Mark Schwartz
Ralph M Schwartz
Mr. and Mrs Robert L. Schwartz
Mr. and Mrs Seymour Schwartz
Mr. and Mrs. William A. Schwartz
Ms. Barbara A. Scott and
Ms. Shirley E. Scott

James and Patricia Scott

Mr. and Mrs William C Scott

Mr. Alan H. Scovell

Jane Scovell

Robert and Kaye Sculthorpe

Mr. & Mrs. Herbert L Seegal

Janet Z Segal and Family

Mr. and Mrs. Robert E. Segal

Deborah and Selvyn Seidel

Mr. David Seidman
Fanny and Ysrael A. Seinuk

Nathan and Vivian Serota

Gary and Dana Shapiro

Selma Shapiro and James H Sllberman

Dr. Alan Zients and Dr. Ronda Shaw
Zients

Dionne and Gregory Shaw
George and Eleanor Ruth Shearing

Mr. David L. Shedlarz

The Y. H. Mirzhoeff & Sons Foundation
Shenocca-Budd Family Foundation

Mr. and Mrs. Vincent Shiel

Mr. Gil Shiva

Anica and David Shpilberg

Mr. David M. Siegel and
Ms. Dana Matsushita

Mr. and Mrs. Alexander Lotocki de
Veligost

Patti and David Silver

Rhonda and Robert Silver

Phyllis and Howard Silverman

Robert Silvers

Carla Emil and Rich Silverstein

Mr. Scott B. Simpson
Mr. and Mrs. Stephen L. Singer

Mr and Mrs. James B. Sitnck

Mr David Slater

Mr Donald Slick

Mr. Joseph C. Smetana
Mr. and Mrs. Joel E. Smilow
Miss Jennifer P. Smith

Mrs. Joan Margot Smith

Mr. and Mrs. Gilbert L. Snyder

Mr Robert F. Solimine

Mr Herbert E. Solomon
Jeannette R Solomon
Dr. and Mrs. Peter M. Som
Mrs. Jeanne Sorensen-Leff

Mr and Mrs. Paul Soros

Drs. Donenne and George Sorter

Dr. Thomas A. Sos and Dr. Shelley

Wertheim
Mr, William Speer

Henry B Spencer

Patricia and Ronald Spinelli

The Mark D. Spitzer Family Foundation

Pamela and Steven Altman
Dorothy and John Sprague

Gregory St. John and Gary McKay
Mrs. Joan Stanton

Dr. Axel Stawski

Richard L. Steele

Joanna T. Steichen

Sissy and Gary Stein

Mr. Christian Steiner

Mr. and Mrs. David S. Steiner

Ms Ruth Sterling

Leonore and Walter Stern

Linda B and Howard S. Stern

Mrs. Vera Stern

Mr Walter Stern

Mr David Steward
Mr. and Mrs. Lionel Stewart

Mr. and Mrs. Trevor Stewart

Bonnie and Tom Strauss

Mr. David Strauss

Ms. Margot Streeter

Mr. and Mrs Edward Streim

Mr. Lowell Strohl

Walter and Lettice Stuart

Dr. Elyse Sussman and
Mr Mark Ramler

Jean and Dick Swank
Mr. and Mrs. Dennis Swanson
Mr, and Mrs I. David Swawite
Tern and Earle Sweat
Ms. Helen M. Swinton
Pamela and Antonio Szabo
Mr, Yutaka Tagaya and Ms, Mayumi
Naramura

Gloria and Philip Talkow
Mr. and Mrs. David J. Tananbaum
Dr. Linda L. Tao

Mr. and Mrs. Laurence Tarica

Mr. Michael J Tarpley

Mr. and Mrs. Henry Taub
Priscilla and Jerome Teich

Ms Hanna Tennen
Mr. and Mrs. Barron Tenny
Elise C. and Marvin B. Tepper

Mrs. Rosemari Tessier

Mr. and Mrs. George I. Theisen

Dr. Gary Thorn, in memory of Mother
Mrs. Pamela Hunt Thomas and Mr.

George E. Thomas. Jr.

Mr. and Mrs. Petr A. Thorson

Mr. Jonathan M. Tisch

Lynn and Peter Tishman
Mr Alden L. Toevs

Ms. Carol H. Tolan

Donna Peck and Michael Tolan

Mr. Michael Tomasko, IV

Amor and Maggie Towles

Harvey S. Traison

Mr. Peter J R. Trapp

Mr. and Mrs. Jesse I. Treu

Richard Tucker Music Foundation

Ms. Helen Sonnenberg Tucker

Lindsey Turner

Barbara A. and William F. Tyree

Ms. June Ugelow
Miss Caroline Urvater

Mr. and Mrs. Jean-Paul Valles

Mr. and Mrs. William J. vanden Heuvel

Dr. and Mrs. Gary E. Veith

Mr. Gordon VeneKlasen

Mr. and Mrs. Otokar von Bradsky

The Rudolph & Lentilhon G von
Fluegge Foundation, Inc.

Ms. Susan Vultaggio

Asuka Wada
Mr. and Mrs. Rodney B. Wagner
Mr. and Mrs. Jonathan Wainwright

Susan Walker and Harry Salwen
Mr. Charles R. Wall

Ms. Nora Ann Wallace and
Mr. Jack Nusbaum

Linda and Jay L. Wallberg

$2,500 to $4,999

Mr. and Mrs. Milton J. Walters

Mrs. Joan M. Warburg
George R Ward
Thomas R. Warfield

Ingnd and Kirby Warren
Mrs. Cecille Wasserman
Sandra and George Weiksner
Drs. Andrew and Nancy Weiland
Edith and James Weinberg
In honor of Phyllis Lefton Weiner
Ms. Laura Weinstein

Mr and Mrs. Martin S Weinstein

Celeste and Robert Weinstein

Elan Group
Mr. and Mrs. Herman H. Weiss
Linda and Steve Weiss
Mr. Joel S. Weissman
Ellen and Keith Weldon
Ms. Gayle W. Welling

Joan Weltz and Arthur Field

Mr. Ira Tensard Wender
Mr. and Mrs. Howard Wendy
Alex and Norma Wenger
Mr. David P. Wentroble
Mr. and Mrs. Joseph Abeles

Frederick Wertheim
Jay and Lois Wertheimer
Mr. Peter Wexler
Mr Thomas Whalen
Dr. and Mrs Ronald H. Wharton
Lloyd and Heidi Widom
Mr. and Mrs. Byron R. Wien
Mr. and Mrs. Robert R. Wiener
Mr. Tod C Williams

Mr. William J. Williams, Jr.

Ms. Marillyn B. Wilson

Mr. and Mrs. Benjamin J. Winter
Mr. Harry H. Wise
Mr. and Mrs. Irving M. Wolbrom
Jacqueline and Cary Wolf
Mary C. Wolf
Mr. and Mrs. William T. Wolf
Dolly and Dr. Lester Wolff

The Honorable and
Mrs Carl S. Wolfson

Leslie and Pat Wood
Jennifer and Kevin Woodruff
Jay N. and Susan Woodworth
Mrs. Thomas M. Wyman
Mr. and Dr. Leonard H. Yablon

Dr. and Mrs. J Stanley Yake

Rafael Yglesias and Margaret Joskow
Peter Young and Merit E. Janow
Helena Anne Yuhas
Alice F. Yurke and Robert H. Davis, Jr.

Ms. Gloria Zeche

Ms. Susan Zeckendorf

Merryl and Charles Zegar

Baroness Manuccia Zerilli-Marimo

Mrs. Elaine T. Zimmerman
Charlotte and Arthur Zitrin Foundation

Ed and Joann Zobitz

Mr. and Mrs. Roy Zuckerberg

Mr. and Mrs. Arnold J. Zurcher

Anonymous (28)
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Corporate Fund
CORPORATE SPONSORS AND MEMBERS

For a complete description of the numerous opportunities for corporations to become involved with

Carnegie Hall and its distinguished coalition of business supporters, please contact the Carnegie Hall

Corporate Fund, 881 Seventh Avenue, New York, NY 10019-3210, 212-903-9653.

$ 1 00, 000 dfld dt)OVQ (Includes annual Corporate donations and sponsorships Endowment donors are listed separately

)

Bank of America The McGraw-Hill Companies

Citigroup Foundation Ripplewood Holdings L L C.

Continental Airlines Roche

Deloitte Smith Barney

KPMG LLP

$50,000 to $99,999
American Express Company Verizon Foundation

Pepsi-Cola Company

linn tn tAQ QQQ

Aon Risk Services Mitsubishi International Corporation

The Citigroup Private Bank North Fork Bank

Credit Suisse First Boston Sony Corporation of America

Ernst & Young LLP Toyota Motor North America, Inc.

Federated Department Stores Unisys Corporation

Marsh USA, Inc. United Technologies Corporation

MetLife Foundation Worldwide Pants Incorporated

$20,000 to $29,999

Bristol-Myers Squibb Foundation, Inc. Morgan Stanley

CB Richard Ellis, Inc. Orrick, Herrington & Sutcliffe LLP

The Estee Lauder Companies Inc. Pfizer Inc.

Johnson & Johnson

$12,000 to $19,999

Agvar Chemicals Inc. Tishman Realty & Construction Company, Inc

BBDO Worldwide UBS
Fenway Partners, Inc. Universal Classics Group
The New York Times Company Foundation

$6,000 to $11,999
Con Edison

EMI Jazz and Classics

Evergreen Investments

ITOCHU International, Inc

J.C.C. Fund of the Japanese Chamber of Commerce and
Industry of New York, Inc

JPMorgan Chase
Liz Claiborne Inc.

Lord & Taylor

Marubeni America Corporation

$2,500 to $5,999

Ambac Financial Group Inc.

Aventis

Bank Julius Baer

Bloomberg LP

Chateau Montelena Winery
The Coach Dairy Goat Farm
Colgate-Palmolive Company
Croscill, Inc

DMKT& Communications, Inc

International Creative Management, Inc

$2,499 and under

Nippon Steel USA, Inc. The Norinchukin Foundation, Inc SD&A Teleservices, Inc.

71

Mitsui USA Foundation

New York Stock Exchange Foundation, Inc.

Nippon Express Foundation, Inc.

Polshek Partnership Architects, LLP

Siemens Corporation

Toshiba America, Inc.

Unilever United States Foundation, Inc.

The Walt Disney Company
Xerox Corporation

Jefferies Group, Inc

Mitsubishi Heavy Industries America, Inc.

Richloom Fabrics Group, Inc.

Starbucks Coffee Company
State Street Corporation

Sumitomo Corporation of America
Toray Industries (America), Inc

Two's Company
Yamaha Corporation of America
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The Andrew Carnegie Society

The Andrew Carnegie Society honors donors who have made leadership gifts to support the

restoration, renovation and expansion of Carnegie Hall, and to augment the endowment fund

in support of artistic programming and music education.

$5, 000, 000 or more

Mr. and Mrs. Sid R. Bass

Citigroup Foundation

City of New York

Mr. and Mrs. Richard A. Debs

The Honorable and Mrs. Felix G. Rohatyn

Marge and Walter Scheuer and Family

The Starr Foundation

State of New York

United States Department of Education

Joan and Sanford I. Weill

Judy and Arthur Zankel

$2,500,000 to $4,999,999

Mr. and Mrs. William G. Parrett/Deloitte

The Horace W. Goldsmith Foundation

Mr. and Mrs. Klaus Jacobs

Anna-Maria and Stephen Kellen

Foundation

Mr. and Mrs. Lester S. Morse, Jr.

Perelman Family Foundation

William D. Rondina

Susan and Elihu Rose Foundation

Uns Brothers Foundation, Inc.
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$1,000,000 to $2,499,999

The Vincent Astor Foundation

AT&T
Mr. and Mrs. Ralph M. Baruch

Mr. and Mrs. Kenneth J. Bialkin/

Skadden, Arps, Slate, Meagher & Flom

J. P. Morgan Chase & Co.

Credit Suisse First Boston

Estate of Joanne Toor Cummings
Luella and Martin Davis

Deutsche Bank

Mr. and Mrs. Anthony B. Evnin

Mr. and Mrs. Gordon P. Getty

Jean & Jula Goldwurm Memorial Foundation

The William Randolph Hearst Foundation

Claudia and Roberto Hernandez Ramirez

Maria Olivia and Jim Judelson

Gershon Kekst, Kekst and Company, Inc.

KPMG LLP

Mr. and Mrs. Henry R. Kravis

The Kresge Foundation

Bob and Martha Lipp

Leni and Peter May
Betty Anne and James R. McManus
The Andrew W. Mellon Foundation

The Ambrose Monell Foundation

National Endowment for the Arts

Natural Heritage Trust

The Lizabeth and Frank Newman
Charitable Foundation

Pepsi-Cola Company
Judith and Burton Resnick

John & Louise Reuter Trust

The Rockefeller Foundation

Jack and Susan Rudin in memory of

Lewis Rudin

The Fan Fox and Leslie R. Samuels

Foundation, Inc.

Mr. and Mrs. Arthur T. Shorin

Henry Shweid and Margaret

Munzika Shweid Trust,

Robert J. McCarthy, Trustee

Sony Corporation of America & Sony

Music Entertainment Inc.

Jerry I. Speyer and Katherine G. Farley

Mr. and Mrs. Isaac Stern

Mr. S. Donald Sussman

The Tishman Fund for Education through

Technology

The Alice Tully Foundation

U.S. Department of Housing and Urban

Development

Verizon Foundation

Alberto Vilar

Linda J. Wachner and Warnaco Inc.

The Weiler Fund

Mr. and Mrs. James D Wolfensohn

Mrs. Charles B. Wrightsman

Anonymous (1)
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The Andrew Carnegie Society

American Express Company
Audi of America, Inc.

The Booth Ferris Foundation

CIBC Oppenheimer

Continental Airlines

Charles E. Culpeper

Foundation, Inc.

The Eleanor Naylor Dana

Charitable Trust

George David and Marie

Douglas-David

Department of Cultural Affairs of

the City of New York

Estate of Mrs. Eugenia Doll

The Sherman Fairchild

Foundation, Inc.

Federated Department Stores

Foundation

FleetBoston Financial

Fribourg Foundation Inc. and

Mr. and Mrs. Raphael Recanati

Estate of Rita L. Gluck

The Marc Haas and Helen

Hotze Haas Foundations

Mr. and Mrs. Carl C. Icahn

Stella and Robert Jones

Gilbert and Lena Kaplan

The J.M. Kaplan Fund, Inc.

Lincoln-Mercury

Marsh & McLennan

Companies, Inc.

The McGraw-Hill Companies

Merrill Lynch & Co., Inc.

Metropolitan Life Foundation

Beth Goldberg Nash and

Joshua Nash

Mrs. Milton Petrie

The William Petschek Family

The Pew Memorial Trust

The Pincus Family Fund

Laura and John Pomerantz

PricewaterhouseCoopers

$500,000 to $999,999

$250,000 to $499,999
Andersen Worldwide
Automatic Data Processing,

Inc. (ADP)

The Barker Welfare

Foundation

Mr. and Mrs. Norton Belknap

CBS Inc.

Geary, Gottlieb, Steen &
Hamilton

Mr. and Mrs. Paul J. Collins

The Leonard and Sophie
Davis Foundation, Inc.

The Irene Diamond Fund, Inc.

Mr. and Mrs. Charles H. Dyson
Ernst & Young LLP

Exxon Corporation

Mr. and Mrs. Zachary Fisher

Mr. and Mrs. Wolfgang K,

Flottl

Genatt Associates, Inc.

The Florence Gould
Foundation

The Armand Hammer
Foundation

The Heckscher Foundation

for Children

IBM Corporation

Geron P. Johnson Foundation,
Inc.

Addie and Tom Jones

Helen and Martin Kimmel

John S. and James L. Knight

Foundation

Diane G. Kranz

In memory of David and

Nora Leseme

Bella and Leonard Linden

Mr. and Mrs. Thomas Maheras
Sir Deryck and Lady Maughan
Henry and Lucy Moses Fund, Inc.

Rupert and Anna Murdoch
News America Publishing, Inc.

The New York Times

Company Foundation, Inc.

Stavros S. Niarchos Foundation

Paramount Communications, Inc.

Pfizer Inc.

Philip Morris Companies, Inc.

Chuck Prince and Peggy Wolff

In memory of Martha and

Eva Rautenberg

Reliance Group Holdings Inc.

Lloyd E. Rigler and
Lawrence E. Deutsch

Billy Rose Foundation, Inc.

Jack and Susan Rudin

Educational and Scholarship

Fund

Mr. and Mrs. Oscar de la

Renta

Rockefeller Brothers Fund

Pat and John Rosenwald

Suki and Herman Sandler

Mr. and Mrs. Peter William

Schweitzer

The Peter Jay Sharp Foundation

Mr. and Mrs. Stanley S. Shuman

The Sirus Fund

Mr. and Mrs. A.J.C. Smith

Miriam Solovieff

Estate of Marie Steiner

Suntory International Corp,

Viacom Inc.

Estate of Elisabeth P. Wendell

May and Samuel Rudin Family

Foundation, Inc.

Estate of Darwin F. Schaub
S. H. and Helen R. Scheuer

Family Foundation, Inc.

Mr. and Mrs. Constantine

Sidamon-Eristoff

Esther Simon Charitable Trust

In honor of Rudolf G. and
Inger-Ma Sonneborn

Estate of Maria M. Stivelman

Estate of Lucien Thomson
Tobishima Associates, Ltd -

The Stanhope Hotel

United States Department of

State

United Technologies

Corporation/ Otis Elevator

Veronis Suhler Stevenson

Vivendi Universal

Craig and Connie Weatherup
John C. Whitehead
Mr. and Mrs. Lawrence A. Wien
Willkie Farr & Gallagher

Ivy Wu
Mr. and Mrs. John W. Zick

Anonymous (1)
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The Andrew Carnegie Society

$100,000 to $249,999
ABD Securities Corporation

The Agvar Fund

Alcoa Foundation

Linda and Earle S. Altman

AOL Time Warner Inc.

ARCO Foundation

A.S.M. Mechanical

Systems/Richard Minieri

Use and Hans J Baer

In memory of Max and Hilde Baer

The Bank of New York

Arthur and Diane Belfer

Estate of Charlotte V Bergen

The Siegfried and Josephine
Bieber Foundation

The Blackstone Group

Mr. and Mrs. James A. Block

Mr. and Mrs. Leonard Block

The Bodman Foundation

Mr. and Mrs. Stanley M. Bogen
The Bristol-Myers Squibb
Foundation, Inc.

Browning-Ferris Industries

The Burnett Foundation

Capital Cities/ABC, Inc.

Carnegie Corporation of New York

Mary and Michael Carpenter

Mr. and Mrs. David C. Clapp

The Constantiner Family

The Corbett Foundation

William H. Cosby, Jr.

Barbara and Richard B Dannenberg

Mrs. Evelyn Y Davis

Evelyn Y. Davis Foundation

Deerpath Construction Corporation

Jim and Nancy Dine

Dresdner Bank North America

Drexel Burnham Lambert

Foundation, Inc.

E I. du Pont de Nemours and

Company
Margot T. Egan

Mr. and Mrs. Alvin H. Einbender

Henry, Kamran and Frederick

Elghanayan

The Essex House/ Nikko Hotels

International

The Fireman Hospitality Group

The Ford Foundation

Forest Electric Corp.

Nicholas C. Forstmann

Theodore J Forstmann

Alan and Helene Fortunoff

Thomas R. and Ingrid L. Frohlich

Burns and Family

The L.W. Frohlich Charitable Trust

The Fuji Bank Ltd./ Fuji Bank and

Trust Co.

Ira and Leonore Gershwin

Philanthropic Trust

The Howard Gilman Foundation

Irving S. Gilmore International

Keyboard Festival

Edythe and Mathew Gladstein

Mr Lewis L. Glucksman

Eugene and Emily Grant

Calla and Ralph Guild

Philip and Elaina Hampton
Stanley and Alice Harris

Daniel P. Hays

Estate of Dorothy H. Hirshon

Fumiko Hosoda

ITT Corporation

Ittleson Foundation, Inc.

Mr. Peter Jennings

Frederico C. Gerdau Johannpeter

The Robert Wood Johnson, Jr.

Charitable Trust

Paul A. Johnston

Rita J. and Stanley H. Kaplan

Family Foundation, Inc.

In memory of Joseph P. Katz

The Helen and Milton A.

Kimmelman Foundation

Beth and Michael Klein

Andrea Klepetar-Fallek

Robert and Myra Kraft

Sallie Krawcheck and Gary Appel

Mr. and Mrs. David Lloyd Kreeger

Michael (Jack) Kugler

Mr. and Mrs. Eugene M. Lang

Mrs. William S. Lasdon

The Lauder Foundation/ Leonard

and Evelyn Lauder Fund and

Estee Lauder Inc.

Robert and Elaine LeBuhn

The Honorable and Mrs.

Samuel J. LeFrak

Lehman Brothers

Mr. and Mrs. Henry J. Leir

Mr. and Mrs. William M. Lese

Robert H. Lessin and Naida

Wharton Lessin

Blanche and A. L. Levine and

The A.L. Levine Foundation, Inc.

Mr. and Mrs George Lindemann

Susan and Martin Lipton

A. L. and Jennie L. Luna Foundation

Mr. and Mrs. Michael T. Masm
William and Helen Mazer

MBNA America Bank, N A
Mercedes-Benz of North America, Inc.

Morton and Marlene Meyerson

Mr. and Mrs. Edward H. Michaelsen

Kathryn and Gilbert Miller Fund, Inc.

Minnesota Orchestral Association

Miyazaki Prefectural Arts Center

Mobil Foundation, Inc.

Morgan Stanley

Nabisco Brands, Inc.

Natasha Foundation

Mr. and Mrs. Murray L. Nathan

New Street Capital

The New York Community Trust

New York State Council on the Arts

Newmont Mining Corporation

Diane Allen Nixon

The Octavian Society

Ogilvy & Mather Worldwide

Pandick, Inc.

Ernest E. Pinter Family and

David B Pinter Family

Paul J. Phshner

Nancy and Joe Plumeri

Mr. and Mrs. Shepard P. Pollack

Polshek Partnership Architects

The Port Wine Institute

Republic National Bank of New York

Mr. and Mrs. David Rockefeller

Mr. and Mrs. Laurance S. Rockefeller

Mr. and Mrs. Daniel Rose

Mr. and Mrs. Lewis Rudin

Mrs. Lisabeth E. Schaub

Schlumberger

In memory of Mrs. Gertrude Schweitzer

Peter Jay Sharp

Ruth Collins Sharp

The Shoresh Fund

Herbert J. and Ann L. Siegel

Siemens Corporation

Frank Sinatra

Herbert and Nell Singer

Mary Jean and Frank P. Smeal

Foundation

Joan and Joel Smilow

James Thurmond Smithgall

Evelyn and Donald Spiro

Mrs. Kathryn Steinberg

Seymour Sternberg/ New York

Life Foundation

Daniel Swarovski Corporations

In memory of Fran Taubkin

Mr. and Mrs. Wilmer J. Thomas, Jr.

Laurence A. Tisch and

Preston Robert Tisch

Tishman Realty & Construction

Co., Inc.

Miss Alice Tully

Turner Construction Company
Patricia and Lawrence WembactV

Unisys Corporation

Volvo North America Corporation

Estate of Iva Walke

Miriam and Ira D. Wallach

Foundation

Bruno Walter Memorial Foundation

S G. Warburg

Warburg Pmcus

Theodore and Renee Weiler

Foundation, Inc.

George and Joyce Wem Foundation

Westdeutsche Landesbank

Girozentrale

The Helen F Whitaker Fund

A D. Winston Corporation

Witco Corporation

Mr. and Mrs. Ying-Sheung Wu
The Xerox Foundation

Mr. Uzi Zucker

Mr. Mortimer B. Zuckerman

Anonymous (2)
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JOIN US AT
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The Ovation Society of Carnegie Hall

The Ovation Society was established to honor and acknowledge the generous friends who recog-

nize the importance of Carnegie Hall to future generations by including Carnegie Hall in their estate

plans. We invite you to join the Ovation Society by including a bequest in your will, establishing a

life income trust, contributing to the Pooled Income Fund, or naming the Hall as a beneficiary of

your life insurance policy or retirement plan. For information about the Ovation Society, please

contact Carl K. Steffes, Director of Major Gifts, Carnegie Hall, 881 Seventh Avenue, New York, NY
10019, 212-903-9809, csteffes@carnegiehall.org.

Mrs. Robert Allen

James and Cecilia Alsina

Eva Anderson

Marilyn Apelson

Isabel Arenas

Cole Ramsay Bader

Arlette Levy Baker

Kathleen Beakley

Dr. Kurt Becker and

Joyce Weinstein

Mr. and Mrs. Norton Belknap

Erna Berid

Kenneth J. Bialkin

Jacqueline Hava Bregman

Sarita and Alex Broden

James A. Brophy

Lorraine Buch

Marjone R. Bukzin

Rochelle Busch

Gloria Piechota Cahill

Castle B. Campbell

Elizabeth Carr

Georgia Carrington

Richard B. Casper

The Reverend Chawanda Charae

Dr. Gilbert Cherrick

Vivien Ranschburg Clark

Charles Edward Cole

Vicki Cowen
Marilyn Davis

Mr. and Mrs. Richard A. Debs

Domitilia M. dos Santos

Barbara Doyon
Dr. Joan Eliasoph

Stuart M. Fischman

Herbert J. Frank

Fredrick and Ruth Freud

Sheilah Purcell Garcia

Frederick W. Gerstell

Ellen Berland Gibbs

Louis Ginsberg

Dorothy S. Girard

Dalia Carmel Goldstein

Maia Gregory

Adele Mary Grossman
Jacquelyn Harvey

Dr. G. Hess and

Beverly Kean-Hess

Alan Hewitt Family

Klaus and Karin Jacobs

William Josephson

Carolyn Kane

Theodore D. Karchuta

Mrs. Greta Katzauer

Dr. Robert A. Kavesh

Madeline Kerns

Frances Lang Koltun

Bruce Lee Kubert

Russell V. Lee

Linda Leven

Shirley Wilkins Liebowitz

Howard K. Lipan

Michael and Ruth C. Lipper

Catherine Lomuscio

Archie Mac Gregor

William M. and

Jacqueline Marks

Charles F. McCown
Christine McKeon
Phyllis Melhado
Michael C. Miles

Andrew Miller

Dena Simone Moss
Mr. Murray L. Nathan

Dr. and Mrs. Charles Nechemias

Use Nelson

Alan A. and Barbara Nicoll

Sarah L. Nolin

Eleanore J. Nyilas

Doris M. Ohlsen

Emiko Okawa
Delmira Pagniez

Antonia Pew
Burton Yale Pines and

Helene Brenner

Sara Davis Pride

John Reuter

David L. Rhody

Susan W. Rose

Marilyn Rosen, Ph.D.

Barbara Rosenthal

Jay and Gladys Rosenthal

Dr. Leroy S. Safian

Karin C. Schiavone

Patrick J. Schiavone

Willa Schifter

Sue A. Schiller

Steven Schmidt

Hynda Schneiweiss

Dr. Sidney Shanker

Carol Shedlin

Hugh Sherwood
Irving Shulman

Lenore W. Sirota

Mr. and Mrs. A. J. C. Smith

Edwin and Ruby Smith

Dr. and Mrs. Peter Som
Edward Speiran

Donald Spoto

Roslyn Stone

Jan Stuart

Kenneth Sugarman
Dr. Gary Thorn

Barbara Tomchin

Jeff Toney

Donna Jeanne Turnell in

memory of John C. Hamell

Eleanor Doblin Unger

Mr. and Mrs. Robert T. Van Home
Mrs. E. Jerome Webster, Jr.

Joan and Sanford I. Weill

Marshall M. Weinberg

Alice Westphal

Jeffrey Deane Williams

Peter G. Wolff

Debbie Madesker Wolleman

Arthur Zankel

Mr. and Mrs. John Zick

Jonas Zweig

Anonymous (20)
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Frequently Asked Questions
WHAT ARE THE BOX OFFICE HOURS? The Box Office is open

seven days a week: Monday through Saturday beginning at

1 1 AM, Sundays at 12 noon, and holidays at 11 AM. When there

is an evening performance, the Box Office is open one-half hour

past start time; otherwise, it closes at 6 PM. Not open on legal

holidays when there is no performance in the Hall.

CAN I PURCHASE TICKETS BY TELEPHONE AND ONLINE?

Call CarnegieCharge at 212-247-7800, seven days a week,

8 AM to 8 PM. All ma|or credit cards are accepted until two

hours prior to matinee performances and until 5 PM for

evening performances. You may pick up tickets at the Box

Office by presenting the credit card used to purchase the tick-

ets as identification. Tickets for all concerts at Carnegie Hall

may also be purchased online at www.carnegiehall.org.

ARE THERE STUDENT AND SENIOR RUSH TICKETS?

A limited number of student/senior citizen discount tickets,

priced at $10, will be available for select Carnegie Hall presen-

tations in Isaac Stem Auditorium. The tickets go on sale at the

Box Office at noon on the day of the performance until one hour

before concert time. $10 tickets for Weill Recital Hall events,

subject to availability, go on sale one hour before concert time.

Please call CarnegieCharge for ticket availability.

ARE THERE OTHER REDUCED-RATE TICKETS? A limited

number of partial-view seats, priced at $10, will be available

for Carnegie Hall presentations that take place in Isaac Stern

Auditorium, excluding Carnegie Hall Family Concerts and

gala events. These tickets are available to the general public on

a first-come, first-served basis at the Carnegie Hall Box Office

only, starting at 12 noon on the day of the performance. Limit

two per customer, subject to availability.

HOW CAN GROUPS MAKE SPECIAL ARRANGEMENTS?
Groups of 20 or more may call Group Sales at 212-903-9705.

WHAT DINING FACILITIES ARE AVAILABLE? The following

are available for refreshments: in Stern Auditorium, the

Roharyn Room on the First Tier level and the Citigroup Cafe

on the Parquet level; in Weill Recital Hall, the lounge on the

Orchestra level; in Zankel Hall, bars on the Mezzanine and

Parterre levels. For information, call 212-903-9692.

IS THERE A GIFT SHOP? Yes, located at 154 West 57th Street,

second floor, open seven days a week, 1 1 AM to 4:30 PM; The

Shop is also open before concerts and during intermission. The

Shop may also be accessed from Stern Auditorium. A Gift

Kiosk located on the Parterre level of Zankel Hall is also open

before concerts and during intermission. A Parade Cart with

gifts is open in the Stern Auditorium lobby from

11 AM to 4:30 PM, except during matinee performances.

WHERE IS THE ROSE MUSEUM? Located at 154 West 57th

Street, second floor, open seven days a week, 1 1 AM to

4:30 PM; it is also open before concerts and during intermis-

sion. Admission is free.

ARE THE STAIRS THE ONLY WAY TO GET TO THE UPPER LEV-

ELS? No, elevator service is available from street level to the

Parquet, First Tier, Second Tier, and Dress Circle levels of Stern

Auditorium and to the Orchestra level of Weill Recital Hall.

Elevator service is also available from street level to the Mez-

zanine and Parterre levels of Zankel Hall.

CAN I BUY A GIFT CERTIFICATE? Yes, at the Box Office or

through CarnegieCharge.

WHERE ARE THE RESTROOMS? Stem Auditorium restrooms

are located on the Parquet, Second Tier, and Dress Circle levels.

Weill Recital Hall restrooms are located off the Weill Recital Hall

lounge. Zankel Hall restrooms are on the Mezzanine level.

WHERE ARE THE PUBLIC TELEPHONES? Located on either

side of the Stern Auditorium lobby, in the Weill Recital Hall

lobby, and near the elevator on the Mezzanine and Parterre

levels of Zankel Hall.

IS THERE A LOST-AND-FOUND AREA? Yes: lost-and-found arti-

cles should be reported to or turned in at the House Manager's

Office, 56th Street entrance. Telephone 212-903-9698.

WHAT FACILITIES DOES CARNEGIE HALL OFFER FOR PEOPLE

WITH DISABILITIES? Assistive-listening devices are available free

of charge, with the deposit of a valid form of identification, at the

coat-check room on the west side of the lobby in Stem Audito-

rium. Large print programs for Carnegie Hall presentations are

available in the lobby at the House Manager's window or from a

Zankel Hall usher. Patrons in wheelchairs may make arrange-

ments through the House Manager's Office at 212-903-9605. It

is suggested that inquiries be made well in advance of the concert

date. Specially equipped restrooms are located in all three halls.

MAY I RECORD A PERFORMANCE OR TAKE PHOTOS?
No. The photographing, videotaping, or sound recording of

any performance or the possession of any device for such use

inside this theater, without the written permission of the Man-
agement, is prohibited by law. Offenders may be ejected and

liable for damages and other lawful remedies.

WHAT HAPPENS IN THE UNLIKELY EVENT OF FIRE? Exits are

indicated by a red light; the sign nearest your sear indicates the

shortest route to the street. In the event of fire or other emergency,

please do not run. Walk to the nearest exit.

CAN I RENT CARNEGIE HALL? Yes, rental information may be

obtained by calling the booking office at 212-903-9710; sending

an e-mail to booking^'carnegiehall.org; or writing to Gilda Bar-

las Weissberger, Director of Booking, Carnegie Hall, 881 Seventh

Avenue, New York, NY 10019. Meeting and banquet spaces are

also available for rental; call 212-903-9790.

DOES CARNEGIE HALL OFFER TOURS? Yes, Monday
through Friday, 11:30 AM, 2 PM, and 3 PM, when Hall

schedules permit. Tickets are sold at the Box Office on tour

days. For information on tour availability, tours for people

with disabilities, or reservations for groups of 20 or more, call

212-903-9765.

HOW CAN I VOLUNTEER? Carnegie Hall is always looking

for volunteers for a variety of activities throughout the hall.

We particularly need volunteers for the Gift Shop. For more

information, call 212-903-9614.

A CALL FOR COURTESY We kindly request that you
check to make sure that you have turned off cellular

phones, electronic pagers, and watch beepers before

the concert begins. Doctors who expect to be called

during performances may give their seat location to

an usher, who will advise the House Manager.

Occasionally, hearing aids emit sounds at very high

frequencies that can disturb both the performers and
the audience. Please be aware of this situation and
adjust hearing aids accordingly.

For those who may need them, we are happy to

provide Ricola cough drops, located throughout the

Hall, free of charge at all Carnegie Hall presentations.

Carnegie Hall is owned by the City of New York, which

contributes public funds to its maintenance and improvement, and
is operated by the nonprofit Carnegie Hall Corporation.
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THE

CURTIS
INSTITUTE
OF MUSIC
Celebrating
its 80th Year

Curtis at Carnegie Qala

On behalf of President/Director Gary Graffman and all of the students of

The Curtis Institute of Music, whose merit-based full-tuition scholarships are

made possible with the help of many generous contributors, a heartfelt thank

you is extended to the following donors for their support of tonight's gala.

Curtis at Carnegie Qala Committee

Honorary Co-chairmen
Kitty Carlisle Hart Anna Moffo (Voice '54)

CO-CHAIRMEN
Seung-Hee Hyun (Piano '85) and Paul Kang

Guna and Robert Mundheim
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Patron Tables
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Gary and Naomi Graffman
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Ben and Nancy Heinzen

Lynne and Harold Honickman
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Philip and Carmen Liebrecht

Sueyun and Gene Locks
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Anna Moffo (Voice '54)
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L. Patrick and Madeline Eckett

Oden
Ambassador Herbert S. and

Enid Curtis Bok Okun
Drs. Marcello and Sylvia Olarte

Paula S. Oreck

Dina Recanati

Gabrielle and Al Rinaldi,
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Dr. and Mrs. Milton L. Rock

Franny and Harold S. Rosenbluth
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Marge Scheuer

Steinway & Sons

Charles Sterne III

Charles Sullivan

Diane Apfelbaum Toll and
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Carlo and Nancy Vittorini

The Hon. and Mrs. Thomas D.

Watkins

Jack Wolgin

Benefactors

Michael Colina

Alvin Deutsch

Mary Lou Falcone

Catherine French

Ronald Janis and Susan Spear

Shirley Maytag King

Patricia and Richard Papper

William and Janet Schwartz

Contributors
"From an IRIS friend"

Atalanta Sosnoff Capital, LLC
Mrs. William L. Cary

Mr. and Mrs. Huhnsik Chung
Ellen and Wesley Emmons
Dr. David Fields

Madeline Frantz and Burke Smith

David Fromkin

Michael E. Gellert
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Heleniak
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Ani Kavafian

Geraldine S. Kunstadter
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Mr. and Mrs. Edward A.

Montgomery Jr.

Don T. and Jeannine R. Morrison

Mr. and Mrs. Robert S. Pitts Jr.

Rona and Richard Roob

Jay H. Tolson

Total Dollar Management Effort, Ltd.

E.W. Trogden

Veronica Walsh

Lawrence A. and Patricia L.

Weinbach

Geoffrey F. Worden

List current as of April 22 , 2005

.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

2V

Ninety-Seventh Student Recital

Wednesday, April 27, 2005

Field Concert Hall, 8 p.m.

2V

Graduation Recital: Miao Hou, piano

Sonata in E-flat major, Hob. XVI:49
Allegro

Adagio e cantabile

Finale: Tempo di minuet

Symphonische Etiiden in C-sharp minor, Op. 13

Joseph Haydn

(1732- 1809)

Robert Schumann
(1810- 1856)

Intermission

Etudes

No. 11, Book II: Pour les arpeges composes

No. 6, Book I: Pour les huit doigts

Sonata in E-flat minor, Op. 26

Allegro energico

Allegro vivace e leggiero

Adagio mesto

Fuga: Allegro con spirito

Claude Debussy

(1862- 1918)

Samuel Barber

(1910-1981)



Photographic and recording equipment may not be used in Field Concert Hall.

?*>

Miao Hou from Shenyang, China, is a student of Seymour Lipkin and

entered Curtis in 2000.

Samuel Barber (Composition '34)

Miao Hou's performance is dedicated to her parents

and all of her friends at Curtis.



Next Student Recital

Thursday, April 28, 2005

Field Concert Hall, 8 p.m.

Maslanka Variations on Lost Love

Xenakis Rebounds B
Gabe Globus-Hoenich, marimba

Mozart Concerto in B-flat major, K. 191

Harrison Drake Hollingsworth, bassoon

Hugh Sung, piano ('90)

Naito Memory of the Woods

Dennis Petrunin, marimba

Piazzolla Adios Nonino, arranged by Lincoln Antonio

Raul Vergara, marimba ('02)

Patricia Franceschy, vibraphone

Piazzolla Tango No. 1 from Tango Suite,

arranged by Kevin Super

Rachmaninoff Prelude in C-sharp minor, Op. 3, No. 2, arranged by

Dennis Petrunin and Patricia Franceschy

Patricia Franceschy, marimba

Dennis Petrunin, marimba

Psathas lAatre's Dance

Patricia Franceschy, percussion

Hugh Sung, piano ('90)

Schubert Sonata in A minor, D. 821 ("Arpeggione"),

transcribed by Stuart Sankey

Joseph Campagna, double bass

Elena Jivaeva, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information. Recital calendars are available at

www.curtis.edu, in the Common Room at Curtis, and by e-mail (write to

tickets@curtis.edu to join the mailing list). New calendars are available every other

Friday.



Forthcoming Curtis Events

The Curtis Symphony Orchestra

Friday, April 29 at 8 p.m.

Verizon Hall at the Kimmel Center for the Performing Arts,

Broad and Spruce Streets

Tickets: $5 - $30

Call 215-893-1999 or visit www. curtis.edu.

Michael Stern, conductor

Jaime Laredo, violin

Sharon Robinson, cello

Bartok The Miraculous Mandarin Suite

Danielpour In the Arms of the Beloved: Double Concerto for Violin,

Violoncello, and Orchestra (Philadelphia premiere)

Sibelius Symphony No. 2



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

m>

Ninety-Eighth Student Recital

Thursday, April 28, 2005

Field Concert Hall, 8 p.m.

Concerto in B-flat major, K. 191

Allegro

Andante ma adagio

Rondo: Tempo di menuetto

Harrison Drake Hollingsworth, bassoon

Hugh Sung, piano

Sonata in A minor, D. 821 ("Arpeggione")

transcribed by Stuart Sankey

Allegro moderato

Adagio— Allegretto

Joseph Campagna, double bass

Elena Jivaeva, piano

Intermission

Variations on Lost Love

Wolfgang Amadeus Mozart

(1756- 1791)

Franz Schubert

(1797 - 1828)

David Maslanka

(b. 1943)

Gabe Globus-Hoenich, marimba



Memory of the Woods Akemi Naito

(b. 1956)

Dennis Petninin, marimba

Rebounds B

Gabe Globus-Hoenich, percussion

Tango No. 1 from Tango Suite

arranged by Kevin Super

Prelude in C-sharp minor, Op. 3, No. 2 Serj;

arranged by Dennis Petrunin and

Patricia Franceschy

Patricia Franceschy, marimba

Dennis Petrunin, marimba

Matte's Dance

Iannis Xenakis

(1922-2001)

Astor Piazzolla

(1921 - 1992)

ei Rachmaninoff

(1873 - 1943)

John Psathas

(b. 1966)

Patricia Franceschy, percussion

Hugh Sung, piano

Adios T\onino

arranged by Lincoln Antonio

Raul Vergara, marimba

Patricia Franceschy, vibraphone

Piazzolla

Photographic and recording equipment may not be used in Field Concert Hall.

3»>



Joseph Campagna from Drexel Hill, Pa., is a student of Edgar Meyer and

Harold Hall Robinson and entered Curtis in 2004.

Patricia Franceschy from Veracruz, Mexico, is a student of Don Liuzzi,

Rolando Morales-Matos, and Scott Robinson and entered Curtis in

2004.

Gabe Globus-Hoenich from Lincoln, Mass., is a student of Don Liuzzi,

Rolando Morales-Matos, and Scott Robinson and entered Curtis in

2004.

Harrison Drake Hollingsworth from Kingwood, Tex., is a student of

Bernard Garfield and entered Curtis in 2004-

Dennis Petrunin from Moscow is a student of Don Liuzzi, Rolando

Morales-Matos, and Scott Robinson and entered Curtis in 2002.

Raul Vergara (Percussion '02)

Elena Jivaeva, staff

Hugh Sung, director of instrumental accompaniment and student

recitals ('90)

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.



Next Student Recital

Sunday, May 1, 2005

Field Concert Hall, 3 p.m.

Beethoven Septet in E-flat major, Op. 20

Rob Patterson, clarinet

Andrew Miyake Cuneo, bassoon

Alma Maria Liebrecht, horn

Katie Hyun, violin

Ida Kavafian, viola

Michael Haas, cello

Timothy Ressler, double bass

Bottesini Elegy and Tarantella

Alexander Martin Hanna, double bass

Jungeun Kim, piano

Schubert Quintet in A major, D. 667 ("Trout")

Jaram Kim, violin

Julianne Lee, viola

Abraham Feder, cello

Alexander Martin Hanna, double bass

Yoonjung Han, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis

Symphony Orchestra

THE

CURTIS
INSTITUTE
OF MUSIC
Celebrating
its 80th Year

Michael Stern
conductor

Jaime Laredo
violin

Sharon Robinson
cello

2004/2005 Season

Friday, April 29,
8 p.m.

Verizon Hall

at the Kimmel Center



COMMU NITY INVOLVEMENT.
COMMUNITY INVESTMENT.

Community involvement and community investment— at

Lincoln Financial Group they work hand-in-hand to improve

the quality of life in the Philadelphia region.

Through the Lincoln Financial Group Foundation, we are

committed to strengthening the neighborhoods where our

employees live and work by funding arts and culture,

education and human service programs.

As a leading national provider of insurance, investment and

financial planning solutions, we strive to provide both

our customers and our neighbors with the support and

resources they need to realize their dreams.

Lincoln Financial Group is the marketing name for Lincoln National Corp. and its affiliates. © 2004 Lincoln National Corp.

Lincoln Financial
Group Foundation



The Curtis Institute of Music
Gary Graffman, President/Director

The Curtis Institute of Music is widely considered one of the most prestigious

conservatories in the world. When Mary Louise Curtis Bok first opened the doors in

1924, her mission was "to train exceptionally gifted young musicians for careers as

performing artists on the highest professional level." Today, Curtis follows the same

principles set forth by Mrs. Bok: enrollment is intentionally kept small to provide a

highly personalized education, the cornerstone of which is one-oivone study with

some of today's leading musical artists; and all students receive full-tuition scholarships

based on merit, ensuring that talent is the sole consideration for admission.

Students may pursue a Diploma or Bachelor of Music degree. Vocal students may

also pursue a Master of Music degree or Professional Studies Certificate. Currently 1 58

students from the United States and 18 foreign countries study with Curtis's celebrated

88-member faculty, which includes Richard Danielpour, Leon Fleisher, Pamela Frank,

Mikael Eliasen, Gary Graffman, Jennifer Higdon, Ida Kavafian, Jaime Laredo, Seymour

Lipkin, Edgar Meyer, Otto-Werner Mueller, Ned Rorem, Aaron Rosand, Joseph

Silverstein, Ignat Solzhenitsyn, members of the Guarneri Quartet, and many of the

principal players of the Philadelphia Orchestra.

In keeping with Curtis's philosophy that students "learn most by doing," the Institute

offers more than 100 public performances a year, including orchestra concerts, operas,

and solo and chamber music recitals. Free student recitals are held most Mondays,

Wednesdays, and Fridays at 8 p.m. in Field Concert Hall at Curtis. The recital series is

the primary vehicle by which the young musicians gain experience as soloists and as

chamber musicians. The Curtis Symphony Orchestra is composed of over 100 players

aged 14 to 26 and is under the direction of Otto-Werner Mueller, head of the Curtis

conducting department, and David Hayes, music director of the Philadelphia Singers

and a member of the Philadelphia Orchestra's conducting staff. Under these conductors

and distinguished guests, the students rehearse major repertoire for concerts and as

preparation for auditions and careers. The Curtis Opera Theatre, headed by Mikael

Eliasen, is the performing entity of the Curtis vocal studies department, with

approximately 25 singers between the ages of 18 and 28. Enrollment is kept small to

insure individual attention for all vocal students.

The merit of Curtis's approach to musical training is evident in the depth and breadth

of quality found in alumni who have made musical history as solo performers, composers,

and conductors. Notable alumni include Samuel Barber, Leonard Bernstein, Richard

Goode, Gian Carlo Menotti, Anna Moffo, Ned Rorem, Peter Serkin, and Benita

Valente, and recent graduates Juan Diego Florez, Hilary Hahn, Lang Lang, and Ignat

Solzhenitsyn. Curtis alumni can be found in every major orchestra and opera company

around the world. Eighteen percent of the principal chairs in America's leading orchestras

and music directorships of three major orchestras are held by Curtis-trained musicians,

and more than 40 alumni have performed with the Metropolitan Opera.

1726 Locust Street • Philadelphia, Pennsylvania 19103

215-893-5252 • Ticket Office: 215-893-7902 • Recital Hotline: 215-893-5261

www.curtis.edu



CURTIS
INSTITUTE
OF MUSIC
Celebrating
its 80th Year

The Curtis

Symphony Orchestra

the IACK WQLGIN
ORCHESTRAL CONCERTS

Orchestra! concerts are supported by

the jack Wolgtn Curtis Orchestral Concerts Endowment Fim<i

o<2?

Friday, April 29, 2005

Michael Stern, conductor

Jaime Laredo, violin

Sharon Robinson, cello

BARTOK
The Miraculous Mandarin Suite

DANIELPOUR
In the Arms of the Beloved:

Double Concerto for Violin,

Violoncello, and Orchestra

Introduction: Moderate, un poco misterioso

Ritual dances: Con moto, un poco agitato

Cadenza— Dialogue: L'istesso tempo

Arietta: Adagio

Intermission

SIBELIUS

Symphony No. 2 in D major, Op. 43

Allegretto

Tempo andante, ma rubato

Vivacissimo

Finale: Allegro moderato

This concert m.ide possible with support from

n Lincoln Financial

Group Foundation

Photos. Candace diCarlo, Michael

Regnier, Christian Steiner

Photography and recording equipment

may not he used in Verizon Hall.



Michael Stern, conductor

Recognized as one of the most dynamic

American conductors of his generation,

Michael Stem was recently named music

director of the Kansas City Symphony. He

is also the founding music director of the

IRIS Chamber Orchestra, which is in its

fifth season. Under Stern's direction the

orchestra has heen unanimously heralded

for its varied programming, with special

emphasis on American contemporary

music, and for its acclaimed recordings on

the Naxos and Arabesque labels.

Dedicated to revitalizing all aspects of the

concert experience, IRIS has embraced as

a central part of its mission a deep

commitment to furthering American

composers, and has commissioned works

by Stephen Hartke, Richard Danielpour,

Edgar Meyer, Jonathan Leshnoff, and

Ellen Taaffe Zwilich, among others.

In 2000, Mr. Stern concluded his

tenure as chief conductor of Germany's

Saarbriicken Radio Symphony Orchestra.

The first American chief conductor in the

orchestra's history, he was offered the post

almost immediately after making his debut

there in March 1996. In addition to their

work in concert, for broadcast, and on

tour, he and the orchestra made

recordings that include a disc of Henry

Cowell's works, as well as a series devoted

to the music of Charles Ives, including a

live recorded performance of the

"Universe" Symphony and the first

recording of the reconstmcted "Emerson"

piano concerto.

In September 1991, he was appointed

permanent guest conductor of the

Orchestre National de Lyon in France, a

position that he held for four years. He has

also appeared with the national orchestras

of Paris, Bordeaux, Lille, and Toulouse.

Elsewhere, Mr. Stern has led such

orchestras as the Royal Stockholm

Philharmonic, Oslo Philharmonic, Bergen

Symphony, Beethovenhalle Orchestra in

Bonn, Deutsche Symphoniker (DSO) in

Berlin, Budapest Radio Symphony

Orchestra, Israel Philharmonic, Moscow

Philharmonic, Helsinki Philharmonic,

Bavarian Radio Symphony Orchestra in

Munich, and Chamber Orchestra of

Lausanne. In the United Kingdom, he has

appeared with the London Symphony,

London Philharmonic, BBC Symphony

(London), and English Chamber

Orchestra.

In the Far East, Mr. Stern has appeared

with such orchestras as the National

Symphony of Taiwan, the Singapore

Symphony, and Tokyo's NHK Symphony,

and in September 200 1 , he led the Vienna

Radio Symphony on a tour of China.

He has also been a frequent guest

conductor of the Tonhalle Orchestra in

Zurich, with which he has recorded for

Denon Records, including a disc of

orchestral works by Stravinsky and

Prokofiev's Violin Concertos Nos. 1 and 2

with Boris Belkin. He and Mr. Belkin

have also recorded works by Tchaikovsky

and Dvorak with the London

Philharmonic.

In North America, he has conducted

the New York Philharmonic; Chicago,

Cincinnati, and Montreal symphony

orchestras; Philadelphia Orchestra;

Pittsburgh, Saint Louis, Atlanta, Houston,

Baltimore, Toronto, Indianapolis, and

National symphonies; and the National

Arts Centre Orchestra in Ottawa, among

many others. He also appears regularly at

the Aspen Music Festival and has served

on the faculty of the American Academy

of Conducting at Aspen. From 1986 to

1991, Mr. Stern was the assistant

conductor of the Cleveland Orchestra. In

September 1986, he made his New York

Philharmonic debut as one of three young

conductors invited by Leonard Bernstein

to participate in a conducting workshop
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that culminated in two concerts at Avery

Fisher Hall.

Mr. Stern received his degree in 1986

from The Curtis Institute of Music, where

his major teacher was the noted conductor

and scholar Max Rudolf (whose famous

textbook, The Grammar of Conducting, Mr.

Stern co-edited for its third edition). He
has also edited a new volume of Rudolfs

collected writings and correspondence,

published in January 2002 by Pendragon

Press. His studies have included two

summers at the Pierre Monteux Memorial

School in Hancock, Me., under the

tutelage of Charles Bruck. Born in 1959,

Mr. Stern is also a graduate ot Harvard

University, where he earned a degree in

American history in 1981.

Jaime Laredo, violin

In more than 40 years before the

public, Jaime Laredo has excelled as a

soloist, conductor, recitalist, and chamber

musician. Since his orchestral debut at age

1 1 with the San Francisco Symphony, he

has won the admiration and respect of

audiences, critics, and fellow musicians

with his passionate and polished

performances. His education and

development were greatly influenced by

private coaching with such musicians as

Josef Gingold, Pablo Casals, Ivan

Galamian, and George Szell. At age 17,

Mr. Laredo won the prestigious Queen

Elisabeth Competition of Belgium,

launching his rise to international

prominence.

This season, as he has for the past 26

years, Mr. Laredo interweaves solo and

conducting dates with the dense chamber

music schedule of the Kalichstein-Laredo-

Robinson Trio, winner of Musical

Ainericas Ensemble of the Year 2002. The

trio's schedule includes many dates with

the Miami String Quartet, allowing

opportunities to perform the Brahms

Piano Quintet and the Dvorak Sextet.

The trio is recording Brahms's three piano

trios, the clarinet and horn trios, and the

piano-trio versions of his sextets. With his

wife, cellist Sharon Robinson, Mr. Laredo

also performs and records extensively.

Mr. Laredo is in demand worldwide as a

conductor. He has been music director of

the Vermont Symphony Orchestra since

1999; recent activities include leading the

orchestra, as conductor and soloist, in a

tour of the state. He is also the artistic

director of the Brandenburg Ensemble. His

guest engagements included a summer

2004 return to the Los Angeles

Philharmonic as conductor and soloist,

helping to inaugurate the new shell.

In past seasons, he has appeared with

all of America's major orchestras—
including Boston, Chicago, Cleveland,

New York, and Philadelphia— with such

conductors as Barenboim, Mehta, Ozawa,

Slatkin, and Colin Davis, and great

conductors of the past, such as Ormandy,

Leinsdorf, Stokowski, and Szell. Mr.

Laredo has also performed as soloist and/or

conductor with the London Symphony,

BBC Symphony, English Chamber

Orchestra, Academy of St. Martin-in-the-

Fields, Royal Philhannonic, and Scottish

Chamber Orchestra.

Mr. Laredo has recorded close to 100

discs on labels including CBS, RCA,
Arabesque Recordings, Audiophile

Dorian, Sony Classical, and Koch

International. He has received the

Deutsche Schallplatten prize and seven

Grammy nominations. He won the

Grammy Award for a disc of Brahms piano

quartets, performed with his frequent

chamber music collaborators Emanuel Ax,

Isaac Stern, and Yo-Yo Ma.

In summer 2003, Arabesque released

the premiere recording of Richard

Danielpour's In the Arms of the Beloved (a

concerto for violin and cello written for

4



Mr. Laredo and Ms. Robinson in honor of

their 25th anniversary and premiered in

April 2002, with conductor Michael Stern

and the IRIS Chamber Orchestra, win >

join Mr. Laredo and Ms. Robinson on the

recording), paired with his piano trio A
Child's Reliquary, written for and

performed by the Kalichstein-Laredo-

Robinson Trio.

As artistic director of New York's

renowned Chamber Music at the Y series,

Mr. Laredo has created an important

forum for chamber music performances

that has developed a devoted following.

His stewardships of the annual New York

String Orchestra Seminar at Carnegie

Hall and International Violin Competition

of Indianapolis have become beloved

educational pillars of the string

community.

A principal tigure at the Marlboro

Music Festival in years past and more

recently with the Aspen Music Festival,

he is actively involved at Tanglewood,

Ravinia, Mostly Mozart, and the

Hollywood Bowl, as well as festivals in

Italy, Spain, Finland, Greece, Israel,

Austria, Switzerland, and England. He is

on the faculty of The Curtis Institute of

Music, of which he is an alumnus.

Born in Bolivia, Mr. Laredo, together

with Ms. Robinson, resides in Vermont.

Sharon Robinson, cello

Winner of the Avery Fisher Recital

Award and the Piatigorsky Memorial

Award, and a Grammy nominee, Sharon

Robinson is recognized worldwide as a

brilliant artist and one of the outstanding

musicians of our time. She performs as a

recitalist, soloist with orchestra, and

member of the renowned Kalichstein-

Laredo-Robinson Trio, and critics,

audiences, and fellow musicians worldwide

respond to what The New York Times

called an artistic personality that vitalizes

everything she plays.

Her guest appearances with orchestra

include the National Symphony;

Philadelphia and Minnesota orchestras;

Los Angeles Philharmonic; Boston,

Baltimore, Dallas, Houston, Pittsburgh,

Saint Louis, and San Francisco

symphonies; and, in Europe, the London

Symphony, Helsinki Philharmonic,

Zurich's Tonhalle Orchestra, and the

English, Scottish, and Franz Liszt chamber

orchestras.

With her husband, violinist and

conductor Jaime Laredo, Ms. Robinson

also perfonns and records extensively.

They are co-artistic directors of the

Hudson Valley Chamber Music Circle,

the annual summer series at Bard College

in Annandale-on-Hudson, N.Y.

Ms. Robinson's television appearances

have included The Tonight Show, The

Today Show, The Kennedy Center Honors

on CBS, and a profile on CBS Sunday

Morning. Her festival engagements have

included Spoleto, Mostly Mozart, Aspen,

London's South Bank, Madeira, Granada,

Edinburgh, and Prague's Autumn Festival,

where she performed the Dvorak Cello

Concerto at the famous Dvorak Hall.

Bom into a musical family (her father

was a bass player, her mother a violinist,

and all her siblings are string players), Ms.

Robinson gave her first concert when she

was seven and has since received

numerous honors and awards, including

the Pro Musicis International Award and

the Leventritt Award. As a winner of

the Avery Fisher Recital Award, Ms.

Robinson appeared on Lincoln Center's

Great Performers series, giving the

premiere of Ned Rorem's After Reading

Shaliespeare, which she commissioned and

later performed on The Dick Cavett Show.

Ms. Robinson's connections with today's

composers have led to numerous

commissions for solo and chamber works,
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as well as concerti from Leon Kirchner,

Arvo Part, Stanley Silverman, Ellen

Taaffe Zwilich, David Ott, Katherine

Hoover, and Richard Danielpour.

Renowned tor her chamber music

performances, Ms. Robinson co-founded

the Kalichstein-Laredo-Robinson Trio 27

years ago and has collaborated with Rudolf

Serkin and Alexander Schneider at the

Marlboro Music Festival, Leon Fleisher,

Rudolf Firkusny, Yo-Yo Ma, Eugene

Istomin, Itzhak Perlman, Jean-Pierre

Rampal, Mstislav Rostropovich, Isaac

Stem, Pinchas Zukerman, and the

Emerson, Guarneri, Miami, Juilliard,

Orion, and Tokyo string quartets. The trio

has performed the complete Beethoven

and Shostakovich piano trios at New
York's 92nd Street Y, where it performs

annually. Musical America named the

Kalichstein-Laredo-Robinson Trio the

2002 Ensemble of the Year.

Ms. Robinson's CD's include the

Vivaldi cello sonatas on Vox and a

Grenadilla disc of solo cello works by

Debussy, Faure, and Rorem. For

Arabesque, the trio has recorded chamber

works of Ravel, Legacies (a disc of

commissioned works), the complete piano

trios and sonatas by Shostakovich, an all-

Beethoven project (two two-CD

volumes), and Danielpour's In the Arms of

the Beloved. The trio's next Arabesque

release is of works by Tchaikovsky and

Arensky.

It has also recorded the complete piano

trios of Brahms and Mendelssohn for Vox

and the Beethoven Triple Concerto for

Chandos. Additionally, Arabesque

released Conversations, a Laredo/Robinson

CD featuring duos by Handel, Gliere,

Kodaly, and Ott.

Ms. Robinson received a Grammy
nomination for a recording of two Brahms

sextets with Isaac Stern, Cho-Liang Lin,

Mr. Laredo, Michael Tree, and Mr. Ma.

To celebrate Schubert's anniversary, that

same ensemble (minus Mr. Tree) recorded

Schubert's Cello Quintet for Sony. In

2002, Koch International released an all-

Zwilich concerto CD, including a double

concerto written for Robinson and Laredo,

and a triple concerto written for the trio.

Richard Danielpour, composer
Grammy Award-winning composer

Richard Danielpour has established

himself as one of the most gifted and

sought-after composers of his generation.

His music has attracted an illustrious array

of champions, and, as a devoted mentor

and educator, he has also had a significant

impact on the younger generation of

composers. His music has been

commissioned by the New York

Philharmonic, Philadelphia, and Stuttgart

Radio orchestras; Orchestre National de

France; Chamber Music Society of

Lincoln Center; Santa Fe Chamber Music

Festival; and San Francisco, Pittsburgh,

National, and Baltimore symphony

orchestras. His work has been championed

by Yo-Yo Ma, Jessye Norman, Dawn
Upshaw, Emanuel Ax, Frederica von

Stade, Thomas Hampson, Gary Graffman,

the Kalichstein-Laredo-Robinson Trio,

the Guarneri, Emerson, and American

String Quartets, and the New York City

and Pacific Northwest Ballets. With

Nobel laureate Toni Morrison, he is

working on Margaret Garner, his first

opera, premiering May 2005.

Dr. Danielpour has received such

prestigious honors as a Lifetime

Achievement Award and Charles Ives

Fellowship from the American Academy

of Arts & Letters, a Guggenheim Award,

Beams Prize from Columbia University,

and grants and residencies from the

Barlow Foundation, MacDowell Colony,

Yaddo, Copland House, and the American

Academy in Rome. In fall 2002, he
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became one of the first recipients of a

coveted Alberto Vilar Fellowship and

Residency at the American Academy in

Berlin. One of the most recorded

composers of his generation, his music can

be heard on Sony, Reference Recordings,

Delos, Koch, Harmonia Mundi, and New
World. Dr. Danielpour is on the faculty of

both The Curtis Institute of Music and

Manhattan School of Music.

PROGRAM NOTES
By ]. Daniel Capecchi

Bela Bartok
Born: March 25, 1881, Nagyszentmiklos,

Hungary

Died: September 26, 1945, New York City

The Miraculous Mandarin Suite

In May 1919, Bela Bartok and his

family fled their home in Raskokeresztur, a

Budapest suburb. Hungary had fallen into

political and social chaos following World

War I and the ensuing collapse of the

Austro-Hungarian monarchy. Communist

dictator Bela Kun ruled during the spring

and summer of 1919, a period dubbed the

Red Terror. The suppression of any

opposition caused many people, including

Bartok and his family, to fear for their

lives. Kun escaped to Vienna when his

troops were defeated by the Romanian

army, and soon afterward Hungary

renounced its republic status and again

became a monarchy, though with no king

or queen.

During this violent and uncertain time,

Bartok was finishing one of the early 20th

century's most ferocious and provocative

works, his ballet-pantomime, The

Miraculous Mandarin, based on a play by

Menyhert Lengyel. The plot is sexual and

violent. A prostitute is coerced by three

thugs to seduce men into her flat so they

can be mugged. The first two men have no

money and are quickly thrown out. The

third man, a seemingly apathetic

mandarin with a relentless stare, enters

and the girl reluctantly begins to dance for

him. As the dance becomes more and

more sensual, his emotions erupt and he

lunges to embrace her, frightening the girl.

He begins to chase her around the room

and, just as he catches her, is attacked and

robbed by the thugs, who decide to kill

him. They first try to smother him, but the

man will not die and continues to stare at

the girl. They stab him, but he does not

fall or bleed. They hang him from a

chandelier, and when he comes crashing

down, still alive, his body glows with a

greenish light. Moved by what she has

seen, the woman embraces the man, thus

releasing him from the frustrated passion

she ignited. His wounds bleed and he dies.

Bartok knew the subject matter would

challenge the public, but he did not

expect the difficulties he faced. After

completing the orchestration in 1924, he

had to wait until 1926 for its first

performance, in Cologne, Gennany. After

the premiere, the piece was banned by the

Municipal Council for having "outraged

the moral standards of the city." A similar

reception followed in Budapest where, in

1931, the scheduled performance was

canceled after official disapproval of a

dress rehearsal. Greatly frustrated by the

difficulties in securing performances not

only for Mandarin, but also for his other

two stage works, the opera Bluebeard's

Castle and the ballet The Wooden Prince

— which had been embraced in Hungary

before being banned due to Red Terror

activities of librettist Bela Balazs—
Bartok never wrote for the stage again.

However, he did not give up his desire

for performances of the Mandarin music,

which he felt was some of his best. In

Febmary 1927, Bartok finished an
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orchestral suite comprising the first two-

thirds of the original score.

The action hegins with an edgy urban

soundscape— bustling strings, beeping

flutes, honking trombones— that

intensifies with the mounting layers of

rhythmic patterns and irregularities. When
the "noise" subsides, the thugs are

introduced by rough violas, whose

threatening poses overtake the orchestra

and intimidate a solo clarinet, representing

the prostitute, until it sings a sensuous call

to lure men. The first "guest," introduced

by sliding trombones and developed by the

English horn, is promptly discarded in a

flurry of trumpets, cymbals, and drums.

Again the woman calls from her window,

her voice colored by the addition of the

piano. The younger second man appears,

marked by a gentle oboe. He, too, is

thrown out like the first man.

The woman returns to the window

for a third time, calling desperately in a

voice shuddering with piano and string

embellishments. The mandarin's approach

is heard through a disturbing and

grotesque stereotype of Asian pentatonic

scales played by the trombones and

trumpets; he enters to powerful brass

glissandi. The woman begins to dance

hesitantly before the passion increases

with colorful percussion and brass. The

mandarin is overcome with passion: His

emotions break open with crashing

cymbals, screaming brass, and a trombone

solo that ignites a charging orchestral

fugue as he pursues the woman. The

machinery of the orchestra crashes to a

final halt upon her capture.

Richard Danielpour
Born: January 28, 1956, New York City

In the Arms of the Beloved: Double Concerto for

Violin, Violoncello, and Orchestra

"When you find yourself with the Beloved,

embracing one breath
,

In that moment you will firid your

true destiny."

— Jalal al-Din Rumi

Jalal al-Din RiimT, one of the greatest

Persian poets, was born in 1204 in the city

of Balkh, now located in Afghanistan. As

a Sufi mystic, he sought a spiritual union

with God, which he felt was most directly

attained through an all-consuming love

for another person, a Beloved in whose

presence one witnesses the Beloved, or, the

Divine.

Richard Danielpour, arguably one of

the most insightful contemporary

composers, was born in New York City in

1956. As the son of Iranian parents, he

was exposed to the poetry of Rumi from an

early age. The opportunity to use these

poems as a compositional guide arose

when Jaime Laredo and Sharon Robinson,

both close friends of the composer, asked

Danielpour to compose a double concerto

for them to perform in celebration of their

25th wedding anniversary in 2001.

In the Arms of the Beloved was formally

commissioned by the IRIS Chamber

Orchestra of Germantown, Tenn., and its

founding music director, Michael Stern.

The piece was premiered in 2002, and

a recording of the double concerto

performed by IRIS, Mr. Laredo, Ms.

Robinson, and Mr. Stern was released

by Arabesque in 2003.

For Danielpour, who is on the faculty

of The Curtis Institute of Music, the

connection between the verses and his

musician friends was obvious: The arcing

themes of transcendental love found in
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Rumi's poems were a perfect fit for a

couple who, as the composer sees it, "are

still very much in love . . . the way it

should he." Writing for their specific

musical strengths, Danielpour used the

fullness of Mr. Laredo's and Ms.

Robinson's playing as inspiration to create

a lush expressiveness.

Yet in the opening moments of the first

movement, Introduction: Moderato, an poco

misterioso, this expressiveness is held at bay

by a simple motif: a descending minor

third. This motif occurs throughout the

movement, anchoring the shifting

melodies and harmonies of the orchestra.

The movement unfolds and develops over

a sparse yet colorful background that

moves fluidly throughout instmmental

combinations: vibraphone, piano, and

strings; brass and reeds; strings and bass

clarinet; and so on. As it draws to a close,

the more dance-like theme of the second

movement is forecasted first by the oboe,

then the flute, the solo cello, and, lastly,

the horn returning to the first movement's

atmosphere to rest.

This rest is cut short by the abrupt and

passionate entrance of the second

movement, Ritual Dances: Con moto, un

poco agitato. Clanging horns and ringing

chimes excite the orchestra, which

solidifies into powerful parts that call back

and forth before dispersing to make way

for the soloists' rhythmic dances. Atop a

constant pulse that moves through

changing instrumental combinations

spiked with outcroppings of percussion,

the sharp theme is developed and

intensified until the pulse disintegrates,

magically leaving us alone with the

soloists.

For Danielpour, the distance between

composers of music and poetry is not great:

"Poets and composers are very much alike

in that composers wish to hear poetry in

their music and poets wish to hear music

in their poetry." The third movement,

Cadenza— Dialogue, resonates with

unspoken verse. As the music is left alone

with the soloists, the falling third motif

from the first movement reappears.

Interspersed in the dialogue are orchestral

sighs that rise and fall in the soloists'

silence, as if breathing for them. The

breaths become increasingly dense and

complex, climaxing with the shimmering

rhythmic asymmetries and urgent clanging

of the second movement before dispersing

again as the final movement nears.

With lyrical themes from the solo

violin answered by the cello, the last

movement, Arietta, moves forth on a pulse

similar to the second movement's, though

without urgency. After a colorful

orchestral "interlude" that simmers,

occasionally boiling ewer, with an intense

and focused passion, we are led back to

that initial theme, which serenely closes

the piece.

Jean Sibelius

Born: December 8, 1865, Hameenlinna,

Finland

Died: September 20, 1957, Jarvenpaa, Finland

Symphony No. 2 in D major, Op. 43

Jean Sibelius gained some perspective

when, in 1901, he took a "spring break" of

sorts, trading winter in his native Finland

for the more agreeable climes of the

Italian coast. For years he had been active

in a Finnish nationalist movement that

rebelled against an increasingly oppressive

Russian occupation, writing works that

excited and emboldened his countrymen.

Coming on the heels of his successful

Symphony No. 1 , Sibelius's contributions

to Finnish artistic life were now beginning

to reach beyond his homeland. It was time

for him to see the world.

Axel Carpelan knew this. Though he

had neither wealth nor artistic talent to



.speak of, Carpelan was a self-made man-

about-town who liked to believe he had

his finger on the pulse of the European

music scene, even though he had never

left Finland. He began corresponding with

Sibelius shortly after the composer

completed his first symphony and soon the

two were well acquainted. Believing that

Sibelius was the premier Finnish voice to

the world and being an ardent Finnish

nationalist himself, Carpelan felt a second

symphony was not only an artistic interest,

but a national one. He worked tirelessly to

channel the favor of influential Finnish

patriots toward Sibelius, and, believing it

was a rite of passage of sorts for serious

composers, encouraged and eventually

enabled Sibelius to travel to Italy.

Carpelan wrote to him, "You have sat at

home long enough, Herr Sibelius. . . . You

can spend late autumn and winter in Italy.

. . . Everything there is lovely— even

the ugly."

After spending the autumn of 1900 in

Berlin, Sibelius and his family arrived in

Rapallo, a seaside town south of Milan on

Italy's northwest coast, in the winter.

Though he distracted himself from his

work and family in Rapallo by following

his freewheeling impulses through Rome
and Florence, Sibelius managed to return

to Finland with sketches for various tone

poems. He planned to join them into a

single work entitled Festival: Four Tone

Poems for Orchestra.

Yet, back in the Finnish air, Sibelius

began to see his sketches differently and

realized that in them he had significant

components for a second symphony. He
completed work on the symphony by

March 1902, and it was premiered that

same month in a series of four sold-out and

enthusiastically received concerts in

Helsinki.

The structure of the first movement,

Allegretto, is perhaps the most original

element of the symphony. Sibelius highly

prized organization in his music, though

he was not afraid to challenge the norm.

In this first movement, he turns the

traditional sonata form inside out. Rather

than clearly stating a theme, developing it,

and returning to the theme, the opening

moments here are a flotilla of fragmentary

themes, some more interconnected than

others, and it is in the development that

they reach maturity, only to break up

again at the movement's end.

It all begins with a repeated series of

ascending chords that glide effortlessly

forward and over which sounds a "chirpy"

theme in the woodwinds, which is

dovetailed into a more somber and

rhythmically settled theme in the horns.

This progression is repeated before it

leaves to make room for a parade of new

themes, the last being a sequence of five

pizzicato quarter-notes that lead us back to

the original chordal series and then to the

most unifying of themes, first heard here

in the woodwinds: a strong, sustained note

that soars over the orchestra before

wavering repeatedly and then dramatically

falling a perfect fifth, resolving dominant

to tonic. This theme, occurring multiple

times in various keys before decisively

concluding in D major, acts like

scaffolding within the movement, holding

up various thematic fruitions and

combinations in its stmcture.

Pizzicato strings open the second

movement, Tempo aridante, ma rubato,

carving long phrases that defy their

prescribed 3/8 meter. It is only after the

theme enters in the English horn that the

triple pulse of the 3/8 time signature is

illuminated, seemingly backlit by the

theme's contrasting duple sense. Before

long, this dark calm is disturbed by

insistent strings, which push themselves

and the movement into a fury that

collapses under its own exertion. This
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cycle is reborn in various guises and

configurations until meeting a disturbing

and increasingly jagged, broken end.

From the ashes of the collapsed second

movement spring the manic strings of the

third, Vivacissimo. Again an elevated

theme juxtaposes the rhythmic river

beneath it, and again tension builds. Here

there is no crash, but rather a sudden

dissipation into which enters a solo oboe

theme with repeated notes typical of

Sibelius. Without warning the torrent

returns, and abruptly it is absorbed

completely by the oboe's theme, more

assured than before and with a momentum
that canies us swiftly and directly into the

fourth movement, Finale: Allegro moderato.

The bold and uplifting introductory

theme, with its two sets of ascending triads

over the rolling timpani and regal brass,

increases its dramatic elevation with every

occurrence until it reaches an intriguing

and melancholic ostinato line in the

strings. According to Sibelius's biographer

Erik Tawaststjerna, this sad theme

represents Sibelius's sister-in-law who had

recently taken her own life. When it

returns for the second time, catching the

entire orchestra in a swirling storm, it

ushers in a dramatic, enveloping

conclusion.

© 2005 ]. Daniel Capecchi

Roberto Diaz Named Next President/Director

On March 30, 2005, The Curtis Institute of

Music Board of Trustees voted unanimously to

name Roberto Diaz to be the world-renowned

music conservatory's next president/director and

to join its board of trustees. Principal viola of the

Philadelphia Orchestra, member of the Diaz Trio, and

a Curtis faculty member and alumnus, Mr. Diaz is

expected to assume the president/director post full-

time at the end of the 2005/2006 academic year, when
current President/Director Gary Graffman will retire

from the position while continuing on the piano faculty. Mr. Diaz plans to remain

with the Philadelphia Orchestra during its regular 2005/2006 season while

transitioning to his new role at Curtis.

"Roberto Diaz will make an excellent president/director of Curtis," Mr.

Graffman said. "He is someone I have admired and worked with, and I look

forward to a cooperative working relationship during this transition period. Above
all, he will have the respect and confidence of the people who make Curtis the

excellent school it is: our faculty, students, and staff."

A violist of international reputation, Mr. Diaz collaborates with the world's

most important conductors and composers. He reaches wide audiences through

both his solo and chamber music performances and has inspired new talent

through his many teaching and master class appointments.

"1 am honored to follow in the footsteps of Gary Graffman, who has been such

an inspired leader for the past 19 years," said Mr. Diaz. "I very much look forward

to working with everyone at Curtis— faculty, board, and staff— to maintain its

unparalleled stature in the world."
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The Curtis Symphony Orchestra

Violin

Adrian Anantawan
Mr. & Mrs. Shaun F. O'MoIley

Fellowship

Won-Hyee Bae
Bole Foundation Fellowship

Jose Maria Blumenschein**
Margaret & Edward Satell Fellowship

Xi Chen
Cyrus H.K. Curtis Fellowship

Ang Cheng
Eftem Zimbalist Fellowship

Hannah Choi
Jean J . Sterne Fellowship

David Coucheron
Bernard & Nancy Hempen Fellowship

Emily Deans
Ann & Howard Sacks Fellowship

Johannes Dickbauer
John J. Medveckis Fellowship

Shana Douglas
David H . Springman Memorial

Fellowship

Lily Francis
Jill & Sheldon Bonovitz Fellowship

Quan Ge
Bok Foundation Fellowship

Celeste Golden
Jenne BriteU Fellowship

Hyo Rim Han
Cyrus H.K. Curtis Fellowship

Bella Hristova
Louisa Knapp Curtis Fellowship

Alicia Hui
Cyrus H.K. Curtis Fellowship

Katie Hyun
Horace w. Goldsmith Fellowship

Stephanie Jeong
Herbert R . & Evelyn Axelrod

Fellowship

Dami Kim
Mark & Esther Kramer Fellowship

Hwi-Eun Kim
Mary Louise Curtis Bok Fellowship

Hye-Jin Kim
Bok Foundation Fellowship

Jaram Kim
Louisa Knapp Curtis Fellowship

Johanna Koelmel
J. Oliver Lewis Memorial Fellowship

Yvonne Lam
Jack Wolgan Fellowship

Jung-Min Amy Lee*
Walter & Leonore Annenberg

Fellowship

Alexandra Osborne
Edwin B. Garrigues Fellowship

Solenne Pai'dassi

Mill<a Violin Fellowship

Tae Jun Park
Louisa Knapp Curtis Fellowship

Erin Schreiber
Louisa Knapp Curtis Fellowship

Brittany Sklar
Mary Louise Curtis Bok Fellowship

Josef Spacek
Herbert R. & Evelyn Axelrod

Fellowship

Ming-I Tsai
Louisa Knapp Curtis Fellowship

Dan Bi Urn
Olive S. Wyatt Fellowship

Elena Urioste
Independence Foundation Fellowship

Melissa White
Dr. Samuel R. & Beatrice S.

Rossman Fellowship

Tien-Hsin Wu
Louisa Knapp C 'urtis Fellowship

Yoon Jung Yang
Jean J. Sterne Fellowship

Shanshan Yao
Louisa Knapp Curtis Fellowship

Quan Yuan
Mary Louise Curtis Bok Fellowship

Viola

Laura Block
Bok Foundation Fellowship

Brenton Caldwell
Bok Foundation Fellowship

Woongjoon Michael Chang
Bok Foundation Fellowship

Mark Holloway
John S. & James L. Knight Fellowship

Yoon-Ji Kang
Cyrus H.K. Curtis Fellowship

Han Na Lee
Louisa Knapp Fellowship

Julianne Lee+
Mark & Esther Kramer Fellowship

Teng Li

Edward A. Montgomery Fellowship

Remi Pelletier

Louisa Knapp Fellowship

Ji Hyun Son
Ruth & Eugene He/mer Fellowship

Lisa Steltenpohl
Florence R Laden Memorial

Fellowship

Violoncello

Hyun-Jung Ban
Mary Louise Curtis Bok Fellowship

Bronvvyn Banerdt
Bobby Ellen 6? Philip Kxmbel Fellowship

Nicholas Canellakis
Milton Levy Fellowship

Eugena Chang
Joseph Drawn Fellowship

Abraham Feder
Bok Foundation FeQou ship

Samuel Fletcher
Cyras H.K. Curtis Fellowship

Michael Haas
Blank Rome LLP Fellowship

Jonah Kim
Abigail Rebecca Zubrow Cohen
Memorial Fellowship

Earl Lee++
Jacqueline du Pre Memcnial Fellowship

Jeong Hyoun Lee
Bok Foundation Fellowship

Angela Jean Park
Lynne & Harold Homckman
Fellowship

Yu-Wen Wang
Joseph Druian Fellowship

Double Bass

Fora Baltacigil*
Philadelphia Orchestra Fellowship

Joseph Campagna
Mary Louise Curtis Bok Fellowship

William N. Farrington
Mr. & Mrs. Shaun F. O'MoIley

Fellowship

Alexander Martin Hanna
Cyrus H.K. Curtis Fellowship

Paul Kowert
Louisa Knapp Curtis Fellowship

Timothy Ressler
James & Cynthia Cook Fellowship

Eric L. Thompson III

Ri ibert Ehrman Fellowship

Bert Witzel
Edum B. Gamgues Fellowship

Flute

Bianca Rose Garcia
Huldah Bender Kemer, M.D.

,

Fellowship

Maron Khoury
Charles M . Kanev Memorial

Fellowship

Nadia Christina Kyne
Edum & Alma Lakm Fellowship

Yoobin Son
Gerry & Marguerite Len/est Fellowship

Oboe
Elizabeth Koch
Cyrus H.K. Curtis Fellowship

Alexandra Sophia Lambertson
Mary Louise Curtis Bok Fellowship

Timothy Sawyier
Anderson & Daria Pew Fellowship

Anna Steltenpohl
Carol K. Gerstley Fellowship
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Clarinet

Alexander Bedenko
Felix Meyer Fellowship

Rob Patterson
Louisa Knapp Curtis Fellowship

Han Yo Son
Mary Louise Curtis Boh Fellowship

Johnn\ reyssier

Gepharl Family Fellowship

Bassoon

Aaron Carlos Apaza
Myer & Helen K. Schwartz Fellowship

Andrew Miyake Cuneo
Grace Sherman Fellowship

Harrison Drake Hollingsworth
CyTus H.K. Curtis Fellowship

Eva Galina Kiep
Independence Foundation Fellowship

Horn
Yousef Ismael Assi
Cyrus H.K. Curtis Fellowship

Christine Geiger
Cyrus H.K. Curtis Fellowship

Alma Maria Liebrecht
Edwin B . Gamgues Fellowship

Clark Matthews
Louisa Knapp Curtis Fellowship

Todor Popstoyanov
Horace w . Goldsmith Fellowship

Ryan Stewart
Mary Louise Curtis Bok Fellowship

Trumpet
Nathaniel Hepler

Lester Henry Grundy Fellowship

Christopher Konfirst
Robert Ehrman Fellowship

Rachel Serber
Louisa Knapp Curtis Fellowship

Adam Stagnitta
Mary Louise Curtis Bolt Fellowship

Trombone
Shachar Israel

Ralph & Suzanne Roberts Fellowship

David Murray
Edwin B. Gamgues Fellowship

Weston Adolphus Sprott
Crown Holdings, Inc. Fellowship

Chris Guilfoyle
Bass Trombone
Cyrus H.K. Curtis Fellowship

Tuba
Jason Doherty

Dr. BongS. Lee Fellowship

Seth Horner*
Mary Louise Curtis Bok Fellowship

Timpani and Percussion

Patricia Franceschy
Cyrus H.K. Curtis Fellowship

Gabe Globus-Hoenich
Cyrus H.K. Curtis Fellowship

Patrick J. Pastella

Mary Louise Curtis Bok Fellowship

Dennis Petrunin
Philadelphia Orchestra Fellowship

Harp

Carol Angel Lin
Marilyn Costello Memorial Fellowship

Six) Won Park
Bole Foundation Fellowship

Piper Runnion-Bareford
L. Daniel Dannenbaum Fellowship

Sonja Wangensteen
Horace W. Goldsmith Fellowship

Keyboard

Andrew Hauze
Joseph & Carole Shanis Fellowship

Administrator

Richard Zuch

Student Managers

Yousef Ismael Assi

Jose Maria Blumenschein

Samuel Fletcher

Nathaniel Hepler

David Murray

Timothy Ressler

* Concertmaster
** Principal Second Violin

+ Principal Viola

+ + Principal Violoncello

# on leave of absence

Endowed Chairs in

the Curtis Symphony

Orchestra

Conductor

Gustave & Rita Hauser Chair

Violins

Independence Foundation Chair

Daxid & Sandra Marshall

Chair

Violoncellos

Independence Foundation Chair

Oboes

Dr. W. Stephen Croddy

Principal Chair

Trombones

Dr. Luther W. Brady

Principal Cliair

Harps

Croddy Family Principal Chair

Keyboard

Gary & Naomi Graffman

Chair

The principal chain of the

Violin, Viola, Violoncello,

Double Bass, Flute, Clarinet,

Bassoon, Horn, Trumpet,

and Timpani and Percussion

sections have been endowed

by a gift from the family

foundation of William M.

Hollis jr. and Andrea M.

Baldeck, M.D.
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Composition, Conducting, Keyboard, and Vocal Studies

Students at The Curtis Institute of Music

Composition

Stephen Carrington Cabell
Cyrus H.K. Curtis Fellowship

Sebastian Chang
Jimmy Brent Fellowship

Solbong Kim
Edith El ans Braun Fellowship

Sheridan Seyfried#
Bok Foundation Fellowship

Zhou Tian
Edwin B . Garrigues Fellowship

Conducting
The Helen F. Whitaker Fund

Conducting Program

Yoonhak Baek
]eanette S. Epstein Memoricd

Fellowship

Andrew Hauze
Joseph & Carole Shards Fellowship

Kyung Hun Kim
Martin & Sarah Taylor Fellowship

Harpsichord

Catalina Vicens
Marianne W. & Randall L. Tobias

Fellowship

Xiao-Yin Zhu
Edna Harkness Fellowship

Organ

Ahreum Han
Edna Harkness Fellowship

Nathan Laube
Dr. Mi-Wha Lee Fellowship

Stephanie Liem
Mary Louise Curtis Bofc Fellowship

Scott Myers
Mrs . Cary William Bok Fell rwship

Piano

Jie Chen
Gay Elliot Scott Fellowship

Sara Naini Daneshpour
Nadia Barilli Piano Fellowship

Christopher R. Falzone
David H. Springman Memorial

Fellowship

Yoonjung Han
Yvonne K. Druian Fellowship

Miao Hou
Mary Louise Curtis Bok Fellowship

Shih-Wei Huang
Roy Pressman Fellowship

Claire V. Huangci
Hirsig Family Fellowship

Roman Rahinovich
Ralph Berkowitz Fellowship

Ran Jia

Wide Family Fellowship

Cynthia Tobey
Mary Louise Curtis Bofc Felliwship

Yuja Wang
Gerry & Marguerite Len/est Fellowship

DiWu
Michael & Cecilia lacovella Capuzzi
Memorial Fellowship

Chenyang Xu
Yvonne K. Druian Fellowship

Amy Jiaqi Yang
Anderson & Daria Pew Fellowship

Kwan Kyu Yi
Lester Henry Grundy Fellowship

You-You Zhang
Edna Harkness Fellowship

Vocal Studies

Glenn Alamilla
Margaret Aull Wynne &
Miliy E.Wynne Fellowship

Frederic Antoun
Richard A. & Mary K Doran
Fellowship

Nathan Bachhuber
Joseph Caims Jr. & Ernestine Bacon
Caims Memorial Fellowship

Alexis Barthelemy
Edith Evans Frumm Fellowship

Shalanda Jamell Bond
William Home Fellowship

Samantha Del Gatto
Joseph Cairns Jr. & Ernestine Bacon
Caims Memorial Fellowship

Elizabeth De Shong
David H . Springman Memorial

Fellowship

Brenden Patrick Gunnell
Ronald 6? Patricia JudA Stone

Fellowship

Lishir Inhar
Harry & Jeanette Yanoff Fellowship

Rhoslyn Jones
Joseph Caims Jr. & Ernestine Bacon
Cairns Memorial Fellowship

James J. Kee
Barbara Moskow Fellowship

Elit Ezgi Kutlu
Joseph Caims Jr. & Ernestine Bacon
Caims Memorial Fellowship

Heidi Melton
Lelia A. Wike Fellowship

Rinnat Moriah
Florence (Cirk fCeppel Fellowship

Brian Zachary Porter
Edwin B. Garrigues Fellowship

Howard Reddy
Edith Evans Braun Fellowship

Laura Rey
Huldnh Bender Remer, M.D.

,

Feliou'ship

Alexander Tall
Amaranth Foundation Fellowship

Hanan Tarabay
M . Eugene & Margaret Smith

Fellowship

Ashley Thouret
Mary Louise Curtis Bok Fellowship

Charles Unice
Arthur Tracy Fellowship

# on leave of absence

The Edward Hyde Cox Fund for Young Musicians
,

funded by a trust established by Edward Hyde Cox, provides financial

assistance to cover travel and promotional expenses of selected graduating

students to help them establish careers as solo artists or

ensemble musicians.
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The Curtis Institute of Music Faculty

PERFORMANCE FACULTY
Major Departments

Bassoon

Bernard Garfield

Daniel Matsukawa

Clarinet

Donald Montanaro

Composition

Richard Danielpour

Jennifer Higdon

Ned Rorem

Conducting

Otto-Werner Mueller

Head of Department

Double Bass

Edgar Meyer

Harold Hall Robinson

Flute

Jeffrey Khaner

Harp

Judy Loman

Harpsichord

Lionel Party

Horn

Jerome Ashby

Oboe

Richard Woodhams

Organ

Alan Morrison

The Haas Charitable Trust

Chair in Organ Studies

Piano

Leon Fleisher

Claude Frank

Gary Graffman

Seymour Lipkin

Eleanor Sokoloff

Ignat Sohhenitsyn

Timpani and Percussion

Don Liuzzi

Rolando Morales-Matos

Scott Robinson

Trombone

Nitzan Haroi

Blair Bollinger

Bass Trombone

Trumpet

David Bilger

Frank Kaderabek

Tuba

Paul Krzywicki

Viola

Joseph de Pasquale

Roberto Diaz

Michael Tree

Karen Tuttle

Violin

Victor Danchenki

Pamela Frank

Ida Kavafian

Jaime Laredo

Aaron Rosand

The Dirrothy Richard Starling

Chair in Violin Studies

Yumi Ninomiya Scott

Joseph Silverstein

Arnold Steinhardt

Violoncello

Orlando Cole

David Soyer

Peter Wiley

YT
ocal Studies

Mikael Eliasen

Head of Department

Susan Shiplett Ashbaker

Corradina Caporello

Nico Castel

Wayne Conner

Luke Housner

Lisa Keller

Kathryn LaBouff

Marlena Kleinman Malas

Ghenady Meirson

Jose Melendez

David Moody
Susan Nowicki

Danielle Orlando

Joan Patenaude-Yarnell

Ulnke Shapiro

Donald St. Pierre
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Resident Pianists Orchestral Repertoire LIBERAL ARTS FACULTY
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Repertoire Studies Carla Puppin

Supplemental Faith C. Watson

Chamber Musici Performance Ellen Lack Wright

Strings and Mixed Ensembles

Orlando Cole Elements of Conducting CAREER STUDIES
Pamela Frank David Hayes FACULTY
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Faculty members Meng'Chich Liu AND STAFF
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Daniel Matsukawa Marion Zarzeczna Leopold Stokowski Collectioi\

Donald Montanaro Mason Jones, Horn
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Eric Wen, Co-Chair

Orchestra Robert Cuckson

Otto-Wenier Mueller, l~icad of M^rrh^w ( Tiani li irt1V1CILIII\_W V . ' 1(11 WA\ 'II

Conducting Dcparw\crit Jennifer Higdon
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Staff Conductor Mei-Mei Meng
Keiko Sato

Eric Sessler
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The Curtis Institute of Music Staff

Gary Graffman, President/Director

Robert Fitzpatrick, Dean

Ron Wormser, Vice President, Finance and Administration

Charles Sterne III, Acting Director of Development

Laura C. Kelley, Acting Director of Communications

Admissions Office

Christopher Hodges, Admissions Officer

Business Office

Joseph Slater, Controller

Carol Darrell, Staff Accountant

Michelle Lawrence, Bookkeeper

Dean's Office

Elaine Katz, Special Projects

Mary Kinder Loiselle, Outreach Coordinator

Rona Black, Outreach Assistant

External Relations Department

Walter Beck, Marketing Manager

Charlotte Biddle, Director of Special Events

Anthony J. Brown, Director of Individual Gifts

Rachael Garcia, Planned Giving Assistant

John Paul Lacovara, Communications Assistant

Pamelyn Manocchio, Director of Foundation and

Corporate Support

Elizabeth R. New, Database Manager

Anne O'Donnell, Director of Alumni and

Parent Relations

Jennifer Roseman, Development and Alumni

Relations Associate

Jennifer Rycerz, Public Relations Manager

Finance and Administration Office

Rebecca Good, Administrative Assistant

Instrumental Accompaniment Office

Hugh Sung, Director of Instrumental

Accompaniment and Student Recitals

Jungeun Kim, Administrative Coordinator for

Recitals arid Concerts

John de Lancie Library, Milton L. Rock
Resource Center

Elizabeth Walker, Head Librarian

Barbara Barnett, Catalog Technician

Martin Garcia, Library Technician

Darryl Hartshorne, Circulation Manager

Joshua Humphries, Catalog Technician

Kenton Meyer, Assistant Librarian

Lisa Shiota, Catalog Librarian

Operations and Maintenance of Plant

Ben Dudek, Head of Maintenance

Mary Thomas, Housekeeping Staff

Orchestra Library, Milton L. Rock
Resource Center

Richard Zuch, Administrator of the

Symphony Orchestra

Personnel Office

Rebecca Good, Benefits Coordinator

Patricia Lombardo, Payroll Coordinator

Piano Maintenance Workshop
Erwin Otto Lucht, Piano Technician

President/Director's Office

Carol Hauptfuhrer, Executive Assistant

Receptionist's Desk

Beatriz Pena, Receptionist

Recording Studio

Philip McClelland, Director of

Audiovisual Services

Jon Fink, Audio-Visual Assistant

Registrar's Office

Paul Bryan, Registrar

Student Financial Assistance Office

Janice Miller, Director of Student

Financkil Assistance

Veronica McAuley, Assistant Director of Student

Finaricial Assistance

Student Services Office

Patricia A. Schock, Director of Student Sendees,

International Student Advisor

Vocal Studies Department Office

Ralph Batman, Administrator of

Vocal Studies Department

Walter Beck, Vocal Studies Assistant

18



Blank Rome LLP

proudly supports

BLANK CI R O M E up
I COUNSELORS AT LAW

One Logan Square, 18th & Cherry Streets, Philadelphia, Pennsylvania 19103-6998

215.569.5500 • www.BlankRome.com

Delaware • Florida • Maryland • New Jersey • New York • Ohio • Pennsylvania • Washington, DC



The Curtis Institute of Music Board of Trustees

Richard A. Doran, Chairman

Bayard R. Fiechter, Vice-Chairman

Joseph M. Field, Vice-Chairman

James R. Ledwith, Esquire, Secretary

Scott M. Jenkins, Treasurer

Frank S. Bayley III

Francis J. Bonner Jr., M.D.

Sheldon M. Bonovitz

Luther W.Brady, M.D.

Jenne K. Britell, Ph.D.

Carolyn S. Burger

Miles B. Davis

Roberto Diaz

George W. Gephart Jr.

Elizabeth P. Glendinning

Gary Graffman

Bernard M. Guth

James A. Katowitz, M.D.

Bobby Ellen Kimbel, Ph.D.

Steven Laden

Bong S. Lee, M.D.

Sueyun Locks

Christina Weiss Lurie

Frank J. Mechura

John J. Medveckis

Edward A. Montgomery Jr.

John A. Nyheim

William H. Roberts, Esquire

Robert H. Rock

Mrs. Samuel R. Rossman

Ji iseph Silverstein

Ignat Solzhenitsyn

Marianne Williams Tobias

Penelope Wike Watkins

Jack Wolgin

Efrem Zimbalist 111, ex-officio

Honorary Trustees

M. Todd Cooke +

Robert Montgomery Scott

Trustees Emeriti

Mrs. Gary William Bok

Dr. Milton L. Rock

+ indicates deceased.

The Board of Overseers of The Curtis Institute of Music

Efrem Zimbalist III, Chairman

Frank S. Bayley III, Vice-Chairman

Catherine French, Vice-Chairman and Nominating Chairman

Ignat Solzhenitsyn, Vice-Chairman

C. Richard Neu, Secretary

Mrs. Christopher T. Bayley

Nancy H. Bechtle

Peter A. Benoliel

Mrs. Cary William Bok

Mrs. Charles W. Bowden Jr.

Deborah R. Card

Josephine Benz Carpenter

Schuyler G. Chapin

Alma O. Cohen

George M. Elvin

Mary Lou Falcone

Henry Fogel

David V. Foster

Pamela Frank

Alan T. Gilbert

Frank Gorell

George H. Kidder

Robert A. Kipp

Joseph H. Kluger

June LeBell

Marguerite Lenfest

The Hon. Jan M. Lodal

William J. Manazzo

Thomas D. McCarthy

Anna Moffo

Joan Moran

Thomas W. Moms
Robert H. Mundheim

Herbert Stuart Okun

Gabrielle Kazze Rinaldi

Dr. Milton L. Rock

Gianna Rolandi

Don Roth

Robert Montgomery Scott

Ward Smith +

Stanley M. Spracker

Diana Steiner

Helge R. Wehmeier

Thomas Wolf

David Zinman

+ indicates deceased.
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The Board of Directors of the Friends of Curtis

Mrs. Samuel R. Rossman, Chairman

Garth Weldon, Vice-Chairman

Lee deRliam, Secretary

Craig Merrick Ebner, Treasurer

Nina Albert

Carole Isseks Bail is

Edith W. Barnes

Mrs. Cary William Bok

David Fay

Rachel Bok Goldman

Mrs. Gary Graffman

Miriam Kanev

Mrs. James M. Matarese

Evelyn Merritt

Barbara Moskow

Dr. Robert Patterson

Dr. Paul Richardson

Marian Robinson

Mrs. Walter Wolf

Linda Yafte

Sustaining Members

Diane Bernstein

Mrs. Robert A. Bildersee

L. Daniel Dannenbaum

Wesley Emmons

Judith Francis

Mrs. Clair G. Frantr

Edith Evans Frumin

Elizabeth P. Glendinning

Susan H. Goldberg

Mrs. David M. Gray

Mrs. Bernard G. Heinren

Mrs. John B. Kelly Jr.

Mrs. Fredric R. Kornberg

Mrs. Victor Kremens

Mrs. Herbert R. Moody

Margaret Ann Reese

Gabnelle Ka::e Rinaldi

Joseph Shanis, Esquire

Ivana Vavra

The Alumni Council of

The Curtis Institute of Music

Miles B. Davis, Chairman

Daisy Jackson, Vice-Chairman

Sarah Hatsuko Hicks, Recording Secretary

Marcia Peck, Treasurer

Alumni Organization Representatives

Man- Wheelock Javian, A/imini Society of Greater Philadelphia

Daisy Jackson, Curtis Alumni Association West, Inc.

1925 - 1947

Man' Davenport

Charles Jaffe

Mason Jones

Envin L. Price

1948- 1959

Abba Bogin

EJith Evans Frumin

Plato S. Karayanis

Henry Charles Smith

Francesco Sorianello

Winifred Dettore Swift

22

Class Representatives

1960- 1970

Dukju Kim Chang

Danis Kelly

James P. Kennedy

Cherry Rhodes

Rodney E. Stenborg

1971 - 1977

Mark T. Cedel

Deborah Fleisher

Heide Rice, M.D.

1978- 1985

David Bernard

Molly Vivian Huang

Elizabeth Stan Masoudnia

Shelley Showers

1986- 1993

Susan Gulkis Assadi

Cheryl Majercik Baranes

George C Chase

1994-2004
Paolo M. Bordignon

Chris Clark

Jason DePue

Adrian Morejon

Jack Sutte
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Thank You to Our Supporters
The Curtis Institute of Music is grateful to the following donors who made gifts and pledges

to the endowment fund, the musical instrument fund, the Field Concert Hall restoration fund,

or for other special purposes during the current and previous seasons

.

Anonymous
William and Nina Albert Foundation

Amaranth Foundation

The Annenberg Foundation

The Arcadia Foundation

Herbert and Evelyn Axelrod

Carole and Arnold Bailis

George and Edith Barnes

Shirley Bookspan

Estate of David Brasler

Josephine B. Carpenter

Estate ofNorman L. Chase

Alma Cohen, in memory of Sylvan

M. Cohen
Connelly Foundation

James and Cynthia Cook
Julie P. Curson

L. Daniel Dannenbaum
Miles B. Davis*

The Oakley and Marion Dean Trust

Maude de Schauensee

William B. Dietrich Foundation

Richard A. Doran and

Mary K. Doran

David B. Fay*

Theodore Friedmann, M.D.

Edith Evans Frumin*, in honor of

Gary Graffman* and Hershel

Gordon*

Walter and Mary Jane Gallagher

General Electric Fund Matching

Gift Center

Estate of Ignatius N. Gennusa*

Mr. and Mrs. George W. Gephart Jr.

William Gerstley II, Foundation

Susan and Sherwood (Woody)

Goldberg

Estate of Nathan Goldstein*

Frank Gorell*, in memory of

Mary Gorell

Gary-* and Naomi Graffman

Emilio A. Gravagno*

Charles E. Griffin*

The Haas Charitable Trusts

Mr. and Mrs. Bernard G. Heinzen

Estate of Stanley W. Hollingsworth*

Lewis H. Izumi*

Charles Jaffe*

Lois Gering Jungas*

Mr. and Mrs. Jeffrey Kaplan

Sylvia W. Kauders

Bayla Keyes*

Jeffrey Khaner

James and Jane Knox
Robert F. Koenig

David and Sylvia Kogan

Kenneth Kogan

Estate of Esther Kramer

Estate of Marjorie M. Krell

Steven and Lee Laden

Dt. Helen J. Lapsley and

Rev. James Lapsley

Drs. Bong S. and Mi-Wha Lee

The Lenfest Foundation

Michele Levin*

Florence Levy, in memory of

Milton Levy

Seymour Lipkin*

Samuel and Rosa Lobe Fund

Dr. and Mrs. Norman Locke

Lockheed Martin

MB1A Foundation, Inc.

The McLean Contnbutionship

Estate of Kendall S. McNally

Merck 6k Co., Inc.

Dr. and Mrs. Christopher B. Merritt

C. Justin Miller*

Mr. and Mrs. Bennett Nathanson

Enid Curtis Bok Okun
Mr. and Mrs. Shaun F. O'Malley

Estate of Charles D. Pennebaker

The Philadelphia Music Project

Richard Popper

Margaret Ann Reese

Christopher D. Rex*

Gaynor W. Richards, in memory of

Margeret Aull Wynne and

Milly E. Wynne
Beatrice S. Rossman

Ann Sacks

Howard J. Sacks

Martin Salzman

Mr. and Mrs. Edward Satell

Carole and Joseph Shams
Shelley Showers*

Joseph H. Silverstein*

Jeanne Singer, in memory of

Michael Bookspan

Estate of M. Richard Slavin

Ronald and Vera Smith, in memory
of Violet Dobbs

Francesco Sorianello*

Estate of Georgia Standing

Louis 6k Bessie Stein Foundation

Mr. and Mrs. C.S. Strickler Jr., in

memoir of Millv E. Wynne
Estate of Arthur Tracy

Miriam Tucker

Estate of Lily Dulles Van Pelt

Dr. and Mrs. Thomas Vernon

Waltet H. Waugaman
The Helen F. Whitaker Fund

Alex* and Marguerite Wilson

Irene Goldovsky Wolf and Thomas
\Y< 4t. t. honor Curtis family

members Lea Luboshutz, Boris

Goldovsky*, and Andrew Wolf*

Harold and Linda Yaffe

* indicates alumnuslalumna.

Last complete as of March 1 , 2005

.

Includes gifts of $250 and over.
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The Founder's Society

The Founder's Society at The Curtis Institute of Music honors the following individuals

who have included Curtis as a beneficiary under their wills, trusts and life insurance

policies, retirement plans or other estate planning arrangements.

Anonymous (6) Jeanne Lorraine Cioodson R. Anderson Pew

Carolyn Stanford Adams* Dr. Bruce Jay Gould Sharman Plesner*

James R. Adler* ( Mrv C irartman* Suzanne H. Poole*

Or. Barbara Elliott Bailey* Naomi Grattman Constance Russell Rachlin*

Mar\ iane M Bart* uv Adele H. Gray Cynthia Raim*

Joanne 0. Bates* Daron Aric Hagen* Heide Rice, M.D.*

Frank S. Bayley III Carol Haupttuhrer Martha Rinaldo

Peter A. Benoliel \lr inJ \lr-. Bern irJ I > \ leinzen George Rochberg*

Ralph Berkowitz* Ruth D. Heller Dr. Milton L. Rock

George R. Bemato, Ph.O. Mr. and Mrs. Alan R. Hirsig Mrs. Stanley Rogasner

Mrs. Cany William Rok Mrs. Fred Horton Dr. Harry Rosenthal

Blair Bollinger* Mary F. Johnston* Mrs. Samuel R. Rossman

Kir. and Mrs. Edwin H. Bowers Lois Gering Jungas* Constance Scheurer

Luther W. Brady, M.D. Leonard Kastle"
:

Dr. Rolf Scheurer*

Joseph P. Bnnton 3d. Herman F. Kerner Paul Schwab

Blanche Burton-Lvles* Dr. Bobby Ellen Kimbel David Schwartz*

Pearl Miller Carpel Mr. and Mrs. Steven Laden Royer M. Scott*

Rohert J. Carwithen* Dr. and Mrs. William W. Samuel L. Singer

Marjorie Gibson Chauvel* Langebartel Steven P. Sin°er M.D.

Anthonv P. Checchia* Dr. Helen J. Lapsley Burke Smith

Orlando Cole* Mr. and Mrs. James R. Ledwith Dr. Ronald Smith

James and Cynthia Cook Bong S. Lee, M.D. Amanda ^X^. Smoot

Margaret S. Cooke Owen and Chieh Chant** Lee Nathan M. Snader*

Julie P. Curson Florence Levy Dr. Noel Snyder*

L. Daniel Dannenbaum Edward F. Limato Eleanor B. SokolofF*

Mr. and Mrs. Vladimir DeVadetzskv Anne W. Litchfield Dr. Ethel Stark*

Richard A. Doran Mitchell Lune* Mr. and Mrs. James VC. Steele

Ruth^orkm Drazen* Mr. and Mrs. David G. Marshall Jean Steinhart

Dr. and \ Irs. Lester Eisner Bernard L. Mayers* Martin P. Stepper*

Albert S. Falkove* Mr. and Mrs. Thomas McCarthy Mr. and Mrs. Josiah Stevenson IV

Bayard R. Fiechter David McGill* James Tambunni*

Robert Fitzpatrick* [\. Kenneth M. McNeil Shirlev Trepel*

Edward V. Foreman* John J. Medveckis Benita Valente*

Madeline Frantz Alan Morrison* Anthony Vigilante*

Edith Evans Frumin* Barbara Moskow* Penelope Wike Watkins

Andrew G. Geohegan Cela Gomberg Newman* Mr. and Mrs. Emanuel Weinstein

George W. Gephart Jr. Enid Curtis Bok Okun Beverly Werner

Elizabeth P. Glendinning Shaun F. O'Malley Jack Wolgin

Rachel Bok Goldman Jennifer Orchard* Dr. Sidney N. Zubrow

Dr. Harriet Goodman Paul Pardys, D.D.S. Benjamin E. Zuckerman
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THE

CURTIS
ANNUAL
FUND

The Curtis Institute of Music gratefully acknowledges the gifts of the following music-lovers to

the Curtis Annual Fund in the current or previous season. Each gift plays an important part in

bridging the gap between operating expenses and endowment revenues
,
thereby enabling Curtis

to offer merit-based full-tuition scholarships and continue its most important programs.

* indicates alumnus/alumna. + indicates deceased. List complete as of March 23, 2005.

The Leopold Stokowski Society
of the Friends of Curtis

Commissioning Circle

Mr. and Mrs. Joseph M. Field

Alan and Nancy Hirsig

Penelope Wike Watkins

Director's Circle

Gary* and Naomi Graffman, in

memory of Lilian Kallir

Frederick R. Haas and

Daniel K. Meyer

John J. Medveckis

Jack Wolgin

Platinum Circle

Frank S. Bayley HI, Esq.

Mrs. Cary William Bok

Mr. and Mrs. Sheldon M. Bonovitz

Richard A. and Mary K. Doran

Mr. and Mrs. George W. Gephart Jr.

Bernard M. Guth
Miriam Kanev
Mr. and Mrs. James R. Ledwith

Gerry and Marguerite Lenfest

Edward F. Limato

Mr. and Mrs. Gene Locks

Christina and Jeffrey Lurie

Mr. and Mrs. John Nyheim
Mr. and Mrs. Shaun F. O'Malley

William H. Roberts, Esq.

Dr. and Mrs. Milton L. Rock

Jerry G. and Bernice Rubenstein

Robert Montgomery Scott

Ronald V. and Patricia Judd* Stone, in memory
of Richard Bonelli

Ambassador and Mrs. Randall Tobias

Dr. and Mrs. Thomas Vernon

Gold Circle

Anonymous
Mr. and Mrs. William A. Albert

Cecelia Benner

Dr. and Mrs. Francis J. Bonner Jr.

Dr. Jenne K. Britell
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Edward Brody

Grace B. Charleston

James and Cynthia Cook
Mr. and Mrs. Bayard R. Fiechter

Mr. and Mrs. Joseph F. Gardocki

Mr. and Mrs. Wayne Hardee

Mr. and Mrs. Scott M. Jenkins

Paul S. Kang and Seung-Hee Hyun*
Hratch and Barbara Kasparian

Drs. James A. Katowitz and Carol Rocamora

Bobby Ellen Kimbel, Ph.D.

Robert A. Kipp

Mr. and Mrs. Edwin A. Lakin

Drs. Bong S. and Mi-Wha Lee

The Honorable Jan M. Lodal

Mr. and Mrs. James Matarese

Mr. and Mrs. Thomas McCarthy
Frank J. Mechura
Beverly Merrill

Mr. and Mrs. Edward A. Montgomery Jr.

C. Richard Neu and Virginia L. Ambrosini

Neil Oxman
Mr. and Mrs. Robert H. Rock
Gianna Rolandi*, in memory of Rudolf Serkin

Efrem Zimbalist 111

Silver Circle

Anonymous
Leonard L. Aulenbach II

George and Edith Barnes

Cynthia Bayley

Peter A. Benoliel

David Bernard*

Luther W. Brady, M.D.

Dr. and Mrs. Robert L. Brent

Lois and Julian Brodsky

Dr. and Mrs. Raphael Caccese Jr.

Josephine B. Carpenter

Mr.+ and Mrs. M. Todd Cooke
Mr. and Mrs. Peter R. Dachowski

Mr. and Mrs. Walter B. Gallagher

Emilio A. Gravagno*

Jack and Gail Haas

John C. and Chara C. Haas

Dr. Robert L. and Lois* Jungas

Mr. and Mrs. John R. Kaiser

Mr. and Mrs. Jeffrey Kaplan, in memory of Julius Baker

and in honor of Jeffrey Khaner
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Dr. and Mrs. Jung-Keun Kim
Mr. and Mrs. Fredric R. Komberg
Robert and Martha Leonetti

John W. Mack*, in memory of Louise Andre Tabuteau

Joan Mainzer*, in memory of Carlos Salzedo

Sandra N. Miller* and Wayne Olson

Robert E. Mortensen

Mr. and Mrs. Robert H. Mundheim
David Neuman*, in honor of Donald Montanaro*

Mr. and Mrs. Jeremiah P. O'Grady

W. Gresham O'Malley III

Lachlan Pitcaim

Margaret Ann Reese

Anna K. Reimann
Gabrielle and Al Rinaldi

Ann and Howard Sacks

Dr. and Mrs. Edward M. Scolnick

Carole and Joseph Shanis

Carl and Kathleen Sheusi

Mr. and Mrs. Samuel R. Shipley HI

Amanda and Richard Smoot
Emily and Leon C. Sunstein Jr.

Walter H. Waugaman
Helge Wehmeier

Bronze Circle

Anonymous
Lorraine and Ben Alexander

W. Graham Arader

Mrs. James S. Armentrout Jr.

Dr. Robert Austrian

Carole and Arnold Bailis

Eileen Baird

Mr. and Mrs. Arie Bar-Josef, in memory of

Eliahu Bar-Josef

Nurit Bar-Josef*, in memory of Eliahu Bar-Josef

A. Robert Bellace

Ralph Berkowitz*

Robert and Ellen Bildersee

Dr. Claire Boasi

Etty and Jacob Bousso, in honor of Otto-Werner Mueller

Elaine and Howard Braitman

Anthony J. Brown
Theodore and Nancie Burkett

The Cannon Family

Deborah Card

Pearl M. Carpel

Nelly and Scott Childress

Dr. and Mrs. Harris R. Clearfield

Mrs. Sylvan M. Cohen
Dr. D.Walter Cohen
Mr. and Mrs. John Connelly

Frank and Margery Cooper
Peter Cressman

Mr. and Mrs. John S. Croddy

Julie P. Curson

L. Daniel Dannenbaum
Susan Morris De Jong*

Joseph de Pasquale*, in memory ofMax Aronoff* and
William Primrose

Lee deRham
Robert J. Dee
Jason DePue*
Dr. and Mrs. Isaac Djerassi

J.W. Doeff, M.D., and Annick M. Doeff, Ph.D.

Mr. and Mrs. Edward C. Driscoll

Craig Merrick Ebner

Gail and George E. Ehrlich

John F. Ellis and Edwin Rodriguez

George M. Elvin

Ellen and Wesley Emmons
Michael and Sally Feder

Robert Fitzparrick*

Henry Fogel

Alan and Margreet Francis

Judith Francis

Madeline Frantz and Burke Smith
Mr. and Mrs. Sherwood Goldberg

Hershel Gordon*, in memory of Gregor Piatigorsky

Mr. and Mrs. David M. Gray
Helaine and Jack Greenberg

Hilary Hahn*, in memory of Jascha Brodsky*

Mr. and Mrs. Stephen S. Hahn, in memory of

Jascha Brodsky*

Linda and Harold Hanna
Burt Hara*, in honor ot Donald Montanaro*
Miguel Harth-Bedoya*

Carol Hauptfuhrer

Marie B. Heck
Mr. and Mrs. Bernard G. Hetnzen

Jerry and Carolyn Holleran

Dr. and Mrs. Frederic H. Honigman
William A. Horn*, M.D., in memory of Mildred S. Horn
Mr. and Mrs. Dae-Jin Hyun, in honor of Aaron Rosand* I

Susan O. and Paul L. Jaffe

Jerome Kaplan, Esq.

Mr.* and Mrs.* Plato S. Karayanis

Michael and Kristin Karp

Suzanne and Jed Kee
Drs. Edwin and Wilma Kellerman

George H. Kidder, Esq.

Ji-hyung Kim
Seonhae Kim and Won-Sik Choi
Dr. Richard M. Klein

James and Jane Knox
Edith Kohn
Catherine and John Koten

Jean Kraft*

Fanabel Block Kremens*, in memory of

Victor Kremens, M.D.
Dr. and Mrs. Yih-jer Ku
Steven and Lee Laden

Mary M. Lane

William W. and Imelde D.V. Langebartel

Mrs. Richard W. Ledwith

Sonia Leon*

Francis C. Lewis

Philip and Carmen Liebrecht, in memory of Lawrence I

C. Liebrecht

Gie and Lisa Liem

Judy Lin* and Oscar Wu
William A. Loeb

Dr. and Mrs. C. Jack Lusch

Joan W. Mackie

Mr. and Mrs. James J. Maguire

Mr. and Mrs. A. Bruce Mainwaring

Bernard Mayers*

John H. McFadden and Lisa D. Kabnick

Dr. Kenneth McNeil
Mr. and Mrs. Robert L. McNeil Jr.

Dr. and Mrs. Steven Meister

Dr. and Mrs. Christopher Merritt

Frank C. Meyer
Mr. and Mrs. Marshall W. Meyer

President Emeritus and Mrs. Martin Meyerson,

University of Pennsylvania

Laura and Kenneth Mitchell

Amanda Mitchell-Boyask
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Mr.* and Mrs.* Donald L. Montanaro
Alan Morrison*, in memory of Fred Rogers

Phyllis Moss*

Susan Leider Munzer*, in honor of Eva Leider

Mr. and Mrs. Yoshio Nakajima

Mr. and Mrs. Bennett Nathanson

Hiro and Sumie Nishikawa

Paul Olefsky*, in memory of Alhert Shley and in honor

of Aaron Rosand*

Mr. and Mrs. Henry Peters

Mr. and Mrs. Ivan Pomakov
Mr. and Mrs. Curt Pontz

Suzanne H. Poole*

Judith and Richard Porter, in honor of Brian Porter

Heide Rice*, M.D.
Constance Benoliel Rock
Drs. Gideon and Sevgi Rodan
1\. Harry Rosenthal

Mrs. Samuel R. Rossman, in memory of Anna Salkin

Dr. Donald Roth
Mr. and Mrs. Fred M. Rothman
Dr. and Mrs. Karl F. Rugart

Thomas Ruth
Robert E. Savage

David Sawyier and Margaret Barton, in honor of

Timothy Savvyier

Shirlee Schachtel

Roberta and Emest Scheller Jr.

Robert Schwartz

Gay E. Scott

Frank Scruggs

Cecilia S. Seigle

Richard A. Shapp*

Craig D. Sheppard*, in honor of Eleanor Sokoloff*

Shelley Showers*, in honor of Mason Jones*

Mr. and Mrs. Murray Shusterman

Samuel and Kate Sidewater

Barbara and Edward W. Silver

Joseph Silverstein*, in honor of Orlando Cole*

Gladys Simon
Barry and Ruth Slepian

Constance and Joseph Smukler

Ignat* and Carolyn Solzhenitsyn

Stanley M. Spracker

Mr. and Mrs. Stephen Stamas

Susan Starr*

Diana R. Steiner*, in honor of Richard Shapp*

Martin P. Stepper*, in memory of Carol K. Stepper

Dorothy Stewart, in memory ot James William Stewart

Etna Szekeres

Drs. Richard and Katherine Tobey
E.W. Trogden

Mr. and Mrs. Vincent G. Vidas

Garth P. Weldon
Dr. Charles K. Williams II

Ethel Benson Wister

Tom and Dianne Work
Benjamin E. Zuckerman and Marian Robinson

The Friends of Curtis

Composer's Circle

Anonymous
Mr. and Mrs. Jorge M. Alamilla

Valla Amsterdam
Maria M. Bachmann*

Eric and Cheryl* Baranes, in honor of Mikael Eliasen

Carolyn Bazik

Nancy and Joachim Bechtle

Mr. and Mrs. Bruce Bengtson

Annette Elkanova Berger*

Mr. and Mrs. Marvin E. Black

Mr. and Mrs. Mitchell Black

Roger D. Blackburn*, in memory of Samuel G. Krauss*

Sheila Bodine

Mr. and Mrs. Donald Bollinger, in honor of Blair

Bollinger*

Mr. and Mrs.+ Ira Bond
Marion Head Brodsky*, in memory of Jascha Brodsky*

Vera D. Bruestle

Mr. and Mrs. James M. Buck 111

Mr. and Mrs. Stephen C. Cabell

Anthony P. Checchia* and Benita Valente*

Mr. and Mrs. Carl Choseed

Kent C. Christensen

Barbara B. Collier

Steven Copes*
David Cramer*, in memory of Murray Panitz

Miles B. Davis*, in honor ot Roger Scott*

Francesca Linda de Pasquale*, in memory of Francis de

Pasquale*

Maude de Schauensee

Zachary DePue*
Roberto Diaz* and Elissa Lee Koljonen*

Nancy Harbert Ellsworth*

Dr. and Mrs. Abraham Freedman

Beverly Freeman

Rosalie Gerson

Mr. and Mrs. Donald Grasberger

Joanne T. Greenspun

Dr. and Mrs. Richard Hafter, in memory of Milton

Stoloff

Mr. and Mrs. Robert P. Hauprfuhrer

Dr. and Mrs. Edward Hepler

Ayako Hosoi*

Mary F. Johnston* and Melva J. Wade, in memory of

Mme. Elizabeth Schumann and Ralph H. Eichar

Ethel and Martin Kanter

Richard S. Kanter*, in memory of John de Lancie*

Leroy E. Kean
Mrs. John B. Kelly

Christa R. Kramer

Felix Kraus*

Arthur C. Lannutti*

Ronald Leonard*, in memory of Leonard Ro-e

Michael Lodico*

Mr. and Mrs. Thomas J. Mahoney
Stuart C. Malina*, in memory of Marga Mueller

Daniel Matsukawa*

Robert McDonald*
Mr. and Mrs. David C. Melnicoff

Ranaan Meyer*, in honor ot Harold Hall Robinson

Madelyn Mignatti

Tom P. Monteverde

Constance C. Moore
Mr. and Mrs. Thomas B. Morris Jr.

Mr. and Mrs. John B. Murdock
Craig Murray and Paul Yaros

Mr. and Mrs. Marlin P. Nelson

Ida Newman
Temple C. Painter*, D.Mus., in memory of Alexander

McCurdy*
Donald Peck*

Bernard Portnoy*

Dr. Edwin J. Powell
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Paul T. Pyle

Mu hael and Susan Resslei

Christopher D. Rex*
Dr. Joseph M. Rezits*, in honor ot Theodore Lettvin*

Dr. and Mrs. Donald J. Rosato

Mr. and Mrs. Harold S. Rosenhluth

Julia K. Rosenwald

Jon A. Rossman
Dr. and Mrs. Louis Rossman
Dr. Matthew Ruggiero*, in memory of Sol Schoenbach
David Salness*, in memory of Mischa Schneider

Alan R. Sandman and John Pcscolar

Sharron Eisenthal and Sol Schreiber

Yumi Ninomiya Scott*

George E. Silfies*

Henry Charles Smith*, in memory of Charles Gusikoft

Lloyd Smith*

Rheta R. Smith, in honor of Peter Smith*
Laurie Sokoloff*, in memory of Vladimir Sokoloff*

Mr. and Mrs. Robert N. Spencer

Michael H. Stairs*, m memory of Alexander McCurdy*
Dr. and Mrs. Eric Steltenpohl

Michael Stem*
George Stimpson*

Kevin C. Switalski*

Alan and Susan Tall

Caroline Thomas*, in memory of Boris Goldovsky*

Marcus M. Urioste and Annette Radoff

Gordon Wasserman
Carol A. Westfall

Daniel C. Williams* and Yumi Hwang-Williams*

M. Jane Williams

Irene Goldovsky Wolf and Thomas Wolf
Yoon Dug Woo and Dook J. Choi, in honor ot Hyeri

Yoon*
Harold and Linda Yaffe

Conductor's Circle

Anonymous
Nancy Altman
Drs. Carolyn and Arthur Ashury

Jenny Oaks Baker* and Matthew Baker

Dr. and Mrs. Aaron D. Bannett

Dr. Francis F. Bartone

JohnJ.Binsfeldlll*

Coleman Blumfield*

Morris Boltuch*

Cecilia Brauer*

Jeanne M. Broadwell

Edward S. Brown
Peter and Miriam Burwasser

James B. Caldwell*, in memory ofJohn de Lancie*

Mr. and Mrs. John Campagna
Sheryl and Martin Canellakis

Faith (Carman) Murray*, in memory of Rosemary

Bottalico

Mark Cedel*

Hai-eun Hyun Cha
Chia-chi Chang
Robert and Laura Park* Chen, in memory of Jascha

Brodsky*

Caroline Coade*, in honor of Happy and Sam Shipley

Nathan Cole*, in memory of Felix Galimir

Robert* and Doris Cole, in memory of Eleanor Mitchel

Roberts*

Wayne Conner*, in memory of Martial Singher

Mr. and Mrs. Bernard Conyers

David E. Craighead*, in memory of Alexander

McCurdy*
Richard Cummins*, in memory of Alexander McCurdy
Lowry S. Danser

Marion B. Davies*, in memory of Emanuel Tenennann
Ralph de Souza*, in memory of Ivan Galamian and

Jascha Brodsky*

Carpenter Dewey
Maria DiPalma*

Stuart Ditzen and Denise Cowie
Ruth Yorkin Drazen*

Mr. and Mrs. Richard Driskell

David B. Fay*

Sheila Fiekowsky*

Carol S. Fixman and Stephen J. Kobrin

Richard Fleischman*, in memory ofJohn de Lancie*

Daniel H. Foster*

Drs. Leonard and Barbara Frank

Pamela G. Gearhart*, in honor of Karen Tuttle*

Marcia and Earl Goldberg

Pearl Goldner, in memory of Gerald Duskin

Mildred and Ivan H. Gordon
Walter F. Gray*, in honor of Orlando Cole*

Rose G. and John Hagopian

Marian Harding*, in memory of Marilyn Costello*

Hans-Henning Hartlehen

Mr. and Mrs. Harry E. Hill

Phyllis and Norman Hirsch

Molly Vivian Huang*, in memory of Mieczyslav

Horszowski

Francis J. Hughes
Gregory* and Barbara* Hustis

Daisy L. Jackson*

Mr. Bernard and Dr. Laura Jacobson

Sonia Pecmanova Jelfnkova*

Charles Joseph*

Elita Kang*
Robert L. Kaplan and Edna Dick

Mr. and Mrs. Jay M. Karfunkle

Mildred E. Katzell

Dr. Robert E. Kay

Jerry L. Kazdan

Dr. and Mrs. Herbert Kean
Bernard J. Kelley

Mr. and Mrs. David H. Kilmer

Dr. and Mrs. Andor Kiszely

Ron E. Kressman*

Mr. and Mrs. Raymond Kujawa

Sarah Kwak*
Dr. and Mrs. Sherman Labovitz

Mr. and Mrs. George Lam
Mr. and Mrs. Kendall Landis

Mr. and Mrs. Meyer Laskin

Mark H. Lawrence*, in memory ofJohn DiLutis*

June LeBell

Han-Chien Lee*

Antonia Hamilton and Carter R. Leidy

Suzanne Leon*, in memory of Szymon Goldberg

Michele Levin*, in memory of Vittorio Giannini

Caroline Woron Levine*, in honor of Lola Woron
David J. Liebman and Lindsay Hoffman

Abraham (C.K.) Lim

Joan H. Lippincott*

Joseph Lovinsky*

Marlena Kleinman Malas*

Bruce H. Mann
Jane Page Markey*

Laura Mashburn*

Vincent Massimiano
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Drs. John and Bettsy McCoubrey
Carol and John McCulloch
Mr. and Mrs. Donald McDougall, in honor of Roger

Scott*

Leonard Mitchell

Alexandra Moellmann*
Annahell Mogul
Mrs. Herbert R. Moody
Sang Ok and Yousung Moon
Thomas W. Morris

Mr. and Mrs. Donald Morrison, in memory of Louise W.
Patrick, Harold Mcintosh, and L.A. Melton

Barbara Moskow*
Jane and Hank Mullany

Lorenzo Muti*

Yuko Naito*

Katherine* and Howard Needleman
Rev. Mary June Nestler*

Lambert Orkis*

Orlando Otey*

Wesley D. Parrott*, in memory of Alexander McCurdy*
Mr. and Mrs. Richard Pasquier

Marcia Peck*, in honor of Orlando Cole*

Dr. and Mrs. Andrew J. Pesthy

Troy* and Anne Peters

Bruce W. Plumb
Florence Quivar

Constance Russell Rachlin*, in memory of Rudolf Serkin

Mr. and Mrs. T.J. Reilly

Ann B. Ritt

Elaine R. Rodman
Leonard E. Rosenfeld

Paul A. Rubinstein

Livia Salandria-Corman

Mr. and Mrs. Philip Salkin

James L. Sanderson

Anna Santora, in honor of Gary Graffman*

Gerhard Schmid*, in honor of Aaron Rosand*

Dr. Florian Schodel

Mark A. Schulman
Helen K. Schwartz

Walter E. Sear*, in memory of Charles Gusikoff

Michael and Julie Serber

Sidney Sharp*

James Akerberg and Larry Simmons
Ted Sloan

Wilma S. Slyoff

Barron R. Smith*, in memory of Alexander McCurdy*
Noel Snyder*

Robert C. Snyder, M.D.

Joseph Somogyi*

Francesco Sorianello*

Sam and Rosanne Spear

Scott St. John*, in memory of William Smith

Harold and Emily Stan-

Ron* and Lee* Steelman

Mr. and Mrs. Edward Steinman

Laila Storch*, in memory of Marcel Tabuteau

Ying-Ching Su

Takaoki Sugitani*

Jack Sutte*

Richard E. Tapp
Lawrence Tarlow*

Dr. Alan R. Tessler

Shirley Trepel*, in memory of Emanuel Feuermann and

Gregor Piatigorsky

Gordon Turk*

Ivana Vavra

Ya-Hui Wang*
Stephen* and Carolyn Warner, in memory of Harold

Warner
Walter and Teresa Wei
Stephen West*, in memory of Dino Yannopoulos

David Wilder

Edward Wilk
Mavourneen B. Williams

Paul* and Lucille Windt, in memory of Jascha Brodsky*

and Efrem Zimbalist

Harold H. Wippler*, in memory of Efrem Zimbalist

Mrs. Walter L. Wolf
Mr. and Mrs. Edward Yamasaki

Robert F. Zapf*

Mr. and Mrs. Walter E. Zerweck

Ye Zhu* and Che-Hung Chen*
Christi M. Zuniga,* in memory of Vladimir Sokoloff*

Joseph and Renee Zuritsky

The Curtis Institute of Music makes every effort to maintain

accuracy in its donor listings. If you find an error in your

listing, please amtact Jennifer Roseman in the development

office, 215-895-5279.

Tonight, many Friends of Curtis are attending this concert

at a special discount.

Join the Friends!
Enjoy this exclusive benefit and many others!

Call 215-893-5279
The Friends of The Curtis Institute of Music
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Great music

is that which penetrates the ear with facility

and leaves the memory with difficulty.

~ Thomas Beecham

Pepper Hamilton llp
Attorneys at Law

Philadelphia • Washington, D.C. • Detroit • New York • Pittsburgh

Berwyn • Harrisburg • Princeton • Wilmington

www.pepperlaw.com

Toll Free: 1 .866.PEPPER2

A Pennsylvania Limited Liability Partnership
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The Curtis Institute of
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funding support throug'
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Pennsylvania Council

the Arts, a state agency

funded by the

Commonwealth of

Pennsylvania and the

National Endowment fo

the Arts, a federal agenc

CBPA
CURTIS BUSINESS
AND PROFESSIONAL

ASSOCIATES

The Curtis Institute of Music thanks the following businesses for their support of and

participation in the Curtis Business and Professiorial Associates during the past year.

Corporate Sponsors

Blank Rome LLP
Commerce Bank

Cooke 6k Bieler, L.P.

Crown Holdings, Inc.

Hawthorn, PNC Advisors

Lincoln Financial Group Foundation

Merck 6k Co., Inc.

Montgomery, McCracken, Walker 6k

Rhoads, LLP
PECO Energy

Wyatt Incorporated

Corporate Partners

Analytical Graphics, Inc.

Deutsche Asset Management

GoIdenTree Asset Management

Haverstick-Borthwick Company
Independence Blue Cross

Pepper Hamilton LLP
Schroder Investment Management

Wachovia Securities

Waverly Heights Retirement

Community

Corporate Members
Amerimar Realty Company
FMC Corporation

Presbyterian Foundation for

Philadelphia

Radisson Plaza - Warwick Hotel

Philadelphia

Schnader Harrison Segal 6k

Lewis LLP

Schneider Capital Management

Simon 6k Moran, P.C.

Avedis Zildjian Company
Anonymous

Corporate Friends

The Boothby Group

Borders Books, Music 6k Cafe

The Contributionship Companie:

Davidson Capital Management

Dodge 6k Cox
The Haverford Trust Company

Jacobs Music Company
Lincoln Financial Distributors

Real Property Scan, Inc.

Spector Gadon 6k Rosen Foundation

Members of the CBPA program receive valuable promotional arid marketing opportunities
,
quality entertainment for

employees and clients, special recognition and exposure, and complimentary tickets to one-of-a-kind performances.

For more information, please call Pamelyn Manocchio at 215-893-5279.
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2005-2006 Philadelphia Concert Season

Concerts at:

Kimmel Center for the Performing Arts (Broad & Spruce Streets)

Trinity Center for Urban Life (22nd & Spruce Streets)

Academy of Vocal Arts (1920 Spruce Street)

RISING STARS 1

Astral Artists Solo with The Haddonfield Symphony
Chamber Orchestra, Rossen Milanov, Music Director

Sunday, September 25, 2005, 3:00pm (Trinity)

Doug O'Connor, saxophone; Ayano Ninomiya, violin;

Clancy Newman, cello

PIANIST SPENCER MYER
Sunday, October 23, 2005, 3:00pm (Trinity)

PIANIST KOJI ATTWOOD & FRIENDS

Sunday, November 13, 2005, 3:00pm (Trinity)

with Korbinian Altenberger, violin; Che-Hung Chen, viola;

Mark Kosower, cello

MARIAN ANDERSON PRIZE WINNERS' PRIZE RECITAL
Friday, December 2, 2005, 8:00pm (AVA) Free Admutdionl

VIOLINIST AYANO NINOMIYA
& PIANIST TIMOTHY LOVELACE

Sunday, January 22, 2006, 3:00pm (Trinity)

HARPIST BRIDGET KIBBEY
Sunday, February 26, 2006, 3:00pm (Trinity)

RISING STARS 2

Astral Artists Solo with The Haddonfield Symphony
Chamber Orchestra, Rossen Milanov, Music Director

Friday, March 31, 2006, 8:00pm (Kimmel)

Jasmine Choi, flute; Jose Franch-Ballester, clarinet;

Karen Slack, soprano

TICKETS: Call Astral at 215-735-6999!

Astral Artistic Services 230 S. Broad Street, 3rd Floor, Philadelphia, PA 19102

phone: 215-735-6999 fax: 215-735-6856 e-mail: astralsvc@astralartists.org

www.astralartisticservices.org



Perfect Harmony.
Wachovia Securities is proud to

support The Curtis Institute of Music.

HOWARD SACKS, SENIOR VICE PRESIDENT - INVESTMENTS

ROY DECARO JR., FINANCIAL ADVISOR

JAMES ZITCH, RESIDENT MANAGER

WACHOVIA SECURITIES

30 SOUTH 17TH STREET, 20TH FLOOR

PHILADELPHIA, PA 19103-4097

215-564-8300

WACHOVIA SECURITIES, LLC

© 1/04 Wachovia Securities, LLC. Member NYSE and SIPC.

www.wachovia.com



THE ROCK SCHOOL
EXCELLENCE IN DANCE EDUCATION

Bojan Spassoff Violette Verdy Stephanie Wolf Spassoff

President & Director Artistic Advisor Director

Christopher Fleming William Glassman
Assistant Director Principal Teacher

THE ROCK CENTRE I 1 0 1 SOUTH BROAD ST. PHILADELPHIA, PA. 19147 215.551.7010

THEROCKWEST I 50 1 PAOLI PIKE WEST CHESTER. PA. 1 9380 610.431.4321



Interior

Construction

Specialists

WYATT
INCORPORATED

Interior Construction

PHILADELPHIA

7400 Brewster Avenue

Philadelphia, PA 19153

(215) 492-5800

FAX (215) 492-6193

PITTSBURGH

4545 Campbells Run Road

Pittsburgh, PA 15205-1366

(412) 787-5800

FAX (412) 787-5845



I 2003/2004
Season Selections

*

GARY GRAFFMAN. PRESIDENT/DIRECTOR

COOKE & BIELER, E.P.

Investment Counsel

is proud to support The Curtis Institute

of Music with the 2003/2004 Season

Selections from Curtis CD.

Cooke 6k Bieler is an independent professional

organization dedicated to providing investment

counseling services to institutions and families

throughout the United States and abroad.

The firm, which was founded in 1949 in Philadelphia

where it continues to be located, manages

endowment, foundation, pension and individual

portfolios for a select number of significant clients.

Cooke & Bieler, L.P.

1700 Market Street, Suite 3222

Philadelphia, PA
215-567-1101

www.cooke-bieler.com

CURTIS
INSTITUTE
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Circle and above) and

Curtis Business and

Professional Associate

(Corporate Friends

and above) receive
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join and receive your r

music, please call the

Curtis Development

Officeat215-893o:



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert ProstkofT Memorial Concert Series

Ninety-Ninth Student Recital

Sunday, May 1, 2005

Field Concert Hall, 3 p.m.

Alexander Martin Hanna, double bass

Jungeun Kim, piano

Adagio cantabile

Tempo di menuetto

Tema con variazioni

Scherzo

Andante con moto alia marcia— Presto

Rob Patterson, clarinet

Andrew Miyake Cuneo, bassoon

Alma Maria Liebrecht, horn

Katie Hyun, violin

Ida Kavafian, viola

Michael Haas, cello

Timothy Ressler, double bass

Elegy and Tarantella Giovanni Bottesini

(1821 - 1889)

Septet in E-flat major, Op. 20

Adagio— Allegro con brio

Ludwig van Beethoven

(1770- 1827)

Intermission



Quintet in A major, D. 667 ("Trout") Franz Schubert

Allegro vivace (1797 - 1828)

Andante

Scherzo: Presto

Thema: Andantino mit Variationen

Finale: Allegro giusto

Jaram Kim, violin

Julianne Lee, viola

Abraham Feder, cello

Alexander Martin Hanna, double bass

Yoonjung Han, piano

Photographic and recording equipment may not be used in Field Concert Hall.

2*>



The Beethoven septet was prepared by Ida Kavafian and Daniel

Matsukawa.

The Schubert quintet was prepared by Peter Wiley.

Andrew Miyake Cuneo from Elmhurst, 111., is a student of Bernard

Garfield and entered Curtis in 2002.

Abraham Feder from Chicago is a student of David Soyer and Peter

Wiley and entered Curtis in 2004-

Michael Haas from Windsor, Conn., is a student of David Soyer and

entered Curtis in 2001.

Yoonjung Han from Seoul is a student of Eleanor Sokoloff and entered

Curtis in 2003.

Alexander Martin Hanna from Bowling Green, Ohio, is a student of

Edgar Meyer and Harold Hall Robinson and entered Curtis in 2004.

Katie Hyun from Sugar Land, Tex., is a student of Pamela Frank and

entered Curtis in 1998.

Jaram Kim from Gwang Ju, Korea, is a student of Ida Kavafian and

entered Curtis in 2002.

Julianne Lee from Seoul is a student of Victor Danchenko and Joseph

Silverstein and entered Curtis in 2000.

Alma Maria Liebrecht from Burtonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Rob Patterson from Cincinnati is a student of Donald Montanaro and

entered Curtis in 2003.

Timothy Ressler from Burke, Va., is a student of Edgar Meyer and

Harold Hall Robinson and entered Curtis in 2000.

Ida Kavafian, faculty

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Sunday, May 1, 2005
Harp Class of Judy Loman
Field Concert Hall, 8 p.m.

J.S. Bach Suite No. 1, BWV 996 from Lute Suite in E minor,

transcribed by Marie-Claire Jamet

Sonja Wangensteen, harp

"La cathedrale engloutie" from 12 Preludes, Book 1,

arranged by Carlos Salzedo

Danza espanola No. 5: Andaluza,

arranged by Carlos Salzedo

"Arrival of the Queen of Sheba" from Solomon,

arranged by Elizabeth Hainen

Piper Runnion-Bareford, harp

Carol Angel Lin, harp

Soo Won Park, harp

Sonja Wangensteen, harp

Danse sacree et danse profane

Soo Won Park, harp

Jungeun Kim, piano

Sonata

Bianca Rose Garcia, flute

Teng Li, viola

Piper Runnion-Bareford, harp

Concerto in C major, K. 299

Nadia Christina Kyne, flute

Carol Angel Lin, harp

Chenyang Xu, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.

Debussy

Granados

Handel

Debussy

Debussy

Mozart



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

One-Hundredth Student Recital

Sunday, May 1, 2005

Field Concert Hall, 8 p.m.

2*>

Harp Class of Judy Loman

Danses, pour harpe et orchestre a cordes

Danse sacree

Danse profane

Soo Won Park, harp

Jungeun Kim, piano

Suite No. 1, BWV 996,

from Lute Suite in E minor

transcribed by Marie-Claire Jamet

Prelude

Allemande

Courante

Sarabande

Bouree

Gigue

Claude Debussy

(1862 - 1918)

Johann Sebastian Bach

(1685 - 1750)

Sonja Wangensteen, harp



Concerto in C major, K. 299

Allegro

Andantino

Rondeau: Allegro

Wolfgang Amadeus Mozart

(1756- 1791)

Nadia Christina Kyne, flute

Carol Angel Lin, harp

Chenyang Xu, piano

Intermission

Sonata

Pastorale: Lento, dolce rubato

Interlude: Tempo di minuetto

Finale: Allegro moderato ma risoluto

Bianca Rose Garcia, flute

Teng Li, viola

Piper Runnion-Bareford, harp

Danza espanola No. 5: Andaluza

arranged by Carlos Salzedo

"La cathedrale engloutie" from 12 Preludes, Book 1

arranged by Carlos Salzedo

Debussy

Enrique Granados

(1867- 1916)

Debussy

"Arrival of the Queen of Sheba"

from Solomon

arranged by Elizabeth Hainen

George Frideric Handel

(1685 - 1759)

Piper Runnion-Bareford, harp

Carol Angel Lin, harp

Soo Won Park, harp

Sonja Wangensteen, harp

2V

Photographic and recording equipment may not be used in Field Concert Hall.
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The harp ensemble works were prepared by Elizabeth Hainen.

Bianca Rose Garcia from Salem, N.H., is a student of Jeffrey Khaner and

entered Curtis in 2001.

Nadia Christina Kyne from Surrey, British Columbia, is a student of

Jeffrey Khaner and entered Curtis in 2003.

Teng Li from Nan Jing, China, is a student of Joseph de Pasquale and

Michael Tree and entered Curtis in 1999.

Carol Angel Lin from Oklahoma City, Okla., is a student of Judy Loman
and entered Curtis in 2004.

Soo Won Park from Seoul is a student of Judy Loman and entered Curtis

in 2002.

Piper Runnion-Bareford from Deerfield, N.H., is a student of Judy

Loman and entered Curtis in 2002.

Sonja Wangensteen from Minneapolis is a student of Judy Loman and

entered Curtis in 2002.

Chenyang Xu from Sichuan, China, is a student of Seymour Lipkin and

entered Curtis in 2004.

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Monday, May 2, 2005

Field Concert Hall, 5:15 p.m.

Beethoven Sonata No. 4 in C major, Op. 102, No. 1

Eugena Chang, cello

Jungeun Kim, piano

Brahms Sonata in E-flat major, Op. 120, No. 2

Paganini La campanella

Yoon-Ji Kang, viola

Elena Jivaeva, piano

Penderecki Cadenza for Solo Viola

Yoon-Ji Kang, viola

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at vjww.curtis.edu, in the Common Room
at Curtis, and by e-mail (unite to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

One-Hundred First Student Recital

Monday, May 2, 2005

Field Concert Hall, 5:15 p.m.

Sonata No. 4 in C major, Op. 102, No. 1

Andante — Allegro vivace

Adagio— Allegro vivace

Ludwig van Beethoven

(1770- 1827)

Eugena Chang, cello

Jungeun Kim, piano

Cadenza for Solo Viola Krysztof Penderecki

(b. 1933)

Yoon-Ji Kang, viola

Sonata in E-flat major, Op. 120, No. 2

Allegro amabile

Allegro appassionato

Andante con moto— Allegro

Johannes Brahms

(1833 - 1897)

La campanella Nicolo Paganini

(1782- 1840)

Yoon-Ji Kang, viola

Elena Jivaeva, piano



This afternoon's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

sv

Eugena Chang from Hacienda Heights, Calif., is a student of Orlando

Cole and Peter Wiley and entered Curtis in 2001.

Yoon-Ji Kang from Seoul is a student of Roberto Diaz and entered Curtis

in 2002.

Elena Jivaeva, staff

Jungeun Kim, staff pianist

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Monday, May 2, 2005

Graduation Recital: Di Wu, piano

Field Concert Hall, 8 p.m.

Bartok Sonata

Brahms Variations on a Theme by Paganini, Op. 35

Debussy Estampes

Higdon Secret & Qlass Qardens

Liszt Sonata in B minor

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at wtftf.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list). New calendars are available every other Friday.



Curtis Faculty Recital

Wednesday, May 11, 2005

Jeffrey Khaner, flute, with Hugh Sung, piano

Field Concert Hall, 8 p.m.



The Curtis Institute of Music
Gary Grarrman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

One-Hundred Second Student Recital

Monday, May 2, 2005

Field Concert Hall, 8 p.m.

Graduation Recital: Di Wu, Piano

Estampes

Pagodes

La soiree dans Grenade

Jardins sous la pluie

Claude Debussy

(1862- 1918)

Sonata in B minor Franz Liszt

(1811 - 1886)

Intermission

Sonata

Allegro moderato

Sostenuto e pesante

Allegro molto

Bela Bartok

(1881 - 1945)

Secret & Qlass Qardens Jennifer Higdon

(b. 1962)

Variations on a Theme by Paganini, Op. 35 Johannes Brahms

(1833- 1897)



Photographic and recording equipment may not be used in Field Concert Hall.

Di Wu from Xiamen, China, is a student of Gary Graffman and entered

Curtis in 2000.

Jennifer Higdon (Composition '88), faculty

TV

Di Wu's performance is dedicated to Mr. and Mrs. Graffman.



Next Student Recital

Tuesday, May 3, 2005

Field Concert Hall, 5:15 p.m.

Beethoven Concerto No. 4 in G major, Op. 58

Ran Jia, piano

Hugh Sung, piano accompaniment ('90)

Cascarino Sonata

Andrew Miyake Cuneo, bassoon

Hugh Sung, piano ('90)

Mozart Sonata in G major, K. 301

Shanshan Yao, violin

Meng-Chieh Liu, piano ('93)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at vjwvu.curus.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Curtis Faculty Recital

Wednesday, May 11, 2005

Jeffrey Khaner, flute, with Hugh Sung, piano

Field Concert Hall, 8 p.m.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

n.

One-Hundred Third Student Recital

Tuesday, May 3, 2005

Field Concert Hall, 5:15 p.m.

Sonata in G major, K. 301

Allegro con spirito

Allegro

Wolfgang Amadeus Mozart

(1756- 1791)

Shanshan Yao, violin

Meng-Chieh Liu, piano

Sonata

Allegretto moderato

Andante cantabile

Allegretto giocoso

Romeo Cascarino

(1922 - 2002)

Andrew Miyake Cuneo, bassoon

Hugh Sung, piano

Concerto No. 4 in G major, Op. 58 Ludwig van Beethoven

Allegro moderato (1770 - 1827)

Andante con moto

Rondo: Vivace

Ran Jia, piano

Hugh Sung, piano accompaniment



This afternoon s program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

Andrew Miyake Cuneo from Elmhurst, 111., is a student of Bernard

Garfield and entered Curtis in 2002.

Ran Jia from Shanghai is a student of Gary Graffman and entered Curtis

in 2004.

Shanshan Yao from Anhui, China, is a student of Aaron Rosand and

entered Curtis in 2003.

Meng-Chieh Liu ('93), faculty, resident pianist

Hugh Sung ('90), director of instrumental accompaniment and student

recitals



Next Student Recital

Tuesday, May 3, 2005

Field Concert Hall, 8 p.m.

Brahms Concerto in D major, Op. 77

Johannes Dickbauer, violin

Christina Anum-Dorhuso, piano ('03)

Schubert "An den Mond," D. 193

"DerZwerg," D. 771

"Fischerweise," D. 881

"Friilingsglaube," D. 686

"Ganymed," D. 544
"Litanei auf das Fest Aller Seelen," D. 343

"Nacht und Traume," D. 827

"Nadu-stuck," D. 672

from Schwanengesang, D. 957:

"Der Atlas"

"Der Doppelganger"

"Standchen"

Brenden Patrick Gunnell, tenor

Susan Nowicki, piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



Curtis Faculty Recital

Wednesday, May 11, 2005

Jeffrey Khaner, flute, with Hugh Sung, piano

Field Concert Hall, 8 p.m.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

One-Hundred Fourth Student Recital

Tuesday, May 3, 2005

Field Concert Hall, 8 p.m.

Concerto in D major, Op. 77 Johannes Brahms

Allegro non troppo ( 1833 - 1897)

Adagio

Allegro giocoso, ma non troppo vivace

Johannes Dickbauer, violin

Christina Anum-Dorhuso, piano

Intermission

"Fischerweise," D. 881

"Friilingsglaube," D. 686

"Nachtstiick," D. 672

"Nacht und Traume," D. 827

"Ganymed," D. 544

"Der Atlas" from Schwanengesang, D. 957

Franz Schubert

(1797 - 1828)

Brenden Patrick Gunnell, tenor

Susan Nowicki, piano



"Der Zwerg," D. 771 Schubert

"Standchen" from Schwanengesang, D. 957

"Der Doppelganger" from Schwanengesang, D. 957

"Litanei auf das Fest Aller Seelen," D. 343

"An den Mond," D. 193

Brenden Patrick Gunnell, tenor

Susan Nowicki, piano

Photographic and recording equipment may not be used in Field Concert Hall.



The Schubert songs were prepared by Susan Nowicki and Ulrike

Shapiro.

Johannes Dickbauer from Kremsmiinster, Austria, is a student of Pamela

Frank and entered Curtis in 2002.

Brenden Patrick Gunnell from Haslett, Mich., is a student of Joan

Patenaude-Yarnell and entered Curtis in 2002.

Christina Anum-Dorhuso (Piano '03), staff

Susan Nowicki, opera and voice coach



Next Student Recital

Wednesday, May 4, 2005

Field Concern Hall, 5:15 p.m.

Liebermann Concerto for Flute and Orchestra, Op. 39

Nadia Christina Kyne, flute

Christina Anum-Dorhuso, piano ('03)

Penderecki Concerto for Viola and Orchestra

Brenton Caldwell, viola

Elena Jivaeva, piano

Ysaye Sonata in G major, Op. 27, No. 5

Josef Spacek, violin

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at vjww.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.



2004/2005 Student Recital Series

Tuesday, May 3, 2005

Please hold all applause until the end

Music by Franz Schubert

"Fischerweise," D. 881

Den Fischer fechten Sorgen

Und Gram und Leid nicht an;

Er lost am friihen Morgen

Mit leichtem Sinn den Kahn.

Da lagert rings noch Friede

Auf alien Flur und Bach,

Er ruft mit seinem Liede

Die gold'ne Sonne wach.

Er singt zu seinem Werke

Aus voller frischer Brust,

Die Arbeit gibt ihm Starke,

Die Starke Lebenslust.

Bald wird ein bunt Gewimmel
In alien Tiefen laut

Und platschert durch den Himmel,

Der sich im Wasser baut.

Doch wer ein Netz will stellen,

Braucht Augen klar und gut,

MuB heiter gleich den Wellen

Und frei sein wie die Flut.

Dort angelt auf der Briicke

Die Hirrin. Schlauer Wicht,

Gib auf nur deine Tticke,

Den Fisch betriigst du nicht.

each set. Thank you.

The fisherman's not worried

By sorrow and by care;

He sets sail in the morning,

His heart as light as air.

Peace is all around him,

In meadows and in streams

With his songs he wakens

The golden sunshine's beams.

He sings through his work

From full and cheery breast.

His works fills him with vigor,

His vigor gives him zest.

Then in the depths below him

A tumult starts to break,

And splashes through the heavens

Reflected in the lake.

But he who will a fish catch

Needs eyes that clearly see,

A heart as light as ether,

And as waves so free.

And on the bridge sits angling

The shepherdess so sweet. Cunning Fox!

Pray cease your tricks and cunning,

This fish you cannot deceive.

Translation copyright © 2002 by Maureen Oberli
,
printed with permission

.



"Friilingsglaube," D. 686

Die linden Liifte sind erwacht,

Sie sauseln und wehen Tag und

Nacht,

Sie schaffen an alien Enden.

O frischer Duft, o neuer Klang!

Nun, armes Herze, sei nicht bang!

Nun muB sich alles, alles vvenden.

Balmy breezes are awakened,

They whisper and move day and

night,

And everywhere creative.

O fresh scent, o new sound!

Now, poor heart, don't be afraid!

Now all, all must change.

Die Welt wird schoner mit jedem Tag,

Man weiB nicht, was noch werden

mag,

Das Bluhen will nicht enden;

Es bliiht das fernste, tiefste Tab

Nun, armes Herz, vergifi der Qual!

Nun muB sich alles, alles wenden.

Translation copyright © by David Gordon, printed with

With each day the world grows fairer.

One cannot know what is still to

come,

The flowering will not end.

Even the deepest, most distant valley

is in flower.

Now, poor heart, forget your torment.

Now all, all must change.

rmission.

Nachtstiick," D. 672 from Schivanengesang, D. 957

When over the mountains mist is

spread,

And Luna battles against the clouds,

Then the old man takes his harp and

strides,

Wenn iiber Berge sich der Nebel

breitet,

Und Luna mit Gewolken kampft,

So nimmt der Alte seine Harfe, und

schreitet,

Und singt waldeinwarts und gedampft Singing toward the forest, and intones:

"Du heilge Nacht:

Bald ist's vollbracht,

Bald schlaf ich ihn, den langen

Schlummer,

Der mich erlost von allem Kummer."

"You holy night:

Soon it will be over,

Soon I shall sleep the long sleep

That will free me from every

torment."

Die griinen Baume rauschen dann:

"Schlaf sufi, du guter, alter Mann";

Die Graser lispeln wankend fort:

"Wir decken seinen Ruheort";

The green trees then murmur:

"Sleep sweetly, you good, old man";

The grasses whisper as they wave:

"We will cover his place of rest";

Und mancher liebe Vogel ruft:

"O laBt ihn ruhn in Rasengruft!"

Der Alte horcht, der Alte schweigt,

Der Tod hat sich zu ihm geneigt.

And many lovely bird calls:

"O let him rest in his grassy tomb!"

The old man hears, the old man is

silent;

Death has bowed before him.

Translation copyright © by Emily Ezust, from The Lied and Art Song Texts Page , www. iiedeT.net.



"Nacht und Traume," D. 827

Heil'ge Nacht, du sinkest nieder;

Nieder vvallen auch die Traume

Wie dein Mondlicht durch die

Raume,

Durch der Menschen stille Brust:

Die belauschen sie mit Lust;

Rufen, wenn der Tag erwacht:

Kehre wieder, heil'ge Nacht!

Holde Traume, kehret wieder!

Translation copyright © by David Gordon, printed wi\

"Ganymed," D. 544

Wie im Morgenglanze

Du rings mich angliihst,

Fruhlmg, Geliebter!

Mit tauscndfacher Liebeswonne

Sich an mein Herz drangt

Deiner ewigen Warme
Heilig Gefiihl,

Unendliche Schone!

DaB ich dich fassen mocht'

In diesen Arm!

Ach, an deinem Busen

Lieg' ich und schmachte,

Und deine Blumen, dein Gras

Driingen sich an mein Herz.

Du kuhlst den brennenden

Durst meines Busens,

Lieblicher Morgenwind!

Ruft drein die Nachtigall

Liebcnd mach mir aus dem Nebeltal.

Ich komm', ich komme!

Wohin? Ach, wohin?

Hinauf! Hinauf strebt's.

Es schweben die Wolken

Abwarts, die Wolken
Neigen sich der sehnenden Liebe.

Mir! Mir!

In eurem Schosse

Aufwarts!

Holy night, you sink down;

Dreams, too, drift down
Like your moonlight through space,

Through the peoples' silent breast:

They listen with delight

Calling out when day awakens:

Return, holy night!

Fair dreams, return!

permission.

How in the morning light

You surround me with glowing,

Spring, beloved!

With love's thousand— fold bliss,

To my heart presses

Your eternal warmth

Of sacred feelings

And endless beauty!

Would that I could clasp

You in these arms!

Ah, at your breast

I lie and languish,

And your flowers and your grass

Press themselves to my heart.

You cool the burning

Thirst of my breast,

Lovely morning wind!

The nightingale calls

Lovingly to me from the misty vale.

I am coming, I am coming!

But whither? To where?

Upwards I strive, upwards!

The clouds float

Downwards, the clouds

Bow down to yearning love.

To me! To me!

In your lap

Upwards!



Umfangend umfangcn!

Aufwarts an deinen Busen,

Alliebender Vater!

Embracing, embraced!

Upwards to your bosom,

All— loving Father!

Translation copyright © by Emily Ejust, from The Lied and Art Song Texts Page, wuw.Iieder.net.

"Der Atlas" from Schxvanengesang, D. 957

Ich unglucksel'ger Atlas! Eine Welt, I, unhappyAtlas!

Die ganze Welt der Schmerzen muB
ich tragen,

A world, the entire world of pain,

must 1 carry,

Ich trage Unertragliches, und brechen 1 carry un-carryable, and the heart

Will mir das Herz im Leibe.

Du stolzes Herz, du hast es ja gewollt!

Du wolltest gliicklich sein, unendlich

gliicklich,

Oder unendlich elend, stolzes Herz,

Und jetzo bist du elend.

Within me wants to break.

Proud heart, you have wanted it thi

You wanted to be happy, eternally

happy,

Or eternally miserable, you proud

heart,

And now you are miserable.

Translation copyright © Michael P. RosewaK, printed with permission.

"Der Zwerg," D. 771

Im triiben Licht verschwinden schon

die Berge,

Es schwebt das Schiff auf glatten

Meereswogen,

Worauf die Konigin mit ihrem

Zwerge.

Sie schaut empor zum hochgewolbten

Bogen,

Hinauf zur lichtdurchwirkten blauen

Feme;

Die mit der Milch des Himmels blau

durchzogen.

"Nie, nie habt ihr mir gelogen noch,

ihr Sterne,"

So ruft sie aus, "bald werd' ich nun

entschwinden,

Ihr sagt es mir, doch sterb' ich

wahrlich gerne."

Into the gloomy light, the

mountains are already

disappearing

On flat sea waves floats a boat:

On board are the queen and her

dwarf.

She gazes up into the high-arched

vault,

Into the blue, light-woven

distance

That with the milk of the sky

is streaked blue.

"Never, never have you lied to me
yet, you stars,"

So she cries, "and soon I will

vanish,

You tell me; but in truth, I will die

gladly."



Da tritt der Zwerg zur Konigin, mag

binden

Um ihren Hals die Schnur von roter

Seide,

Und weint, als wollt' er schnell vor

Gram erblinden.

Er spricht: "Du selbst bist schuld an

diesem Leide

Weil um den Konig du mich hast

verlassen,

Jetzt weckt dein Sterben einzig mir

noch Freude.

"Zwar werd
1

ich ewiglich mich selber

haBen,

Der dir mit dieser Hand den Tod
gegeben,

Doch muBt zum friihen Grab du nun

erblassen."

Sie legt die Hand aufs Herz voll

jungem Leben,

Und aus dem Aug' die schweren

Tranen rinnen,

Das sie zum Himmel betend will

erheben.

"Mogst du nicht Schmerz durch

meinen Tod gewinnen!"

Sie sagt's; da kiiBt der Zwerg die

bleichen Wangen,

D'rauf alsobald vergehen ihr die

Sinnen.

Der Zwerg schaut an die Frau, von

Tod befangen,

Er senkt sie tief ins Meer mit eig'nen

Hiinden,

Ihm brennt nach ihr das Herz so voll

Verlangen,

An keiner Kuste wird er je mehr

landen.

Translation copyright © by Emily Ezust, from The Liet

Then the gnome steps up to the

queen

To bind a red silk cord around her

neck,

And he weeps as if he wanted to blind

himself with grief.

He speaks: "You yourself are to blame

for this suffering

Because you have forsaken me for the

king.

Now only your death will awaken joy

in me.

"It is true I will hate myself

forever

For having bestowed death on you

with my own hand;

But now, pale, you must go to your

early grave."

She lays her hand on her heart full of

youthful life,

And heavy tears run from her eyes

That she would lift imploringly to the

heavens.

"May you suffer no pain through my
death!"

She says; the gnome kisses her pale

cheeks

And in that moment her senses leave

her.

The gnome gazes at the lady,

overcome with death,

And sinks her deep into the sea

with his own hands.

His heart burns with desire

for her;

Upon no coast will he ever

land again.

and Art Song Texts Page, wwui.lieder.net.



"Standchen" from Schwanengesang, D. 957

Leise flehen meine Lieder Lightly flies my songs

Durch die Nacht zu dir; Through the night to you;

In den stillen Hain hernieder, Below in the quiet grove,

Liebchen, komm zu mir! Beloved, come to me!

Fliisternd schlanke Wipfel rauschen

In des Mondes Licht;

Des Verraters feindlich Lauschen

Furchte, Holde, nicht.

The rustle of slender leaf tips whispers

In the moonlight;

Do not fear the evil spying

Of the betrayer, my dear.

Horst die Nachtigallen schlagen?

Ach! sie flehen dich,

Mit der Tone siifien Klagen

Flehen sie fur mich.

Sie verstehn des Busens Sehnen,

Kennen Liebesschmerz,

Riihren mit den Silbertonen

Jedes weiche Herz.

Do you hear the nightingales call?

Ah, they beckon to you,

With the sweet sound of their singing

They beckon to you for me.

They understand the heart's longing,

Know the pain of love,

They calm each tender heart

With their silver tones.

LaB auch dir die Brust bewegen,

Liebchen, hore mich!

Bebend harr' ich dir entgegen!

Komm, begliicke mich!

Let them also stir within your breast,

Beloved, hear me!

Trembling I wait for you,

Come, please me!

Translation copyright © Michael P. Rosewall, printed with permission.

"Der Doppelganger" from Schwanengesang, D. 957

Still ist die Nacht, es ruhen die

Gassen,

In diesem Hause wohnte mein Schatz

Sie hat schon langst die Stadt

verlassen,

Doch steht noch das Haus auf

demselben Platz.

Da steht auch ein Mensch und starrt

in die Hohe
Und ringt die Hande vor

Schmerzensgewalt;

Mir graust es, wenn ich sein Antlitz

sehe

— Der Mond zeigt mir meine eigne

Gestalt.

The night is calm, the alleys are

peaceful,

In this house lived my dearest;

She has already left the city long ago,

But the house still stands, in the

same place.

A form is standing there, too, staring

up into space,

And powerfully wringing his hands in

pain's force.

I quake, when I see his countenance,

The moon shows me my own form.



Du Doppelganger, du bleicher

Geselle!

Was affst du nach mein Liebesleid,

Das mich gequalt auf dieser Stelle

So manche Nacht, in alter Zeit?

You my fearful double, you pallid

partner!

Why do you ape the pain of my love,

That has tortured me here in this spot

So many a night, in times long ago?

Translation copyright © Michael P. Rosewall, printed with permission.

"Litanei auf das Fest Aller Seelen,"

Ruh'n in Frieden alle Seelen,

Die vollbracht ein banges Qualen,

Die vollendet siiBen Traum,

Lebensatt, geboren kaum,

Aus der Welt hinuberschieden:

Alle Seelen ruhn in Frieden!

Liebevoller Madchen Seelen,

Deren Tranen nicht zu zahlen,

Die ein falscher Freund verlieB,

Und die blinde Welt verstieB

Alle die von hinnen schieden,

Alle Seelen ruhn in Frieden!

Und die nie der Sonne lachten,

Unterm Mond auf Domen wachten,

Gott, in reinen Himmelslicht,

Einst zu sehn von Angesicht:

Alle die von hinnen schieden,

Alle Seelen ruhn in Frieden!

Translation copyright © by Emily Ezust, from The

. 343

Rest in peace, all souls

Who have had done with anxious

torment,

Who have had done with sweet dreams

Who, sated with life and hardly born,

Have departed from this world:

All souls rest in peace!

Maiden souls, full of love,

Whose tears cannot be counted,

Who have abandoned a false friend

And have disowned the blind world;

All who have parted from here,

All souls rest in peace!

And those who never smiled at the

sun,

Keeping watch on the thorns beneath

the moon,

To see God in the pure heavenly light

And look him just once in the face:

All who have parted from here,

All souls rest in peace!

and Art Song Texts Page, uwui.lieder.net.

"An den Mond," D. 193

Fullest wieder Busch und Tal

Still mit Nebelglanz,

Losest endlich auch einmal

Meine Seele ganz.

Breitest iiber mein Gefild

Lindernd deinem Blick,

Wie des Freundes Auge mild

Uber mein Geschick.

Jeden Nachklang fiihlt mein Herz

Fill again every bush and valley

Quietly with a splendid misty-shine

And finally set loose

Entirely my soul.

Spread over my domain

Your gaze gently,

As a friend's mild eyes

Over my fate.

Every echo my heart feels,



Froh und triiber Zeit,

Wandle zwischen Freud und Schmerz

In der Einsamkeit.

Of happy and troubled times;

I wander between joy and pain

In my solitude.

FlieBe, flieBe, lieber FluB!

Nimmer werd ich froh;

So verrauschte Scherz und KuB,

Und die Treue so.

Selig, wer sich vor der Welt

Ohne HaB verschlieBt,

Einen Freund am Busen halt

Und mit dem genieBt,

Was, von Menschen nicht gewuBt

Oder nicht bedacht,

Durch das Labyrinth der Brust

Wandelt in der Nacht.

Translation copyright © by Emily Ezust, from The

Flow, flow on, dear river!

Never shall I be cheerful,

So faded away have jokes and kisses

become
— and the faithfulness as well.

Blissful is he who, away from the

world,

Locks himself without hate,

Holding to his heart one friend

And enjoying with him

What, from Men is not known
Or not thought on,

Through the Labyrinth of the breast,

Wanders in the night.

and Art Song Texts Page, www.lieder.net.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

One-Hundred Fifth Student Recital

Wednesday, May 4, 2005

Field Concert Hall, 5:15 p.m.

a,

Sonata in G major, Op. 27, No. 5

L'aurore

Danse rustique

Josef Spacek, violin

Concerto for Viola and Orchestra

Brenton Caldwell, viola

Elena Jivaeva, piano

Concerto for Flute and Orchestra, Op. 39

Moderato

Molto adagio

Presto

Nadia Christina Kyne, flute

Christina Anum-Dorhuso, piano

**.

This afternoon's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

Eugene Ysaye

(1858- 1931)

Krysztof Penderecki

(b. 1933)

Lowell Liebermann

(b. 1961)



Brenton Caldwell from Tyler, Tex., is a student of Roberto Diaz and

entered Curtis in 2004.

Nadia Christina Kyne from Surrey, British Columbia, is a student of

Jeffrey Khaner and entered Curtis in 2003.

Josef Spacek from Prague is a student of Ida Kavafian and Jaime Laredo

and entered Curtis in 2004.

Christina Anum-Dorhuso (Piano '03), staff

Elena Jivaeva, staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.

J*.



Next Student Recital

Wednesday, May 4, 2005

Graduation Recital: Johanna Koelmel, violin

Field Concert Hall, 8 p.m.

J.S. Bach

Ysaye

P. Kolmel

Prokofiev

Schubert

Sonata No. 1 in G minor, BWV 1001

Sonata in E minor, Op. 27, No. 4

Johanna Koelmel, violin

Journey Through Sudden Places

Johanna Koelmel, solo violin

Lily Francis, violin

Alexandra Osborne, violin

Julianne Lee, viola

Earl Lee, cello

Paul Kowert, double bass

Susanne Son, piano ('93)

Sonata in F minor, Op. 80

Rondo in B minor, D. 895, "Rondeau brillant'

Johanna Koelmel, violin

Susanne Son, piano ('93)

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at <www.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.

This is the final week of the Curtis Student Recital Series for 2004/2005.

The 2005/2006 series begins on Monday, October 10 at 8 p.m.



Curtis Faculty Recital

Wednesday, May 11, 2005

Jeffrey Khaner, flute, with Hugh Sung, piano ('90)

Field Concert Hall, 8 p.m.

Brahms Sonata in E-flat major, Op. 120, No. 2

Ginastera "Dan:a de la moza donosa" from Danzas Argentinas,

arranged by Hugh Sung

Hagen Sonata No. 2 for Flute and Piano

Zhou Tian Duet for Flute and Piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

One-Hundred Sixth Student Recital

Wednesday, May 4, 2005

Field Concert Hall, 8 p.m.

Graduation Recital: Johanna Kolmel, violin

Sonata No. 1 in G minor, BWV 1001

Adagio

Fuga: Allegro

Siciliana

Presto

Johann Sebastian Bach

(1685 - 1750)

Johanna Kolmel, violin

Sonata in F minor, Op. 80 Sergey Prokofiev

Andante assai (1891 - 1953)

Allegro brusco

Andante

Allegrissimo

Johanna Kolmel, violin

Susanne Son, piano

Intermission



Sonata in E minor, Op. 27, No. 4 Eugene Ysaye

Allemanda (1858- 1931)

Sarabande

Finale

Johanna Kolmel, violin

Rondo in B minor, Op. 70, D. 895, Franz Schubert

"Rondeau brillant" (1797 - 1828)

Johanna Kolmel, violin

Susanne Son, piano

Journey Through Sudden Places Philipp Kolmel

arranged for solo violin, piano, and strings (b. 1973)

Parti

Part II

Johanna Kolmel, solo violin

Lily Francis, violin

Alexandra Osborne, violin

Julianne Lee, viola

Earl Lee, cello

Paul Kowert, double bass

Susanne Son, piano

Photographic and recording equipment may not be used in Field Concert Hall.



The Kolmel septet was prepared by Pamela Frank.

Lily Francis from West Hartford, Conn., is a student of Joseph

Silverstein and entered Curtis in 2001.

Johanna Kolmel from Erfurt, Germany, is a student of Joseph Silverstein

and entered Curtis in 2002.

Paul Kowert from Madison, Wis., is a student of Edgar Meyer and

Harold Hall Robinson and entered Curtis in 2004-

Earl Lee from Yeosu, Korea, is a student of Peter Wiley and entered

Curtis in 2000.

Julianne Lee from Seoul is a student of Victor Danchenko and Joseph

Silverstein and entered Curtis in 2000.

Alexandra Osborne from Sydney is a student of Pamela Frank and

Aaron Rosand and entered Curtis in 2001.

Susanne Son (Piano '93), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Next Student Recital

Thursday, May 5, 2005
Field Concert Hall, 5:15 p.m.

Bach

Barber

Brahms

Cuckson

Massenet

Piazzolla

Vivaldi

Suite No. 1, BWV 996, from Lute Suite in E minor,

transcribed by Marie-Claire Jamet

Piper Runnion-Bareford, harp

"Sure on this shining night," Op. 13, No. 3

"The Crucifixion" from Hermit Songs, Op. 29

"The Daisies," Op. 2, No. 1

Kwan Kyu Yi, tenor

Jose Melendez, piano

"Alte Liebe," Op. 72, No. 1

"An Die Nachtigall," Op. 46, No 4

"Liebestreu," Op. 3, No. 1

Fantasy on a Theme by Gustav Hoist

"Meditation" from Thais, arranged by Scott Hartman

Two Songs

Sonata in B-flat major for Cello and Basso Continuo,

RV47
Shachar Israel, trombone

Piper Runnion-Bareford, harp

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.

This is the final week of the Curtis Student Recital Series for 2004/2005.

The 2005/2006 series begins on Monday, October 10 at 8 p.m.



ThfCurtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

»*.

One-Hundred Seventh Student Recital

Thursday, May 5, 2005

Field Concert Hall, 5:15 p.m.

"The Daisies," Op. 2, No. 1 Samuel Barber

"The Crucifixion" from Hermit Songs, Op. 29 ( 1910 - 1981

)

"Sure on this shining night," Op. 13, No. 3

Kwan Kyu Yi, tenor

Hugh Sung, piano

Sonata in B-flat major for Cello and

Basso Continuo, RV 47

Largo

Allegro

Largo

Allegro

Fantasy on a Theme by Gustav Hoist Robert Cuckson

(b. 1942)

Shachar Israel, trombone

Piper Runnion-Bareford, harp

Antonio Vivaldi

(1678- 1741)



Suite No. 1, BWV 996,

from Lute Suite in E minor

transcribed by Marie-Claire Jamet

Prelude

Allemande

Courante

Sarabande

Bouree

Gigue

Johann Sebastian Bach

(1685 - 1750)

Piper Runnion-Bareford, harp

"Meditation" from Thais

arranged by Scott Hartman

Jules Massenet

(1842 - 1912)

"Liebestreu," Op. 3, No. 1

"An Die Nachtigall," Op. 46, No 4

"Alte Liebe," Op. 72, No. 1

Johannes Brahms

(1833- 1897)

"Oblivion"

arranged by Jose Bragato

Shachar Israel, trombone

Piper Runnion-Bareford, harp

Astor Piazzolla

(1921 - 1992)

"Liebertango" Pia::olla

Shachar Israel, trombone

Piper Runnion-Bareford, harp

Patricia Franceschy, percussion

This afternoon's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.



The Barber songs were prepared by Joan Patenaude-Yarnell.

The remainder of the program was prepared by Robert Cuckson.

Patricia Franceschy from Veracruz, Mexico, is a student of Don
Liuzzi, Rolando Morales-Matos, and Scott Robinson and entered Curtis

in 2004.

Shachar Israel from Nahariya, Israel, is a student of Nitzan Haroz and

entered Curtis in 2003.

Piper Runnion-Bareford from Deerfield, N.H., is a student of Judy

Loman and entered Curtis in 2002.

Kwan Kyu Yi from Bayside, N.Y., is a student of Ignat Solzhenitsyn and

entered Curtis in 2004.

Samuel Barber (Composition 34)

Hugh Sung ('90), director of instrumental accompaniment and student

recitals



Next Student Recital

Thursday, May 5, 2005

Graduation Recital: Laura Rey, soprano

Field Concert Hall, 8 p.m.

Menotti "The Telephone, or, L'amour a trois"

Laura Rey, soprano

James J. Kee, baritone

Donald St. Pierre, piano

Milano Three Psalms

Laura Rey, soprano

Lisa Steltenpohl, viola

Laura Block, viola

Bronwyn Banerdt, cello

Samuel Fletcher, cello

Schubert "Auf dem Strom," D. 943

Laura Rey, soprano

Alma Maria Liebrecht, horn

Donald St. Pierre, piano

Vivaldi Cantata RV 657, "Geme l'onda che parte dal fonte"

Laura Rey, soprano

Donald St. Pierre, harpsichord

Bronwyn Banerdt, cello

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.

Recital calendars are available at <www.curtis.edu, in the Common Room

at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.

This is the final week of the Curtis Student Recital Series for 2004/2005.

The 2005/2006 series begins on Monday, October 10 at 8 p.m.



The Curtis Institute oe Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

One'Hundred Eighth Student Recital

Thursday, May 5, 2005

Field Concert Hall, 8 p.m.

Graduation Recital: Laura Rey, soprano

Cantata RV 657, "Geme l'onda che parte dal fonte" Antonio Vivaldi

Aria: "Geme l'onda che parte dal fonte" (1678 - 1741)

Recitativo: "Ah, ch'un'immensa doglia"

Aria: "Deh non partir si presto"

Laura Rey, soprano

Donald St. Pierre, harpsichord

Bronwyn Banerdt, cello

"Auf dem Strom," D. 943 Franz Schubert

(1797 - 1828)

Laura Rey, soprano

Alma Maria Liebrecht, horn

Donald St. Pierre, piano



Three Psalms

Like as the hart (Psalm 42)

O how amiable are thy dwellings (Psalm 84)

Behold now, praise the Lord (Psalm 134)

Roberto Milano

(1936-2005)

Laura Rey, soprano

Lisa Steltenpohl, viola

Laura Block, viola

Bronwyn Banerdt, cello

Samuel Fletcher, cello

Intermission

'The Telephone, or, L'amour a trois" Gian Carlo Menotti

(b. 1911)

Laura Rey, soprano

James J. Kee, baritone

Donald St. Pierre, piano

Photographic and recording equipment may not be used in Field Concert Hall.

A



Bronwyn Banerdt from Woodland Hills, Calif., is a student of David

Soyer and entered Curtis in 2004.

Laura Block from Dallas is a student of Roberto Diaz and entered Curtis

in 2004.

Samuel Fletcher from Rockwall, Tex., is a student of David Soyer and

entered Curtis in 2003.

James J. Kee from Washington, D.C., is a student of Marlena Kleinman

Malas and entered Curtis in 2001.

Alma Maria Liebrecht from Burtonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Laura Rey from San Juan, Puerto Rico, is a student of Joan Patenaude-

Yarnell and entered Curtis in 2003.

Lisa Steltenpohl from North Barrington, 111., is a student of Roberto Diaz

and entered Curtis in 2002.

Gian Carlo Menotti (Composition '33)

Donald St. Pierre, opera and voice coach

Laura Rey's performance is dedicated to God, to her family and friends,

and to the memory of Robert Milano.



Next Student Recital

Friday, May 6, 2005

Field Concert Hall, 5:15 p.m.

Beethoven Sonata in F major, Op. 17

Alma Maria Liebrecht, horn

Chenyang Xu, piano

Dupre Allegro deciso from Evocation: Poeme symphonique,

Op. 37

Ahreum Han, organ

Hummel Concerto in E-flat major

Christopher Konfirst, trumpet

Sean Kennard, piano ('04)

Mendelssohn Sonata in F major

Shanshan Yao, violin

Christina Anum-Dorhuso, piano ('03)

Programs are subject to change. Call the Recital Hotline, 215-893-5261
,

for the most up-to-date information.

Recital calendars are available at wwvj.curtis.edu, in the Common Room
at Curtis, and by e-mail (write to tickets@curtis.edu to join the mailing

list) . New calendars are available every other Friday.

This is the final week of the Curtis Student Recital Series for 2004/2005

.

The 2005/2006 series begins on Monday, October 10 at 8 p.m.



Graduation Recital: Laura Rey, soprano

Thursday, May 5, 2005

Please hold all applause until the end of each set. Thank you.

Cantata RV 657, "Geme l'onda che parte dal fonte"

Aria: "Geme l'onda che parte dal fonte"

Recitativo: "Ah, ch'un'immensa doglia"

Aria: "Deh non partir si presto"

Music by Antonio Vivaldi

Aria

Geme l'onda che parte dal fonte

Langue il fiore, che il sole non vede,

E in la valle, nel prato e su '1 monte

Sempre in pianto ora parte ora riede

Usignuol che l'amante perde.

Ma non geme non langue ne piange

Quell'augello, quel fior e quell'onda

Come il cor che nel petto si frange,

come l'alma, cui duolo circonda,

caro Tirsi, lontana da te.

Aria

The stream moans when too far

From its source, the flower languishes

When it does not see the sun,

And in the vale, in the meadow, on

the hills

The nightingale that has lost its mate

Forever weeps as it comes and goes.

But that bird, that flower, that stream

Does not weep nor languish nor moan
Like the heart that breaks in my breast,

Like this soul beset by torments,

Dear Tirsi, when far from your

presence.

Recitativo

Ah, ch'un'immensa doglia

Tutta mi strugge in pianto,

E non so come questa,

Ch'in te sol vive alma d'amor ferita,

Lunge da gl'occhi tuoi rimanga in vita.

So ben che se la speme

Di ritornar a vagheggiarti ancora

Non temprasse un dolor cosi inumano,

Cio che non fece il duol faria la mano.

Che men fiero sarebbe e rio martire,

Una volta morir che ogno'or languire.

Recitativo

Ah, an immense pain

Wears me out in weeping,

And I do not know how this soul,

Wounded by love, living only for you,

Can stay alive when far from your

glance.

Well do I know, that if the hope

Of returning to gaze fondly on you

Did not temper such cruel grief,

My own hand would do what sorrow

did not accomplish.

For it would be suffering less savage,

Less terrible, to die just once than to

languish forever.



Aria

Deh non partir si presto

Conforto del mio cor,

Ristoro al mio penar cara speranza.

Serbami al mio diletto,

In onta a quel dolor,

Che tenta d'atterrar la mia costanza.

Translation by Charles Johnston

"Auf dem Strom," D. 943

Music by Franz Schubert

Nimm die letzten Abschiedskiisse

Und die wehenden, die Grusse,

Die ich noch ans Ufer sende,

Eh' dein Fuss sich scheidend wende!

Schon wird von des Stromes Wogen
Rasch der Nachen fortgezogen,

Doch den tranendunklen Blick

Zieht die Sehnsucht stets zuruck!

Und so tragt mich denn die Welle

Fort mit unerflehter Schnelle.

Ach, schon ist die Flur verschwunden,

Wo ich selig Sie gefunden!

Ewig hin, ihr Wonnetage!

Hoffnungsleer verhallt die Klage

Um das schone Heimatland,

Wo ich ihre Liebe fand.

Sieh, wie tlieht der Strand voriiber,

Und wie drangt es mich hinuber,

Zieht mit unnennbaren Banden,

An der Hutte dort zu landen,

In der Laube dort zu weilen;

Doch des Stromes Wellen eilen

Weiter ohne Rast und Ruh,

Fiihren mich dem Weltmeer zu!

Ach, vor jener dunklen Wiiste,

Fern von jeder heitern Kuste,

Wo kein Eiland zu erschauen,

O, wie fasst mich zitternd Grauen!

Wehmutstranen sanft zu bringen,

Kann kein Lied vom Ufer dringen;

Nur der Strurm weht kalt daher

Aria

Pray do not leave so quickly,

Consolation of my heart,

Relieve my torment, cherished Hope.

Keep me true to my darling,

Despite this grief,

That would destroy my constancy.

Take the last parting kisses

And these, my waves of farewell,

That I send to the river bank.

Just before you turn your steps away.

The river's current is already

Sweeping the barque swiftly away

But my tear-clouded gaze

Turns longingly back again.

And thus the waves bear me
Away in unwanted haste.

Oh, the meadow is now out of sight,

Where I, with bliss, came upon her!

Gone forever, you days of joy!

Hollow resounds the hopeless cry

Through the lovely home -country,

Where I first found her love.

See how the river's shores flit by,

And how my yearning draws me there,

Urging me with a power beyond words,

To land there where the little hut

stands,

To tarry there within the arbor;

But the flowing river hurries

Further on unceasingly,

It carries me toward the ocean!

Oh, at the thought of those dark wastes,

Far from any bright shore,

Where no island can be seen,

Oh, I am seized with trembling dread!

Tears of yearning cannot be shed,

Softly at the songs from the shore;



Durch das grau gehobne Meer!

Keine des Auges sehnend Schweifen

Keine Ufer mehr ergreifen,

Nun, so schau' ich zu den Stemen

Auf in jenen heiP gen Fernen!

Ach, bei ihrem milden Scheine

Nannt' ich sie zuerst die Meine;

Dort vielleicht, o trostend Gliick!

Dort begegn' ich ihrem Blick.

Translation by Michele Lester

Three Psalms

Music by Roberto Milano

Only the cold and stormy wind

Blows across the grey, heavy seas!

If the eye which searches longingly

Cannot espy any coast at all,

Why then I'll gaze up at the stars

Far above in those sacred heights.

Oh, by their gentle light

I called her, for the first time, mine;

There, perhaps— O happy thought

There I might look into her eyes.

Like as the hart (Psalm 42

)

Like as the hart desireth the water brooks,

So longeth my soul after thee, O God.

My soul is athirst for God, yea, even for the living God.

Why art thou so full of heaviness, O my soul?

And why art thou so disquieted within me?

My soul is vexed within me;

Therefore will I remember thee from the land of the Jordan,

From Hermon and the little hill.

The Lord will grant his loving kindness in the daytime;

In the night season will I sing of Him,

And make my prayer unto the God of my life.

O how amiable are thy dwellings (Psalm 84)

O how amiable are thy dwellings, thou Lord of hosts.

My soul hath a desire and longing to enter into the courts of the Lord.

My heart and my flesh rejoice in the living God.

Blessed is the man whose strength is in Thee;

In whose heart are thy ways.

Who going through the vale of misery use it for a well;

And the pools are filled with water.

They will go from strength to strength and unto the God of gods

Appeareth ev'ry one of them in Sion.



Behold now, praise the Lord (Psalm 134}

Behold now, praise the Lord,

All ye servants of the Lord;

Ye that by night stand in the house of the Lord,

Even in the courts of the house of our God,

Lift up your hands in the sanctuary and praise the Lord.

The Lord that made heaven and earth, give thee blessing out of Sion.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series

The Edith L. and Robert Prostkoff Memorial Concert Series

**.

One-Hundred Ninth Student Recital

Friday, May 6, 2005

Field Concert Hall, 5:15 p.m.

Allegro deciso from Evocation: Poeme symphonique, Marcel Dupre

Op. 37 (1886- 1971)

Ahreum Han, organ

Concerto in E-flat major Johann Nepomuk Hummel
Allegro con spirito (1778 - 1837)

Andante

Rondo

Christopher Konfirst, trumpet

Sean Kennard, piano

Sonata in F major, Op. 17 Ludwig van Beethoven

Allegro moderato (1770 - 1827)

Poco adagio, quasi andante

—

Rondo: Allegro moderato

Alma Maria Liebrecht, horn

Chenyang Xu, piano



Sonata in F major Felix Mendelssohn

Allegro vivace (1809 - 1847)

Adagio

Allegro vivace

Shanshan Yao, violin

Christina Anum-Dorhuso, piano

»*.

This afternoon's program will be performed without intermission.

Photographic and recording equipment may not be used in Field Concert Hall.

This is the final performance of the Curtis Student Recital Series for

2004/2005. The 2005/2006 series begins on Monday, October 10 at 8 p.m.

Enjoy your summer.



The Beethoven sonata was prepared by Jerome Ashhy and Seymour

Lipkin.

Ahreum Han from Tucker, Ga., is a student of Alan Morrison and

entered Curtis in 2004.

Christopher Konfirst from Homer Glen, 111., is a student of Frank

Kaderabek and entered Curtis in 2001.

Alma Maria Liebrecht from Burtonsville, Md., is a student of Jerome

Ashby and entered Curtis in 2002.

Chenyang Xu from Sichuan, China, is a student of Seymour Lipkin and

entered Curtis in 2004.

Shanshan Yao from Anhui, China, is a student of Aaron Rosand and

entered Curtis in 2003.

Sean Kennard (Piano '04)

Christina Anum-Dorhuso (Piano '03), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically.



Curtis Faculty Recital

Wednesday, May 11, 2005

Jeffrey Khaner, flute, with Hugh Sung, piano ('90)

Field Concert Hall, 8 p.m.

Brahms Sonata in E-flat major, Op. 120, No. 2

Ginastera "Danza de la moza donosa" from Danzas Argentinas,

arranged by Hugh Sung

Hagen Sonata No. 2 for Flute and Piano

Zhou Tian Duet for Flute and Piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.



The Curtis Institute of Music
Gary Graffman, President/Director

2004/2005 Student Recital Series
The Edith L. and Robert Prostkoff Memorial Concert Series

?*>

One-Hundred Tenth Student Recital

Friday, May 6, 2005

Field Concert Hall, 8 p.m.

2V

Memory of the Woods Akemi Naito

(b. 1956)

Dennis Petrunin, marimba

Sonata in A major, D. 959 Franz Schubert

Allegro (1797 - 1828)

Andantino

Scherzo: Allegro vivace

Rondo: Allegretto

Jie Chen, piano

Intermission

Sonata in B-flat major, K. 378 Wolfgang Amadeus Mozart

Allegro moderato (1756- 1791)

Andantino sostenuto e cantabile

Rondeau: Allegro

Jung-Min Amy Lee, violin

Christina AnunvDorhuso, piano



er Hirt auf dem Felsen," D. 965 Schubert

Rinnat Moriah, soprano

Alexander Bedenko, clarinet

Roman Rabinovich, piano

3V

Photographic and recording equipment may not be used in Field Concert Hall.



The Schubert trio was prepared by Mikael Eliasen.

Alexander Bedenko from Kharkov, Ukraine, is a student of Donald

Montanaro and entered Curtis in 2000.

Jie Chen from Shanghai is a student of Claude Frank and entered Curtis

in 1998.

Jung-Min Amy Lee from Seoul is a student of Ida Kavafian and entered

Curtis in 1999.

Rinnat Moriah from Holon, Israel, is a student of Patricia McCaffrey

and entered Curtis in 2004.

Dennis Petrunin from Moscow is a student of Don Liuzzi, Rolando

Morales-Matos, and Scott Robinson and entered Curtis in 2002.

Roman Rabinovich from Ramat-Gan, Israel, is a student of Seymour

Lipkin and entered Curtis in 2003.

Christina Anum-Dorhuso (Piano '03), staff

Note: If students study with more than one faculty member, their teachers are listed

alphabetically

.

This is the final performance of the Curtis Student Recital Series for

2004/2005. The 2005/2006 series begins on Monday, October 10 at 8 p.m.

Enjoy your summer.



Curtis Faculty Recital

Wednesday, May 11, 2005

Jeffrey Khaner, flute, with Hugh Sung, piano ('90)

Field Concert Hall, 8 p.m.

Brahms Sonata in E-flat major, Op. 120, No. 2

Ginastera "Danza de la moza donosa" from Danzas Argentinas,

arranged by Hugh Sung

Hagen Sonata No. 2 for Flute and Piano

Zhou Tian Duet for Flute and Piano

Programs are subject to change. Call the Recital Hotline, 215-893-5261

,

for the most up-to-date information.



The Curtis Institute of Music

Seventy-Second Commencement
and

Conferring of Degrees

Field Concert Hall
Saturday, May Seventh,

in the Year Two Thousand and Five

at Eleven o'clock in the Morning





Order of Ceremony

Prelude
Kyrie, Gott HeiHger Geist, BWV 671 Johann Sebastian Bach

(1685 - 1750)

Processiona l

Trumpet Voluntary in D John Stanley

(1712 - 1786)

Michael Stairs, organ

National Anthem
"The Star-Spangled Banner" (see inside back cover for text)

Introduction of Graduating Student Speakers
Gary Graffman, President/Director

Address of Graduating Student Speakers
Johanna Kolmel, Violin, and Aaron Apaza, Bassoon

Introduction of Commencement Speaker
Gary Graffman, President/Director

Address
Christoph Eschenbach

Conferring of Honorary Degrees
Richard A. Doran, Chairman of the Board

Christoph Eschenbach, Doctor of Music (honoris causa)

Karen Tuttle, Doctor of Music (honoris causa)

Interlude
Pastorale Keith Chapman

(1945- 1989)

Michael Stairs, organ



Professional Studies Certificate in Opera
Alexander Tall (in absentia)

Master of Music in Opera
Glenn Davis Alamilla (in absentia)

Elizabeth G. DeShong (in absentia)

Howard James Reddy

Laura Reyes

Welcome to the New Alumni
Miles B. Davis, Chairman, Alumni Affairs Council

Gary Graffman, President/Director

Graduate Procession

Recessional
Carillon-sortie Henri Mulet

(1878- 1967)

Michael Stairs, organ

Graduation Marshals
Alma Maria Liebrecht

Shana Douglas

David Murray

Michael Haas

6715



The Sta r-Spa ng led Banner

O, say, can you see,

By the dawn's early light,

What so proudly we hailed

At the twilight's last gleaming,

Whose broad stripes and bright stars,

Through the perilous fight,

O'er the ramparts we watched

Were so gallantly streaming?

And the rockets' red glare,

The bombs bursting in air,

Gave proof through the night

That our flag was still there.

O, say, does that star-spangled banner yet wave

O'er the land of the free

And the home of the brave?
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